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CONTENT OF MUSIC EDUCATION
IN HIGHER EDUCATION: FROM INTERDISCIPLINARITY
TO TRANSDISCIPLINARITY

Abstract. The relevance of all processes in the field of music education considers its content modernization
from different points of view. The criteria and signs of modernization in the content of music education
are characterized as improvement, renewal, imitation, continuity and a specific transition in terms
of the principles and methods of its implementation and provision. Accordingly, the priority is the change
in the requirements of time and the process of transition from the traditional view of education to innovative
approaches, as well as its continuity and combination with valuable national traditions. The modernization
of music education is aimed at improving the quality and integrity of the system through transformations
and its ability to authoritatively respond to the challenges of the 21st century. The basis for modernization
ofthe music education content is the integration of modern technologies and scientific knowledge, primarily
in the field of musical art and pedagogy, humanities and natural sciences. The task of the above-mentioned
areas is to form a holistic view of a person, a logical transition to a personality-centered approach,
the integrative nature of the latest technologies, development and self-development, ensuring the process
of creativity of students to prepare them for the realities of the modern socio-cultural space. This approach
focuses on both professional and general cultural needs through the objective expansion of all types
of professional activity and the use of innovative teaching methods. An important category is «integrity»
as a measure of spirituality, humanity, personal and creative purpose of education. The content of modern
music education also includes individual values, which are learned through integrated specialized academic
disciplines aimed at helping future specialists navigate the specifics of the development of an individual’s
creative potential. This process is provided on an acmeological basis in order to formulate conceptual
theoretical and methodological positions aimed at preserving and increasing spiritual and ideological
values, national traditions, and most importantly, the continuity of scientific and pedagogical schools.
Keywords: content of music education; higher art education; development and self-development;
interdisciplinarity; transdisciplinarity.

3MICT MY3UYHOI OCBITU Y BULLIA LLKONI:
BIA MDKAUCUUNNAIHAPHOCTI
A0 TPAHCAUCUUNNIHAPHOCTI

AHomayia. AkmyansHicme 8cix npouecis y chepi My3uyHoi oceimu po3zaa0ae modepHizayito ii 3amicmy
3pi3HUx moyok 3opy. Kpumepiima o3Haku modepHizayil'y 3micm My3u4HoOT oceimu xapakmepu3syomsCa AK
YOOCKOHAJIEHHS, OHOBJIEHHS, HAC/1I0Y8AHHA, CNAOKOEMHICMb Ma KOHKpemHuU nepexio ujo0o NpUHYuUnis
iMemoois ii8nposadxeHHs i 3abe3nedeHHs. BionogioHO npiopumemHuMu nocmarome 3mMiHa Woo0o 8UMo2
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yacy ma npouecy nepexo0y 8i0 mpaduy,itiHo2o no2nady Ha ocsimy 00 iHHO8auiliHUX niOxodis, a MAKOX ii
bexnepeps8HOCM| i NOEOHAHHSA i3 UiIHHICHUMU HAYiOHaneHUMU mpaouyiamu. [onosHa mema moodepHizayii
MY3UYHOI 0C8iMuU CNPAMOBAHA HA NiOBUWEHHS AKoCcmi U YinicHoCmi cucmemu wiiixom mpaHcgopmayid
ma i 30amHocmi asmopumemHo peazysamu Ha 8ukiuku XXI cmonimmas. bazoeor 0cHO80K MOOepHi-
3ayii 3micmy my3u4Hoi oceimu € iHmezpayisa cy4acHux mexHoso2iti i Haykosux 3HaHb, nepedycim, 8 2asy3i
MY3U4YH020 MUCMeYymad i neddaoziku, 2yMaHimapHuUx ma npupoOHUYUX HAyK. 3a80aHHSA 8uWe3d3Haye-
HUX HANPAMKi8 NosA2ae y hopMy8aHHi YinicHO20 yA8/ieHHA npo o0UHY, J102iYHUl nepexio 0o ocobu-
CMICcHO-0pieHMOBAH020 NiOX00Y, iHMezpamusHicmeb HOBIMHIX MexHO0zill, pO38UMOK | CAMOPO38UMOK,
3a6e3neyeHHs npoyecy KpeamugHOCMi cmyodeHmie 3 Memoto nid20moeku 00 peadili CyudcHO20 coyio-
KynlemypHo20 npocmopy. Takuu nioxio KOHUeHMpye yaazy K Ha haxosux, Makx i Ha 3a2abHOKY1bMypHUX
nompebax wsaxom 06’ekmusHO20 po3uiUpeHHs 8Cix 8U0I8 NPOgheciliHOI 0igsIibHOCMI Ma 8UKOPUCMAHHSA
iHHOBAYIlIHUX MEMOOUK HABYAHHA. Bak/iugoto Kamezopieo nocmae «yinicHicme» K Mipa 0yxo8Hocmi,
J1I00AHOCMI, 0CO6UCMICHO20 | MBOPYO20 NPUIHAYEHHA 0C8iMU. 3Micm Cy4acHOI My3Uu4HOI 0C8imu 8KJII0-
4Yae MAaKoXx oKpemi UiHHOCMI, SKi 3aC80IIMbCSA Yepe3 iHme2posaHi cneyianizosaHi Hag4asabHi oucyunJi-
HU, CnpAMOBaHi Ha me, wo6 donomozmu mMmatbymHim gaxisusm 3opieHmysamucs 8 cneyueiyi po3sumky
maopy4020 nomeHyiasny ocobucmocmi. el npoyec 3abe3neqyemsca Ha AKMe0s102i4Hili OCHO8I 3 Memoto
chopmynisamu KoHyenmyasabHi meopemuko-memo0os102iuHi no3uyii, AKi cnpAMo8aHi Ha 36epexxeHHs
ma NPUMHOXeHHA OYyX08HUX | c8iIMO2/IAOHUX UiHHOCMeU, HaUioHAnbHUX mpaoduyil, a 20/108He — j cnao-
KOEMHOCMI HaYKOBO-Nedd202iYHUX WKII.

Knro4voei cnoea: 3micm My3u4HOI 0csimu; 8uwa MUucmeybKa oc8ima; po3sumok i Camopo38UMOK; MiX-
ouCyuUNNiHAapHicMb; MpAaHcoUCYUNIiHApHicMeb.
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ntroduction. The modern space

of professional education in Ukraine

in early 21% century is determined
by the priority tasks of society, including development
of a responsible, proactive, competent and conscious
citizen. Accordingly, the change in the modern
educational paradigm requires a significant trans-
formation of the entire pedagogical worldview and
practice, which transforms pedagogical science into
afundamental breakthrough in all aspects and spheres
of the general scientific, philosophical, cultural, art
history and pedagogical levels.

It is worth considering music education
as a spiritual value that preserves the conscious view
of the individual on art and himself as a creator
of artistic values, as well as their production;
a system of self-organization that «integrates
the self-development of musical art and personality
in the conceptual time-space of interdisciplinary
connections» [2; 3]. This process of developing
personal values creates new educational and research
networks in the media space through creative activity,
which is the result of value interaction between all
participants in the above-mentioned educational
process [2; 4; 6-7]. In this space, art education is
a synergistic unity of polytemporal modules: past,
present, and future.

The purpose of the article is to outline and define
the content of modern music education in Ukraine in
higher school in early 21st century and to characterize
the current directions of its modernization.

Analysis of recent research and publications.
The issue of the content of modern music education
for future specialists in this field is in the special circle

Mysuune mucmeymeo 8 ocsimonoziuromy ouckypci Ne 10, 2025

of attention of leading educators, teachers, musicians,
producers and scientists. First of all, modern
innovative approaches to the content of national
education are highlighted in the works of leading
Ukrainian scientists: L. Masol, H. Nikolai, O. Oleksiuk,
O. Rebrova, O. Rostovskyi, M. Tkach, V. Cherkasov
and many others. Also, modern scientific literature
highlights the systematic analysis of musical art,
which is reflected in the concepts of B. Badjoriené,
D. Bukantaite, S. Gerulis, I. Kevisas, D. Simonis and
many others.

Research methodology. To achieve the set
goal, the following scientific methods were used:
analytical method (for research and study of scientific
discourse), acmeological method (to emphasize
the importance of continuous systematic learning and
development); inductive-deductive and generalizing
methods (to identify the essential characteristics
and features of the educational and pedagogical
phenomenon, the regularities of its logical functioning
and development), which provide the theoretical and
methodological foundations of this study.

Research results. The dominance of spiritual values
in higher education in modern conditions reveals
new requirements for the quality of music education
and educational services. It is necessary to consider
the undeniable fact that objective geopolitical and
geocultural changes in society in Ukraine in early
21st century have radically changed the worldview
and postulates regarding the understanding
of the purpose of man, the stages of his formation,
purpose, development and self-development. Also,
the principle of identification and self-identification
of a creative personality is becoming especially relevant

ISSN 3041-1513 (Online) 5




nowadays [3; 4; 5]. As scientists claim, the realization
and self-realization of the higher «Self» is possible only
through a person’s understanding of his individual
and personal nature, essence. Therefore, conceptual
ideas of development and self-development, valuable
spiritual potential and its ability to creative realization
are becoming extremely relevant and more widespread.
It is the focus of cognition and self-knowledge that
is shifting from the plane of geopolitical and social
spheres to human individuality and subjectivity.
This means that modern society is moving towards
anthropocentrism (as opposed to theocentrism or
cosmocentrism), so this principle can enter the modern
pedagogical system as a reflection of profound changes
in the geopolitical and sociocultural reality of the early
21* century.

Noting the role of art education, it is necessary
to outline that it acquires national features of a new
socio-humanitarian ~ paradigm  of  educating
the younger generation. Such signs mean that
it already affects important issues of modernization
of national education, state-building and culture-
building, as well as training future specialists
for interaction in European and world social
networks [3; 5; 7].

The beginning of the third millennium marks that
pedagogical science recognizes and influences the
solution of global educational problems; therefore,
it requires the latest philosophical, cultural and art-
historical approaches to understanding a person
as a personality and creative individuality. Thus,
modern Ukrainianscientistsand teachers (O. Oleksiuk,
M. Tkach, V. Cherkasov and many others) argue
that such methods-approaches as anthropological
(transcendental, phenomenological, anthropocul-
tural, etc.), express certain philosophical and cultural-
philosophical positions on national education.
It is the anthropological aspects of philosophical
knowledge that provide pedagogical representations
with generalized concepts of man. Thanks
to the organic unity of anthropological directions,
it becomes possible to reveal pedagogical relations,
where the formation of the essential content and
filling of the «human in man» takes place [2; 3; 4].
Considering this position, modern pedagogy is only
beginning to study the laws of human development
as a whole. At the same time, it is necessary to take
into account that «the spirituality and subjectivity
of the individual depend on the complex integration
of emotional, intellectual, motivational, cognitive and
other spheres of a personality» [3; 4; 5].

It is undeniable that the linear concepts of socio-
cultural progress in early 21% century require
corresponding classical philosophical interpretations,
therefore it is the scientific, pedagogical and
educational community that naturally recognizes
the need for a new view of professional musical art,
as well as its scientific and educational potential [3;
6]. Such an approach leads to new methods and

6 ISSN 3041-1513 (Online)

approaches that arise and require in-depth scientific
research in the field of art history, sociology and
cultural studies, as well as in psychology, physics,
biology, biochemistry, mathematics and other
fields. All these areas are united by the fact that they
investigate the universal laws and patterns of complex
mega-organizations, the functioning of which
researchers are trying to explain with the help
of synergetics. Expanding synergetically systemic
and dynamic understanding of the surrounding
macro- and microworld, directing its worldview as
an objective universal unity, where the synergetic
approach became the basis for modernizing
the content of modern music education in Ukraine
in early 21* century through the integration of various
scientific knowledge, primarily from the natural
sciences and humanities.

The discovery and use of the laws of organization
and self-organization of nature in human artistic
activity (the manifestation of a creative personality)
contributestotheinterconnectionbetweenmanandthe
outside world. Such a paradigm demonstrates the need
for their mutual development (not the confrontation
of man and nature, but equal participation in revealing
the potential of the movement towards beauty),
considering that any «process of self-organization is
capable of realizing only those potential opportunities
that are inherent in nature and the essence of human
life» [2; 4; 6-7].

Thus, it can be argued that organization and self-
organization of the artistic worldview, perception,
and realization of the creative personality are
based on the same principles of self-organization
of nature that determine the diversity of objects
and are considered perfect. As researchers claim,
the principles of symmetry, rhythmic structures
in spatial and temporal forms, certain qualitative
correlations that are «the basis of various artistic and
aesthetic forms of expression constitute and express
the essence of the manifestation of polystructural
phenomena of Nature and the Universe» [3; 4; 7].
At the same time, it is the synergetic discourse that
assumes a holistic and multidimensional perception
of the complex world of art, as well as readiness
for diversification of its development and further
integration. Therefore, in the synergetic approach,
the emergence of new phenomena is considered
as a possibility of unpredictable changes in scientific-
research and creative communities. At the same
time, this manifests itself as an objective means
of understanding the nonlinear, multifactorial
synergistic nature of the artistic process. Thanks
to the general mechanisms and laws of organization
and self-organization of socio-natural and socio-
cultural polysystems, it becomes possible to define
and reveal the integrated integrity of the world and
«build a single procedural model of interaction
between life, culture and society, where human life is
subject to holistic universal laws» [2; 3; 7].
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Experts and supporters of the study, interpretation
and forecasting of the specifics of the current stage
of scientific, technical and scientific-educational
development through the concept of «modern
science» note that this process has a key difference
from classical and modern science. This difference is
manifested in the factor of «cognition», which is no
longer focused on reflecting reality. In the relevance
of modern conditions, science is aimed at creating and
reproducing specific knowledge, perception and their
practical application, where there must necessarily
be specific answers to the questions: «What are
the values of human existence? What are the prospects
for human existence in the light of the application of
new technologies?» [4; 6; 7].

As the author of this article emphasizes,
the fundamental position of the author’s concept
is the hermeneutic interpretation of experience,
which involves «a complex of spiritual interpretation
of the text, the disclosure of its essence and specific
meaning (purpose) in the field of culture and musical
art» [2; 3; 4]. Given that intuitive processes occur
in the subconsciousness of the individual, this allows
him to comprehensively and holistically comprehend
the scope of the text and objectively understand
and interpret its wuniversal content. Therefore,
the role of value- and meaning-oriented intuition
in the development of the hermeneutic experience
of a future specialist in the field of musical art becomes
especially important. Thus, in the critical historical
stages of society’s life, there is an objective need
to update knowledge and the relevant methodology
and conceptual categorical tools.

The signs of the early 21 century are characterized
by the beginning of the rationalization phase,
which should end with the definition of new values
in the field of music education. Considering the laws
of psychology and pedagogy, cultural studies and
art history, integration is formed in the process
of assimilation of invariant content structures,
which makes it possible to scientifically substantiate
certain phenomena. This process is organically
complemented by a true system of spiritual values,
which includes the axiological triad — in cognition;
goodness — in value orientation; and beauty —
in artistic and aesthetic activity. At the same time,
the value component of the subjectivity of educational
content is built into its socio-cultural functions and
the process of its assimilation, which leads to general
functional and disciplinary literacy, professional
identification and self-identification, cognition and
self-knowledge, cultural belonging, i.e., cultural
socialization, where the principles of statehood and
culture formation become priorities [4; 6; 7].

As researchers note, in early 21% century,
there was an increase in the demand for higher art
education in Ukraine and abroad, which exacerbated
the contradictions associated with the globalization
of all aspects of the geopolitical, economic and socio-
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cultural life of society. In the process of unfolding
these phenomena, the understanding of the essence
of man as a creative personality, his formation and
evolutionary socio-cultural development is objectively
and logically changing. Therefore, the statement arises
that the realization of the higher «Self» is possible
only through the disclosure of one’s inner nature
[2; 4; 5-6].

The modern educational paradigm is aimed
at strengthening practical orientation and individual
direction, forming a qualified and mobile personality
who possesses a specific amount of knowledge, and
also understands the methods and technologies
of obtaining them in conditions of a rapidly
changing flow of information. At the same time,
the modern system of music education is still
focused on memorizing a larger amount of formulaic
information, rather than a conscious understanding
of substantive connections and relationships within
a certain field of study. The result of such an approach
is a violation of systemic vision, thinking and
understanding, which can lead to unpredictable
consequences associated with the uncontrolled
accumulation of modern electronic and information
means. This contributes to the emergence of a new
paradigm of art education, which is conditioned
by the problem of overcoming absolutization, where
the priority is a competence-based approach and
the transition to interdisciplinary positions. It is
such a methodological approach that will ensure
the holistic development of a creative personality
capable of realizing his spiritual needs, manifestations
and self-realization.

It is common knowledge, that many scientists
describe the paradigm shift and creative potential
in education as a transitional stage — transitive.
The concept of «transitive» means temporary,
ie. a transition from one state to another. This
determines the need to develop scientifically based
strategies and tactics for training future specialists
to enter the educational time-space [2; 4; 6-7].
This space requires at the practical level carrying
out transitive processes and continuing further
professional development. At the same time, it should
be noted that this so-called transition is characterized
by the absence of clear boundaries, volumes and loads.

In this context, there is a need for a radical renewal
of the components of art education, rethinking
theoreticalapproaches,searchingforneworganizational
forms, methods-approaches, technologies and means
of teaching, as well as introducing innovations into
practical activities. This process inevitably and logically
leads to the emergence of a new educational paradigm,
which is «based on the ideas and principles of a self-
similar educational model: nonlinearity, openness,
congruence, dominance of the other, holism, etc».
[2; 3; 5]. Human dimensions in education, manifested
and directed towards anthropocentrism, at the same
time acquire special significance in the context of these
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changes. Thus, several assumptions can be made: each
person is a unique, multidimensional, multilevel,
hierarchical and multi-determined structure that
integrates the actual-real and the potentially possible.
It is necessary to believe that each person has an innate
tendency to dynamism and development; tends
to organize and self-organize, as well as neutralize
chaos. And the main feature of human life is
the manifestation and expression of one’s aspirations
through the multifaceted nature of creativity and
communication.

Modern science has placed an interdisciplinary
approach at the center of theoretical and
methodological research — as an approach that
integrates various branches of scientific knowledge
(both social sciences, humanities and natural sciences)
around the problem of a holistic understanding
of a person. Accordingly, the spiritual component,
laid at the foundation of music education, becomes
the cornerstone for raising education to the principles
of integrity and interdisciplinarity, aimed at this
development of the value potential of a creative
personality. Therefore, the peculiarity of music
education gives reason to assert that future specialists
will become carriers of creative initiative, highly
professional activity, creative projection and civic
activity.

Given the above, it should be noted that
disciplinary-oriented education contradicts its
own innovative nature, since new knowledge arises
exclusively in the space of general connections
and interconnections, namely: in interdisciplinary
nodes, where many scientific disciplines intersect.
On the other hand, «interdisciplinarity contradicts
the traditional educational paradigm associated with
the training of specialists of narrow qualifications and
consistent with a clearly vertical structure of science,
built on separate and specialized, disciplinary forms
of educational activity» [2; 4; 6; 7]. Thus, the form
of fundamental educationacquiresan interdisciplinary
character and meets the requirements of modern
scientific thought. Therefore, interdisciplinarity
determines the modern form of fundamentalism
both in modern science and in music education.
Accordingly, the interdisciplinary nature of music
education necessitates a radical rethinking of its
content.

It is also necessary to consider the modern
requirements of the labor market and educational
services, where the demand for specialists who possess
not basic, but practical knowledge is growing. Under
these conditions, the task of the educational process
is the organic development of the student’s interactive
thinking as a future specialist. This is what provides
modern education with proper training of specialists
in accordance with the requirements and challenges
of modern science and continuous professional
growth. Interdisciplinarity is the main direction
of modernization of university education, which puts
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the development of fundamental interdisciplinary
approaches to the fore. At the same time, the issue
of inconsistency within the university space, divided
into faculties and departments, which contradicts
new realities and educational demands, is actually
becoming particularly relevant and controversial.
As a result of this phenomenon, new professional
orientations should be formed; a new model
of a highly professional specialist should include such
characteristics as adaptability, flexibility, mobility and
creativity, readiness for innovation and change.

The introduction of spatial concepts into the study
of the individual’s potential has made it necessary
torethinklinear perceptions of the educational process
as a cause-and-effect sequence in which a specialized
creative personality organically develops. The basis
and foundation for this is the type of rationality that
allows us to understand the individual in education as
the focus, goal, and value of knowledge.

The semantic field of music education is quite
broad and multi-level, connected with the phenomena
of geopolitical, socio-cultural practice and modern
media space. Such multidimensionality involves
the creation of a projection of the image of the future,
the formulation of goals and means of achieving
them in specific research and artistic projects, as well
as in scientific, pedagogical and artistic directions,
considering the new educational paradigm of the early
21* century.

The historical nature of the content of music
education is based on the principles of the formation
of structural changes within the framework
of the classical paradigm, which is undergoing
a fundamental transformation in modern conditions
[2; 4; 6-7]. The classical paradigm is already being
replaced by a modern educational paradigm, although
the final transition from one state to another has not
yet occurred. It should be emphasized that the classical
educational paradigm forms the educational
process in the traditional direction. Undoubtedly,
this paradigm met the urgent needs of the society
ofthe 20™ century, where the main goal was the transfer
of practical knowledge to the subject of learning.
This approach does not meet the geopolitical and
socio-cultural requirements of the modern world.
Therefore, the modern educational paradigm shapes
the educational process through specific scientific
research, individualization and project activities.

Given the growing importance of the value
dimension of science, the educational process
at the university involves not only the formation
of musical knowledge, but also the transfer
of the «spirit of science», «traditions of science» and
«semantics of science». First, these concepts include
spiritual values and ethical norms that characterize
science, as well as its individual branches. It is worth
noting that science is not the only way to learn
the world. For many vyears, the scientific form
of knowledge has dominated national education
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and its branches. Absolutization marginalized other
scientific ideas and those related to them. This
had a negative impact on the quality of education,
especially on the development of value-oriented
and worldview consciousness and self-awareness
in the younger generation of specialists. Since
this was a logical process within the humanities
and education of the 20" century, it also affected
the promising development of music education
in Ukraine in the 21st century.

The integrity of  knowledge  involves
the combination of natural sciences with
the dominant scientific methods of the humanities,
as well as the means of art, religion and other
fields. Nature and society are a single phenomenon;
therefore, the student must obtain objective
knowledge about nature, society and the role of man
in this process. It is necessary to consider the limits
of our intervention in life processes, which are
determined not only by technical capabilities, but also
by understanding the phenomenon and essence
of man. This explains the need to solve the problem
of integrating the content of humanities education
and natural sciences. The successful implementation
of this integration and the value potential of science is
possible provided that a modern scientific worldview
is developed, based on fundamental knowledge and
universal educational fields.

Scientific literacy can be considered not only
as a result of subject teaching, but as a means
of implementing the content of natural sciences,
which determine the foundations of the basic culture
of the nation. This problem lies in the insufficient
implementation of the content of natural sciences
as the basis of value orientations — needs,
motives, interests, ideals and beliefs. Therefore,
the development of worldview-oriented education
in Ukraine of the 21* century will be achieved through
the successful implementation of its content. Real ways
to implement the value potential of natural sciences
within the framework of humanities education are
to improve the content of education and create and
modernize new teaching methods and diagnostic
materials. This is especially relevant for music
education at the current stage of its development,
where one of the main trends is the integration
of modernization processes.

A key issue for the theory and practice of music
education is the relationship between universal human
values and human life reality. The context of mastering
the value space of music education potentially involves
the search for integrated knowledge based on the use
ofamodern type of scientific rationality. In this regard,
the possibility of the existence of non-humanitarian
knowledge based exclusively on the laws of classical
natural science is eliminated.

Mysuune mucmeymeo 8 ocsimonoziuromy ouckypci Ne 10, 2025

The author of this article has repeatedly noted
in her publications that the basis for the convergence
of science, technology, and art can be
transdisciplinarity as a theoretical attempt to go
beyond the boundaries of individual scientific fields.
Transdisciplinary cognitive strategies become fully
effective only when the metalanguage is generalized.
Transdisciplinarity lies in the idea that each scientific
field is simultaneously open and closed: open
to new cognitive schemes transferred from related
scientific fields that have heuristic significance, ready
to cooperate with other fields and to implement
joint research projects; but closed in the sense that
it must preserve its specific subject and perspective
of research, as well as continue to develop its
progressive and most promising research methods
and strategies. This is a new scientific rationalism,
or the paradigm of open mind, which assumes
the interconnection of different disciplinary bodies
of knowledge. The postulate of objectivity is replaced
by the postulate of projectivity, and the key concept
becomes «complexity modeling» [2; 4; 6-7].

Conclusion. Modernization in music education is
productive only when itis developed and implemented
in a value context. Globalization factors play a decisive
role. They are not just components of the educational
system, but determine the very essence of education,
which is expressed in its goals and content, philosophy
and technologies. The combination of the above
orientations is one of the key characteristics and
strategic directions for the development of music
education in Ukraine.

Integrative  cognition of reality requires
the development of music education within
the framework of art. It is necessary to highlight
new scientific approaches to problems aimed
at determining the main directions of scientific and
pedagogical activity, considering the depth of radical
changes that fundamentally transform human society.
Opposite pairs of issues generated by globalization —
the preservation of national cultures, the acceleration
of scientific and technological progress, the value
status of science and art, and others — create a subject
field for integrative cognition.

Thus, the content of modern music education
in Ukraine in early 21* century includes important
conceptual values that are learned through integrated
specialized academicdisciplinesaimed athelping future
specialists navigate the specifics of the development
and self-development of the creative potential
of the individual. This process is provided
on an acmeological basis to formulate conceptual
theoretical and methodological positions aimed
at preserving and increasing spiritual and ideological
values, national traditions, and most importantly,
the continuity of scientific and pedagogical schools.
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MINIATURES OF SPIRITUAL CONTENT IN THE WORKS
BY COMPOSERS FROM THE REPUBLIC OF MOLDOVA

Abstract. Music composed on biblical themes and addressing religious texts presents the composer with
tasks of the highest order in expressing true devotion to faith, spirituality, and their optimal interpretation
through elements of mastery such as intonation, texture, harmony, form, etc., sometimes even through
barely perceptible «sounding» pauses, whose role is indispensable: they (pauses) can «open,» enliven,
and complement the spoken word, giving it a special power and new meaning, coloring the associative
moments in the perception of listeners. Working with spiritual texts, as a direct contact with the Word of God,
requires highlighting truthfulness, usefulness, and the necessity of initiating a spiritual dialogue and further
development of it, with the composer’s professional skill and life principles serving as the foundation.

The author analyzes works by the following composers: Zlata Tkach (M nuwe 3emns He3vibiema 8ogeku /
Eonly the Earth remains unshaken forever for mixed choir a cappella), Ghenadie Ciobanu (Tatdl nostru /Our
Father for mixed choir a cappella and the chant Vrednica esti / Worthy are You), Dmitry Kitenko (O’ Beata
for mixed choir a cappella and Mariengebet for female choir and sextet), among others.

In the works of Moldovan composers who have addressed spiritual texts, there is a point of reference
that determines the specific significance of the events reflected in their compositions. Regardless the way
the composers are different in their methods of presenting the musical material, its development, the use
ofindividual compositional techniques, or their understanding of the assigned tasks are, a solid foundation
for them is the eternal aspiration towards questions of existence, philosophical reflection on life, and the joy
of touching spiritual truth, which is conveyed to the listeners. Such music, in its best examples, continues
to embody the most important and universal ideas and emotions across various genres and conceptual
frameworks.

Keywords: Religious music; Choral miniatures; Composers of the Republic of Moldova; Zlata Tkach; Dmitry
Kitsenko; Ghenadie Ciobanu

XOPOBI MIHIATIOPUN AYXOBHOIO 3MICTY
Y TBOPYOCTI KOMMO3UTOPIB PECIMYBJZIIKN MONNAOBA

Anomayia. My3uka, HanucaHa Ha 6ibnilicbKi CloXemu, a makox 3eepHeHa 00 pesieiliHux mekcmie, cma-
8UMb neped KOMNO3UMOPOM 3a80dHHA HAUIBUW020 NOPAOKY Y NPOABEHHI iICMUHHOI NpuXuUIbHOCMI 8ipi,
O0yxo08HOCMI Ma onmMuMansHoOMy cnpuliHaAmmi ix yepe3 cknadosi malicmepHocmi 8 naaHi iHmoHayiu-
HOCMi, hakmypu, 2apMOHii, popmu moujo, a iHoOi Ui Yepe3 1e0b NOMIMHY «38yHawly» naysy, posib AKOI He-
3aMiHHA: 80HA 30aMHA «8IOKpUMU», OXXUBUMU, 00N0BHUMU 38y4Yaduye C/1080, Wo Habysae ocobusoi cuu
ma Ho8020 MJilyMayeHHs, po3gapbosyoyu acoyiamusHi MomMeHmMu y cnpuliHammi ciyxadis. Poboma
Hao mekcmom 0yxo8Ho20 3micmy Ak 6e3nocepedHe domuk 0o Cy108a boxo20 suMazae suceimieHHs ic-
MUHHOCMI, KOPUCHOCMI, He0bXiOHOCMI «x3a4amms» 0yx08HO20 0ias02y Ma NOOAIbUO20 (1020 PO3BUMKY,
0NOpOoI YOMY CIIyXXUmb npodpeciliHe malicmepHicme i Xummesi opieHmupu komnoumopa. Aemopom
CMameu NPOaHanizo8aHi meopu komnozumopie 3namu Tkad (I nuwe 3emsns He3MiHHA 8iYHO 0715 3Miwd-
Hozo xopy a capella), leHHadia YobaHy (Tatdl nostru (Omye Haw) 0714 3MiLIAHO20 XOpy d Kanesa i nicHo-
neHHs Vrednica esti), imumpa Kiyerka (O’ Beata 0na 3amiwaHozo xopy a kanenna i Mariengebet 0514 xiHo-
4020 X0py | cekcmemy) ma iH.

Y po6omax mos1008CbKUX KOMNO3UMOpI8, AKi 38epHY/IUCA 00 OyXO8HUX MEKCMi8, NPUCYMHA MOYKa 8ioi-
Ky, KA 8U3HA4ae cneyugiyHy 3Havywicme nodil, 8idobpaxxeHux y ixHix meopax. Ak 6u 80OHU He 8iOpi3HA-
J1ucA 3a cnocobamu suk1ady My3Uu4yHO20 Mamepiasy, (020 ONPayto8aHHs, 3acMoCcy8aHHAM iHOU8Idyaslb-

Mysuure mucmeymaeo 6 oceimonoziurnomy ouckypci Ne 10, 2025 ISSN 3041-1513 (Online) 11



https://doi.org/10.28925/2518-766X.2025.102
https://orcid.org/0000-0002-4820-6492

HOI' KOMNO3UMOPCbKOI MexHiKu i, Hapewmi, po3yMiHHAM NOCMasseHux 3a80aHb, MiUHUM hyHOaMeHMOoM
0/151 HUX CJTyXKUMb 8i4HE NpazHeHHA 00 numaxb 6ymms, ¢inococbko20 ocMUCIeHHA Xummas i padocmi
0omuky 00 0yx08HOI iCMUHU, W0 nepeddemsca U c/lyxadyam. Taka My3uKa y Kpawux ceoix 3paskax i 00ci
8mintoe Hatigaxxnusiwi Ui 3azanbHO3HAYy Wi ioei ma emouil'y pi3Hux cnie8iOHOWeHHAX CKNadosux il XaHpie

i KoHUenuiu.

Knruoei cnoea: penizitiHa my3uka; xoposi MiHiamwopu; komnoszumopu Pecny6bniku Mondosa; 3nama

Tkay; mumput KuyeHko; lfeHHadue YobaHy.

© KuiscbKuti cmonuyHul yHigsepcumem imeHi bopuca Ipindyerka, 2025

© banaban /1., 2025

constitutes one of the most extensive

areas of indigenous culture. Over
the centuries, church singing in Moldova has been
open to influences of various European cultures. Its
origins lie in Byzantine liturgical monody, enriched
through Eastern and Western influences by integrating
traditions of homophonic-harmonic and polyphonic
texture singing.

Religious choral singing marks the history
of Moldovan music over several centuries
of the existence of professional musical art, being
one of the most important, even unique, forms of it.
The return of choral art to sacred meanings has
led to increased interest in religious choral genres
in contemporary music. Indigenous contemporary
composers find certain artistic impulses in the field
of religious creation. In the last 20 years of the previous
century, a series of choral works belonging to religious
music genreshave been created, which require structural
analysis and an understanding of their meanings.

Zlata Tkach Numai Pdamdantu-i neclintit pe
veci (Only the Earth remains unshaken forever)
for a mixed a cappella choir

The well-known and highly prolific composer
Zlata Tkach rarely turns to the portrayal of Christian
motifs in her work, instead more often appealing
to Jewish themes.

The feeling of sadness and disappointment,
the futility of life without God — these are the ideas
that run through Zlata Tkach’s piece Numai Pimantu-i
neclintit pe veci, for mixed choir a cappella (1998),
inspired by one of the Books of the Old Testament.
The musical conception of the work, as well
as the correlation of its parts, reflects the structure
of Ecclesiastes. When choosing the musical concept
of the piece and the arrangement of its parts,
the composer modeled it on the structure of the Book
of Ecclesiastes, which consists of the following main
sections:

Part I. Theme: «Vanity of vanities» is developed
based on the events in nature and life.

Part II. Theme: «To everything there is a season».
People are powerless to change and influence
the unalterable and incomprehensible course
of events in the world, and what happens in human
life — everything is directed by God. The author
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affirms that there is a designated time for all that exists
and all that occurs.

Part III. The sad reiteration by Ecclesiastes
of the thesis with which this Book begins: «Vanity
of vanities».

The choir Numai Pdmdntu-i neclintit pe veci
(Only the Earth remains unshaken forever) is
written in a three-part form. In the first part
of the composition, the solo alto part conveys
the words of Ecclesiastes, while the choir’s leitmotif
reflects the «immutability of the Earth» musically
embodying the philosophical idea of the meaning
of life. This gives rise to an organizing principle
of «fluidity», employing polyphonic techniques
that correspond to the semantics of the «eternal
cycle» of renewal in nature. The monological
nature of the statement in the alto solo part, with its
emphasized recitative style, is associated with an inner
voice contemplating what «is», what «was», and what
«will be». At the same time, a semantic parallel is
created with the chorale in the smoothly moving
choral part, in which individual sounds are prolonged
or slowly shift. The unhurried harmonic development
(in H minor) does not touch on distant tonalities;
thus, the exposition is achieved both in form and
content.

The second part is contrasting, with a more free
intonational expression — designed to showcase
the idea in its natural development. The transfer
of phrases from one choir section to another, along
with abundant alterations, introduces shades of doubt
and questioning against the backdrop of persistent
monorhythmic repetitions on the es1 sound of the alto
section, embodying the inexorable flow of time (noting
that the word «Time» serves as their textual basis).
The dynamic expansion and layering in the harmonic
vertical lead to a climactic declamation of the words
«It was what will be tomorrow!» The harmonic devices
used — a distant A minor tonality, the interplay
of major and minor modes, alteration of the double
dominant, enarmonic modulation, as well as register
progression indicating a steady ascent toward
the melodic peak, and prolonged declamation
at the achieved high point — all contribute to making
the climax both convincing and sustained.

The decline of the dramatic wave and,
following it, the appearance of the choral leitmotif
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of «the inviolability of the Earth» and the recitative
of the alto, reviving the overall mood of Part I, bring
us back to the «eternal circle» (Part III). However,
the pessimism of this part is not entirely bleak.
The overall rise of the tessitura, the fading and
sustained harmonic verticals, the colorful major-
minor harmonic coloring, and the concluding
affirmation in the form of a broadly elaborated
tonic chord all sound as an optimistic note
in the philosophical question of being, life, and
death. The Book of Ecclesiastes, presenting a picture
of the mortal world in all its hopelessness, finally
offers hope for a brighter future «to those who fear
God and keep His commandments» in its last chapter.

Tatdil Nostru (Our Father) by Gh. Ciobanu

An interesting perspective on the portrayal
of the «eternal» in choral spiritual works
by Gh. Ciobanu. Tatdl Nostru (Our Father)
by Gh. Ciobanu (1994), for mixed a cappella choir
on a canonical biblical prayer text, was conceived
by the composer for a concert performance.
The song-like quality specific to the prayer is
reflected in the melodic structures of the piece,
whose intonational sources undoubtedly originate
from authentic liturgical melodies. These prefigure
the solemn semantics of medieval mural paintings,
embodying the strength of spirit and faith through
the prism of archaic, nationally flavored elements,
in light of its Byzantine origins — all within a modern
musical vision.

The Sprechstimme procedure, which according
to the author’s instructions is close to the parlando
style of performance, represents one of the major
difficulties for the choir members. The conductor
must aim for a harmonious choral declamation
and clear pronunciation of the text, in conditions
of an alternative free meter. Another issue that can
become a difficulty in the interpretative process is
the indication «divisi» (except for the sopranos),
when half of the participants are required to declaim
the text, while the other half sings the sustained note
of the phrase.

The heterophonic polyphonic texture of this
work (with different types of heterophony —
pedals, octave doubling, melodic slides in various
voices, based on common sound references)
marks the individualization of the idea revealed
by the composer, within the context of a condensed
form of expression and harmonic-intonational
integrity. The piece stands out for its harmonious and
laconic character of the musical conception.

Vrednica esti (You are worthy) for a men’s choir
by Gh. Ciobanu

The work Vrednici esti (You are worthy)
for a men’s choir (1990) by Gh. Ciobanu is clearly
oriented towards the traditional models of Byzantine
church monody, although the author does not
reference quotes from specific initial liturgical
sources (Mironenco, 2001).
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The complex interaction of musical means in this
work (modalism), the structure of heterophony
with ison notes, the variation of the ascetic melody
in predominantly gradual movement, loaded with
«slidings» in glissando, the metric alternation,
theasymmetrical rhythm, which contribute to the fluid
character and the almost improvisational manner
of expression (parlando-rubato), the dynamic, linear
composition with features of conventional repetition,
etc., are all oriented, on a stylistic level, towards
the idealized creation of the artistic idea in the spirit
of Byzantine religious chant.

A particular obstacle to interpreting this work is
theharmonious collective singing of the tenor monody;,
especially in the glissando sections. The author
of the article believes that the use of this technique,
typical for Byzantine chant in the Paphadic style,
performed by virtuoso soloists against the background
of the ison, represents, within the stylistic context
of the chant, a consequence of the composer’s reliance
on authentic models of church melodies.

The Motet O 'Beata by Dmitry Kitsenko

C. Paraschiv, who studied the works by Dmitry
Kitsenko, frequently mentions about the composer
that «he is a person with profound faith in God...
The Spirit and faith determine his way of life and
thinking, and this is even more evident in his creations»
[Paraschiv, 2002, p. 28]. Furthermore, the author
reveals that although the composer is an adherent
of the Orthodox Christian faith, as can be seen from
the titles of many of his works, most of the genres
he utilizes belong to Catholicism. This paradox is
explained by the composer himself by the fact that
he has formed his conception of religious music
as music that belongs to Western culture. According
to D. Kitsenko, in the spiritual relations between man
and God, there cannot be a close proximity (as it is
in Protestantism). One of the methods to maintain
this distance is the use of ancient languages — Old
Slavonic, Greek, Latin — in his works.

The motet O 'Beata on a Latin text by D. Kitsenko
(1990) is based on a strict polyphonic style, featuring
prepared dissonance figures on strong beats, in long
durations, with a complementary contrapuntal
musical fabric, a predominance of gradual melodic
movement, diatonicism, and so on.

The initial theme, presented in an imitative
manner (fugato), consists of two constitutive
elements: a measured descending movement with
prolonged durations and the not-too-high «flight»
of the octave, which provides an impulse for further
development. As for the developing intonations,
the most frequently used is a gradual ascending and
descending movement within octaves, balanced
by extended intervallic motifs taken from the theme.

Each voice, as is characteristic for the motet, bears
a specific linear task and participates both in imitation
and in free polyphonic variation, within the central
intertwining lines that develop within undulating
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contours, where, under the illusion of a musical phrase
conclusion, an immediate sensation of an alternative
version of it appears. The descending and ascending
movements, which recur again, the intonational
motives that form as local culminations in each
voice — all are driven by the fever of polyphonic
development, where there is no conflict or opposition
between voices. The musical flow tends toward
a stabilized resolution on the word «alleluia»
in which the intonational motifs of the «core» theme
create new weavings of the musical fabric, converging
toward the final, consonant ending of the Motet.

We consider that, given the fairly rigorous
adherence to the rules of counterpoint and melody
(the character of synthesis, universal in intonations),
of the mode (diatonic modalism), of musical-textual
correlations, of the process of establishing the form
(the strophic principle), and of the syntax (diagonal
planning of voice entries and cadences), we can
observe a stylization in this motet by D. Kitsenko,
of a polyphonic genre from the late period
of the Renaissance.

The motet’s structure is characterized by great
elasticity and diversity regarding the entrances
of the voices, which are often grouped in pairs.
The interpretative conventions in a polyphonic
ensemble rely on maintaining the unity of the overall
texture, while also highlighting or subordinating
certain voices to the background, all the while
preserving their individual intonational character.
Additionally, the originality of each melodic line
is integrated within the general compositional
framework. In  the performance process,
impeccable diction is essential, as the consecutive
entrances of the voices require clear articulation
of the pronunciation.

Mariengebet by Dmitry Kitsenko

The original source of D. Kitsenkos work
Mariengebet for female choir and instrumental sextet
(1998) is a medieval canonical sequence (Gregorian
chant Victimae paschali), which determines
the ascetic, measured character of the discourse.

The selection of methods and means of musical
expression is deliberate and justified, based on the task
at hand — to interpret medieval religion through
the prism of modern perspectives, incorporating
the contemplative nature of Gothic art and the poetic
perception of all that exists. Self-restraint, a refusal
to use a colorful orchestral palette, and the sparing
use of expressive devices refine the techniques
of the composer and hone the method.

The choice of two voices — theleading soprano and
the supporting alto, initially performed in unison —
allows for the construction of a simple heterophonic
texture based on parallel and non-parallel movement
of quartal and quintal, ternary, and mixed thickening
of the Gregorian melody; the diatonic foundation
shapes the melodic structure of the spiritual chant.
The motifs performed by the voices are characterized
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by cantilena, with the upper main voice featuring
Gothic patterns and the accompaniment showcasing
variant figurative elaboration. Beneath the apparent
simplicity, there is an underlying ecstatic poetic
attitude towards the Virgin Mary.

It is interesting to note that the main or final tone
in the melody (finalis) does not tire of repeating
multiple times, defining the pitch of the natural
mode (d), which ultimately enhances the prayerful
character of the chant. The reliance on the canons
of early polyphony construction somewhat creates
allusions to a well-known ancient church dogma
and an endless series of musical works based on it,
praising the holiness and purity of the Virgin Mary.
The form of the text is strophic, continuous, five-part,
with varied repetition of the hymn parts and constant
transformations in the sextet.

The sextet, in terms of its composition, represents
a unity of related timbres: wooden wind instruments
(flute, oboe, clarinet, bassoon) combined with string
instruments — violin and cello. At the same time,
they differ significantly in their autonomy regarding
their expressive «intervention» into the overall
musical texture and their role within the conceived
concept of Mariengebet. As a result, a new qualitative
type of polyphony emerges: with a clear emphasis on
the horizontal aspect and the core role of the chorale
source in the polyphonic arrangement — the vocal
part and the instrumental unity of the sextet evoke
an association with cantus firmus polyphony. Through
the interaction of lines, timbral and ensemble
combinations of voices and strings are born, whose
musical material is not only background harmony
but also a meaningful addition, providing a certain
«poetic» highlighting of the choral part.

The wooden ensemble carries a somewhat different
semanticload: from the very first measures of the piece,
there is a sense of openness in the exposition, with
instruments entering alternately, creating a dissolution
of boundaries and an infinite reach toward the past
and future through the image of Mary’s sanctity —
a symbol of love and kindness. Subsequently,
the idea is subtly «materialized» through a split
in the instrumental accompaniment: a contrapuntal
line of flute, oboe, and bassoon contrasts with
the main melody, while a triplet pulse in the clarinet,
blending into the smoothly flowing musical fabric,
reinforces the meaning — the exaltation of holiness
and innocence. The contrasting material introduced
contrapuntally relative to the main melody (measure
2, line 10) sounds scherzando and elegant (staccato
technique), complementing the figurative sphere
of the strict choral, highlighting its nuances and
coloring it emotionally. Against the backdrop
of scherzando, another line of the medieval sequence
begins to imitate itself through the splitting of each
voice into two, forming a four-voice fugato, which
is again replaced by a monorhythmic syllabic chant
of a choral type, but now in four-voice texture.

Mysuune mucmenmeo 8 ocsimonoziuromy ouckypci Ne 10, 2025




This becomes a defining element for a large part
of the composition (measures 4-7).

The gradual increase in the tessitura of the melody
against the sustained durations in the sextet
(in measure 6, the melody sounds an octave higher
relative to measure 4) activates the emotional
state and leads to a logical climax, after which
a sense of tranquility descends on the word
«Jesus,» and a return occurs to the melody variant
of one of the initial stanzas (see measures 3 and
7). It is presented unison with accompaniment
of a transparent instrumental texture reminiscent
of a gavotte, which makes it expressive in terms
of timbre and emotionally warm.

The «telling» of the melody is still ongoing,
while surrounding intonations are already echoing
in the orchestra, born at the beginning of the piece.
The descending movement in the violins brings
a sense of calm, and the triple «<Amen» and «Alleluia»
dissolve into time. The main tone of the harmony,
which «pulled» the melodic movement toward itself,
peacefully comes to a halt.

The logic of polyphonic development,
the principle of structural segmentation (caesuras,
clearly defined phrase boundaries, strict harmonic
combinations resolved diatonically in the spirit
of medieval counterpoint), the generalized type
of rhythm (with few exceptions), as well as the striving
for an inseparable fusion of music and spiritual text,
give this musical commentary on the original chant
source a distinctive character and originality.

A number of features of choral writing
in D. Kitsenkos Mariengebet can be distinguished.
These include the predominance of hymn-like
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consonant harmonies in the polyphony (ranging
from two to four voices), with equal importance given
to consonances and dissonances (i.e., the absence
of any resolutions of dissonances); reliance on diatonic
structures; four-voice texture often breaking down
into two layers: a two-voice setting of the chorale
melody against simple two-voice ostinatos, which
together create rigid vertical sonorities involving
seconds (for example, in measure 4); stepwise motion
of the voices (except for the hymn-like voice, which
is freer); the principle of syllabic setting (note equals
syllable), despite the moderate tempo; prolonged
holding of a single dynamic shade; unstressed,
asymmetric rhythm; and the syntactic unity
of the chorale with its instrumental commentary.

All the listed techniques give to D. Kitsenko's
composition a color reminiscent of medieval
polyphonic works. More modern expressive devices
in the instrumental accompaniment of the chorale
(such as elements of polyrhythm, syncopations,
staccato, accents), which are not typical for spiritual
hymns of the distant past, are used very moderately
and do not disturb the overall impression.

Conclusions. The diversity of written works
based on religious texts by Moldovan authors is
fundamentally centered on the ongoing concern with
human existence, the philosophical perception of life,
and the joy of being in touch with spiritual truths —
all of which are conveyed to the listeners as well. These
works differ in methods, for example, in the way
the musical material is presented and developed,
in the use of individual compositional techniques,
and finally, in the artistic treatment of the assigned
tasks.
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RECONFIGURING ROMANTIC ILLUSIONS
IN MYSTICWALTZ BY VLADIMIR CIOLAC

Abstract. This article examines Mystic Waltz, a recent composition by Vladimir Ciolac, one of the leading
contemporary composers from the Republic of Moldova. Through a structural-semantic analysis, the study
reveals the work’s conceptual and stylistic affinities with Franz Liszt's Mephisto Waltzes. Ciolac reimagines
the philosophical narrative of Doctor Faustus, captivated by the mystical figure of Mephistopheles and
driven by his relentless pursuit of power and knowledge. The reconfiguration of Romantic illusions takes
place through the affirmation of Gretchen’s pure and redemptive love — her sincere emotions becoming
a force that seeks to rescue Faust from self-destruction.

The musical language of the piece synthesizes traditional structural formulas with contemporary sound
textures, shaped by a network of intonational references. The image of Mephistopheles is constructed
through the use of dissonant intervals, which carry a symbolic weight and contribute to the atmosphere
of menace and instability.

The composer contrasts these «diabolical» elements with consonant intervals — musical representations
of Gretchen and Faust’s love — that illuminate the narrative with fleeting moments of tenderness and hope.
Although Mephistopheles succeeds in deceiving the lovers, the lie ultimately collapses under the weight
of emotional truth. The resulting instability, both musical and symbolic, is emphasized through the collision
of dissonance and consonance — underscoring the eternal tension between illusion and redemption.
Keywords: waltz; genre; mystic; philosophic; semantic.

PEKOHO®IT'YPALIIA POMAHTUYHUX U1I03IN
Y MICTUMHOMY BAJIbCI BJIABQUMUPA LLIOJNIAKA

Axomayisa. Y yiti cnammi poszenadaemeca Mystic Waltz — Hewo0asHiti meip Bonodumupa Yonaka, oo-
HO20 3 NpOBIOHUX Cy4ydcHUX komno3umopie Pecnybniku Mondosa. Yepes cmpykmypHo-cemaHmuyHul
aHaniz 00CiOXKeHHs 8UABJIAE KOHUENMYasibHi Ma cmuaicmuyHi cnopioHeHocmi meopy 3 Megicmo-san-
camu Qeperya Jlicma. Yonak nepeocmucsioe ginocogpcokuli Hapamue dokmopa daycma, 3axonsieHo-
20 MicmuyHoto nocmammio Megicmocgpess ma KeposaHo20 lioe0 HeBNUHHUM npdzHeHHAM 00 8/1a0u
U 3HaHs. [TepekoHicypayis pomaHmuy4HUX ino3il 8i0bysaemecs yepe3 ymeepoxxeHHs Yucmoi U cnaceH-
HOI Nto608i [pemxeH — ii WuUpi NOYyMms cmarome cuior, Wo Hamazdemscs spamysamu Oaycma gio
CaMO3HUWeHHH.

My3u4yHa mosa meopy cuHme3sye mpaouyiliHi cCmpykmypHi )opMysiu 3 CYy4acHUMU 38yKOBUMU mMeKCmy-
pamu, chopmMosaHUMU Mepexero iHmoHauitiHux gidcunaHs. 06pas Megicmocbesis cmaoproemeocs 3a 0o-
NOMOo20t0 OUCOHAHMHUX iHMepaarnis, AKi HECymMb CUMBOIYHE HABAHMAXEHHSA | cnpuAlmMbe ammocgepi
3depo3u ma HecmabinbHocmi. Komnosumop npomucmassnise Ui «OUSBOJICbKI» esleMeHmu KOHCOHaHM-
HUM iIHMep8anam — My3UdHUM 8MisleHHAM KOXaHHA [pemxeH i @aycma, wjo 8UC8imMIMb Hapamus
MUMMEBUMU CNAnaxamu HixxHocmi ma Haoii. Xou Megicmodgpen i 80aemobca 060ypumu 3akoxaHux, 06-
MGAH 3pewimoro po3KpUBaEeMuCs nio msazapem emMoyitiHoi npasou. Omxe, ompumaHa HecmabinbHicms, SK
MY3UYHd, MAK | CUMBOJIIYHA, NIOKPeCIEMbCA 3IMKHEHHAM OUCOHAHCY MA KOHCOHAHCY — U0 aKyeHmye
8i4He HaNpyXeHHA MiX [JTH03I€0 | CNOKYMOIo.
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of the Republic of Moldova

encompasses a diverse stylistic
panorama, within which composer Vladimir Ciolac,
a native of Ismail, occupies a significant position.
His artistic pursuits reflect a sustained interest not
only in composition but also in conducting and
pedagogical activity [1]. Ciolac’s oeuvre constitutes
a rich and multifaceted body of work, marked
by thematic, semantic, and generic diversity. His
musical language synthesizes traditional formulas
with sonorous textures shaped by various intonational
references that traverse the tonal sphere.

Among his more recent works is the programmatic
miniature Mystic Waltz[2],composedin2017 for string
orchestra. This composition may be considered
one of the most representative contributions
to Ciolac’s instrumental output, marking his first
engagement with the waltz genre. Through this work,
the composer continues the tradition of the waltz while
simultaneously offering a personal reinterpretation.
A historiographical overview of the genre allows
for the identification of both traditional elements
and stylistic influences that are assimilated and
recontextualized within the composition.

In approaching the waltz with an emphasis
on reconfiguring romantic imagery, Ciolac articulates
a distinct vision of a mystical and fantastical image.
This artistic gesture enables a more nuanced
understanding of the conceptual framework and
the specific characteristics of his musical language.

Purpose of the Article. The present study aims
to offer a semantic and structural analysis of Mystic
Waltz for string orchestra by Vladimir Ciolac. It seeks
to identify the most significant points of intersection
between this work and Franz Liszt’s Mephisto Waltz,
to sketch the semantic imagery through the lens
of reconfigured Romantic illusions, to carry out
a detailed examination of the musical discourse, and
to highlight both the compositional architecture and
the distinct musical language employed in the piece.

Introduction. The musical culture

Moderato (4 =80)
Capriccioso

Complex Analysis. The score of Mystic Waltz
by Vladimir Ciolac is written for the standard string
orchestra ensemble: first and second violins, violas,
cellos, and double basses. The work is set in E minor
and employs a 3/4 meter, typical of the waltz genre.
The thematic core of the composition emerges from
its title, which evokes a mystical dance and suggests
a fantastical landscape — a romantic reminiscence
of the past. The composer’s use of the tempo indication
Moderato, further qualified by the expressive
marking Capriccioso (Example 1), implies a nuanced
interpretive approach. This specific expressive
marking serves to characterize the central figure
of the piece as a mischievous, perhaps even diabolical
presence — an entity that unfolds its intentions with
subtle calculation and persistent resolve.

Such a portrayal aligns conceptually with
the devilish figure in Liszt's Mephisto Waltz, inviting
comparisons in both atmosphere and semantic
construction.

The musical narrative thus unfolds as a dramatic
interplay between elegance and irony, fantasy and
menace — elements that are intricately woven into
the harmonic texture, motivic development, and
formal design. Through this approach, Ciolac not
only engages with the Romantic tradition but also
reshapes it, producing a work that resonates with both
historical depth and contemporary expressivity.

Semantic and Structural Analysis of Mpystic
Waltz by Vladimir Ciolac. In shaping the semantic
imagery of Mystic Waltz, the frequent use
of dissonances throughout the musical discourse
plays a decisive role — especially in the central
section, which leads to the work’s climax and
highlights elements of the grotesque. Semantically,
the composition resonates with Franz Liszt’s Mephisto
Waltz, particularly through its portrayal of a demonic
figure akin to Mephistopheles. This resemblance is
supported by using of dissonant intervals, notably
the tritone — historically referred to as the diabolus
in musica during the Middle Ages.
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The interplay between the first and second
violins — present throughout the piece — evokes
the characters of Faust and Gretchen, locked
in a dance imbued with romantic sentiment.
Meanwhile, the harmonic support from the other
instruments forms a sonic web — a metaphorical
net woven by Mephistopheles — that ensnares
the two characters in a landscape of illusion and
desire. Through this vision, the philosophical core
of the Faustian myth is articulated: Dr. Faust, in his
relentless pursuit of power and knowledge, becomes
vulnerable to the mystical figure of Mephistopheles,
while Gretchen emerges as both victim and potential
redeemer, attempting through her love to save Faust
from damnation.

Ciolac’s Mystic Waltz encapsulates a rich
semantic and philosophical universe. From dynamic
nuances to the intentional use of specific intervals,
the composition vividly portrays the presence
of Mephistopheles and his corrupting influence.
The recurring undulating motif and tritone interval
function as intonational symbols, serving as anchors
for the overarching conceptual narrative. Each
recurrence of these motifs prompts the unfolding
of new musical «scenes», each offering a distinct
representation of the fantastic and the sinister.
Interspersed throughout are glimpses of Faust and
Gretchen’s emotional states, communicated through
consonant intervals — thirds, sixths, and octaves —
that express the tenderness and purity of love. These
moments stand in stark contrast to the instability
generated by the collision of dissonant «diabolical»
intervals with the fleeting harmonic clarity of love,
ultimately reinforcing the dialectic between illusion
and truth.

Formal Structure and Thematic Development

e Mystic Waltz is a single-movement composition
that follows a tripartite formal structure with an
appended coda. Each of the three sections includes
a brief introduction, a localized climax, and
an intermediate passage that serves to unify the work.
The overall culmination occurs in the middle section,
marked by dramatic tension arising from fortissimo
dynamics and ascending melodic lines that suspend
at their peak. The formal and expressive development
is driven by several key motifs:

e The H-E pedal establishes both the mystical
atmosphere and the tonal foundation in E minor.

e The construction of the a and a; periods
facilitates thematic dialogue between the violin
sections.

e The undulating ~ motif, symbolizing
Mephistopheles’ hallucinatory emergence, recurs
throughout.

e The ascending motif of the ¢ period and
the descending motif at the conclusion delineate
directional contrast and closure.

Dissonance carries a significant expressive charge,
employed most intensively in sections depicting
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growth in tension or grotesque transformation.
The dynamic progression — from pianissimo
at the outset to pianississimo at the conclusion —
creates a musical arch that suggests an unfolding
narrative situated outside of real-world logic,
evoking a fantastical realm. Mystic Waltz,
therefore, reconfigures Romantic illusions inspired
by the Faust legend, offering a symbolic meditation
on philosophical longing and the redemptive force
of love personified by Gretchen.

Sectional Overview and Semantic Implications

The three main sections and coda of the Mystic
Waltz are united by intonational links, with each
subsequent part presenting material from the previous
in a varied form. These sections are distinguished
primarily by their evolving semantic content.

e Introduction: Sets the tone with enigmatic
harmonies (pianissimo in the lower strings), evoking
the heavy, deliberate steps of a mystical figure.
The oft-beat marcato markings introduce a feeling
of suspension, preparing the listener for the dance
to follow.

o First Section: Introduces the a-period and
the thematic dialogue between first and second
violins, interpreted as Faust and Gretchen.
The counterpoint here suggests a mutual, if fragile,
emotional connection, shadowed by Mephistopheles’
unseen presence.

e Second Section: Serves as the dramaturgical
core of the work. It is characterized by increased
dissonance, sharp dynamic contrasts (forte
to fortissimo), and grotesque, devilish energy.
The influence of Mephistopheles dominates, yet
the music hints at a deeper narrative tension.

e Third Section: Offers a temporary clarity
in which the waltz character becomes more spacious
and transparent. The lovers’ dialogue is more cohesive,
but ultimately the presence of Mephistopheles
reasserts itself, culminating in a fall — represented
by the despairing «sighs» in the violin lines.

e Coda: Summarizes the works key motifs and
intensifies the mournful image of Mephistopheles’
retreat. Despite the apparent resolution, the lingering
dissonance suggests ambiguity and unresolved
conflict.

Symbolism of the Undulating Motif.
The undulating motif (Example 2) introduced
in the b-compartment of the first section through
the violin dialogue, becomes a central semantic
and structural element. Rhythmic construction is
based on sequences of eighth notes moving stepwise
(by seconds), forming zigzag contours that oscillate
around a central pitch. Each phrase culminates
in an ascending third, serving as a micro-climax
within the motif. Its wave-like motion evokes both
Mephistopheles’ elusive presence and the emotional
turbulence of Faust and Gretchen, giving the motif
a dual semantic charge — both menacing and human,
grotesque and tragic.
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Semantic Symbolism of Intervals in Mystic
Waltz

All these elements contribute to the hallucinatory
and delirious atmosphere conveyed by the musical
discourse. In certain passages, several undulating
motifs are presented in succession, generating
cumulative tension that intensifies the mood until
it culminates in a grotesque depiction of the mystical
scene.

Specific intervals recur throughout the work
and significantly enrich its semantic dimension.
Their symbolic weight makes them essential
to understanding the overarching conceptual
framework of the composition. One of the most
expressive of these is the minor second, which
carries a dual semantic charge: on the one hand, it is
traditionally associated with lyrical emotion — grief,
sadness, weeping — often referred to as the «interval
of lament». On the other hand, it conveys chromatic
tension and psychological unease. The anacrusis and
contrapuntal lines played by the violins are frequently
constructed around this interval, giving it structural
prominence. Thus, the dialogue between Faust and
Gretchen alternately expresses a sigh of sorrow or
heightened emotional strain. The effect of tension and
release — critical in the work’s formal unfolding —
is consistently shaped by the accumulation and
discharge of energy through such intervals. Notably,
the minor second expanded over the octave, which
forms the minor ninth, appears only in the coda
in the cello part, symbolizing the retreat of the defeated
Mephistopheles.

The major second, when presented harmonically,
functions as a soft dissonance that imbues the work
with a mystical color. It first appears at the opening
of the piece in the violins and increases in frequency
as the musical narrative progresses. Its recurrence
contributes significantly to shaping the climactic points
of the work, embedding the mystical atmosphere
implied by the title. However, in the third section,
the interval gradually loses its intensity, resolving
into the coda, which summarizes elements from all
previous sections and closes the semantic arc drawn
by this landscape of Romantic illusions. The major
third, whether in harmonic or melodic form, typically
suggests consonance, unity, and lyrical calm. In Mystic
Waltz, however, this interval acquires an altered
function. While it retains its luminous quality,
it contributes instead to building musical tension.
It appears harmonically only in the first interlude
section and is rendered with tremolo in the strings,
contributing to the surreal character of the soundscape.
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The augmented fourth / diminished fifth,
commonly referred to as the tritone, dominates
the harmonic framework of the work. Historically
labeled diabolus in musica for its dissonant and
destabilizing character, the tritone has long
symbolized chaos and evil. In Mystic Waltz,
the tritone is strategically embedded — particularly
in the bass line — and recurs across all sections.
It underpins the passages that lead toward local
and general climaxes, signifying Mephistopheles’
malevolent presence and his corruptive influence
over Faust and Gretchen. The harmonic sixth is
traditionally associated with unity and dialogue.
It appears syncopated in the second violin part, just
before the general culmination. Despite the harmonic
tension created by surrounding dissonances, the sixth
suggests a moment of clarity — perhaps Gretchen’s
inner conviction and her attempt to rescue Faust from
Mephistopheles’ influence.

In the intermedio of the first section, the minor
seventh appears melodically in the double bass,
performed in a manner that evokes a moaning sigh
of mystical figure. Its presence in the lower register
accentuates this effect, suggesting Mephistopheles’
calculated withdrawal or preparation for his next
move. The spaciousness of the seventh interval allows
the motif to echo obsessively throughout the musical
narrative. The minor harmonic seventh acquires
a phantasmagorical quality, especially when played
ascending by the violins in period C, resolving into
alocal climax in the first section. Its chromatic motion
and its interplay with other dissonances reinforce
the narrative conflict between Mephistopheles and
the two central characters.

The octave, both harmonic and melodic, holds
structural and symbolic significance in this work.
Just as white light encompasses all colors, the octave
encapsulates the other intervals. It functions
as a stabilizing force and is most prominent
in the second section — the dramaturgical center —
where it appears in the violin parts. The octave
enhances the previously exposed material and
amplifies the dramatic conflict between Faust and
Gretchen. The melodic octave also contributes
to the acoustic depth of the piece, acting as an echoic
element in both the first and final sections.

Conclusions. Vladimir Ciolac’s Mystic Waltz
for string orchestra is a monopartite work structured
into three distinct sections and a coda, all unified
by a complex semantic and philosophical narrative.
From its dynamic contour to the deliberate use
of intervallic vocabulary, the piece constructs
a mystical image of Mephistopheles exerting his
corruptive power over Faust and Gretchen. This image
is defined by the omnipresent undulating motif and
the symbolic use of the tritone, which jointly function
as thematic anchors. These elements encapsulate
a process of ongoing transformation, with thematic
cells being varied, recontextualized, and developed
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throughout the work, resulting in a continuous
metamorphosis of musical material.

Each recurrence of motivic material acts
as a catalyst for the emergence of new semantic
images, illustrating the grotesque and fantastical
through a rich palette of expressive means. Within
the dialogue of the first and second violins, sparks
of romantic intimacy between Faust and Gretchen
emerge —anillusionofthe possibilityofreconfiguring
their doomed narrative. The presence of intervals
such as the third, sixth, and octave transcends
the boundary between the real and the imaginary.
Gretchen emerges as the moral and emotional
anchor of the piece: in moments of greatest tension,
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KOPU®EI YKPATHCbKOI FITAPU

Anomayia. KocmaumuH Muxadnosuy Cmaea ma fH [eHpixosudy [Tyxanecekuli — nocmami, Aki 6e3 ne-
pebinblieHHs MOXHA HA38amu nampiapxamu KUiBCbKoi LWUKOJTU 2imapHo20 Mucmeymea ma sckpasumu
npedcmasHUKamu yKpaiHcbKoi KaacuyHoi 2imapu. IxHa 6azamopiuna i camosiodara disneHicms cymme-
80 8NJIUHYJA HA (POPMYBAHHA MA PO3BUMOK 2imMapHO20 MUcmeymaa 8 Ykpaii, niosuwuswu tio2o cma-
myc y 8imyusHAHOMY My3U4YHOMY C8imi Ma cnpusAYU 3HAYHOMY pO3WUPEHHIO penepmyapy 0715 4b020
iHcmpymeHma. 3ae0AKu ixHili nedazoeiyHili npayi ma meopyum iHiyiamusam, 6ys10 8UXOBAHO Yiny nies-
dy 2imapucmis-npocpecioHanis, Aki npooosxyrome mpaduyil KTacu4HO20 BUKOHABCMBA | BHOCAM®b C8ill
BHECOK Y PO38UMOK YKPAiHCbKOT My3UYHOI Ky/lbmypu SK BUKOHABYi, Mak i nedazoau.

O6udsa Mumui 8UpPI3HAIUCA He Jlulie Neddazo2iuHoto MmaticmepHicmio, d U 8UCOKUM pigHeM 8UKOHABCLKOI
disanbHOCMI. IX COMbHI KOHUEPMU Md y4acme y My3UYHUX NPOEKMAX KOpUCMYBAJIUCA 8e/IUKOI0 NoNny-
JIApHICMIO ceped C/lyxadie, a 3anucu 8uCmMynis 38y4asau Ha padio ma o38y4ysasnu inbMu, Wo cNpUsIo
nonynapu3ayii knacu4Hoi 2imapu ceped wupokoi aydumopii. Cb0200Hi, Xo4a npo iXHE XUmms ma meop-
yicme y csili Yac nucanu Heb6azamo, iXHA «<NPUCYMHICMb» | 8NJ1UB HA MY3UYHY CnislbHOMY 8i04ymHi Ui doci:
€N02aodu Kosiez, y4Hie i Cllyxadis, a makox po3nosioi npo ixHio disnbHicmb 36epizatome xusuli 06pas yux
nezeHOdpHUX ocobucmocmel, w0 3aauwunu 2nubokuli c/iio 8 icmopii yKpaiHcbKoi My3uKu.

Takum YyuHom, nocmami Kocmanmuxa Cmazu ma Axa [TyxaneCeko2o € He sluwe CUMBOJIOM K/IACUYHOI 2i-
mapHoi mpaouyii Kuesa, a t saxnusum emanom y popMy8aHHi npogheciliHol My3u4Hoi Kysibmypu 8 Ykpa-
iHi, niomeepOXytouu 3HayeHHs iHOUBIOYaIbHOI MBOPHOI Ma neddzozi4HoT digIbHOCMI y pO38UMKY Hayio-
HasbHO20 MUCMeymaa.

Knrouoei cnoea: kopudgpei 2imapu; knacu4Ha 2imapa; kuisceka wkona; Cmaza; Myxanecbkul; 8UKOHAB-
CbKa matcmepHicme.

LEADERS OF UKRAINIAN GUITAR

Abstract. Kostyantyn Mykhailovych Smaga and Yan Henrikhovych Puhalsky are figures who, without
exaggeration, can be called the patriarchs of the Kyiv school of guitar art and bright representatives
of the Ukrainian classical guitar. Their many years of selfless activity have significantly influenced
the formation and development of guitar art in Ukraine, raising its status in the domestic music world and
contributing to asignificantexpansion of the repertoire for this instrument. Thanks to their pedagogical work
and creative initiatives, a whole galaxy of professional guitarists has been raised who continue the traditions
of classical performance and contribute to the development of Ukrainian musical culture as performers
and teachers. Both artists were distinguished not only by their pedagogical skills, but also by a high level
of performing activity. Their solo concerts and participation in musical projects were very popular among
listeners, and recordings of their performances were played on the radio and provided soundtracks for films,
which contributed to the popularization of the classical guitaramong a wide audience. Today, although little
was written about their lives and work at the time, their «presence» and influence on the musical community
are still palpable: the memories of colleagues, students and listeners, as well as stories about their activities,
preserve a vivid image of these legendary personalities who left a deep mark on the history of Ukrainian
music. Thus, the figures of Kostyantyn Smaga and Yan Puhalsky are not only a symbol of the classical guitar
tradition of Kyiv, but also an important stage in the formation of professional musical culture in Ukraine,
confirming the importance of individual creative and pedagogical activity in the development of national
art.

Keywords: guitar luminaries; classical guitar; Kyiv school; Smaga; Puhalsky; performing skills.
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OCTAaHOBKA Ta OOIPYHTYBaHHSA

aKTyalnbHOCTI mpoOmemu. Bu-

BYEHHA TBOPYOCTi Ta II€faro-
TiYHOI isIIBHOCTI BUIATHUX TiTapUCTiB YKpaiHM €
BAOK/IMBJM i HEJOCTaTHBO JOCTIPKEHNM HAIIPSMOM
y cydacHill My3uko3HaBuiil Hayni. OcoOnMmBO aKTy-
a/IbHMM € aHaji3 nocrareit Kocrantuna Muxaiino-
Brnya CMaru Ta fIHa IenpixoBuya Ilyxanbcpkoro, ki
CTaJIM CMMBOJIaMM KMiBCbKOI IIKO/IM K/IACUYHOI TiTa-
pY Ta BUBHAYHUMM KOpudesMu yKpaiHCbKOro rirap-
HOro MucrenTsa. He3Bakaroun Ha 3HaYHMUIT BHECOK
LIIX MY3MKAHTIiB Y pO3BUTOK BMKOHABCbKOI Tpamuliii,
NIeJJarOTiKM Ta PO3LIMPEHHA TiTapHOTO penepTyapy,
HayKoBi IyOsmiKauii mpo IXHE >KUTTA Ta [AiUIBHICTD
3a/IMIIAI0THCS 0OMEXXEHNM, 10 YCKIATHIOE GOopMy-
BaHHA IIOBHOI KapTMHM iCTOpil yKPaIHCHKOI K/1acud-
HOI TiTapu.

AKTyanpHICTb HOCIiKeHH 00YMOB/IeHA Ki/TbKO-
Ma ¢akropamu. ITo-mepie, cucTeMaTH4He BUBYCHHS
tBopyocti Cmaru Ta Ilyxambcbkoro mosBoisie 36e-
perTu Ta Nomy/ApusyBaTy MysudHy cragimuny Kne-
Ba cepefl Cy4acHMUX BMKOHABIIB i CTYIEHTiB, IifIKpec-
IO 3HAYEHHSA KJIACMYHOI TiTapy y HalliOHa/IbHil
Kynbrypi. [lo-gpyre, anamis ix mefarori4Hoi fisIbHO-
CTi BiJKpuBa€ MOXX/IMBOCTI JJIsI PO3BUTKY Cy4aCHUX
METOAMK HaBYaHHA TpU Ha rirapi Ta QopMyBaHHA
BHcOKonpodeciitHux Kafpis. Ilo-Tpete, mocmimxen-
HfA pelepTryapy, KOHIIEPTHOI NPaKTUKM Ta Mefia-
HOPUCYTHOCTI IVUX MY3MKAaHTiB CIpUSE ITIMOLIOMY
PO3YMIHHIO €BOMIOLII YKPaiHCHKOTO BMKOHABChKOTO
MICTELTBA Ta JIOro BIVIMBY Ha GOpPMYBaHHA Hpode-
CIMIHMX CTaHJApPTiB.

ITpobnema BuBdeHHs TBopuocTi KocTsaHTuHa
Cwmaru ta fIna IlyxanbcbKoro € He nMuIe aKTyasb-
HOIO /I MY3MKO3HAB4YOl HAayKU, a 11 BaK/IMBOIO M1/
36epekeHHsI Ta PO3BUTKY YKPaiHCBKOI KYIBTYPHOI
Tpapuuii, cpuse GOpMyBaHHIO HAyKOBO-METORMY-
HOI 6asy Ta momy/spusanuii KJIacCM4YHOI TiTapy ceper
HOBUX ITOKOJIiHb BUKOHABIIiB.

Merta cTarTi — FOCHUTM XXUTTEBUI Ta TBOP-
ynit nax Kocraatuaa Cvaru ta fAHa Ilyxanbcbko-
rO, BU3HAYUTY IXHill BHECOK Y PO3BUTOK KMIBCHKOI
LIKO/IM K/TACUYHOI TiTapy, a TAKOXK OKPEC/IUTY BIUIVB
IXHBOI IIeHaroriyHol Ta BMKOHABCBHKOI MisITBHOCTI
Ha (GopMyBaHHA HpOQeciliHOrO TiTapHOro MUCTe-
LITBa B YKpaiHi.

Mertopmonoriszs  mocmimkeHHsa.  JlocmimkeHHS
3[iJICHEHO 3 BUKODPUCTAaHHAM iCTOPUKO-TEOPETHUY-
HOTO, aH/IITMYHOTO Ta IOPiBHS/IIBHOIO Iifgxopis. Ic-
TOPUKO-TEOPETUYHMII METOJ] HNO3BOJIAE BiTBOPUTU
XPOHOJIOTiI0 TBOPYOCTi Ta IEHAroriyHol MAisA/NTbHOCTI
Koctautuna Cmarn Ta fna Ilyxambcbkoro. AHarmi-
TUYHUIL METOJ, 3aCTOCOBAHO /IS BUBYEHHS PeIlepTya-
PY, KOHIIEPTHOI NPAKTUKM Ta IeJaroriYHuX MeTONNK,
a TIOpPIBHANBHUII — /A 3iCTaBleHHA IXHIX JocAr-
HeHb i3 pe3y/lbTaTaMy iHIIMX BUJATHUX TiTapuUCTiB.
JIOnaTKOBO BMKOPMCTAHO APXiBHI Marepiaan, HOTHi
BUJJAHHS, 3BYKO3aIMCH Ta ITyOIiKaLjl, o 3abesneuye
KOMIIJIEKCHICTD i JOCTOBIpHICTb pe3y/nbTaTiB.
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AHani3 oCTaHHIX JOCTiMKeHb i MyOmikamiii.
HocmimpKeHHsa yKpaiHCbKOI TiTapHOI Tpajuuii oc-
TaHHIX JIECATWIITh aKTUBHO BUCBITIIOIOTH PO3BM-
TOK K/IACMYHOI riTapy B KOHTEKCTi MYy3MYHOI OCBi-
TY Ta BUKOHABCTBA. Y (QYHZaMeHTaNbHIN Ipani
M. A. JlaBugoBa «KuiBcbka akameMiyHa IIIKO/Ia
HapOJHO-iHCTPYMeHTaIbHOTO MucTenTBa» (1998)
IIPOCTEKYETHCSA CTAHOB/IEHHSA KUIBCHKOI MY3MYHOI
IIKO/IM, 30KpeMa ii BIUIMB Ha (OPMYBAaHHA BUKO-
HaBCbKUX Tpajuliil rpu Ha rirapi. ABTOp aHai-
3y€ pO3BUTOK IHCTPYMEHTAaJbHOI MalICTEPHOCTI
Ta TEJaroriyHMX MifXOJiB, 1O CTBOPIOE OCHOBY
IJISl TOfIa/IbIINX OCTiI)KEHDb BUIATHNX BYKOHABI[iB
i Ielaroris, cepef AKMX KIHOYOBE Miclle 3alIMalOTh
K. Cmara Ta {1 Ilyxanbcbkuii.

Y cBoix mpansax «MeTopyKa BMK/IAJaHHA TIpU
Ha ritapi» (2003) Ta «Meromonorisi BUKOHaBCBHKOI
MajicTepHOCTi ritapucra» (2003) npupinsgo ysa-
ry ¢gopMyBaHHIO NIpodecillHNX HaBMYOK TiTapucTa
Ta CuUcTeMi IeJaroriYyHUX METONVK, 1o 3abeslle-
YYIOTb BUCOKMII PiBE€Hb BMKOHABCHKOI MaliCTEpHO-
cri. ITi po60TH € BaXXIMBUMM IS aHAII3y MifXOAIB
70 HaBYaHHA I'PU Ha riTapi, PO3KPUBAIOTh CTPYKTYPY
penepryapy Ta MeTOIVKY IMiITOTOBKM KOHLIEPTHMX
IIpOrpaM, 110 J03BOoJIA€ OLiHUTK BHecoK Cmarn i ITy-
XaJIbChKOTO #AK II€/IaroriB i HACTaBHMKIB HOBOTO II0-
KOJIiIHHA MY3MKAaHTIB.

Cyuacre pocnmimpxenHsa C. YucroBa «Kjmacuuna
rirapa: Kuie XX cromirrsi» (2021) € onniero 3 Haii-
HOBHININX POGIT, 110 BUCBITIIOE iCTOPII0 KITACUIHOT
ritapu B KneBi Ta ii mpefcTaBHUKIB. ABTOp ONNCYE
6iorpadii Ta TBOpUiCTh NPOBIIHNX BUKOHABIIIB, aHa-
Ni3ye IXHIO KOHLIEPTHY JiA/IbHICTD i BI/INB HAa My3/4-
HYy KynbTypy cromuui. OcobnuBa yBara MpuUAiIA€TDb-
Cs1 pO3BUTKY pelepTyapy Ta MeToJaM BMKOHAaBCbKOI
IPaKTUKY, 1O JJO3BOJIAE O1IbLI IIMOOKO 3pO3yMiTn
3HadyeHHA fianbHOCTI KoctantuHa Cmaru Ta fHa
ITyxanbcbkoro siK KopudeiB ykpaiHCBKOI MiTapu.

IIpoBemeHmii aHamis CBigYMTDb, IO XO4Ya iCHY-
10Tb (QyHAZaMeHTanbHI poOOTM, HPUCBAYEHi KUiB-
CBKill TiTapHill Tpaauiii, CUCTEMHOIO KOMILIEKCHO-
ro gmocnimxeHHA nocrareii CMaru Ta IlyxambcbKoro
y KOHTEKCTi BUKOHABCTBA Ta IENAroriky foci 6pa-
kye. lle migKpecnaoe axkTyaabHICTH OOpaHOI TeMu
i HeOOXiHICTD MOAA/IBIIOrO HAYKOBOT'O OCMMCIICHH
IXHBOTO BHECKY Y PO3BUTOK YKPAIHCHKOI MY3MYHOI
KY/IBTYPH.

Buxnapg ocHoBHOro martepiamy. JKurrsa i TBOp-
4icTb 000X MY3MKAHTIB HEpO3pUBHO IIOB s3aHi
3 KumeBom ta BupgatHum mnemaroroM M. M. Iemicom
(26.07.1903 — 10.04.1976 pp.). Koctsautun Muxaii-
nosud Cmara HapopiuBcA 7 KBiTHA 1912 poky. Ilouas
HaBYaHHA Ha CEMUCTPYHHII TiTapi, IPOTE HENOBIO,
Oflpasy IepeNIIoBIIN Ha IIECTUCTPYHHY. BinbmricTn
3HaHb 37100yBaB CaMOCTIITHO, KOHCY/IbTYBaBILIVCh
Junle 3 TUMY, XTO MIl IiflKa3aTiu, 3a i10ro BIACHUM
BUPAa30M, «X04a 0 [II0Ch [Ty THE». 3aB/sKI IPUPOHO-
MYy TaJIaHTy Ta KPOIITKili pali BiH CaMOCTIITHO OBO-
JI0fiB 3HAYHMM KJIACUYHUM pernepTyapom [1, c. 16].
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OO6upBa My3MKaHTU HO3HAMOMWINCS 3 TiTapolo
Ta OfuH 3 ofgHUM y 1933 poni B npumicbKomy Mi-
creuky bospka, kynu ixHi 6araToniTHi popuHu nepe-
iXamm, pATYIOYUCH BiJl «IIPONETAPChKOI IUKTATYpPI»,
OanpgutusMy Ta aHapxii B Kuesi. Tyt BoHu 3ycrpinu
csoro nepioro Buntend A. B. ly1akoBcbKoro, AKuit
CIIOYATKY IIPMBATHO, a 3rofioM Y KuiBcbKiil BewipHiii
MY3U4Hil MIKO/i Ha Bynnili BonmogumupchbKint HaB4aB
ITyxanbcbkoro rpi Ha CeMUCTPyHHill, a Cmary —
Ha IIeCTUCTPYyHHIN ritapi. IlynAakoBcbKuit Bigpasy
BiJ4yB Ta/JlaHT Y4HIB i CTaB TOTYBATU iX IO BCTYIY
no KniBcbKOro Mysm4HOro yumnmiia, Kyau obmaBa
BCTynumu y 1937 poui. Bunurens, BiguyBaroun iXHIo
Oes3allepedHy MY3MYHY HEepPCHEKTVBHICTD, IOAApy-
BaB K. M. Cmasiritapy po6oru maitictpa A. M. Moua-
noBa, a f. I. IlyxanbcbkoMy — yHiKanbHY HOTHY 0i-
6rmioTeky. Y 11eit xe Iepiof; yBary Ha IOHUX IiTapuCTiB
3BepHYB 1 IxHiil MaltOyTHill memaror — mpodecop
Mapxk Moriceesuu leic.

BaxxnmBoI0 1Ofli€l0 Y CTAaHOBJIEHHI MONIOAMX
My3UKaHTiB cTamu ¢inapmoninui Buctymu A. Ce-
rosii ta JI. Banbkepa y 1930-x pokax, sKi BuU3Ha-
YVIY IXHIO TOJA/IbIIY IPOdeciiiHy CIPSIMOBAHICTb.
i imena, ixue 6)11/[c1<yqe BUKOHABCbKE MUCTEI[TBO
Ta IEMOHCTpALis MOX/IMBOCTEN iIHCTPYMEHTY 3Mi-
HIOBaJIM yABJIEHHA IIpo ritapy y ¢axiBuis i amaro-
piB, «30yprOI0UM» LIMPOKNIL iHTepec B0 IHCTPYMeH-
Ty Ta popMyo0uM O6i/IbII BifIIOBiTaIbHe CTABICHHS
[0 HBOTO.

3pocratoumit iHTepec Lo TiTapu IOMIiTMIN
M «BUILi» MY3WYHIi iHCTAHLI, [0 HEBJOB31 CIPUATIO
BIKPUTTIO KiaciB ritapym y 6ararboX HaBYaIbHUX
3aKjIafiax i BIUIMHY/IO Ha CTBOpEHHs Kadenpyu Ha-
popHMX iHCTpyMeHTiB y KuiBcbKill KoHcepBaropil
Ha yori 3 M. M. Ienicom. Tam ritapa saiiHsia novec-
He Miclje AK IepUInii KIac iIHCTPYMEHTY y My3U4YHO-
My Buili Ha TepeHax CPCP.

Y MysuuHOMy y4miniyi oOupBa My3MKaHTHU 3a-
JIManuCs CTapaHHO Ta HAIOJEINIMBO, YaCTO BUCTY-
[IaI04Yy Ha BifIOBiZa/IbHUX KOHILIEPTAX, IO Iife Oi/b-
lIe NpUBEPTano yBary ixuboro Bumrend. Hespossi
K. . Cmara [i0BiB CBOI0 apTUCTMYHY INEPCHEKTUB-
HicTb, cTaBmM AumiomMaHToM Ilepmoro Bcecoros-
HOTO OITIANlY-KOHKYPCY BMKOHABIIiB Ha HapOJHMUX
incTpymentax (Mocksa, 1939 pik), fe Bu60OpOB m0-
YeCcHe 3BaHHA cepef] YMCIEeHHOI «CyMillli» iIHCTpyMeH-
TiB — POCIICBKNX, KaBKa3bKIX, IIIBHIYHNX Ta Cepel-
HbOA3i/IChKIX.

Ilepernapaoun BXe ONPWIOSHEHI IIPOTOKOIN
3aciflaHb XKypi TOr0 KOHKYDCY, CTa€ OYEBUJHUM —
y HUX BiI4yBalOTbCs HempoeciiiHi Ta HeroOpo3nd-
JMBI BUC/IOB/IIOBAHHA OKPEMMX POCIICBKMX YJIEHiB
JKypi Ha afpecy yKpalHCbKUX BUKOHABIIIB, IOPSAL,
i3 BiJBEPTUMM IAHETipMKaMI Ha 4eCTb CBOIX BUXO-
BaHIB i «npoTexxe». KoctautuHa CMary pakTudHo
«TOIM/IN», OHAK TaKi aBTOPUTETH, AK rOI0Ba XYypi
B. Benses Ta wien xypi I1. C. Aradowmns, BUABWIN
npodeciitHy 4ecHICTb i MATpUManmM yKpaiHCBKOTO
ritapucra.
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Ilonpy 1e, cepen, 4acTMHM POCIMCHKUX YIEHIB
JKypi BifuyBanuch ABHI yIepel>)KeHHA 1 HaBiTb Ia-
HiyHi HacTpoi. XapaKTepHUM IIPUK/IAJJOM MOXe CIy-
TyBaTy CUTYyalisl 3 MOCKOBCbKMM TiTapuctom O. IBa-
HoBuM-KpamcbkuM, yaneM I1. AradommHa.

Buxoputs, o y4yacts IBaHOBa-Kpamcbkoro y ¢i-
HaJli CIIoYaTKy He IJIaHyBajacs, i IMCKyciA HaBKOJIO
Cmaru (pakTUIHO «BpATYBasIa» i camoro Kpamcpko-
ro. ba 6inbiue, BHACTIKOK MaHINY/IALN AeAKUX die-
HiB )Xypi caMe BiH CTaB BONOJAPEM JIPYTOro Micus
(a B TomimHIN mpeci HaBiTh 3a3HAYANOCs MPO IIEP-
me!). Pemra saypeaTiB-rirapyucTiB 3sTogoM He 3aim-
HIV/IY TIOMIiTHOTO C/ify B My3UYHOMY XUTTi, HaTO-
mictp iM’st Koctsantuna CMaru mpojjoBXyoTh 3rajy-
BaTH I HUHI.

Tsopue cminkyBanHa K. M. Cmaru 3 mpode-
copom M. M. Temicom mpojgoBXMaoCA BXe y CTi-
Hax KwuiBcbkoi KoHcepBaropii, kymm BiH (pasom
i3 A. Ilyxanbcpkum) BcTynus y 1940 poni. Yepes
BiJIHy Ta HiMELIbKy OKYIIallil0 HaBYaHH: 3aBEpIINUB
nume y 1949-my.

ITepiop oxynarii 06maBa MUTLI 3TayBaIi HEOXO-
Je — BIDKMBaIM, Sk Mormu. 3a i"imiatusu I. M. Ka-
3aKOBa Ta CIPMUAHHA OKyHauiiHoi Bragu y Kuesi
6y/10 CTBOPEHO KOHIIEPTHY Opurajgy — CBOEpigHMIL
«MiHi-YKPKOHILIEPT», [IO AKOTO YBiJilUIM My3MKaH-
TU Ta CIiBaKy, IO He IMOTPAlNIN O eBaKyalillHUX
CIMCKIB i, TOJIOBHE, YHUK/IU «PO3CTPIIbHUX» CIINCKiB
babunoro fpy. bpurasa Bucrymnana B kade, KiHOTe-
aTpax, WNNTA/LIX, Opasa y4acTh y KOHI[EpPTaX, L0
BJCBIT/IIOBA/INCA B OKYNaLiJiHil npeci. Y Hiil nparo-
Bamu i CMmara, i Ilyxanbcbkmit.

ITicna BifcTynmy HiMEbKMX BiliCbK KMIBCHKMX MY-
3MKaHTiB OylI0 HaCWIbHO BUBe3eHO fo HimewunHu.
Ha uy>kuHi BOHU IepeXXUnn YMC/IeHHI IOHEBipAHHA,
BUCTYI/IM Ha Pi3HUX ClI€HaX, Y PecTOpaHax, y Tabo-
pax, Maroum npuHm3mBMit craryc «Ost-Arbeiter».
Tomy pna Kocrsantuna Cmaru 9 TpaBHA CTano 0co-
6mmBuM gHeM — He nmuuie Juem Iepemorn, a it oco-
OMCTVM CBSATOM BU3BOJIEHHS.

Xoua 3a3BMYail BiH YHMKaB PO3MOB IIPO Iieil 1Ie-
piosi )KUTTS, OHOTO pasy, y IpucyTHocTi €. PakoBa
i MeHe, BiH BijBepTO nofinuecA cnoragamu. Hampnu-
KiHIi BilfHM, KOMM PAJAHCBHKI BiJICbKa BXX€ CTOAIN
Ha KOpPMOHI, HIMII BTpaTWIM iHTEpEeC KO apTUCTIB
i mepeBes iX y KOHIITabip Ha OGHOMY 3 OANTIICHKIX
ocTpoBiB mo6mm3y Tambypra. B ocrauni mHi BiftHu
OXOpOHa BTEKJIA, 3a/IMIINBIIN BS3HIB HAIPU3BOJLA-
me — 6es Dxi, 6e3 Bogyu. Came 9 TpaBHA Ha OCTpiB
BUIIAJKOBO IIpUOYB aHIVIIICBKUIT BifiCbKOBUIT KaTep
i3 «BecenmMM» [eCaHTOM, BiJj AKOTO ¥ [i3HAINCA IIPO
KamitynAniro HiMedunnny Ta KiHenp BiliHN.

ITicna BifiHM MYSUKaHTY IIOTPanuIm o Tabopis
VIS TepeMillleHuX ocib CHOYaTKy B aMepUKaHCBKill
OKyNaliliHiil 30Hi, a 3TOJOM — y PpafsAHCBKIiN, Je IX
«remno 3yctpinm» opranum HKBC i3 umncneHHuMn
TONMTaMM Ta OYHMMM cTaBKamu. Jleski apructu
3 KOHIIepTHOI Opurajyu IpUBEPHYIU YBary aMepu-
KaHIiB i oTpuManyu [03Bin Ha emirpanito go Kanagn
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ta CIIIA; 30kpema, 6angypuct 1. Kuractuii 3i cBoim
aHcaMbreM.

g 6imbmocTi 14 curyanisa Moria 6 3aKiH4nMTH-
Cs1 TparidHo, AKOM «apTUCTV» He MOTPAIM/IM Ha O4i
M. Xpy1oBy, AKIIT TOAi OYOI0BAB 3BI/IbHEHY YKpai-
HY Ta HaJIaTOJPKyBaB MUPHE KUTTA. 3a CBi[4EHHAMU
O4YeBULIIB, JIOrO iHTepec fo ronocy cruiBaka b. IMupi
(HeomHOPa30BO cmiBaB ocobucro ms litnepa) Bps-
TyBaB 0aratbox, asne He Bcix. . ITyxanbcbkuil Ha TON
4yac OyB Ilje HEMOBHOJITHIM i He mifmazas Iif Aio
KapajbHUX PafIIHChKUX 3aKOHIB, TOMY J1OrO BifIny-
crunu gogomy. K. M. Cmara, 6ygydn crapiunm, 3a-
3HaB TPMBAIUX MepeclifyBaHb i mosepHyBcs g0 Ku-
€Ba nuiue y nucronafi 1945 poky. Yepes 1e BiH He
MIr Ofjpasy IMOHOBUTUCA AK CTY[EHT KOHCEPBATOPil.
3 eTWYHMX MipKyBaHb He Ha3MBalw 0araTbox Bifjo-
MUX apTHUCTIB, AKi OMMHMINCS B OKymauii Ta 6ymm
3MyIeHi IpalloBaTy Mij] <HOBOIO BIAfI0I0», X0Ya fie-
sAKi 3 HuX BifOyBamu TepMiHM B MiBHiUYHMX Tabopax
mo 10-15 pokis.

ITicna 3axoppoHHuX NOHeBipAHb Ilyxanbcbkuit
i Cmara mosepuynucs go Kuesa. [lna Cmaru Bu-
IpoOyBaHHA IPOROBXIINCA, 1 nuie 3 1946 poky
BiH 3MiI NPUCTYNIUTU 10 HABYAHHA y KOHCEPBATO-
piil. Tpoxm 3romoM /10 HUX IPUETHABCS HeMo0bini30-
BaHuit M. A. ITpokomneHko (cemucTpyHHa ritapa),
i BOHM BTPbOX 3aBepIUN/IM HaBYaHHA y 1949 poui —
MepInii BUIYCK AMIUIOMOBAHMX TiTapUCTiB Ha Te-
pernax CPCP. IIpokoneHKO NpOJOBXUB HaBYAHHS
Ha OIepPHO-CUMQOHIYHOMY AMPUTYBaHHI y Kaacax
H. I Paxsnina ta P. I. Kanepiureiina i nmisnimre Buxa-
[aB JYIPUTYBaHHA Ha Kadenpi HApOJHMX iHCTpyMeH-
TiB KOHCEPBaTOPIii.

ITonpu «omajeHi BiifHOXO» BMIIPOOYBaHHA, Yci
TPO€E 3a/MIIAINCA MONTOAUMHU Ta MIOBHUMU TBOPYMX
I7IaHiB, aKTUBHO BK/IIOUMBIINCH Y HABYAHHA. 3aHAT-
Ts IPOXOJIVM/IM Y HaIliB3PYMHOBaHIl, HEOIaI0BaHil
Oynisni (HmHi [HCTUTYT TeaTpy Ta KiHO Ha Bermmkiit
[MinBanbHil), amke crapa OymiBas KoHcepBaropii
Ha Bynuni Ceepaiosa (IIpopisHa) 6yna 3pyitHOBaHa.
HapuauHs BinbyBanocs B yMOBax, L0 MOYKHA OXa-
PaKTepU3yBaTH AK «CIIAPTAHCbKi»: B3UMKY B XOJIOf-
HUX NPUMIlIEHHAX CTY[EHTU I'pany Ha MeTasleBUX
CTpyHaX, Jonandn guckoMdopr Ta GpisuyHi TpysHO-
11i, OffHaK JocATa/lM BUCOKMX Pe3y/lbTaTiB Ta CKIaJ-
HIUX IPOTPaM.

ITyxanbcpkuit y 1947-1949 pokax 6yB comicToM
OPKECTPY HAPOJHMUX IHCTPYMEHTIB YKDPAaIHCHKOTO
panio, Cmara — comicroMm-ancambmictom inap-
Mmodii, IIpokonenko kepysaB xopom HKBC Kuesa.
3 nmovarky 1950-x K. M. Cmara BUCTYIIaB K COMiCT
IPOBiHNX KOHIIEPTHUX OpraHisauii — ¢imapmonii
Ta YKPKOHILIEPTY, aKOMIIaHyBaB BiJOMMM COJIiCTaM,
IpaloBaB y ckaaji aHcaMOmiB i ecTpagHUX op-
KeCTpiB, 3amMcyBaBCcA Ha YKppajio Ta KiHOCTYAii
im. O. [loBxxeHka. Yepes cknafiHy coljianbHO-eKOHO-
MIiYHY CUTYyalilo B YKpaiHi JIOTO COJbHi KOHLEPTU
Many JIMIIE eNi3OOVYHMII XapaKTep, IpoTe Iefia-
TOrivyHa AifANMbHICTD Y JUTAYMX MY3UYHMUX IIKOIAX
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TO3BOMNMIA POSKPUTU JIOTO TaJaHT K BUKOHABIA
Ta Iefarora.

ITporsirom 6araTbox pokis Cmara mparjioBaB Haj
TPAaHCKPUIISIMU KTaCUIHNX TBOPIB /s ritapy, 06-
pobkaMy HApOFHMX IiCeHb Ta IOMY/IAPHUX MENO-
nift. ¥ 1960-1970-x pokax BULAaBHULTBO «MysnuuHa
YkpaiHa» omy6iikyBano cepil 10ro HOTHUX 30ipoK:
«YKpaiHchki HapopHi micHi», «ITecu s mectu-
CTPYHHOI ritTapu», «Cy4JacHi nicHi» y nepeknajjax insa
wecTUCTPYHHOI ritapu. 1li TBopu Bifo6paxaioTs 6a-
rarorpaHHmit Tanant Cmary, j10oro epyiuLiio Ta fo-
CKOHaJIe BOJIOGIHHS iHCTPYMEHTOM i 36epiraoTh ak-
TYaJIbHICTD i CbOTOfIHI.

CaMe Ha LIbOMY HiATPYHTI BifOy/1oCs meplie auc-
TaHIilHe 3HalloMCTBO aBTopa cTarTi 3 K. M. Cmaroro
y muctonazi 1974 poky, a HaCTYIIHOTO POKY, BXe K
CTyHeHTa KOHCepBaTopil, Bifbynocs i peanbHe 3Ha-
JIOMCTBO y JIOTO KONMIIHbOMY IIOMEIIKAHHI Ha BY/IN-
ui O. Ionvapa. KoctanTiH MuxaifinoBud 3ampomno-
HYBaB aBTOPY CTATTi B3ATU O PYK riTapy: aBTOp BU-
KOHaB «brmckyunit etion» @. Tapperu ta «Masypky»
@. [llomena y Jioro mepeknafi. CMara cxpaabHO TO-
CTaBMBCA JJO BUKOHAHHA eTIoNy, a IlloneniBchKy Ma-
3YPKy OIPallbOBYBa/IN JETAIBHO, 3 JBOMA TiTapaMIL,
aHaJi3y04M KOXKeH TaKT. Bin npmitMaB ammikarypHi
IIPOTIO3NILii aBTOPa, ajle OJHOYACHO BMCYBaB IPMH-
LATIOBI CTUIICTUYHI BUMOTY, JEMOHCTPYIOUM BUCO-
Kuit mpo¢ecionanisM, JOTeNHICTb Ta TOCTPUIL IyMOP.

Puc. 1. Ipae Koctsautun Cmara [4, C. 62]

3rofoM aBTOp CTaTTi OTPUMAB MOBHMII JJOCTYII
o Jioro 3HaMeHuUTOI 6i6mioTexn, je OKpiM HOT Oy1o
6arato yHiKa/ZbHOI MY3MKO3HABYOI /IiTepaTypH, sKy
BiH peKOMEH/[yBaB OIIPallbOBYBaTy i 0OGroBOpIOBa-
T, PO3BUBAIOYM MUC/IEHHS Ta MY3U4YHY aHATiTUKY.
Ha ymio6reHi cBsiTa itoro HeBe/lnKa KBapTupa Iepe-
TBOPIOBAJIACA Ha LIEHTP KUIBCHKOIO TiTapHOTO >KUT-
Ta. TyT aBTOp CTaTTi NOTOBApUINYBaB i3 BifOMMMU
KMiBCbKMMU riTapuctamu: A. lamaninum, €. 3aiiie-
BuM, J1. Kacarosoro, C. Konecankom, B. Maninosum,
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€. PakoBuMm Ta O. PakoBum, A. IllmakoBum Ta 6ararhb-
Ma inmmmu. ITisHime BifBigyBaB 710ro HOBe IOMeLI-
KaHHA Ha JlicoBoMy MacuBi, JolIOMaraoy4y 3 peMoH-
TOM Ta 671arOyCTPOEM.

Koctautun MuxainoBud Ipo>XXuB y HOBOMY I10-
MeIIKaHHI HeIOBTO: MiC/Is TSXKKOI OHKOIOTiYHOI XBO-
po6bu Bin momep 18 ceprHa 1985 poky i moxoBaHMii
Ha JlicoBomy uBmHTapi [3, C. 45].

K. M. Cmara 6yB HallaBTOPUTETHIIINM MY3H-
KaHTOM 1 IIelarOrOM KJIACMYHOI TiTapy, BUK/IA[aB
y My3WYHMX IIKO/MaX (fuB. puc. 2) i 3axay 3anu-
WABCA BIIKPUTUM I TBOPYOTO CIiiiKyBanHs. Voro
MEeTOMYHI Ta >KUTTEBI HACTAHOBM CHPUAIU CTa-
HOBJIEHHIO BilOMUX Jifi9iB yKPaiHCBKOTO TiTapHOTIO
mucrenrsa — I. Kysnenosa, B. Ilerpenka, II. ITomy-
xina, O. ta €. PakoBux, A. lllmmakoBa, B. OciHcbko-
ro, I0. Ximyenka, A. byrposa Ta 6araThboX iHIINX, HE
muie 3 Kuesa, a 11 i3 pisHux mict Ykpainu Ta Konu-
mHboro CPCP.

Puc. 2. K. Cmara 3a po60o4nm Micuem

OpnHi€o 3 TONOBHUX PUC IOr0 XapakTepy Oynma
6e3mexxHa fobpora (fuB. puc. 3).

Puc. 3. ®oTokapTKa 3 mipmucom
Ha 3TafIKy aBTOPY CTaTTi

BenuyesHnit TBOpuMii MOTeHIIias, MearOriyHMIA
TOCBiJ Ta ACKpaBMil iHTENIEKT FapaHTyBalIN YCIIIIHY
pOOOTY SIK y My3UYHOMY Y4MINUIL, TaK i B OYAb-sAKO-
My BUIIOMY MY3UMYHOMY 3aK/aji, PO 11O BiH MOTAal-

Mysuune mucmeymeo 8 ocsimonoziuromy ouckypci Ne 10, 2025

ku MpisB. IIpoTe o6cTaBUHM CKIaMICS iHaKIIe: Yepes
«CTapi aHKeTHI JIaHi» Ta HEOJHO3HAYHI YyTKM XTOCh
3aBKAM BUIIEpPEmKaB 110ro abo OTpuMyBaB BiIMOBY
B OCTaHHiil MoMeHT. HaBiTp KomuuiHiit mpodecop
M. M. Ienic, sKui1 BUXBA/IAB CBOTO MEPCIEKTUBHOIO
Y4Hs, He HaBa)KMBCSA JOIIOMOITH IOMY B LIbOMY IIU-
TaHHi.

Bopnoyac M. M. Ienic sHaYHO JONOMIr iHIIOMY
cBoemy yuHeBi — fny Ienpixosuuy Ilyxanbcbkomy
(15.03.1923 — 16.05.1979 pp.), sIKUit CTOSAB y BUTO-
KiB yKpaiHcbkoi mpodeciitHol ritapHO-akafgeMiqHOI
LIKOJIM Ta II€PEXUB BCi i MepuIieTii, TPyAHOII Ta 1o-
csirHeHHs 1940-1960-X pokiB (uB. puc. 4).

Y 1958 poui, 3aIIOBHIOIOYM YEPrOBY aHKETY, [Iy-
Xa/IbCbKIUII 3HOBY He adilllyBaB CBOE IIOIbCbKE JIBO-
PSHCbKe IOXOIKEHH:A, OCKiIIbKM pobutu Lie Oyrno
Hebe3I1eYHO, He3BKAIOUM Ha 3HAYHUIT BHECOK POLY
ITyxanbChbKMX y PO3SBUTOK YKPAaiHCBKOI MY3MYHOI
Kynbrypu. Bigomo, mo u TenpixoBnu OyB BHy4a-
TUM IUleMiHHUKOM Bomopummpa B’suecrmaBosyya
ITyxanbcbkoro (1849-1933 pp.), BupaTHOrO miaHicra,
KOMIIO3MTOpA, TEfarora Ta My3M4HO-IPOMaJICbKOTO
Iisiya, ofHOTO 3 3aCHOBHMKIB K1iBcbKoi KOHCepBaTo-
pii Ta ii nepuroro gupekropay 1913 pouwi.

Puc. 4. fAn Ilyxanbckuii 3 iHCTpyMEHTOM

3 puTMHCTBa SIH MpiAB HaBUUTUCA TIpaTU
Ha CKpUIIL, IIPOTe TaKa MOXIMBICTb Oy1a oOMexe-
Ha 4epes3 ¢iHaHcoBi TpynHOWi pofuun. barbko, [eH-
pix BiktopoBnu, 3axinums IlomiTexHiunmit Ta Me-
mnaHui iHcTuTyT Kuesa i, okpiM peneTntopcTsa,
3MYILIeHUIT OYB 3aiMaTiCs HaZOMHMM CTIOCApHMM
Ta CTOJLAPHUM PEMeC/IOM ISl 3a0e3IIeYeHHS POIIHIL.

[TapanenbHO 3 HABYAaHHAM y MYSUYHOMY Y4M/IM-
mi Ilyxanbcbkuil mpalioBaB BUXOBaTeleM i Kepis-
HUKOM MY3MYHUX K/IaciB y BoApcbkoMy puradomy
OymUHKY, fie IepeXXB HiMelbKy okymaniio. Uepes
i 06CTaBMHY BiH He 3MIr MIATOTYBATKCS [0 y4acTi
y BcecorosHoMy KOHKypCi, IIpoTe, 4yJOBO IiAroTy-
BaBCsA JIO BCTYITy 1O KOHCEPBATOPii.

ITics BifiHYM Ha JIOTO IUIAXY 3 SIBU/IMCS HOBI Ite-
pewkopu. ITocranoa IJK BKII(6) Big 1949 poky
«IIpo omepy B. Mypageni «Benuka ppyx6a» mana
Ha MeTi 60poTb0y 3 «KOCMOIIOMITM3MOM» Ta BIUIM-
BOM 3axifHoi Kynbrypu. Ilifg «posgady» norpanmmm
Taki iHCTpyMeHTH, SIK aKOPJeOH, CaKcOdOH, KOHIIep-
TiHO Ta ritapa.

Ille opuu ManoBigoMuii GakT cTOCyeTbcs iHII-
atuBu ykpaincekoro Opr6ropo LIK BKII(6)Y mopo
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¢dinpmy «Bemuke sxmrrs» (KmiBebka KiHOCTYAifA,
1946), 3a00pOHEHOro [0 MOKa3y fAK <IIOPOYHOIO
i cmabkoro B XyJO>KHbOMY Ta i[efIHO-TIONIITUYHOMY
wiai». Oco61MBO BapTO 3BEPHYTH yBary Ha Hera-
TUBHY OLIiHKY riTapu: il MofjaBau K iHCTPYMEHT Mi-
IIAHCBKOTO MOOYTY, «Oyp>Kya3HO-ZereHepaTuBHUI»
Ta BOpoxuit Knacy [2, C. 46].

1Ii mopii cBig4aTh Mpo YacK, KOMM riTapa Ta ii npu-
XIWIPHMKM OOPO/IMCS 3a IIpaBoO Ha icHyBaHHA. Maia
Micie JKOpcTKa KOH(POHTALisA CeMUCTPYHHUKIB
y IIpeci, AKi iHOfi BUCTAB/IAMN INECTUCTPYHHY TriTapy
«rtocobHuero IiTnepar, 10 MWKOAMIO BCIM yyacHM-
KaMm. litapucT OnMHMINCA 11033 KOHCEPBATOPIEI0
Ta NPAKTUYHO BCI€K CUCTEMOI0 MY3MYHOI OCBiTH;
HaBYaHHs IePeMICTIIOCH Y KITyOHY CaMOMisA/IbHICTD.

Ina  mpukmapy, KepiBHMITBO Ta HapTO0OpO
KOHCepBaTopii BuMymIeHo opranisysamo K. Cmasi
€KCTEPHATYpHY 37ady €K3aMeHiB 3a [IBa OCTaHHIX
KypcH B OfMH piK. Xo4a 1jell «CMyTHMI Yac» TPUBAB
HEJJOBTO, 1100 MOPaJIbHIi Ta MPAKTUYHI HACTIAKN MY-
3MKaHTY BijayBasu 1je 6arato pokis.

An TenpixoBuu Ilyxanbcbkmii micisA 3aKiHUYeHHA
HaBYaHHA OTPMMAaB HAIpaBJIeHH:A Ta TOiXaB MifiHi-
MaTy KYIbTYPHY «LiIMHY» y 1oJHO Bigkpury Ku-
HIMHIBCbKY KOHCepBaTopilo y npuennaniin go CPCP
Monpasii, fe mparjosas i3 1949 no 1958 pik. fx Bin
caM 3a3HayaBs, TaM BiT4yB cebe y «amrurya» M. M. Te-
mica: BMK/IAfaTH [OBOAWIOCS Bce — Bif OasHa
Ta aKOPJEOHA JJO CTPYHH)X HAPOJHUX iIHCTPYMEHTIB
i HaBiTh HaI[iOHA/JIBHOTO IYXOBHOIO iHCTpyMEHTa —
Taparory. BiH TakKo)XX aKTMBHO CIIpUAB BiJKPUTTIO
Ta PO3BUTKY KMIIMHIBCHKOTO My3MYHOTO YUMIHUILA.

IMosepnysmuch o Kuesa y 1956 poni, Ilyxanb-
CBKUII BCTYNMB [0 BMKOHaBCHKOI acIipaHTypH 3 Ha-
POIHMX IHCTPYMEHTIB, BiIKPUTOIL 3aBJIAKM HAIIOJIET-
mBuM 3ycuiam M. M. Tenica me y 1951 poui, i mpo-
TOBXMB TaM HaBuaHH:A. CaMe 3 I[bOTO Yacy IOYMHA-
€TbCsI HalOUIbII IPOYKTUBHUII JI0TO TBOPYO-BUKO-
HaBCBHKMII ITEPiOf: BiH [jaB IIiCTh CONbHUX KOHLEPTIB,
BUCTYIIAaB y CKIafi pisHMX aHCaMONiB Ta IO JiHil
YKpKOHLIEPTY, 03ByYyBaB TeaTpPajlbHi IIOCTaHOBKM
ta dinpmu. Cepep Biomux po6it — ¢inpm 3a 1r'ecor
A. Crapunpkoro «3a goMa 3aituammu» 3 JI. bopuco-
BMM Y TOJIOBHIll POJIi; X04Ya y TUTpaX L€ HE BKasa-
HO, YCi riTapHi KymieTu ronoBHoro repos Csupuja
TonoxBacToBa BMKOHAHI IIiJi aKOMIIAaHEMEHT TIiTap
A. Ilyxanbcpkoro ta K. Cmarn.

Bin mpaiioBaB TakoX COMICTOM Ta aHcaMOJIic-
toM KuiBcbkol ¢inapMoHii, CynpoBoKyBaB BUCTY-
I YKpaiHChbKMX cniBakiB — €. YaBpap, [I. IHaTioka,
JI. Pypenxo, M. KongpaTioka, 0. Iynaesa, €. Mu-
POIIHMYEHKO Ta iHIINX; JIOTO COMbHI BUCTYIIN TPaH-
CIIOBA/INCA 10 YKppazio Ta TenebadeHH0. SIK cOmicT
Ta aKOMIaHiaTOp 00’i3[AUB MaibkKe BCIO TEPUTOPII0
CPCP, axx o Caxaniny.

bararo yBarm npupinAs XymoxKHil caMopisA/b-
HOCTI, KepyBaB aHcaMO/LsiMu ritapuctis y «Kuisnpo-
exTi» Ta y [lomi KynbTypu 3aBofy «ApceHam», BUCTY-
1aB Ha YMC/IEHHMX BiJIIOBifa/IbHUX KOHIlepTax. ¥ ra-
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3eti «BeuipHirt Kuis» 3a 1967 pik 6yna ony6nikoBaHa
crarta «YapiBHi Menopii», Jie 3asHadeHO: «JlyIero
11bOTO Iepuioro B Kuesi caMopiis/IbHOTO KJIACMYHOTO
KOJIEKTMBY TiTapUCTiB CTaB cTapmmii Buknagad Ku-
iBcbKOI KOHcepBartopii S IenpixoBuy [lyxanbcbknii,
AKUIT 6araTboM CBOIM Y4HSAM IIepefiaB JII000B JI0 MY-
3VIKJ, TiTapy Ta BUKOHABCbKY MaiicTepHIcTb. [licTas-
IIM BUCOKY OLIHKY Ha MiCBKOMY OIIAJli-KOHKYPCI,
riTapuctu roryBanucs o BcecowosHoro decrusao
XYHOXXKHbOI CAMOMIiANIbBHOCTI».

ITyxanbcbKuii Mo4aB MpaloBaTy y KOHCEPBATO-
pii me y 1957 poui. Bapro BigsHauuTu, mo y 1960-x
Kadepa HAPOIHMX IHCTPYMEHTIB Oyria fy’ke HeBe-
JIVIKOI0: IOPiYHO Habupamu 5-7 HepUIOKYPCHUKIB
i3 ycix ¢axiB, i He 3aBxau cepen Hux Oymm rita-
puctu. Kpim Toro, piBeHb MiJTOTOBKM CaMUX CTY-
JIEHTiB He 3aBX[M BifIMOBigaB BMCOKMM BUMOTaM.
Curyaniroo 4acTKOBO BUPYYasno HagBHICTb 3a09YHOTO
BifgfineHHs, ke 3akpunau y 1965 poui. IIpore xa-
denpa Oyma Monmona, «rpaloya», aKTMBHO IIyKaja
TBOPUYI IIJIAXM Ta 30POBi mpodeciitHi Kpurepii, sKi
Mmaiicrepno npumenus M. M. Tenic. He Bunagxoso
caMe LIS CTapllla TeHepallis BUITYCKHUKIB Jlaja yKpa-
{HCPKOMY BMKOHAaBCbKOMY MMUCTELTBY LIy IJIEARY
Bi[OMMX II€ZJarOriB i BUKOHABIIB Y BCbOMY KOJIMIL-
Hpomy CPCP.

Cawme B 1jiit TBopuiit armocdepi popmyBanucs ec-
TeTUYH] Ta TBOpYi nepexoHanH: [Iyxanbcpkoro, yzo-
CKOHA/II0Ba/lacA JIOr0 BMKOHABCbKa Ta II€faroriyHa
MajICTEePHICTb, BU3PiBaNM aKTyaabHi TBOpPYi IIaHM.
SIK 3rajiyBaB IIpO HBOTO >KMBUI CBiflOK JIOTO YCIIiXiB
Ta MOJIOAIINIA KOJIETa, JOKTOP MMUCTELTBO3HABCTBA,
3acy)KeHUIT [Iisfid MMUCTeUTB YKpaiHM, 3aBigyBay
Kadenpu HapopHux iHCTpyMeHTiB KuiBcbkoi KOH-
cepBaropii nmpodecop M. A. [laBunos: «Konu Bin Bu-
XOJIMB Ha CIIEHY, Y 3ajii IaHyBajla 3pa3sKoBa THIIA —
316paHicTh apTICTa Ofpa3y IepefaBanacs cryxadaM.
A mropuHOK0O BiH OYB Iy>Ke HEIpPOCTOI: BCIM CBOIM
JKUTTAM, TaTaHTOM, YECHICTIO Ta MOPAMAHICTIO, I/IN-
60KOI0 epyAuIii€lo Ta BiiaHICTIO BTACHUM IPUHIIN-
IIaM, TOHKUM Bif[49yTTAM IPEKPACHOTO i 6e3MeXHOI0
HKOOPOTOIO 3aC/TyXXUB IIOBAry Ta JII00O0B KOJIeT i CTy-
nenrtis» [4, C. 58].

Came saBpaky npuHUMIOBOCTI Ilyxambcbkoro
JAJIeKO He BCi JIOTO CTYHEHTU NOXOOMIN O OMpif-
Horo ¢inimry — BumyckHoro icnmry. Hamismipn,
HEepaJuBICTD i XanTypy y BCiX ii mpoABax BiH ofipasy
BUSIBJIAB 1 «Ha yX» He IIePeHOCHUB, Nlepefdadayn ix
HeratuBHi Hacmigkn. Tepruiade Ta apryMeHTOBaHO
HaMaraBcsA IIEPEKOHATH CTYMleHTa, 3aJy4UTU JOTO
IO TBOPYOI JiANIBHOCTI, JIOTIYHOTO MUC/IEHHA, ACHO-
CTi mepeKOHaHb i Kpacy MUCTeLTBA 3arajoM. 30BHi
CKpPOMHMI i CTpMMaHUI, BiH BMiB BUC/TyXaTH, OCAT-
HYTH CyTb IIpo6/IeMu Ta HaiaT! peajibHi peKoMeH a-
1ii mmozo i BupileHHs. Ajle KO/IU JOBOAM Ta IOPain
He Jisymn — 0e3)a/IbHO Bif[paxoByBaB TaKMX CTY/leH-
TiB: «He MOXHa y Halll pax IycKaTy XanTypy», — Ka-
3aB BiH. Tak Oynu BifpaxoBani 3aounuku B. [lepyH,
JI. Konecuuk, H. Yepenosopcbka Ta CTy[eHT cTalli-
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oHapy B. IleTpenxo (sixuit misHiire 3aKiH4MB 3a09HO
JIpBiBCbKY KOHCEpBATOPIIO).

JIBiui Ha Mexi BimpaxyBaHHA HepeOyBaB i Bi-
momuit «mmepcoHax» II. Tomyxin, depes mpobnemu
3 HaBYaHHAM, po0OOTOI0 Ta CiM'€l0, a TAKOXK depes
rocTpi TBopyi Auckycii. Came Li guCKycii iioro Bps-
TyBaM: «X04 i TiTapucT CIabKMii, ajie «TOBaAPUIIYE»
3 JIOTIKOI0 Ta MY3MKOIO, Ma€ apryMeHTOBaHi BacHi
NI€PEKOHAHHA», — O0XapaKTepU3yBaB iioro Bumress.
Y poku HaBYaHHA aBTOpa CTATTi OyB BimpaxoBaHUIl
3i gpyroro kypcy B. Hocenxo-Bepxosunenun uepes
CIIpoOU CIlepevaTicst 3 IeFaroroM Mpo CTUIICTUKY
baxa, remny, guHaMiKy Ta iHmi nomidonivui npemy-
ApocTi. Bynu it iHIIi BUIIagKu, PO AKi HEMA€E CEHCY
3TajlyBaTu.

Bopnouac Ilyxanbcpkuii, 6adayy cTapaHHA CTY-
JEeHTa, JI0Or0 aHaMiTM4YHe MMUCAEHHA Ta IPABUIbHUI
HaIpAM IIOUIYKiB, Ha/laBaB BiIHOCHY, ajieé KOHTPO-
JIbOBaHy TBOPYY CBOOOAY — OCOOIMBO Ha CTApLIMX
Kypcax. Bin i3 3a10BoIeHHAM BUCITyXOBYBaB 0COOM-
CTY JYMKY IIOJO0 po360py TBOPY, JIOr0 CK/IaJHOLIIB,
IUIaHYBaHHA poOOTH Haf, HUM TOL0. ByB aBTOpUTET-
HVYM 3HaBLEM MY3UKJM POMaHTUYHOIO IIe€piofy, 0co-
6mmBo IloneHa, siKoro 6yKBanbHO 000KHIOBaB. AB-
TOp CTaTTi 6yB CBIIKOM TOTO, K JIOrO 3aIIPOLIyBaIN
3 KJIacy miaHictu fio Majoro 3ajy nociyxaTu IIoIle-
HIBCbKY IIPOrpaMy — IiaHiCTV LIHYBa/IM 10r0 JYMKY
Ta pekomeHpanii. IIpyu nbomy BiH i caM He IjypaBcs
KOHCYNIBTYBaTUCS 3 aBTOPUTETHMMM MY3MKaHTAMM
LIOfI0 BJIACHMX IIOTJIAJIB.

SAx puruna, Ilyxanbcbkumit pafiiB ycmixaM cBOiX
crypenTiB. Hanpuknag, y 1977 poui, Konu MeHi Bu-
mmasno TBopue BippsimpkeHHs o HIIP (y Toit yac myske
)opctkuit Bifbip ax go KI'B), Bin mepexxnsas, mif-
TpuMyBaB xBopobnusoro b. O6opuHa, «gicraBas»
fiomy pedinuTHi niky, HarafyBaB Ipo Ji€Ty, faBaB
IPOIli «Ha IOKYIITYBaTH».

Y 1965 pori 6ymo 3aKpuTO 3a04He BifjjineHHs,
a Habopy CKOPOTHU/INCH, IO iICTOTHO BIUIMHY/IO Ha Iie-
JaroriuHe HaBaHTaXeHH:. Bigropi ITyxanbcbkuii mo-
YaB BECTU HEBENMKUI Ki1ac 6aH,upr, 6/1M3bKOI [0 Ti-
Tapy 3a 3ByKOBM0OyBaHHAM. Vloro Kimac sakinumm
OMU3bKO JiecsiTka OaHAypuUCTiB, OUIBLICTD i3 AKMX
TOCAIIM 3HAYHMX TBOPYMX YCIIiXiB Ta OTpUMAaIN
nouecHi 3BaHHA: A. lllytbko — Hapopna apTucrka
Ykpainu, A. lllentunbka — 3acioy)KeHa apTUCTKa.
Cepeqp jioro y4yHiB nnounHaia i HuHi 3acimy>xeHuit gisg
MICTEUTB YKpaiHM, KaHOUAAT MUCTENTBO3HaBCTBa
H. Bposxo. BumyckHukn-6aHAypUCTY 3 BEIMKOIO
BJYHICTIO 3TalyI0Th CBOTO II€arora.

InpmBigyanbHi 3aHATTA IPOXOAMIM HACUYEHO,
ajle KOpeKTHO. Bukiajad He «HaB’s13yBaB» CBOIO
LYMKy Ofipa3y, a TOYHUMM OOPasHMMMU IOpiBHSH-
HAMY, iICTOPUYHMM IIiJTEKCTOM i JIOTiKOIO PO3BUTKY
MY3MYHOIO MaTepiaay MajilCTepHO MifIBOAVUB [0 HeI.
Biguysamacsa meTopuka M. M. Ienica. Ha nepmnx e
3aHATTAX MEHE 3[VBYBAJIO JIOr0 3HAHHA JiTepaTyp-
HOI yKPaiHChbKOI MOBMU, IKOIO BiH CIIJIKYBaBCA 3i CTY-
,[LeHTaMI/I—6aHI[ypI/ICTaMI/I, IIEPEKOHYI0YM IX «Iif4u-

Mysuune mucmeymeo 8 ocsimonoziuromy ouckypci Ne 10, 2025

CTUTU» KapIaTChbKMIA [lia/IeKT i crinkysaTnca B Kuesi
niteparypHoio Mopolo T. I IlleBuenxa — i 1ie B 4acu
odiriitHoI «koMyHicTIYHOI pycudikariii».

[Tyxanbcbkmil CIigKyBaB 3a KOHLepTHUMMU adi-
IIaMM Ta BMCTaBKaMM, 9aCTO BMMAaraB BiiBiflyBaTu
KapTuHHI ranepei TepemjeHkiB-XaHeHKiB, My3ell
T. I lleBueHKka Aa «eMOLIIHOI Mig3apAgKN», a Mo-
TiM 0OrOBOPIOBAB i3 CTy[eHTaMy HalOiIbLI SICKpaBi
Bpa)XEHHS: AKI KapTVUHY CIIOR00aIICs, YOMY, AKi Jie-
TaJli, CBIT/IO, KOJIOPUT TOLO. AHAJIOTIYHO PajiuB 4U-
TaTy He /uiIe (GaxoBy, a il XyZOXKHIO TiTepaTypy, AKa
ZloIIoMarazia Kpaue BiffldyTy iCTOPMYHMIT KOHTEKCT,
00pasHMil CBIiT eroxu Ta il Mysu4Hi KpuTepil.

Csoi 3anATTA B Knaci Ilyxanbcbkuit 3asBuyaii
IIOYMHAB i3 MpPOTpaBaHHsA IOBIIbHUX KaHTUJIEH-
HUX eMi30fliB, TUM CAMUM «HACTPOIOIYM» CTyHEeHTa
Ha [IeBHY 3BYKOBY XBUJII0, POKYCYIOUM yBary Ha [o-
CATHEHHI OKPYIJIOTO 3BYKY, IOTO KOJIOPUTY Ta CTa-
6i1bHOCTI B IMHAMIYHOMY 11 TeMOpPaJIbHOMY BiffHO-
nieHHi. BiH BUMB BifluyBaTy Ta mepefaBaTy XKMBMUIA
PyX Menofil Ta rapMOHii, He IIPOCTO TPaTH, a «IIPo-
rOBOpIOBaTI» (ppasy — HAIPUKIAZ, BCIYX apTUKY-
JISILIIEI0 TOTIOCY IepefaBaTy JIOTiYHy Ppasy 3 HoTpio-
HIUM eMOL[iIHUM [TocKHIoM. B mporieci 3ausatp 6arato
yBaru NpUINAB PO3BUTKY C/IyXy, BYUB IO€HYyBa-
TH PYXU PYK i3 CTyXOBMM KOHTPO/IEM Ta M SI30BY
mam’siTh i3 cnyxoBowo [3].

An IeHpix0BMY BBaXKaB, 1[0 CTAHOBJIEHHA MY3I-
KaHTa — IIpolleC eBOMIOLINHNI 1 JI0TO He CIIif, npu-
cxoproBaTy. ITocTynoBicTh i MOCIiOBHICTD, yBaXkHa
TEePIUIAYICTD 3aBXK/Y OY/IV OCHOBOIO JIOTO AUAAKTNY-
HOro Metopy. [IpakTiyni nokasy gacrinie 3BOAMINCA
70 JEMOHCTPAILii TOTO, SIK He CJIijj TPaTH, Y0r0 yHMUKa-
TU, @ YOT'O 30BCiM He JONyCKaTyu. 3aBIAKMU [0 Ie-
pebinbliieHOMY II0Ka3y HEZOMIKIB y CTYAEHTIB Ofjpasy
BUHMKa/IO Ga>KaHH: 030y TICs raHeOHOI 3BUYKIL.

Ha saHATTAX, 0cOOMMBO Ha MOJNOAIINX Kypcax,
6arato yBarm INPUAUIAIOCA PO3BUTKY TEXHIYHOI
MaiCTepHOCTI, 0COOMBO TEXHIKM IPABOi PYKH, fie
Ilyxanbcpkmit MaB 4YMCEHHI B/ HaIpallloBaHHA.
Bin migkpecnmioBas, 10 nMIlEe «BibHa» IpaBa pyKa
riTapyucTa 4y GaHZypyUCTa — THYYKWIl Ta IJIACTUY-
HUJI TeXHIYHUII amapaT — 3JaTHa MOOIIbHO peary-
BaTU Ha BCi BUMOIY BHYTPIIHBOIO CIyXY, €MOLIiIIHI
CTaHU Ta HellepefbadyBaHi cuTyarii.

Buknmajau KopucTyBaBcs BUCOKMM aBTOPUTETOM
y kadenpi. Crapumii npogecop, OfUH 3 Iepunx i
BunyckHuKkis 0. I. Taprononbcpknii y 1976 poui Bif-
3HauyB: «He mommirocs, AKmo ckaxy, mo Ilyxanb-
cokuit fIH TeHpixoBuy —Kpamuil TiTapHuUil mefaror
Ha TepeHax CPCP. He BumagkoBo 1o Hac npuisgarhb
abirypientn 3 Mocksy, Jleninrpaga, CBeppioBcbka
Ta iHIIMX MIiCT KpaiHu. Bin 3akiH4uuB acmipaHTypy,
OyB i € 61MCcKy4YMM BUKOHABIIEM Ha ritapi, y>xe 6ara-
TO 3pOOUB /ISl PO3BUTKY TeXHIKM IHCTPYMEHTY, I10-
Hy/Apu3alii Ta CTBOpeHH: pernepryapy» [4, C. 44].

Bigomuit pafgsaHCbKIIT My3UYHWIT TOMIINCT i KO-
cnipamuk bopuc Bonbman mucas: «Knac ritapu 8 Ku-
iBcpkiit KoHcepBaropii Befie acmipant . I. Ilyxansb-
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CBKII — 9yJOBUIT My3UKaHT, KM BOJIOi€ MIMPOKUM
KJIACUMYHMM Ta Cy4acHMM penepryapoM. OKpiM nepa-
roriyHoi pobOTH, BiH CYIPOBOIXKYE BICTABY TeaTpPy
imeni I. ®paHka, 4acTo 3ByINTD Y dinbMax KiHOCTYHI
imeni O. [loBxeHKa Ta y pajiolepefadax fAK COMICT
i ancamb6mict. HewjopaBHo, Hampukay, OyB Brepiue
3almMcaHuil Ha YKppajio opuriHa/JbHMIL pifKicHMI
kBapTeT ®. IllybepTa 3 yuactio ritapu» [1, C. 170].

ITnigHo cmiBmpanioBaB i3 BUAABHULTBOM «My-
3M4YHa YKpaiHa» fAK aBTOP-YHOPAJHUK cepil pemep-
TyapHUX 30ipoK /1 ceMucTpyHHOI ritapu. Ilopsn
i3 x1acukolo BiH ymepliue BuziaB 6araTo TBOpPIB Cy-
YaCHMUX YKPaAiHCbKUX KOMIIO3UTOPiB, YMM ITOMITHO
«OCBDXMB» TiTapHUI penepryap.

e omHMM Jioro mpodeciitHuM «xo06i» 6ym1o pec-
TaBpyBaHHA CKpUIIOK. BiH BUTOTOBUB KilbKa iH-
CTPYMEHTIB BJIACHOPYY, A 3a JIOT0 CMMYKaMM cepef
CTPYHHUKIB CTOf/Ia BE/IMKa 4epra — BOHMU J1 loci Ha-
HiVIHO CTy>aTh 6araTbOM MYy3JMKaHTaM.

bararo Bucrynas i3 nexuiamm no minii Merop-
KabiHety (OuB. puc. 5), IPURIIAIOYM OCOOIMBY yBa-
Iy MY3UYHUM IIKOJAM, Ji€¢ 3aK/IaJaloTbCs OCHOBU
MailOyTHIX My3MKaHTiB. Y pi3Hi poku OYB rol0BOIO
Jep>XKKOMICili y My3SUYHMX YYMINIIAX, HaZlaBaB Me-
TOJVYHY JOIIOMOTY 6araTbOM HaBYaJIbHUM 3aK/IafjlaM
Ykpainm, KepiBHMKaM Xy[JOXKHbOI CaMOJisIbHOCTI,
OyB wieHoM XylOXKHBOI pajii My3MYHOTO TOBapM-
CTBa Ta YKPMY3IIPOMY.

Cepep xoner ta apysiB K. M. Cmaru i 4. I. Ily-
Xa/IbCbKOro copMyBasacs LyMKa, 110 BOHM IIPaLlio-
Ba/IM 6araTo i MpoOgyKTUBHO, JOCATAIOYN YCIIIXiB «He
3aBJfIKM, @ BCyleped» 0OCTaBMHAM i IIpU BifiCyTHO-
CTi €7IeMEHTapHOI MiJTPUMKM, IOCTIfIHO JONTAI0YM
nepenorn. O60€ BONOAIMM 0COOMMBO PO3BUHEHUM
MOYYTTAM IIPEKPACHOTO, BMiIM pafiT, AUBYBATH-
€4 i 3apaXkaTyl UMM OTOYYHYMX. Y BCiX IPaKTHYHUX
MOYMHAHHAX BiIYyBajacs pyKa CIpaBxKHix ¢axiBIiB,
SIKi 3aK/many i 36araTuay TBOpYe HMifIPYHTS A/ pO3-
BUTKY BITYM3HAHOIO IriTAPHOTO MUCTELTBA.

BucnoBkn. [JianbHictes fHa lenpixoBmya Ily-
xanbcpkoro Ta KocTaAnTmHa MukonaiioBuda CMa-
I'M € BMU3HAYa/JIbHOIO [l CTAHOBJIEHHA YKpaiH-
CbKOI TiTapHOI WKO/MM. BOHM mOemHyBanm BUCOKi
BUMOIY JO TEXHIYHOI MAJICTEPHOCTI 3 PO3BUTKOM

CMNCOK BUKOPUCTAHUX OKEPE

Puc.5. Ha cueni fn [Tyxanbckmii

TBOpPYOI cBOOOAM, popMyroun Bce6iYHO MiATrOTOB-
JIEHOTO MY3MKAaHTa, 3JIaTHOTO [i0 IMNOOKOi My3md-
HoI iHTepnperanii. [Tyxanbcbknii, AK BUJJATHUIT BU-
KOHaBelb i IeJjaror, CIpuaB NONyIApuU3allil rirapu
B KOHIIEPTHIll, TeaTpa/lbHill Ta KiHeMaTorpadiunii
HOpaKTULi, YIOPAJLKOBYBaB pelepTyap CEMUCTPYH-
HOI TiTapy Ta iHTerpyBaB Cy4acHY YKPaiHCbKy My-
31Ky y HaB4anbHui mporec. CMara poOuB aKueHT
Ha aHcaMOJIeBill I'pi, €CTeTUYHOMY PO3BUTKY Ta BU-
XOBaHHI BUKOHABCBHKOI KY/IbTYPH. [XHs Mefaroriyna
Ta BUKOHABCbKa JIiA/bHICTD popMyBasa METOLUYHY
i KynbTypHY 623y, 110 3aK/Ia/a MAIPYHTA PO3BUTKY
YKPaiHChKOTO TiTapHOTO MMUCTELTBA i IMPOJOBXKYE
BIUIMBATH Ha CYYaCHMX MY3MKAaHTIiB Ta II€aroris.
Bucoxuit nmpodecionanism, TpMHUUIOBICTD 1 JTIO-
IsAHICTh 060X Kopudeis 3abe3meunnu iM MnbGOKy
IIOBary KOJIET i CTY/IEHTiB, a IXHA CIaJIMHA € He-
BiJ’€MHOI0 YacCTMHOK icTOpil yKpaiHCBKOI akaje-
MidYHOI riTapu.

1. OaBupmos M. A. KuiBcbka akajeMiyHa IIKO/Ia HAPOJHO-iHCTpyMeHTanbHoro muctenrsa. HMAY, Kuis,
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MY31UYHA MOBA HOBOIPELLbKOI MY3UKU:
ICTOPIAl i CUEHAPII MANBYTHbOIO

AHomauyia Hosozpeuybke My3u4yHe Mucmeymaso, nonpu icmopu4Hi obcmasuHu, y cepeduHi XX cmonim-
ms 0ocsA2/10 €8imosozo nidepcmeaa y Komno3suyil. Libomy cnpusna emHiyHa nam’ames 2pekig npo posb
KepMaHu4a Mucmeyma, npazHeHHs 00 80/100iHHA Cy4dCHUMU KOMNO3UMOPCbKUMU MexHIKamu, 8nesHe-
Hicme y 8n1acHil HayioHaneHit mucmeyekili camodocmamHocmi. Tema 00C/1iOXeHHA — CMAHOB/1eHHA
i po38UMOK My3UYHOI MOBU HOB02peUbKOI My3UKU. BusHa4yeHi 0CHO8Hi emanu po3sumky 2peybKoi KoM-
NO3UMOoPCLKOI WKOU, AKd, NONPU NPAOABHE iCMOpPUYHE KOPIHHA 2peybKoi My3UKU, € OOHI€I0 3 HaUMOo-
noowux y €8poni. BkazaHo Ha 20/108Hy npobiemMy paHHix emanie CMaHo81eHHA HOB02PeUbKOi My3UKU —
NOEOHAHHA MOHOOIlIHO20 HAYiIOHAIbHO2O (POSILKIIOPY 3 OCHOBAMU 2dPMOHIi €8ponelicbKoi’ akademiyHol
My3uKu. [Jaembcs 021150 HOBIMHIX MeHOeHYit y meopyocmi epeybkKux komnosumopie XX cmonimms —
Aumimpica Mimponynoca, Hikoca Ckankomaca, Mikica Teodopakica, Jumimpica KancomeHoca, AHHica
KceHakica.

Pobumebcs 8UCHOBOK NpO Me, W0 3d2aslbHy KAPMUHY po38UMKY My3UYHOI MOBU HOB02peUbKOi My3uKu
XX cmonimma su3Ha4yae 83aemooia emHidHUX i MoOepHosux nposgie. Ceped nepuiux — 8i006paKeHHsA
OCHOB8 2peuybKoi Michosoeii, hinocogil, ModanbHoOI apxaiku epeybko2o ¢onbKaopy, poMelcbKoi Nnoemuku,
8i3aHMIlICbKO20 MesioCy, Cy4acHOT 2pOMAdsAHCbLKIU NicHi, pe2ioHanbHOI cneyugiku, 0e 0cobau8o ACKpa-
80 npedcmasneHi ocmpig Kpum i smpaueHrut pezioH Manoi Asii. Ceped opyaux — gapiaHmu 83aemooil
0iamoHiKU i XpOMamuKku, 3dCmMoCy8aHHA KOMN'tomepHo20 NPo2PaMy8aHHs, CUHMe308aH020, abo 3anu-
CAHO20 38yKY, 00KyMeHmMa’sibHa My3uKa. Ha ocHosi cueHapiie po3sumky HO802peybKo20 My3U4HO20 MUC-
meymaea XX cmonimmasa pobumeca npunyuweHHA Npo 8iOMiHHICMb My3U4YHOI MOBU HACMYNHOI enoxu 8id
MY3UYHOI MOBU enoxu MOOepHyY, aHan02i4Hoi 00 8iOMIHHOCMIi OCMAHHBOT 8i0 K1ACUKO-POMAHMUYHO20
nepiody, nodasibuie pO3KPUMMS emHiYH020 KOMNOHEHMY HAUHO8IWUMU Memooddamu KOMNOo3uyii.
Knrouoei cnoea : Hogozpeybka My3uka; My3uyHad MOBd; enoxa MOOepHy; Cy4ydcHi meHOeHyil; emHiYHa
OCHoO8a.

THE MUSICAL LANGUAGE OF MODERN GREEK MUSIC:
HISTORY AND FUTURE SCENARIOS

Abstract. Modern Greek musical art, despite historical circumstances, achieved world leadership
in composition in the mid-20th century. This was facilitated by the ethnic memory of the Greeks about
the role of the helmsman of the arts, the desire to master modern compositional techniques, and
the confidence in their own national artistic self-sufficiency. The topic of the study is the formation and
development of the musical language of modern Greek music. The main stages of the development
of the Greek composer school are determined, which, despite the ancient historical roots of Greek music, is
one of the youngest in Europe. The main problem of the early stages of the formation of modern Greek music
is indicated — the combination of monody national folklore with the foundations of harmony of European
academic music. An overview of the latest trends in the work of Greek composers of the 20th century —
Dimitris Mitropoulos, Nikos Skalkotas, Mikis Theodorakis, Dimitris Kapsomenos, Yannis Xenakis is given.

It is concluded that the general picture of the development of the musical language of modern Greek music
of the 20th century is determined by the interaction of ethnic and modern manifestations. Among the first
are the reflection of the foundations of Greek mythology, philosophy, modal archaic Greek folklore, Roman
poetics, Byzantine melos, modern civic song, regional specifics, where the island of Crete and the lost region
of Asia Minor are especially vividly represented.

Amongthelatterare optionsfortheinteraction of diatonicand chromatic, the use of computer programming,
synthesized or recorded sound, documentary music. Based on the scenarios of the development of modern
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Greek musical art of the 20th century, an assumption is made about the difference between the musical
language of the next era and the musical language of the modern era, similar to the difference of the latter
from the classical-romantic period, further disclosure of the ethnic component using the latest composition

methods.

Keywords: modern Greek music; musical language; modern era; modern trends; ethnic basis.
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ocTaHoBKa mpoo6memu. Ilepen-

6aueHHs LULIXiB PO3BUTKY MY-

3MYHOTO MIMCTELTBAa MailyT-
HDBOTO € aKTya/IbHMM IMTAHHAM HUHIIIHHOTO €TaIly
TeKTOHIYHMX 3/IaMiB y PO3BUTKY nmofcTBa. Ocobmu-
BO TOCTPO lie MNUTAHHA I0CTaBaJo IpyU JONy4YeHHI
J0 €BPOIENCHKOTO LUIAXY PO3BUTKY MOHOZIHOI
3a CBO€EIO NIPUPOJOI0 I'pelbkoi My3uku. Temoro fa-
HOTO MOCTi/PKEHHS € PO3BUTOK HOBOTIPEIBKOI MY-
3uky y XX cromirri, B6avyarouy IeBHi aHaIoril Mix
IepeaMHMM €TalloOM Yy PO3BUTKY I'PELbKOI My3UKU
Bifl apXaiku 10 MOJEpHY i HMHIIIHIM eTalloM Iepe-
XOJOM Bifl €IIOX) MOCT-MOJEPHY O MUCTELTBA HO-
Boro vacy. IIpegmerom fociif>keHHA y JaHiil cTaTTi
€ HOBaTOpPCTBO Kommo3uTtopiB Hosorpenpkoi kom-
IIO3UTOPCHKOI WIKOMM Yy PO3BUTKY KOMIIO3MLITHUX
TexHIK i My3muHOi MoBU. OO’ €KT JOCT/KEHHS —
My3JKa HOBOIPELbKIX KOMIO3UTOPiB XX CTOMITTA,
y TBOpYOCTi AKMX pOpMyBaBcsA Hepexif Bij MOHOAIT
IO €BPOIENIChKMX HOBITHIX JTalOBUX CUCTEM i aBaH-
rapfHMX MeTOAiB KoMmmosuuii. IIpn gocmimxkysanni
3aCTOCOBaHi METOIM iCTOPMYHOTO, IICUXOJIOTiYHOTO,
¢binocopcbkoro, My3MYHOro Ta KOMIIAPATMBHOIO
aHaji3y, a TaKO)X HOBiTHI crioco0y BUBYEHHH, 3a-
IIPOIIOHOBAHI CYyYaCHUMMM NOCHIFHUKAMU TPeLbKOI
MY3UKMU.

Buxnapg ocHoBHoOro Marepiany. Hosorpenbka mna-
papgurma Oyma posnodara y 2001 poui focripKkeHHs-
M rpeubkoi BueHoi /lianu Xapamamminy [1, C. 117-
120] i € ogHMM i3 HOBMX HANIPAMKIB YKpalHCHKOTO
MICTEIITBO3HABCTBA. BuByYaloum icTopio rpenpkoi
My3UYHOI OCBiTM, BY€HAa OIPUIIOSHWIA YUMAIO
¢daxTiB Ipo KOMIO3UTOPIB, AKi 3aKnanu yHjaMeHT
HOBOTPELbKOI MY3MKH, @ TaKOXX IIPO IepIli eTanu
po3BuTKy HoBorpenpkoi KOMIIO3UTOPCHKOI IIKOJIN.
Harowmictsp, npodeciitne mysnyne mucrentso Iperii,
SIK MOZIeTIb TEKTOHIYHMX 3MiH Y MY3MYHOMY MUC/IEH-
Hi, Hapasi cTa€ OCHOBHOI TEMOIO NMCKYPCY BIleplie
B YKPAIHChbKOMY MUCTELITBO3SHABCTBI i 3a J10r0 MeXKa-
MI 3 METOIO IPOTHO3YBaHH: CLIeHapiiB IOa/IbIIOro
PO3BUTKY MY3MYHOTO MICTEITBA.

OcTraHHIM YacOM IIPiOPUTETOM y CBITOBUX HOCIIi-
IKEHHAX HOBOIPELIbKOT MY3MKM CTAI0Th 0COOMCTOCT]
KOMIIO3UTOpPiB-HOBaTOPiB XX CTOMITTA, AKi, y Iepiof
PO36yIOBI HOBOIPELbKOI KOMIIO3UTOPCHKOI KON

IepUIMMY TIOf0/IaIM MeXi HallioHa/IbHOTO 3HAaYE€HHA
i 3po6WIM BHECOK Y PO3BUTOK MUCTELITBA MOZICPHY.

[penpKi KOMIIO3UTOPY ITPOIILIN BIACHUI TEPHU -
CTMII LUIAX Bi apXai4HOro (ONbKIOPY HO BEPLIMH
CBITOBOTO aBaHIapfly MysM4yHoro mucrenrsa. Ilep-
myM 6ap’€poM Ha I[bOMY LUIAXY Oy/I0 BifcTaBaHHS
y npocecioHaniami BHACTiIOK TypeLbKoi OKymanii.
IHmyMy npo6eMaMy y CTaHOB/ICHHI My3MYHOI MOBU
Hosofi Ipernii 6y noepHaHHA MOHOAINHOTO (Ob-
KJIOPY 31 CTUIICTUKOIO 3aXiITHOEBPOIIENICHKOI MY3UKMA
i momonaHHs BifiCTaBaHHA y MY3MYHOMY Ipodeci-
onanismi [2, C. 57-84; 2, C. 13]. O6upasi nmpobremn
Oy BupilleHi Bxe 1o cepenuuy XX CTOMTTA: 3Ha-
KOBMMIU IIOfiAAMU y CTaHOBIeHHI HoBorpenpkoi KoM-
HO3UTOPCHKOI IIKO/M CTAN0 CTBOPEHHsI caMOOYTHIX
omep «IlepurorBoperp» (ITpwtopdotopag, 1915)
i «O6pyuxa matepi» (To SoaxTLAidL TG pavag), 1917)
Manomnica Kanomipica.

Bimomuii y cBiti 6inblie, Ak gupureHtT, Jumitpic
Mitpomynoc (Anunitpeng Mntpdémovhog, Dimitris
Mitropoulos) OyB mepumuM 3 HOBOTPELbKMX My-
3MKAHTIB, XTO JOCAT MDKHAapPOJHOTO BU3HAHHSA
Kepyloun opkecTpamu boctona, MiHHeanomica,
Dimapenpdii. ¥ 1957-1958 pokax BiH OyB Xymox-
HiM kepiBHuKoM Hpbio-Vlopkcbkoro cumdonivnoro
opkectpy. IM’st MiTpomynoca HepigKo 3ragyerbcst
y 3B’S3Ky 3 iMeHeM iforo copaTHuka — JleoHappa
bepncraiina, mpore, Mamo KOMY BiZloMO, 1O caMe
Mirpomynoc gonomaras BepHcTaitHy y ioro Kap epi
nupureHTa, a He HaBmaku [4, C. 1] . Iompu Te, 110
nopyd 3 iM’sM aBTOpa «BecTcaiifcbkoi icTopii» im’s
Mirpormynoca BUIisAfae MajoBiloMuM, caMe BiH Bi-
pirpas pna Ipenii ponb NPOBICHMKA HOBOTO MMCTE-
urBa : itoro «Ostinata» pnst ckputiku i popTremiano
y TpboX yacTyHax (1920) Oya mepimm 3 IperbKux
TBOPIB, y AKUX OY/I0 3aCTOCOBAHO ABaHANLATUTO-
HoBuit merop [2, C. 16-18, 251-252]. 3BepHEeHHIO
II. Mirponynoca no nomexadoHil meperyBano Has-
JaHHs y GenbrifichKux BuKnafadis Apmana Mapcika
(B Adinax) i y IT. JKunbcona (y Bprocceni), 3a sxu-
MU CIifyBaja 3HaYHA TBOpYa Kpusa: IepeOyBardn
y BepniHi sik crunenpiar ¢pouny benaxkica, [I. Mitpo-
nynoc nokasaB Pepyquo Bysoni (Ferruccio Busoni
1866-1924) cBoto «Ipeunky Conary» mna ¢opremi-
aHo («Eine Griechishe Sonate» for piano). ®. Bysoni

!SIk 3asHavae rperbka miaHicTka i gocmipuuis Edi Arpadioti (Egn Aypaguotn), . MiTpomynoc 3po6us mexinpka cipoo,
1A TOro, 106 BramryBaty JI. BepHcTailHa JMPUTeHTOM 3ralaHOTO OPKeCTPY, IPOTe JOT0 3TafyoTh JIMIIe, AK CIiB-AUPEKTOpa,

a He XY 0KHbOTo KepiBHuKa. (4, C. 1).
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«He CIIPUIHAB» Lell TBip, IO MPUBEIO Y HIOK MOJIO-
JOTO KOMIIO3UTOPA, KNI He OYiKyBaB Ha HACTiIbKA
HeraTuBHoi peakuii. Y 1959 porii, B inteps’io Mosedy
Mionnep-Maperiny Ta Xannecy Peltnxapary pns pa-
miocrannii NDR Hamburg, [I. Mitponynoc srazye,
110 IOBEPHYBCA [0 KOMIIO3UIil, JIMIIe IiCIA TOro,
AK TI03HAlOMUBCA 3 IBAHA/IATATOHOBOIO CUCTEMOXO
A. Illen6epra [5, C. 720-721; 6].

JIBi i3 TpPHOX 4YaCTMH 3raJaHOrO BUIIE TBOPY
J. Mitponynoca — «Ostinata», momnpyu BUKOPUCTaH-
HS Ha3Bl, SIKa € NOCWIAHHAM Ha 0apOKOBMUII CTWIb
i BUKOPMCTAaHHSA CEpiffHOI TEeXHiKM, HalMcCaHi y co-
HaTHiil ¢popmi. PakTypa LuX YacTUH 36epirae feski
03HaKU NOTiOHIYHOrO BMUKIAZy: 3 MEpLINX TAKTiB
y mapril cKpunky HpucyTHi penbedHi TeMaTwdHi
o6y0BY, @ y 1Iapi aKOMIIAHEMEHTY — IOAIOHICTD
mo monidoHiyHOI imiTallii, sIka CTBOPIOETHCS 3a pa-
XYHOK IIPOBEJIEHHA OIepaljifiHOTO BapiaHTy fe iH-
TepBa/U CepiiiHOTO psAy MOfaHi B 06epHeHH:AX. [Ipu
36epeskeHHI pUTMIYHOTO Ma/IIOHKY TaKe IIPOBeIeHH
Harajye nomidoniyny imiranito (1-2 takTu maprii
ckpunku: a’-h'-ais'-cis’>-d'-f1-e’-g*-es>-fis'-c'-gis' i 4-5
TaKTU BEPXHBOTO Tonocy dopremiaHo: a’-h-ais’-cis*-
&-f-e2-g'-es’-fis>-c>-gis?). Ilpu 1bOMy y BepTUKa/IbHI
HoOyoBY 3BEPTAIOTb Ha cebe yBary «IIpOpimxKeHi»
CIiB3BY4YYsl, 3 YHUKHEHHAM TPU3BYKiB, CENITAaKOP/iB
(TakTy 2, 5), @ TAKOX TapMOHIYHOI (HYHKIiOHATBHOC-
ti. OTKe coHaTHa opma y «Ostinata» € imiTariero,
«Oy/IpOAIIKO0», HAMOBHEHOI ab0COMIOTHO iHIINMM
3mictoM. Ane i y BuxopucranHi gopekadoHil koM-
MO3UTOP 3aCTOCOBYE OOMeXeHY KiJIbKicTh omepartiit
3 cepiifHMMM pAJaMy, IOBTOPIOKOYM 6araTopasoBo
Y PI3HUX PUTMIYHMX KOMOIHAI{SIX /IMIIIe YOTUPH OIIe-

Alegro energico o\-ﬂt

pauiiiHi BapiaHTy, IO BUIIPABJOBYE Ha3BYy TBODPY.
To6T10, BUXOAYM 3 LIbOTO CTAE€ OYEBUAHOI OaKaHHA
JI. MiTporynoca BUKOpUCTOBYBaTy HOBITHIO i MOJHY
CepiliHy TeXHIKY, i, BOJHOYAaC, — Bi/ICYTHICTb iHTEH-
1Iii KOMIIO3UTOpa LIJIKOBUTO IOITIMHYTU Y CYyBOPY
nozmexadoHiro. 3ayBaxkymo, 1o TBip 6YB CTBOPEHUIT
MEHIII HDK JJBOMa poKaMy HisHilre mepuiol my6ika-
uii [IanagustutoHoBoi cucremn A. Illenbepra [6,
C. 45-54].

Hopmexadonist Oyma CBOEPIAHUM  «KBUTKOM»
y KOMIIO3MLIiI0 MOAEpPHY Ha TinbKu and Jumirpica
Mirponynoca. ¥ tomy, >x 1927 poui cTBOpIoe cBoi
nepii gofekadoHHi TBOpKU — «15 ManeHbKUX Bapi-
anii» i Conaruny s ¢popTreniaHo — iHIINMIL Tpelb-
KUl KOMIO3UTOp — odiniauit yuenp A. Ilen6ep-
ra — Hikoc Ckankotac. [lani — BiH Bpa)kae cBOro
iIMEHMTOrO0 BYUTENA CBOIM Ta/JlaHTOM y OPUTIiHAJIb-
HOCTi CIIpUIHATTS fgopekadoHuii i opraHiyHOro BTi-
JIEHHi cepiliHOI CUCTeMM y KIaCMYHUX CTPYKTypax.
OcobmiBe 3HAa4YeHHA I IPeKiB Majo BU3HAHHSA
H. CkankoTaca ofHMM i3 fecATH HaJIKpallMX y4YHiB
Apuonbpa Illen6epra. Inpusigyanpuuit crnoci6 sa-
CTOCYBaHHsA CEPiifHOI TeXHiKM, AKUI HACTiIbKM BU-
coko ouinms A. Illen6epr, cam H. CxanxoTrac y mosic-
HeHH$X 1o cBoro KoHuepTiHO /151 1BOX opTermiaHo
Ta opkecTpy (1935) HasuBaB «cepiliHOI0 edpMOHiEO»
(bwdexdpBoyyos appovia) (8), BBaXKaouyM fofeKa-
(OHII0 «3[aTHOI0 KOHTPOJIIOBATY Ta HAKOMUYYBaTU
BECh CY4YaCHMII MY3SWYHUII MaTepian y HajiliHin Cy-
JacHiln cucreMi» TuM camMuM, BiH CTaBUBCS NO KOM-
HO3MIl AK O CUHTe3y CIOcOo0iB HANVCAaHHA MY3M-
KU, TIPOSIB/IAAIONN cebe SIK CIIPaBXKHIN Ipek, «depes
AKOTO IIPOMOBJIA€» TpellbKa MYy3W4YHa Ky/IbTypa’.

I. Mitponynoc Ostinata, 1 wactuna, 1-5 Taxru [7, C. 1]

2 Komnosuis — ep. ovvOeon [synthesé].
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3BifcKu cTae o4yeBUAHMM, IO (EHOMEH MY3MYHOI
Ky/IbTYpM He 0OMeXKeHUi1 Hi B icTopudHOMY 1epe6i-
ry, Hi y reorpagiunomy npocropi. Mysu4Ha KynbTy-
pa € HaJlbaHHAM €THOCY i 3MIHIOETLCA Y BiAmOBigHO-
CTi 3 BUIMOTaMM 4acCy Ha IIeBHUX eTallax Jioro icTopii,
30epiraun, OGHAK Biff9yTTA «TPELbKOCTI». BuByeH-
HA apXiBHMX 3aIUCiB IpelibKOro GoIbKIOPY i OCHOB
K/IaCMYHOI TapMOHil COPMANN CTBOPEHHIO ACKPaBOTO
cuMQOHIYHOrO BapiaHTY TpelbKUX HAPOJHUX TaH-
1[iB — «36 IpelbKIX TaHl[iB», e yueHb A. Illenbepra
He IIparHe O JAEeMOHCTpallil HOBITHIX T€XHIiK, HaTO-
MICTb 3aCTOCOBYE CBOI BMiHHA y cMQOHIUHI opKe-
CTpOBIi.

SIK BXe 3rajyBajzoch, BUKOPUCTAaHHsA CEPiTHUX
pAniB Ha KINTalT TapMOHIl mpm 36epesxkeHHi Qak-
TYPHOTO PO3MAITTA KIACUKO-POMAaHTUYHOI MY3UKN
BuBeno Hikomaoca Ckankoraca y psAgyu HalIKpalux
yuHiB ApHonbia [llen6epra. VTiM, i y boMy BUIIaf-
Ky HaCTaB MOMEHT, KO/ 3ayBa>KEHHS iIMEHUTOTO Ha-
CTaBHUKa [lepecTay BifioBifaTu caMoOyTHIM iHAM-
Bilya/IbHUM YABJIEHHAM Y4HA, i KOHQIIKT MiX HUMM
CTaB HEMUHYYVM.

TakuMy HeJerKMMM BUIIPOOYBaHHAMY, dUepes
BJIaCHI TOPa3Ky i Kpusmy, BUOOPIOBABCS LIISIX Y CY-
YacHe MMCTELTBO 0araTboX TIpelbKMX KOMIIO3UTO-
piB XX cromitTs. Sk My 6aunmo, 11eit LUIIX CTaBaB
TEPHJCTUM y TOJ MOMEHT, KOJIM «TPelibKa CyTHICTb,
BJIaCHE BiJYyTTSA LIJIICHOCTI CTUKA/NIOCA i3 3arajJbHO-
HIPUHATUMI JOTMaMM €BPOIECbKOI My3UKM (3ra-
maitmo 3ayBakeHHs [layna Xingemita Mikicy Teogo-
pakicy cTOCOBHO Iapaje/bHUX KBiHT).

EdexTuBHMM CII0CO60OM YHVKHEHHS IOAIOHMX
KOHQIKTIB Oyl0 BCTQaHOBJIEHHS BJIaCHUX IPaBUL:
[0 IPUKIA[y, 3pO3YMIBIIN i BiUyBIIN, IO «CEPis»
He B 3M03i Bifo6pasutu CTUXIiNHICTD O, AKi omm-
HAITbCA ¥ pokyci Mucrenrsa XX CTOMITTA, caMe Tak
BUCTYIIMB IPOTU HofeKadoHii rperpko-ppaHIysb-
KII1, a TOYHilIe, KOMIIO3UTOP CBiTOBOTO MacmTa6y —
Sunic Keenaxic (Idvvng Eevdkng 1922-2001) — opHa
3 HallACKPAaBIIINX MUCTELILKMX 0COOMUCTOCTE IPyTrol
1os10BMHM XX CTOMITTA, AAICKpaBa i TpariyHa nmocTarb,
10 € NMPUK/IAZIOM MY>KHOCTi, HECKOPEHOCTI, IIpa1ies-
JATHOCTI i MOCmigoBHOI camopeanisanil. IToTyxnin
IPeLbKMIT TeH, HMONpM TsDKKI BUIIPOOYBaHHSA oI,
CTUMYJIIOBAB TBOPYiCTh KOMIIO3UTOPa, i 0flaBaB Ha-
CHaru y CMiIMBMX IIOIIYKaX BIACHOTO LIIAXY Y MUC-
TEITBi.

Annic Kcenakic HapopgmBca y pyMyHCbKOMY Mi-
creuky bpainis (Brdila), sixe Bunnko Ha micTi ITpoxi-
nii (TlpoyetAia ?), 3acHOBaHOI CTapOJZABHIMU IpeKaMm
y V cronitti 1o HoBoi epu. 3Biacu y f. Kcenakica —
CriBBifiHeCeHHs1 cebe [0 aHTMYHMX TPeKiB, IMoBara
KOMIIO3UTOpa IO iX BHECKY Y PO3BUTOK €BpoIeii-
CbKOI LMBinisanii i HecnpuitHATTA HacTynHOi — Bi-
3aHTilIchKOI a3y po3BUTKY rperjpKoro eTHocy. Came

eTHIYHa «JaBHbOrpellbKa» MeHTabHICTh f. KceHa-
Kica CIIOHYKa€ JI0ro po3InodyaTyl HOBY iCTOpii0 y My-
3UYHIN KOMITO3MIIil, CKOpeTyBaBLIM ii 32 JOIIOMOTI OO
IPUPOJHNYMX 3aKOHIB 33l JOCATHEHHSA KOHIPY-
eHTHOCT] y BifTBOpeHHi OypximMBUX IIpoleciB cy-
4yacHOCTI. BiH crimpaeTbcs Ha JOCATHEHHS IPeLbKOTro
€THOCY HaBiTh y IIOJO/IaHHI BJIACHUX TE€IITA/IbTIB —
TYT Ha JIOTIOMOTY KOMIIO3UTOPY IPUXOAUTH TPpelbKa
TOKIacKYIHA MiOJIOrisl, CIIOHYKAIOuy IO CTBOPEHHS
IMBOBIDKHUX 3 OOKY 3alyMy i TeXHIYHOrO BTileHHsA
¢dopremniaHHNX KOHLIEPTIB.

Ha jtoro gymKy, nosask cTuXiliHi npouecu mif-
NIOPA/IKOBaHi 3aKOHaM IPUPOJHMNYNX HAYK, TO i My-
31Ka, sIKa iX BimoOpakae, Ma€ BifNOBiZaTV 3aKOHAM
VX HayK. TakyM 4MHOM HapOMKYETbCA HOBUI THUII
KOMIIO3MLIiI MOJIepHY — ¢popmanizoeana my3uka —
MY3MKa, IKa IPOrpPaMy€eThCs 3a 3aKOHAMU MaTeMaTH -
Ku, Qisvku i inmmx Hayk. Inei f. Kcenaxica nepesep-
VY PO3POOKY fofieKaOHICTIB i, MpaKTUYHO, I10-
CTaBM/IM HA HUX XPeCT. YpomKeHelb reprdepiiiHoro
PYMyHCbKOrOo MicTa, mnpodeciitHuit OyaiBenbHUK,
IIOHIBEYEHNUIT 1 3aCy/PKEHMII Ha CMepTb 4epes He-
CHOPUITHATTSA COI3HUIIBKOTO KOHTpOo Hafi [peniero,
IPOXXMBAIOYM IT ATHAALATD pokiB y @panuii 6e3 rpo-
MaJAHCTBA, CTA€ He TiNbKM rpoMansasHHoM DpaHiiii,
ane i ppannyspkum xkommnosutopom! ITonpu rpennbki
Ha3BU 1 [MOOKI KOHIEMIil TBOPIB, a TOIOBHE — He-
CKOPEHIII IIPOMETEIBChKUI IyX JI0r0 TBOPIB, AKMIA
He Mae Hivoro ciinpHoro 3 auuemipcrsom Grandeur
de France — tak 3BaHOI0 «Benmn44io» Opaniiii, ocra-
TOYHO BTpadeHo0 y JIpyriit cBiTOBIi BiliHi.

BigmoBa Bif 3araJbHOBU3HAHMX CIIOCOOIB CTBO-
PeHHI My3MKM i IIepeBOPOT y KOMIO3MIil, AKWUI
spiticauB fnmic Kcenakic, mporpamyBaHHsA 3BYKY
i My3su4HOrO TBOPY, 3aCHOBaHI Ha 110r0 3HaHHAX ¢i-
nocodii i HayKOBMX 3aKOHIB, lLile TpUBaMuUil yac Oy-
TYThb 3a/IMIIATHCS MaTepia/ioM JiIsl BUBYEHHS, TOCIi-
IDKeHHs 1 TymadeHHs. 1poro He cramoch 6u, SIKIO
6 excTpaopAVHAPHI 3a MOBOIO i BIUIMBOM Ha ayJMTO-
pito TBopy; f. Kcenakica He «Iocisnm» y cBiloMOCTi
CIyXadiB 3epHSI HOBOTO MIUCTELTBA — HEeOOXiZHOTrO,
aste oci Herepe0aueHoro i He 10 KiHIS 3p03yMino-
ro. Vloro TBOpYicTb € BeMuesHUM aBAHCOM JTIOICTBY
i moBro 111e Oyze YekaTy IOBHOTO PO3YMiHHA i CBOOO-
IV iHTepIpeTalii.

B ykpaiHCbKOMY MY3MKO3HABCTBi IOCIIIIDKY-
Ba/laCh TBOPYICTb NOCTIJOBHMKA ifie}l KOMIIO3UTO-
piB HoBoi ¢ropeHTilicbKOI MIKOIM KOMIIO3UTOpPA
Jumirpica Kancomenoca (Anuntpng Kayowpévog,
1937-1993) [10]. ITonpu Te, 1m0 3rajjlaHUIl MUTELb
HapofuBCs B ATeHax, BiH IOXOAMB 3 BilOMOI KpUT-
CbKOI pOAMHM i IO3ULIIOHYBaB ceOe y IpelbKiM My-
3MYHIM MUCTELTBi cCaMe SIK KPUTChKIIT KOMIIOSUTOP.
CBoi nepui ypoku My3MKHU Bi3aHTiiCbKOI Tpamuiii
JumiTpic oTpuMaB Bifi CBAIIEHHMKA TipChKOTO KPUT-

* IIpoxiniss — 2p. «Tupo», 6YKBabHO — «HAIUATi ByCTa,» — MOPT y rupi JJyHato, e BifOyBamach mepeBaika TOBapiB 3 MOp-

CbKIUX CyZiB Ha piyHi.
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cpKoro cemuina AmikiaHoc (Alutavog). 3aTuM mpo-
JILIOB JOBIMI LUIAX aKaJeMiYHOI MY3WYHOI OCBiTH
y KOHCEepBaTOPisiX KpUTCbKOI XaHbl Ta ATeH i olaHo-
ByBaB OCHOBJ KOMIIO3UTOPChKUX TeXHiK XX CTOJIT-
TA y My3M4YHUX akafieMiax @nopenuii i bosonbi. Taka
IMOVHHA OCBiTa faBaja oMy 3MOTY CTBOPIOBATH
MY3M4HI KOMHNO3MIiI pi3HUX CTWIIB, KOMOiHyIO4M
nafoBi cuctemn i ctBoproroun BiacHi. []. Karicomenoc
PO3BMHYB ifiel Ipe/iCTaBHUKIB IPYTOl XBWU/Ii HEOK/Ia-
cuynoro pyxy Kapno IMpocnepi i Jlyimki JonaToni,
30KpeMa, ifiel «TOHaJIbHOTO BaraHHA» 1 «pO3IINpPEHO]
niaToHiky». BiH TBOpYO MifilIlIOB KO BUKOPUCTaHHA
nonekadoHii, MIOENHYIOUN CEPiIHIIT PO3BUTOK 3 [JaB-
HBOTPELBKOI KBAPTOBOK CHUCTEMOIO i TOHAJIbHMUM
PO3BUTKOM, 30KpeMa y JpaMaTM4HIM 3a 3MiCTOM
Konuepruno ms kontpabdacy i cuMdpoHi4HOro opKe-
crpy. KBapra, AK 0CHOBHMI1 BUMIp /1aBHbOT PEIILKOTO
My3UYHOTO MICIEHHS, € OCHOBOIO CEpili CTPYHHOTO
Ksaprery [I. KanicomeHoca, CTBOPEHOTO 3a CTPOTH-
MU npaBuwiaMu jopekadownii. Ksaprosuit 3Bykopsp
Biflirpa€e ponb MiaTOHIYHOIO IIONIA y CUCTEMi KBap-
TOBOI IiaTOHiKM, BUKOPUCTAHIN y OCTaHHIM 3aBep-
meHuMm TBopi JI. Kancomenoca — croitn «Mopcbke»
(BaMaoivd, 1994), sixa € 3pa3KoM IOCTMOJEPHOBO-
IO CTMIbOBOTO CMHTe3y. B ysAB/IeHHAX cTapofaBHIX
IpekiB iHTepBajl KBapTM MaB 3HAYeHHA CYO'€KTY,
a pelITa iHTepBasIiB Manyu 3HaueHH: QOHY. Y 1afoBiit
cuctemi «MOPCBKOI» CIOITM XpOMaTHKa € IOXiJHOI
KBapTOBOT'O 3BYKOPALY i ekBiBaieHTOM (pOHOBOI Bifi-
CTaHi Bifi IIEBHOTO TOHY: JO NPUK/IAAY AKIIO YABUTA
KBapTy ifjea/lbHUM, iHTepBaIOM, Cy0’€KTOM, a KBap-
TOBE KOJO «(-f-b-es-as-des-ges etc...» ifeanbHoI0 fia-
TOHIYHOIO HOOYOBOIO, TO «C-des», 3 Ub020 NoeNA0Y, €
IIaTOHIYHOIO BiJICTAHHIO, BifIla/IeHOI0 Ha 5 MO3UIIiik
y IUIOLVHI KBapTOBOTO KoJa: «c-f-b-es-as-des», Tax
CaMo, SIK «d-es» — IIOCTOI0 MO3NLLi€l0: «d-g-c-f-b-es».
Skmwo MM yaBuMO cobi, 1o O6yab-siKa HeKBapTOBa
iHTepBa/IbHA BificTaHb HparHe cy6’exTusanuii, To6TO,
IIepeTBOPEHH: Ha KBapTy, TaKa BiJICTaHb Mae€ JIajioBe
TKiHHA, HalIpyTa KOT'0 BifIIOBifa€ O3NLIIIIHOI Bifi-
[a/MIeHOCTi Ha KBapTOBiM 3BYKOpsAi. Y Takuit croci6
y croiti, 30kpema y danTasii «Ceped cniHeHux x6unv»
(ZTappiopéva KUYATA) CTBOPEHO MOTY)KHY JIa/iOBY
OCHOBY, SIKa Ja€ KOMIIO3UTOPY HEOOMEXEHMX MOX-
JIMBOCTelT XpOMaTU4YHUX 6apB, 10 pedi, pO3KpuBao-
Y TPELIbKY CYyTb XPOMAaTUKN — YPWUX — KOTIIp

Y cumdoniunim TBopi «Tpm rtanui Kpury»
JI. KamcoMeHOC BUKOPUCTOBYE cepiiiHi pAgu A1
CTBOPEHHS KOJIOPUTY 3BYYaHHS KPUTCHKOTO (HOJIb-
KIOpy. 3ayBaKmmo, 1o 3acobamy popeKadoHil
KOMIIO3UTOp OyAye IHTOHAIiiHi eKBiBaeHTM Mo-
HOJ{IHOrO KPUTCBKOTO (POTIBKIOPY, BiATBOPIOIOYU
JIOTO iHTEPBaMIKy i MOJA/NbHI NPUHUUIN PO3BUTKY.
[Teperniveni 3aco6u TakoxXx IpefcTasieHi y ¢popreri-
aHHi c1oiTi «KpuTChki 3emMi», ie KOMIO3UTOpP HaA€

IepeBary AiaTOHIYHUM /TafjaM. Y CIOITi IepeBa)KaioTh
6araTomaHiTHI ramomnopioui ¢irypauii, HaToMicTb
JI. KarcomeHnoc yHuKae akopfiB Tepui€eBoi 6y;[0131/1,
BXXMBAIO4M BePTUKA/IbHI NOENHAHHA NEKiIbKOX Mi-
aTOHIYHMX iHTepBasiB. J[iaTOHIYHMII 32 3ByYaHHAM
TBip Ma€ JIOTiIKy TapMOHIYHUX IIOCTiJOBHOCTEIL,
BractuBy ¢onbkaopy CepenzeMHOMOP's. Y LIbOMY
BUIIA/IKy KOMIIO3UTOP 3aCTOCOBYE CePiilHi pAan, AKi,
Ha IIpOTMBAary OPTOJOKCANbHOI cepil, 30CepemKy-
I0TbCS He Ha IYICOHAHCAX, a Ha [iaTOHilli, TOPYHAIYN
y apxai4yHi IMIMOMHY KPUTCHKOI Tpafmil.

Y 1986 poui y4yenp umirpica KamcomeHnoca
i Anekcanppa PaityeBa (1922-2003) — KoMIO3UTOpP
Teonopoc Xapupic (Theodoros Charidis) ctBoproe
koHLepT «HokTiopH» 11t popremiaHo i KaMepHOTO
OpKecTpy y maM’aTb POKOBMH JOPHOOM/IBCHKOI Ka-
tTacTpodu. Y TaloBOMY YCTPOI KOHLEPTY IPUCYTHI
3B’SI3KM 3 ifesiMu «ToHanmbHOro BaraHHs» K. Ilpo-
crepi, AKi aKTMBHO pO3BMBaB y CBOIX TBOPaX BYN-
tenb T. Xapupica — [I. Kancomenoc. Jlafosa xonisia
niaronikm i xpomaruku y «HoxTiopHi», 3a cmoBamu
KOMIIO3UTOPa, BifIIOBiflac gpamMaTypriYyHOMY KOH-
¢nixry. Jliaronika yoco6mioe B KoHuepri «MupHe
JKUTTsI», HATOMICTb XpOMaTuKa Biffobpakae Hacif-
ku Tparepii: [omoBHa Tema, IO Mae TOHATbHICTDb
Jlo-Ma>kop, 3MiHIOETbCA NOAANIbIIMMI XPOMaTUYHY -
My nobynoBaMu OPKeCTPOBMX IAPTili, 3MICT SIKNX,
3a 3ayMOM KOMIIO3UTOPA, Ma€e BifoOpaxkaTn «IIpo-
HUKHEHHs pajianii» . 3ayBakumo, 110 JiamMeTpanb-
HO iHmIa mnepcoHigikalis TOHAIBHOCTI NPUCYTHS
y Tpetiit ¢oprenianniit bamani BXe 3ragyBaHoro
BHIIEe 3aCHOBHMKA HoBorpenpbkoi KOMIIO3UTOPCHKOI
mkonu Manonica Kamomipica. ¥ npomy TBOpi TO-
HaJIbHI LICHTPHU IIOB’s13aHi 3 CUMBOJIIYHIM 06pasoM
cMepri. BogHouac Temm nipuunoi cepu Tperboi
banagy maroTh MOHOZIIHY IPMPOJY, KOHTPACTYIOUK
TOJIOBHIN IapTil CBOIM CXiZHUM, IIOJEKYAY Bi3aHTiil-
CbKUM 3a0apBIEHHSIM.

BizauTiicbknit Menoc € BaXKIMBOI CK/IaIOBOIO
CTWIICTMKM TBOPIB OJHOTO i3 HaiOiIbII 3HAHUX
y cBiTi rpenbknx KomMno3utopis — Mikica Teogopa-
Kica. [IporioBmm JOBrui IIAX OBONIO/IiHHA Cydac-
HOI0 MY3MYHOI MOBOIO, Ha IIpeM €pi CBOro Oaery
«AuTNroHa» (1959) BIeBHUBCSH, 110 He CYYacHI Tex-
HIKM, a CTONMITTAMM BUIIZIEKAHA y LI€PKOBHIil IIpaK-
TUILI Bi3aHTiJICbKa MeNIOA VKA IPUBEPTAE YBary ayiu-
TOpii i mpuUMylIye 3aranbII0BaTUCA ¥ 3MICT TBOPY
[11, C. 10, 50]. Tomy KOMIIO3UTOP HafAM 3aIUIINB-
cs BIpHMM IIiCHAM, AKi CK/IaJiaB 3 IUTUHCTBA YIIPO-
TOBX BCHOTO JKUTTA, i BUPOCTUB 3 IIiICEHHOTO Ma-
Tepiany MaciutabHi cuMQoOHIYHI TONMOTHA, 6MM3bKI
i 3posymini criBBiTUMsHMKaM. Y Takuii croci6 Mikic
Teomopakic monae MeXXy MDK HapOAHOIO, IIOIYIAP-
HOIO 1 aKajeMiyHO0 Mysukow Ipenii, 06’egHyo0un
ix B Hepo3puBHY HinicHicTh. Mikic Teogopakic cTae

* I3 mpuBaTHOI 6ecify 3 KOMIIO3UTOPOM IIPM HiATOTOBL IpeM €PHOTO BUKOHAHHA TBOPY Ha PecTuBai y AQiHCbKOMY 3aMKy
«Teprorini ITnakenii» («Kaotpo tng Aovkiooag ITAakévTiar) BIiTKy 1996 p.
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CHiBIIEM I'POMaJAHCHKOIO MUCTELTBA, PO3KPUBAIO-
Y MOTY>KHY AMHAMIKy i IpaMaTy3M HOBOYacHOTO
rpeubkoro ¢onpkiopy, micenb Hesanexnoi Ipe-
uii — Snpotikd tpayovdia. Kommosurop 6ys dak-
TUYHMM CIiBY4aCHMKOM TBOPEHHSA HOBOTO Tpellb-
KOro (hO/IbKIOpy, He TiIMbKM SIK aBTOP YMCEIbHUX
LIVKJIiB IiCEHb TPOMAaJAHCHKOIO 3MiCTy, ajne i 4K IX
BJMKOHABEIlb, IIOIIPY T€, 110 He BOTIOAiB aKaJeMiuHUM
BoKajioM. I xomu 1eit yuenp OniB’e Mecciana criBaB
Ha y KOHIIEpTax BJIACHI MiCHi TpPOMaJgAHCHKOTO 3Mi-
CTy, Lle He BUIJIANAJIO K aKTOPCTBO, CKOpillle, KOM-
IO3UTOP Haye 3HiMaB MACKy aKaJieMi3My 3 BJIaCHOI
mysukn. KpiMm rpomagsucbkoro ¢onbKIopy TBOp-
gicte Mikica Teopopakica Bcotana B cebe MpOCsK-
HyTy JIaJJaHOM MEIOAUKY Bi3aHTilICBKOTrO CIiBy —
pesynbraT 6araToBikoBoi mpaui 6e3iMeHHIUX Menyp-
riB i riMmHOrpadiB (ep. pedovpyds, vuvoypd@og), 1o
MaJjia OCHOBOIO OefHaHHA pinmocodil, Hayku i Buco-
kol etuku. Komnosutop, ¢pakrtudHo, TpaHchopmy-
BaB MaJIEPiBCbKIII ITiICEHHUN CMM(bOHisM, BUBOASAYN
Jioro i3 6yJIeHHOTo MiCEHHOTO PYC/Ia Y BUCOKY Tediio
60>kecTBEHHOI Bi3aHTilicbKOI Menmoauku. TpaHcsii
mpeM’ep 11oro miceHHUX cuM$OHill B oLjineHiHHi c1y-
XaJIo Tepef TeNeBi30pOM MPAKTNYHO BCE HACE/IEHHA
Iperii, misHatouu B 1iit My3ulli cBiit oOpasHuUit cBit
i 3aHypIOIOYNCD y 6€30HIO CIITBHIX eMOLiTHNX IIe-
PEeXUBaHb.

BipBara BificTOI0BaTI CBOI MUCTELIbKI YIOZO0AH-
HA IIepef] TAKMMM MeTpaMu €BPONeiichbKOi MY3UKH,
sk ApHonbp Illen6epr, Onis’e MecciaH, 3apagn BTi-
JIEHHSA BJIACHOI MMCTEL[bKOI MOBM Majia CBOI pe3yilb-
tatu. KpiM BM3HAHH:A 3raJlaHMX MUTIiB HallBU3HAY-
HiMMy KomMnosutopamy XX CTOJITTA, BUKOHaHHA
IX HEIPOCTUX TBOPIB, K€ CTA/I0 «JOMAUIHIM 3aBJlaH-
HSIM» «CBSIIIIEHHUM 000B’I3KOM» TPEL[bKIX BUKOHAB-
1[iB, CIIPUAJIO MiJHECEHHIO TPEIbKOI MYSUYHOI KYIIb-
TYypu yrponosx 1990 — 2020 pokis Ha HeOyBaso BI-
COKUII piBeHb, 3BOMAYM HaHiBEIb 3TafKV IIPO HAPOL,
«Oiymp1I CXiffHIIT 32 €BPOIIEILIiBY.

BucnoBku pocnigxenHsa. [Jna rpekiB XX cro-
MTTA 6YN0 3ipKOBMM 4YacOM [Isl BXOMKEHHS y €B-
poreiicbKe aKafieMiuHe MucTenrso. Enmoxa mopepny
y My3ulli O3Ha4daja, IMepPefyciM, «IPOIAHHA» 3 TO-
HAJIbHOIO CUCTEMOIO, AKa IS TPeLbKOI MOHOJ{1 6y}1a,
€ i 6yze HecyMicHOIO J1aJi0BOIO CHCTEMOIO, HETTPOZYK-
TUBHOIO Il KoMIosuuiitHoro cuuresy. Ilicna ne-
BRanux cupo6 npencraBuukis lonivnoi (EnraHich-
Koi) IIKOMIM CTBOPUTH TPElbKi aHAIOTY iTayiiicbKol
omnepu [12, C. 57-63], BiguaiipyuHnux Hamaranb Ma-
Hostica KanoMipica y po3BUTKYy pOMaHTUYHUX TPazy-
1ii1 3aXifIHOEBPONENCHKOI MY3UKM, TPEKM He TPOCTO
onMHWIKCS nepef GaKTOM 3aHera [y TOHA/IbHOCTI —
BOHIU CIITKA/IM AK HOBY P€ajIbHICTh Te, WO TOHA/Ib-
HicTh mepecTae OyTH IPIOPUTETOM I HAIPAMKY
PO3BUTKY HOBOTPELIbKOI My3MKU. IpenpKi, AK i iHmi
€BPOIENIChKI KOMIIO3UTOPH, NePEXPECTUBIINCE i 3a-
TaMYBaBIIJ NOAVX, CTEXWIN 3a IeCaKpasli3alli€lo To-
HAJIBHOCTI 3 ITOSIBOX0 HOBOSABJIEHOI a/IbTEPHATUBY —
ponekadoHil. YTim, nogexadoHis, Ak nepiua anbTep-
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HaTUBa TOHAJIBHOCTI, B a6c0moTM30BaH0My BUTIAIL
He BUABWIACH e(DEKTVBHOIO Hi y CIpMITHATTI IIMpo-
KOIO ay[IJUTOPI€I0, Hi y MOX/IMBOCTAX KOMIIO3/TOPiB
IO caMOBUpaKeHH:. BemryesHuit 6eKkrpayHp Kiacu-
KO-POMaHTUYHOI My3MKM BUABCS 3aHAJTO 3HAYHUM,
;06 OyTH 3aMiHEHUM LITYYHO CTBOPEHOIO MOJIETIIIO
KOMIIO3M1Jii, a CKOpillle — JINIlle MOJE/I/II0 OpraHisa-
il Mysu4HOi TKaHMHM. ToMy B)Ke Hallo4yaTKy HOmy-
4eHHs 10 jofekadoHii, rpebki KOMIO3uTOpH, I1o-
IIpY MOHOMIVIHY IPUPOJY €THIYHOI MY3MYHOI TPaN-
LIi1, He BTpAaTU/IM OPi€EHTUPIB Ha MEMHCTPIM 3axifgHOI
MY3UKJ — TOHa/JIbHY TapMOHII0, TOMY, 1110 TapMOHis
IUISL TPeKiB € CeHCOM OYTTs, KU BTIMIOETHCS Y MY-
sutli. He y 3M03i 3pexTuca rapMoHii, rpenpKuii re-
Hilt — Hixoc CkankoTac BMHAIIIOB BIACHUIT CIIOCIO
3aCTOCYBaHHA HofekadoHii. Y HbOMY HO€fHamCA
rpenbKa MOHOJIifA, KIAaCMKO-POMaHTUYMIA CTUIb i ce-
piliHa TexHiKa.

Hosorpenbke My3sn4He MUCTELTBO, IIONPU icToO-
puuHi o6cTaBuHM, y cepepuHi XX CTOMTTSA [JOCATIO
CBiTOBOTrO 7ifiepcTBa y Komnosuuii. IlboMy cripusna
eTHIYHa IMaM SITh TPEeKiB PO POIb KepMaHMYA MIUC-
TELTB, NParHeHHA O BOJOMIHHA Cy4acHUMM KOM-
ITO3UTOPCHKUMI T€XHiKaMU, BIIEBHEHICTD Y BJIACHIN
HaIliOHA/IbHIN MUCTEIbKill CAMOOCTATHOCTI.

B3aemopiisi €THIYHMX i MOJIEpHOBUX IIPOSBIB Bi-
HOOpaXKaloTh 3arajbHy KapTMHY PO3BUTKY HOBO-
TpelbKol My3UKM, A€ YIOZOOaHHS KOMIIO3UTOPIB
CTBOPIOIOTH II€BHI CIleHapil po3BUTKY. [leski 3 KoM-
HO3UTOPIiB 0OMPAIOTH JaBHBOTPELIbKY [TAPAUTMY, 5K
HayKoBO-(iocodcbKy OCHOBY MY3MKM, JOKTACUIHY
micororito (. Kcenakic), abo sik MOZanbHy apxaiky
(O. Kacomenoc). IHIni — 30CepemKy0TbCs HA Po-
MEJIChKIill TOeTNIi, Bi3aHTIMICPKIM MEOCi, Cy4acHIM
¢dombropi i rpomagsaHcekiit micui (M. Teopopaxkic).
IJo Toro >x pi3HOMAHITTA eTHIYHMM IIPOsBaM, 30-
KpeMa y 7nafoBux OapBax, pUTMIUHUX (OpMynax,
a TAKOX y iHCTpyMeHTapii HaJla€ perioHanbHa CIIe-
nudika, ge ocobmBo sACKpaBo mpexcrasaeHi Kpur
(IO. Kancomenoc, M. Teogapaxic) i BrpaueHuii perion
Maoi Asii (M. Kanowmipic, §I. Koncrantunipic).

Mu MoXeMO IepefOadnuTyl MOFANBIINIT PO3BU-
TOK €THIYHIX, PEriOHa/IbHIUX 1 iICTOPUYHMX ITapafiurym
Y TBOPYOCTI fIK IPEUbKMX KOMIIO3UTOPIB, TaK i KOM-
MO3UTOPIB iHIINX HarjioHanbHuX. [TopibHi mpukIagu
3BEPHEHHA 10 HALIiOHAJIbHOI MY3MKM iHIINMX KpaiH,
BKJ/IIOYAI04YM MY3UKY PiSHMX €I10X, HasABHi y TBOpYOC-
i JI. Mirponynoca, H. CkankoTaca, JI. Kancomenoca
i ocobnuso . Kcenaxkica.

CToCOBHO BUKOPMCTaHHA HOBITHIX KOMIIO3UTOP-
CbKMX TexHiK XX CTOMITTA, HANTUIIOBIIMMM 3 HUX
€ BapiaHTM B3aeMO[Iii iaTOHIKM i XPOMATMKIU, Cepef
SAKNX

1. Posmmpeni i 3By>keHi 1afoBi cucremu;

2. JIBaHAIIATUTOHOBMIA JIaT;

3. OkraToHiKa;

4. BinbHa cepis, cepiliHa rapMOHis;

5. Ob6epTOHOBUI Taf;

6. JIag KBapTOBOTO IOJIA;
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7. Jlagy HETUIIOBOI MEH3Y PU;

8. ErniuHni, apxaiusi, cnenudivni manu;

9. Mysuka HeTUIIOBOI METPOPUTMIYHOI OpraHisatii

3acTOCYBaHHA KOMIIIOTEPHOTO IPOrpaMyBaHHs
[a€ HeOOMEeXXeHI MOXKIMBOCTI IJIs1 BUKOPMCTAHHS
Ha/i0aHb JIIO[ICBKOTO iHTEIEKTY, TaK CaMo, K BUKO-
PUCTaHHA CUHTE30BaHOTrO, ab0 3aIlMCaHOTO 3BYKY.
CrhexTp KOMIO3UTOPCHKMX IIOIIYKiB pO3MIMPIOIOTH
MO€NHAHHA aKaJIeMidYHUX 1 HeaKaJleMiYHUX >KaHPiB,
KaHpoBi mudysii, cuHTeTHYHi i HeTUNOBI XaHpy,
XeNmneHiHIn, nep(bopMchm, MY3WYHI iHCTa/ALil, Ia-

panenbHa My3MKa, TOKYMEHTaIbHa MY3MKa, CBIiT/IO-
MY3M1Ka, 3aCTOCYBaHH HEMY3UYHUX eeKTiB.

Mu nuie OKpec/InIn OCHOBHI ClieHapil pO3BUTKY
MYy3M4YHOI KOMIIO3MIIil y TBOPYOCTi TPELBKMX KOM-
nosutopiB XX cromirra. Buxopsaum 3 Toro, mo ix
CYKYIIHICTb CTAaHOBUTDb OCHOBM «T€XHIKM MOZEPHY»,
MOXXeMO Ilepef0auyTy HaCTYIIHY eII0Xy HACTIIbKM XK
BiIMIHHOIO Bifi €IIOXM MOJEPHY, HaCKiIbKM OCTaHHA
BifIpi3HAETHCA BiJj KIACKKO-POMAHTUYHOIO TEPiONY,
ajie i HaiasIi COPAMOBAHOIO Ha IO/IA/IbIIi IIOIIYKI HO-
BOI CBiTOBOI rapMoHii.

11.
12.

13.
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®OPMYBAHHA MOPAJIbHO-ETUYHOI KYJIbTYPU
MAUBYTHIX YYUTEJIB MY3UKU Y 3BO
CMONYYEHUX LWUTATIB AMEPUKUN TA KPATH €EBPOMNU

AHomayia. Y cmammi npoaHaniaogaHo, 3micm, oCHO8HI npuHyunu, gpopmu ma memoou (hopmy8aHHA
MOPasnbHO-eMUYHOT Kysibmypu malibymHix yuumernie My3uku y 3aknaoax suujoi ocgimu CLUA ma egpo-
nelicbKux KpdiH. 3'AC08aHO, W0 MOPAIbHO-eMUYHA Ky/lbmypad 8uumesisi My3uku nepedbaqae peanizauito
Makux NpuHyunis, AK: N08aza 00 8CixX y4Hi8, BCMAHOB/IEHHA NPOGeCilHUX MeX, NPUKIAo 2apHOi N08eoiH-
Ku, nposg mypbomu ma chigdymms, niompumka yiHHocmeu My3u4Hol ocgimu 8 cycniibcmsi ma npo-
ecii. 3micm dissbHOCMI OKpecneHOT Kamezopii 8uumernie cnpAMOB8aHUl Ha PoO38UMOK Y4HI8, chidnpa-
yto 3 Kosleeamu, micHy 83aeMo0ilo 3 CycnilbCMBOM mMa po3yMiHHA emuy4HUX 0608’A3Ki8, W0 Nos’A3aHi
3 iXHbOI posnito. B3azani, MopaneHo-emu4Ha Kysibmypa mMalibymHix ydumeriie My3uKu 8K/IIOHYAE 8CMA-
HOBJ1eHHA NO3UMUBHUX CMOCYHKI8 3 8UXOBAHUAMU, HA/1A200KeHHA 3 HUMU NCUXO0JI02{4HO20 KOHMAKMY,
8MIHHSA CNiZIKy8amuca ma cnisenpaytosamu AK 3 Kosieeamu, mak i y4HAMU, 8i04y8amu YiHHICMb ma ceHc
0c8imHbOI disinlbHocmi. BcmaHosieHo, wjo popMy8aHHA MOPAIbHO-eMUYHOI Ky/lbmypu MalbymHbs020
s4umerns my3uku 8 CLLIA ma €8poni cnpsamMosaHe Ha iHmMe2pauyito emuku y Ni02omoesKy e4umeriie sk Yepe3
meopito, mak i peanbHUll 00C8i0, op2aHi3ayito peghieKCUBHOI NPAKMUKU, 8NpOBAOXKEHHA Neddz02i4HUX
nioxodis, 8UXOBAHHA eMNamii, pO38UMOK emuUYHOI YymIu8oCMi, pO3yMiHHA 8nJ1U8y My3Uu4HO20 8UOODY
Ha cycninbcmao, yuacmes MaltibymHix yuumertie y Mixxky/lemypHomy 0ianosi ma 3abe3neyeHHs 8i0nogio-
Hocmi ocobucmoi emuku 84umens tio2o npogecitiHum yiHHocmam. lposedeHe 00C/iOKeHHA c8i04uMb,
W0 0OHUM i3 p0O3N08CIOOXKeHUX WisXie (poOpMyBAHHA MOPAIbHO-eMUYHOI Ky/lbmypu MatibymHix ydume-
71i8 My3UKu 8 3apybixHili neddeoeiyHili dymyi sucmynade iHmezpayis HOPMAamMueHOI emuKu, MOpPasIbHOI
ginocogpii i MopaneHo20 8UMipY My3Uu4HOT 0Cc8imu 8 Npoepamy ixHLoi Nid2omosku. 3’'aco8aHo, wjo 00 Hau-
6inbw diesux hopm i MemoOoi8 hopMy8aHHsA MOPASIbHO-eMUYHOT Kylbmypu MalibymHix y4umersnie my3u-
KU MOXHA 8iOHeCmu: ceMiHapu; KoMeHmapi ma pekoMmeHoayji, Wo cnpusme egpeKmueHOMy Camoso0-
CKOHAJIeHHIO BUKOHABCbKUX HABUYOK CmydeHmis; 3ycmpidi 3i WKinbHUMU 84umenamu 018 0O6MiHy npo-
¢ecitiHum docgidom; aHai3 NOMoYHUX NpobsieM Mma BUKJIUKI8, AKI Malome Micuye y npakmuuyi My3u4Hor
0C8iMU WKOJIU; KOHCYIbmauji; NPOEKMHA poboma; OyiHIO8AHHA 8ucmynie cmyoeHmis, IXHix meopyux
MY3UYHUX po6im | NDOEKMIB; C/IyXAHHA My3UKU Ma if aHAni3; HaNUCaHHA ece 3 N00aLWUM Lio2o 062080-
pEeHHAM ma OesKi iHWi.

Kniouoei cnoea: MopasibHo-emuyHa Kyaemypa; 84umesib My3uKu; 3Micm; npuHyunu; opmu; Memoou.

FORMING THE MORAL AND ETHICAL CULTURE
OF FUTURE MUSICTEACHERS IN HIGHER EDUCATION
INSTITUTIONS IN THE UNITED STATES AND EUROPE

Abstract. The article analyses the content, basic principles, forms and methods of forming the moral
and ethical culture of future music teachers in higher education institutions in the United States and
European countries. It has been established that the moral and ethical culture of a music teacher involves
the implementation of such principles as: respect for all students, setting professional boundaries, setting
an example of good behaviour, showing care and compassion, and supporting the values of music
education in society and the profession. The activities of this category of teachers are aimed at student
development, cooperation with colleagues, close interaction with society, and understanding of the ethical
responsibilities associated with their role. In general, the moral and ethical culture of future music teachers
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includes establishing positive relationships with students, establishing psychological contact with them,
the ability to communicate and cooperate with both colleagues and students, and feeling the value and
meaning of educational activities. It has been established that the formation of the moral and ethical
culture of future music teachers in the United States and Europe is aimed at integrating ethics into teacher
training through both theory and real experience, the organisation of reflective practice, the introduction
of pedagogical approaches, fostering empathy, developing ethical sensitivity, understanding the impact
of musical choices on society, involving future teachers in intercultural dialogue, and ensuring that teachers’
personal ethics are consistent with their professional values. The study shows that one of the most common
ways of forming the moral and ethical culture of future music teachers in foreign pedagogical thought is
the integration of normative ethics, moral philosophy and the moral dimension of music education into
their training programme. It has been established that the most effective forms and methods of shaping
the moral and ethical culture of future music teachers include: seminars; comments and recommendations
that contribute to the effective self-improvement of students’ performance skills; meetings with school
teachers to exchange professional experience; analysis of current problems and challenges in the practice
of music education in schools; consultations; project work; evaluation of students’ performances, their
creative musical works and projects; listening to music and its analysis; writing essays with subsequent
discussion; and some others.

Keywords: moral and ethical culture; music teacher; content; principles; forms; methods.
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OCTAaHOBKAa Ta OOGIPYHTYBaH-

Hi aKTyalbHOCTI IpoOmemm.

B yxpaiHCPKMX ILIKO/IAX y4mTe-
7i My3MYHOTO MUCTELITBA BifirpaloTb BUpilIaIbHY
PONb y PO3BUTKY XapaKTepy Ta MOpai, a iXHi Mo-
PaIbHO-eTUYHI SAKOCTI 6e3locepefHbO BIUIMBAIOTD
Ha IXHIO 3[JaTHICTb PO3BUBATU Ii PUCU Ta SAKOCTI
y cBoix yuHiB. Takoxx yuureni sasHaueHoro ¢axy Bi-
JirparoTb BaXK/IMBY POJIb UIOJ0 HABYAHHA YYHIBCHKOI
IMaMOJIOfli JIeMOKpaTii Ta KpUTMYHMX Jiif, a IXHil
eTHYHMIT BUOip fonmoMarae ¢popMyBaTu IPOMaisH-
cbke cycminbeTBo. ChopMoBaHa MOpPAIbHO-eTHYHA
Ky/IbTypa TapaHTY€, IO BYMTEN OTOBI IMPUIIMATH
OOIpyHTOBaHi pillleHHs, sKi BIANOBifalOTH IIpoO-
Q)eciﬁHMM LIHHOCTAM, KPUTUYHO JMifTH, MOCTIHO
OHOBJIIOBATY [E€MOKPATW4YHi NPAKTUKM Ta TBOPYO
CIiBIIPALIIOBATH.

OTKe, NOCH/IEHHA MOPAaNbHO-€TUYHOIO BEKTO-
py mpodeciitHOl IMiTOTOBKM MaiiOyTHIX ydIMTeNiB
B3araji Ta BUMTENIB MY3MYHOTO MUCTEITBA, 30Kpe-
Ma, CIPUATUME PETYIIOBAHHIO CUCTEMU MOPATbHUX
B3a€EMMH Ha PiSHMX PiBHAX I€JaroriYyHoro Ipouecy
Ta HAJIATOJPKEHHIO 3[J0POBOTO MOPAaTbHO-IICUXOJIO-
TiYHOTO K/IIMaTy B OCBiTHbOMY CEPENOBHUIILI 3aK/Iamy
3arajibHOI CEPENHbOI OCBITH, 3MILJHEHHIO MOPa/JIbHOI
no3uuii yunis. IleBHy fomomory mjozo 3micry, popm
Ta MeTOZHiB (OpMyBaHHSA MOpPA/NbHO-ETHYHOI KYJIb-
TYpU BUMTeNA My3UYHOTO MMUCTeLTBa (dani — 64u-
menv My3uxu, 8i0 NoulupeHozo y 3apy6ircni «music
teacher») MoXe HallaTU BUBYCHHS Ta TBOpYE BUKO-
PUCTaHHA JOCBily IPOBijHUX KpaiH cBiTy — Cromny-
yeHux llltatiB Amepuknu, Benukoi bpuranii, Icnanii,
Hopserii Ta geskux iHmmx.

Merta crarTi nonArae B aHasisi 3MicTy, MpoBif-
HYIX IPYHIUIIB, GOPM Ta MeTORIB GOPMYBaHHA MO-
PaIbHO-eTUYHOI Ky/IbTYp) MaliOyTHIX y4uTesniB My-
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3K B €BPOIENCHKMX Ta aMePUKAHCHKUX 3aK/Iajax
BUIIOL OCBIiTH.

Mertopmonoria mocmimKeHHsa. /11 JOCATHEHHS
METM 3aCTOCOBAaHO CTYNEHTOLIEHTPOBaHMI i map-
TUCUIIATUBHUI HiIXOM, a TaKOXX BUKOPUCTAHO 3a-
raJIbHOHAYKOB1 METOMM, 30KpeMa, IIOPiBHAHHSA, y3a-
rajibHeHHs, aHajli3, cuHTes. lle mo3BoMMIO IpoOaHa-
Ji3yBaTy 3MICT Ta IPOBifHI NpUHIMIN GOPMYBaHHSA
MOPa/IbHO-eTUYHOI KYIBTYpU MailOyTHIX ydnTeniB
MY3UKU, BUSHAYUTU HaloOinbI mieBi (1)opMM Ta Me-
Toxy (OpPMyBaHHsI 3a3HAYCHOI KY/IBTYPU B €BPOIIEli-
CBKIX Ta aMEePUKAHCBKIX 3aK/IaflaX BUIIOI OCBITH.

AHami3 OCTaHHIX FOCTIIKeHb i MyOmiKaiiii.
3MmicT MuUcTenbKoi OCBiTH Ta 0cobnmBoOCTI mpode-
CiiiHOI MiArOTOBKM MAalOyTHIX y4mTeniB IpenMeTiB
MUCTEIBKOTO LMKITy 3HAMIUIM BiOMTTA y IpaLsx
B. Byrenka, H. Iysiii, JI. KoBanb, A. Kosup, M. Jle-
menko, H. Mupononbcbkoi, O. Onekciok, I ITagan-
ku, I. ITo6epexxnoi, O. Pocroscbkoi, O. PygHnIpKoi,
O. Xmxnoi, O. IllonokoBoi Ta iHINX yYeHUX.

BaXIuBIiCTb OKpeMUX HaNpsAMiB IeflarorivyHol
Hi[rOTOBKM MailOyTHIX y4YMTeTiB MMCTELbKOi OC-
BiTHDBOI ramysi gocnmimxysamu B. Anroniok, H. bina,
3. Kpachung, €. Kypumes, JI. Macon, C. Macuwit,
I. Hixonai, A. Pym’siHyesa, JI. CMupHOBa Ta fjes-
Ki iHmi HaykoBui. OfHaK, He3Ba)KaluM Ha 3HAYHY
KiZIbKiCTh HAayKOBMX IIpallb, MUTAaHHA (OPMYyBaHHA
MOPa/IbHO-eTUYHOI KY/IBTYPYU Mait0y THbOTO BUNTE/LSI
MY3MKH B 3apyODKHIl Hefaroriqxiin gymiii crerianb-
HO He BUBYAJIOCh BaxiBIsAMM, IO i 3yMOBIIIO BUOip
TeMI JOCTiIKEHH.

Buxmaxg ocHoBHOro Martepiamy. BuBueHHs
Ta y3araJbHeHHsA HayKOBO-IeJAroriyHoi miTepary-
pu [4; 5; 9] IpUBOAUTD KO BUCHOBKY, L0 MOpasb-
HO-eTVYHA KYJIbTypa MailOyTHIX y4mTeNmiB My3MKu
SIK CHCTeMa MoTped, OpieHTalliit, iTeanis, LIHHOCTEI],
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3ara/ZIbHOMIOICBKUX HOPM, BK/IIOYA€ BCTAHOBJIEHHS
MO3UTUBHNX CTOCYHKIB 31 IIKO/IAPAaMM, Ha/IaTrOKeH-
HA 3 HYMM IICUXOJIOTIYHOTO KOHTAKTY, BMiHHA CIIi/I-
KyBaJIMCs Ta CIIBIPALIIOBATU 3 KOJIETaMM 11 YIHAMIU,
Bi[dyBaTM IIiHHICTb Ta CEHC OCBITHBOI JIiANBbHOCTI,
nepenbadae MpiOPUTETHICTb 671aromoaydds Y4HiB,
DOTPMMAaHHS MPUHLIMIIB YeCHOCTI Ta HKOOPOCOBic-
HOCTI, BUXOBAHH;I II000BI JO MY3MKI 3a JJOIIOMOTOI0
MeTOfiB, 1[0 BPaXOBYIOTb KYIbTYpHI 0COOMMBOCTI,
Ta BUKOHAHHSA POJIi HOSUTUBHOTO MPUK/IAY A/ BCi-
€1 IIKiZIbHOI CIiIbHOTH.

Sk cBiguats 3apy6ixui ¢daxiBui (A. Bautista,
J. Wong, C. Christophersen, L. Arostegui, K. Holdhus
Ta iH.) GOpMyBaHHS MOPAIbHO-ETUYHOI KYIBTYpU
Mail0yTHIX y4uTeniB My3UKU TiCHO IIOB’s13aHe 3 iHTe-
TpalLli€lo eTUKM y MiATOTOBKY BYUTENIIB AK Yepes Te-
opilo, Tak i peanbHMIT JOCBiM, OpraHisaiieio pedrex-
CUBHOI NIPAaKTUKM Ta BIPOBA/KEHHAM IeJJarOTiYHNX
Ii/IXOf1iB, 30KpeMa, TaKMUX sIK IPob/IeMHO-Opi€EHTOBA-
He HaByaHHA. Tak, pedleKCUBHA IIPAKTUKA CIPUsIE
3a0XOUYECHHIO MalOyTHIX y4uuTesIiB po3MipKOBYBaTH
HaJl CBOIMIM 0COOUCTUMM LIHHOCTSMM Ta Tpodeciii-
HVIM BUOOPOM, a TAKOXK PO3ITIAAATH OIIbII MIMPOKO
HACIioKYM CBO€EI po6OTU B COLia/IbHO-KY/IBTYPHOMY
KOHTEKCTI.

®opMyBaHHA 3a3HaYE€HOI KY/IbTyPU BKIIIOYA€ BU-
XOBaHHs eMIIaTii, pO3BUTOK €TUYHOI Yy TIMBOCTI, po-
3yMiHHA BIUIMBY My3M9HOTO BUOOPY Ha CYCIINIbCTBO,
y4acTb MalfOyTHIX y4nTeliB y MDKKY/IBTYPHOMY Hia-
71031 Ta 3a0e31eYeHHA BiIIOBIZHOCTI 0COOUCTOIL eTu-
K1 BUUTEJIS1 110TO IPOdECITHNM LIHHOCTSIM.

OpHuM i3 PO3MOBCIOKEHNX LULIXIB (opmy-
BaHHs MOPAJIbHO-€TUYHOI KYIBTYpPU MailOyTHBOTO
BUUTE/LA MY3MKIU Y 3apyODKHIN IefarorivyHiin gymui
[7] BucTymae iHTerpaiis HOPMAaTMBHOI €TUKU, MO-
panpHOI pinocodii Ta MOpaIbHOrO BUMipy My3M4YHOI
OCBiTM B IPOrpaMy IXHBOI IiIFOTOBKIL.

JloLinbHO TaKOX 3BEPHYTM yBary Ha Te, IO
B 3apybObkHuX KpaiHax (OpMyBaHHSA MOpab-
HO-€TUYHOI KYJIbTYpM MailOyTHIX y4uTeniB My3u-
Ki TepenbadeHO 3MICTOM HaBYaIbHNUX IMPOTpaM,
AKI BK/IIOYAIOThb TOAVHM CIIelia/IbHOI NPaKTUKIU,
Ha AKil CTYyJeHTM HaBYalOTbCA CTAaHLAPTHOMY Ha-
60py npodeciitHnx HaBMYOK BYMUTeNiB My3uku. I1i
TOJVIHU NIPOIIOHYIOTh CBOEPiIHY IPaKTUKY [/ BU-
BYEHHA CIpaBXHboI npodeciiy Bciit i ckmagHOCTI.
3ajIeXXHO BiJi pOKY HaBUYaHHS, CTYJ,€HTaM IIPOIIOHY-
IOThCs Pi3HI TUIIM KYPCiB, IO OXOIIITH IHCTPY-
MEHTa/IbHE Ta BOKaJbHe BUKOHAHHA, MY3UYHMUII
aHasi3, TBOPUICTb Ta MPOEKTHY poboTy. L1 poboTta
HifTPUMYE Iepexif Bif poni cTymeHTa Ko mpode-
cirtroi poni Bunrens [7].

BrBYeHHA Ta y3arajqbHeHHs HayKOBO-IIe[aroriy-
HUX mxepern [1; 9; 12] npuBOAUTE KO BUCHOBKY, 1O
MOpaJIbHO-eTHYHA KYJIbTypa MalOyTHIX BYMTeNTiB
MY3UKY y IPOBifHUX KpaiHax CBITY TiCHO IIOB’s3aHa
3 PO3BUTKOM MDXKY/IBTYPHOI KOMIETEHTHOCTI, IIO-
YyTTs [7I00aJIbHOTO TPOMAJIAHCTBA Ta eMIaril i Bin-
NOBiIaJIBHOCTI 4Yepe3 pi3HOMAHITHUII HaBYaJIbHUI
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TOCBiJ, BK/TIOUAI0OYNM MI>KHAPOLHMUIT 0OMiH Ta pedriek-
CUBHY IIPaKTHUKY.

@dopMyBaHHA  MOpPaNbHO-€TUYHOI  KYIBTYpU
Majl0yTHbOTO BUMTENA MY3UKU Iepefdadae pos3BU-
TOK LIIIICHOTO CBIiTOITIAZY, €TUYHOL YCBiJOM/IEHOCTI
B Pi3HOMaHITHUX OCBIiTHIX YMOBaX, PO3yMiHHs, [TOBa-
I'y Ta KOHCTPYKTUBHY B3a€MOJIIO 3 TIOAbMM 3 Pi3HUX
KY/IbTYpP i 3A0XO4YEeHHSA CIiBIpali 3 MDKHapOZHUMMU
KOJIeTaMU JJIs CTBOPEHH: iHHOBAIiTHOTO Ta iHKIIIO-
3MBHOTO CEpeOBUINA MY3/YHOL OCBITHL.

IIporpaMmu migroToBKY BYUTENIB MY3UKU CIIPUA-
I0Tb PO3BUTKY IOYYTTH INI0OAIBHOTO MUCTELIbKOTO
TPOMASIHCTBA, 3a0XOUYYIOTh YUMTENiB OyTM eTud-
HUMY, pe/IeKCBHUMM Ta IOTITUYHO 3alydeHMU-
MM JIO CBOE€I IIPaKTUKY, OCOOIMBO B Pi3HOMaHITHUX
Ta CKJIAJJHMX CyCIi/IbCTBAX.

AKTMBHa, TBOpYa B3a€EMOflid 3 CUTyalliAMM iH-
IIMX Ta MPUIEIVICHHS IOYYTTs HpodeciitHol Bif-
HOBiANBHOCTI K Hepef YYHAMM, TaK i MailOyTHIM
IIOKO/IiHHAM BUXOBYE eMiarito. CTaXKyBaHHA 3a KOp-
IOHOM [I03BO/IA€ MAaOYTHIM BUUTENAM OTPUMATU
IIMPOKI IePCIEeKTUBY, BUBYATY Pi3HOMAHITHI My-
3WYHI CTUIIi Ta METOAMKM BUK/TAfIaHHS, @ TAKOXK Opa-
T Yy9aCTh y MDKHAPOJIHIN CITIBIPALIi.

@OpMYyBaHHIO MOPAJIbHO-ETUYHOI  KYJIbTYpU
MalOyTHIX yuuTeNIiB MYy3MKM y NPOBifHMX KpaiHax
CBiTy cHpus€e BU3HAHHA Ta aKTMBHE BMpIllIeHHA
IUTaHb KYIbTYpHOI PiSHOMAaHITHOCTI ¥ iHK/IIO3il,
3a0XOYEHHA BUMTENIB [JO KPUTUYIHOTO OCMUCIIEHHA
iCHYIOUMX NPaKTUK Ta OCKap>KeHHA 30H KoMdoprTy,
BUKOPUCTAaHHA CIIJIBHUMX Ta MDKIUCUUIUTIHAPHUX
MigXOMiB.

A 3ampoBa/pKeHHS TaKUX IIPOEKTIB Ta IIpOrpam,
AK €Bpolelicbka «AKaJeMisd IeJarOTi4HOI OCBIiTH
mysukn» (TEAM), cripsiMoBaHe Ha CIiBIIpaIiio, MiX-
OVCLMIIIIHAPHICTD, IPOBEJEeHHA NPaKTUIHUX IOCIi-
JPKEHb, BTiIEHHA iHHOBAlLiil y TPOLEC MiiTOTOBKM
BUUTEJIB MY3UKIU.

AHasi3 HayKOBO-IlefaroriyHux fauux [8; 12; 13]
CBIIUUTD IIpO Te, 10 GOPMYBaHHA MOPAIbHO-eTUY-
HOI Ky/JIbTyPU €BPOIIENICHKOTO BUNTEIA MY3UKI TiCHO
II0B’s13aHe 3 peasiisallilo TaKUX IPYHINIIB, SIK: II0Ba-
ra JIo BCiX y4HIB, BCTAHOBJICHHA MPOQeCiiHIX Mex,
IPUKJIaJi TapHOI ITOBEIiHKY, IPOsAB TYpOOTH Ta CITiB-
YYyTTS, HiATPpUMKa LiHHOCTEN MY3UYHOI OCBITH! B CY-
CIIIBCTBI Ta Ipodecii.

3o0KpeMa, IPMHLMII TOBarM 1O BCiX YYHIB Ile-
penbavae cTaBlIeHHs [JO KOXKHOTO, 5IK [J0 YHiKa/lbHOI
0COOMCTOCTI, 3 ITOBAroO 1 TiNHICTIO, YHUKAIOYN JIVC-
KpUMiHaljii 3a BIKOM, pacoro, peJirieo 4u iHmmmu
¢daxTopamu.

BcraHOBNIeHHS NpogeciliHuX MeX BUMarae Iif-
TPMMKU IEBHUX CTOCYHKIB 3 yYHAMIN, yCYHEHHA Ta-
KIX CTOCYHKIB, fIKi MOXYTb CTaTU «3aHaiTO O1MM3b-
KVMMM».

ITpyHLMI IPUKIaAy rapHol IOBefiHKM II0B s13a-
HUIT 3 TIOBAarow CycminbctBa Ao npodecii Buntens
MY3UKM, HaJJdaHHAM MO3UTUBHOTO IPUKIALY AK y4-
HAM, TaK 1 iHIINM.
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CTBOpeHHs TypOOTIMBOIO cepefoBUIA 3abes3-
Ileyye y4HIB Ta KOJIer arMocgepolo MoBary, foBipu
ta croiBuyrTa. Peanmisania npunummy npodeciii-
HOI BifmoBifambHOCTI mepenbauae (HOpMyBaHHS
y BUMTeNs BMiHHA Oparu Ha cebe BifjoBifjanpHICTD
3a CBOIO TIPALI0, 3MIIICHIOBATM BHECOK Y PO3BUTOK
CYCIIZIbCTBA Ta aKTUBHO BiICTOIOBATY LIiHHICTb MY-
3UYHOI OCBiTH.

Bsaemopisas 3 Komeramm BuMAarae CTaBJIEHHSA
ZIO KOJIET-BUNTEJIiB 3 BEJIMKOIO MMOBArow Ta TigHICTIO,
YHUKHEHHA ITyONTiYHOI KPUTVMKM Ta YTPUMAHHA Biff
IepecifyBaHHsA Y4HiB, AKi HaBYalOTbCA B iHILIOTO
BYMTEIA.

Bsaemopis 3 6aTbKaMM Ta POMaJCbKICTIO OB 5I-
3aHa 3 YMiHHAM eeKTUBHO Ta podeciitHoO CIiNKy-
BaTMCA 3 6aTbKaMU Ta IPOMAJIOI0, BYABIIATY Iy T/IN-
BIiCTb Ta NpaloBaTH B MEXaX yCTa/JeHOI Ky/IbTypu
Tiel 4u iHImMOi rpoMafy I[OAO HiATPUMKU OCBITU
Y4HiB.

CHpusHHA pPO3yMIHHIO MY3UKM Ilepenbadae
IIpaTHEeHH BYNTeA 30aradyBaTi My3U4YHY KY/IbTYpPY
IpOMajy, IPUILIEIUIIOIYYM YYHAM Ta IPOMaJICbKOCTI
MIOYYTTA IIaHM O MUCTELTBA.

3 MeTO10 e(heKTUBHO BYKOHAHHSA BUUTEIEM CBOIX
pogeciitHux 060B’A3KiB, iI0OMy HeOOXi/JHO OCTIITHO
3HAJIOMUTHCDH 3 YMHHMM 3aKOHOJABCTBOM Y Tanysi
ocBitu Ta MucrenTsa [10].

VY3aranbHEHHA Ipallb €BPOIENCHKUX HAYKOBIIiB
[5; 9; 12] mosBoisie BM3HAYMTM TNPOBifHI MeTOAM
¢dopMyBaHHA MOpPAJIbHO-€TUYHOI KYJIBTYpU Mail-
OyTHIX yYNTeIiB MY3MKU — IPOBETEHHs AVCKYCIit,
NPUITHATTA eTUYHYX pillleHb. Bemuky ponb y dopmy-
BaHHI 3a3HavyeHOl KYIbTYpH, 5K yxe Oyr1o 3a3Hade-
HO, Biflirpa€ CTBOPEHHSA CIPUATIMBOIO HABYaIbHOTO
CepefoBMILA, AKe Ky/IbTUBYE €MIIaTilo Ta CIiBYYTTH,
i HaOyTTA peanbHOTO JOCBiNly Yepe3 MPOXOIKEHHS
CT@KyBaHHs Ta CIIKYBaHHA 3 HOCBifueHuMM da-
XiBIISIMU.

HeoO6XigHO TakoXX HAroJIOCUTM Ha TOMY, IO
y nporeci popMyBaHHA MOpaIbHO-eTUYHOI KY/IbTY-
pu MaiiOyTHIX QaxiBIiB My3uku HeoOXifjHO HaBya-
TN IX CTABUTUCA JIO MY3UKM Ta KyIbTYPHOIO Pi3HO-
MaHITTSA 3 IOBAarol, 3a0XOYyBaTU KOHCTPYKTUBHY
CIHBIIpAL[IO 3 JIOAbMU 3 Pi3HUM JocBifoM. MaitbyTHi
BYMTENi My3UKM IOBMHHI JEMOHCTPYBAaTU 4YeCHICTb
Y BJIaCHill OBEJiHIi, OCKIZIbKM Y3TOfIPKE€HICTh MiXK iX-
HiIMM C/TOBaMI Ta JifAMM BIIZIMBA€E Ha Te, AK iXHi y4Hi
OyZyTb pO3YMIT! € TMYHI IPUHIIUIIN.

HouinbHo 3BepHyTM yBary, mo y CnomyyeHmnx
[Itatax AMepukyu, Ha BigMiHy Bifi €BpOIENCHKUX
KpaiH, OIbII IOUIMPEHVM € IIOHATTS He «MOpajlb-
HO-eTMYHAa KY/IbTypa» BUUTENA, a «eTUYHA Ky/b-
Typa», ajié €TMKa CTOCYETbCA He JIMIIE NPUHINILB,
HOPM Ta IIpaB, a /I MOpPaJbHMUX YECHOT, fAKi JIIOAN
IIOBMHHI PO3BMBATH, {06 MaTy 3MOTY CIPaB/IATHUCA
3 pi3HOMaHITHMMM BUK/INKaMM Cy4acHOTO CBiTy [9].

Tak, ¢popMyBaHHsA €TUYHOI Ky/IbTypyu MaiilyT-
Hix BunTenis mysuku y CIIIA nepepbadae cipysaHHA
IXHIN poOJIi AK TPOMafsAH, AKi € KyIbTYPHO Yy T/IVBU-
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MM, €TUYHO BUXOBAHUMM Ta ITIMOOKO IIOB’SI3aHUMM
3 NUTAHHAMHU COIiaZIbHOI CIPaBeJIMBOCTI Ta piB-
HoCTi. Peamisalniis 3asHavyeHOro 3aBaHHS BUMAarae
HpuUpiIeHHs 0co6MMBOI yBaru KyIbTYPHO YyTIMBii
IEJAarorini, KPUTUIHOMY OCMMUCIIEHHIO CYCIiIBHUX
norpeb Ta 3TaTHOCTI BifICTOIOBATU KY/IBTYPHI IIpaBa
Y4YHiB B OCBITHbOMY KOHTEKCTI.

30KpeMa, KYJIbTypHe TPOMAJIIHCTBO Ilepefbadae
IiITOTOBKY TAKOTO BYMTENSA, AKUI MOXXE MOJIEIIO-
BaTM Ta BifICTOIOBATY Ky/JIbTYPHI IIpaBa CBOIX y4YHIB,
BU3HAIOYM, IO OCBiTa € IOJIITUYHUM Ta KOHTEKCTY-
aJIbHUM 3aBJaHHAM.

ConianbHa copaBeIMBiCTb Ta PiBHICTb IIpo-
ABJISIIOTBCSL Y BMiHHI BUMTENISI MY3MKM IIOB S3yBaTH
MY3UYHY OCBITY 3 IUMPOKMMM CYCIi/IbHUMM BUKJIN-
KaMU, CIIPUAIOYM €TUMHOMY IPUITHATTIO pillleHb, 110
BUPIIIYIOTh NMTAaHHA PIBHOCTI Ta CIPaBeIINBOCTI,
PO3BUBATH B YYHIB PO3YMiHHS €TUYHOI CK/IAJHOCTI
Ta GOPMYBaTHU 30ATHICTD POOUTY MOPAJIbHI CY/IXKEH-
Hs B KOHKPETHMX PealbHMX KOHTEKCTaX.

Buxopaun 3 uporo, yHiBepcuretn CromydeHMx
[ItaTiB AMepMKM MOCTINIHO HepernAfalTh Iporpa-
My 6akajaBpaTy 3 MY3UKM, W00 iHTerpyBaTH KOH-
LEMNLi0 BYNTENA MYSUKHN AK KyIbTYPHOTO IpOMafs-
HIHA, BUXOAYM 33 MEXI IIPOCTO] Iepefadi 3HaHb.

Y npoueci niroToBKM BUNTENIB MY3MKM Y 3aK/Ia-
nax Bumoi ocBitu CHIA mocTiitHO HifTpUMYETbCA
B32€MO3B’ 130K MMCTELITBA Ta KUTT, IKPEC/II0ETD-
A1, SIK My3MKa IIOB’SI3aHa 3 iHIIVIMU TaTy3sMI 3HaHb
Ta CIYXXUTb JPKEPENOM KyIbTYPHOIO Ta JIIOJCHKOTO
PO3yMiHHSA, CIPUAIOYM €MIIATII Ta B3a€MOIIOBa3i MiX
CTyHeHTaMl, KYIbTUBYIOTbCS CIUIbHI mpodecilai
IIOI/IANY, LIIHHOCTI Ta II€peKOHaHH#A, IO BifNOBi-
JAIOTh €TUYHMM CTAaHIapTaM, a He JIMIIE IPAaBOBUM
HOpMaM.

DOpMYyBaHHIO eTUYHOI KYABTYpM MailOyTHIX
yunrenip Mysuku y Crnonydenux Illtarax Amepukn
CIIpUsi€ 3a0X04YEHHA Jiajlory Ta HaJlAaHHA KPUTUIHO-
ro 3BOPOTHOTO 3B’A3KY MiX cTyfeHTamu. lle mormo-
Mara€ CTBOPUTU CHPUATIMBE CEPENOBUILE I IIPO-
(eciilHOro po3BUTKY Ta €TUYHOTO 3POCTAHHS.

CrBopeHH:A HpodeciliHUX CHiIBHOT, Jie CTyeH-
THU-BUUTENl MOXYTb HiINTHUCA ifieAMU, CHiBIIpaIjio-
BaTy HaJj HABYA/IbHVMM 3aBJJaHHSAMM Ta OTPUMYBaTH
HAaCTaBHMULTBO Bifl MOCBif4eHUX KoJjer, 3abesnedye
JKUTTEBO BaXK/IMBY IiJTPUMKY Ta CIPUE CIII/IbHOMY
BifuyTTIO IpodeciiiHoi MeTu. POSBUTOK MDKKY/Ib-
TYPHOI KOMIIETEHTHOCTI Y€pe3 eMITipM4YHe HaBYaHHA
ToroMarae Maif0yTHIM y4nTe/IAM po3yMiTu Ta HoBa-
JKaTy PiSHOMaHITHICTb KY/IbTYPHOTO IIOXOMXKE€HH:
CBOIX yYHiB, [0 € K/II0YOBMM KOMIIOHEHTOM €THY-
HOTO BUKJ/IaJJlaHHA.

DOpMYyBaHHIO eTUYHOI KYABTYpM MailOyTHIX
YYUTENIB MY3MKM, IXHbOMY aKTMBHOMY HaBYaHHIO
Ta IIOJIETIIEHHIO [OCIIPKeHHS eTUYHNUX IIpo6ieM
Yy MY3W4Hil OCBIiTi clipuse€ 11 BUKOPUCTAHHA B OCBIT-
HpoMy mporneci 3BO CIIA iHTepaKTUBHMX MeTOfiB
HaBYaHHA, TaKMX K JIIJIOBi irpy, Iefaroriyi giasuo-
I'M, Ta MY/IBTUMEITHMX TEXHOJIOTII.
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BrpoBa/pKeHHs 3a3HaY€HMX TEXHOJIOTiN y IIe-
JaroriyHy OCBiTy 3abesledye IIMPOKI MOXIMBOCTI
IJIA peaisalil MPaKTUKO-OPiEHTOBAHOTO HaBYaHHA
Ta eTUIHOI pedrieKcii.

Y Cnonydenux [lrarax Amepukn, sk yxxe 6yro
3a3HaueHo, polec GOpMyBaHHA €TUYHOI KyIbTypK
MaltbyTHbOTO BUMTeISA BifOyBa€TbCs Ha 3acajiaX CTy-
HNEHTOOPIEHTOBAHOIO IifXOAY, afallTYETbCA IO iH-
AUBifyanbHUX NOTpeO YyUHIB, CIpMsie CTBOPEHHIO
6171 TYMaHHOTO Ta CIPABEJIMBOTO HaBYa/IbHOTO
CepefloBUIIA, aKIEHTYE yBary Ha OCHOBHMX LIiHHO-
CTAX BYNTEISA, TAKUX AK JOOPOYECHICTD, CIpaBeln-
BiCTb, IIOBara Ta BiJITIOBiJa/IbHiCTh, JOIOMAara€e CTBO-
PUTHU eTHYHE Ta MO3UTUBHE HaBYa/IbHE CEPEOBNUIIE
IU1s1 Y4HIB [6].

SIK cBiguuUTH NpoBemeHe [OCTiJ)KeHH:A, cepeq
MeTOfiB GOPMYBaHHA eTUYHOI Ky/IbTYpU MaitOyT-
HIX yYuTeniB My3uKM B aMmepukancbkux 3BO oco-
67muBa yBara MPUJIISETHCS KPUTUIHOMY OCMIUC-
JIEHHIO MarTepiamy, MeTOAy HiaZory, IUCKyCiaMm
IIO/I0 €TUYHUX NPOOIeM, NPOBEeHHIO IPAKTUY-
HUX JIOCTI/[)KeHb, [I/IOBUM irpam, iHTEpB’I0 Ta Ie-
JarOriYHuM eKCIIEpMMEHTAM Il PO3BUTKY CaMo-
CBiOMOCTI, IIiZIiCHOCTI Ta CTYy,€HTOOPiEHTOBAHOTO
€TUYHOTO IIiIXONY.

€Bpomneiicbki Kpainm, Ha BigMiny Bix CIIIA,
B mpoteci popMyBaHHA MOPATbHO-eTUYIHOI KY/IbTY-
pY Mafi0yTHbOTO BUUTE/LSI MY3UKU KepyloTbcsl ETny-
HMMM PEKOMEHJALiAMM [JIs1 IPOBEEeHH:A OCBIiTHIX
TOCTi/I)KeHb, 110 3aIIPOIIOHOBAHI bpuTaHChKOWO J0-
CIiJHMLIBKOIO OpraHisaniero B raxysi ocsitu [3].

QopMyBaHHA  MOPA/NbHO-ETUYHOI  KYIbTYpH
MailOyTHIX y4uTeIiB MY3MKM B TaKMX KpaiHaX, fK
Icmranisa, Hopseris, Benuka bpurania ta peAaxux in-
uX nepefdadae MOETHAHHSA MIPAKTUYHOIO HaBYaH-
HA, KpuTn4yHOi pediiekcii, cmibHOro QopMyBaHHA
CHiJIBHOTY Ta MIDKKY/IBTYpHOI KOMIIETEHTHOCTI, 1O
TOCATAEThCA AK TPANULIHIMY, TaK i iIHTepaKTVBHMI-
MM METOJaMIL HaBYaHHS [6].

JlonibHO TaKOXX 3BEpHYTM yBary Ha Te, IO
IO Hi€BUX MeTOZiB POPMYBAHHSI MOPATbHO-eTUIHOL
KY/IbTYpY MajtOyTHIX y4UTeIiB MY3UKY €BPOIEICHKI
¢axiBLi BiTHOCATD eMIipMyYHi Ta IPaKTUKO-OPi€HTO-
BaHi MEeTOJIN.

Tak, oTpuMaHHA HOCBify udepes pobory 3i cTy-
JEeHTaMM B aBTEHTMYHMX YMOBaX MAa€ BMpilla/ibHE
3HaY€HH:A /I PO3BUTKY KOMIIETEHTHOCTI, aJJallTUB-
HOCTI Ta eTUMYHOI OCHOBY BUKJ/IalaHHA.

IloennanHsa BUKIalaHHA 3 MY3UMYHMMM TEXHO-
JIOTiAMM [iolIoMarae MailOyTHIM BUMTeNIAM po3Mip-
KOBYBaTyl HaJi MOpPa/JbHO-€TUYHMMM HUTAHHAMMU
Ha npakTutli. CriocTepe>xeHHs 3a CTy[leHTaM1 B IIpU-
POIHMX YMOBaX Ta BUKOPUCTAHHA ONUTYBAHD JIOIIO-
Marae BUSHAUUTY Ta 3pO3YMiTV KOHKpPeTHi 0O6cTaBy-
HI, 110 BIUVIMBAIOTDH Ha iXHIO MOBENIHKY Ta IPUITHAT-
TA MOpPa/IbHO-ETVYHYX PillleHb.

KpurnuyHe ocMuc/IeHHs MUTAaHb IIPU BUKIAJaH-
Hi MY3UKM K 3 MY3UYHOI, TaK i 3 MOPa/JIbHO-€TUY-
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HOI TOYKM 30pY, 3a/ydeHHsA MaiOyTHiX BYMUTesNiB
IO JOCTipKeHb foromarae ¢GopMyBaTu B HUX MO-
palbHO-eTUYHEe PO3YMIHHS Ta IPAaKTUKY POOOTH
3 YYHAMM B KJIaCi, CIpMUA€ KPUTUYHOMY MUCIEH-
HIO Ta IIOCTiIHOMY BIOCKOHAJIEHHIO II€JarorivHol
HPaKTUKMN.

o Hait6inpm momupeHnx GopM Ta MeTOHIB
(dbopMyBaHHA MOpaNbHO-eTUYHOI KY/IbTYpU Maii-
OyTHIX y4mMTeniB Mysuku, Ak y KpaiHax 3axipgHoi
€ppony, tak i CIIIA Hanexarb: ceMiHapu I 3a-
CBOEHHA HaBYa/JbHUX 3aBJaHb CTYyJEHTaMM; Ha-
JAaHHA KOMEHTapiB Ta peKOMeHJalliil, 0 CIpUAe
epeKTMBHOMY CaMOBJOCKOHAJIeHHIO BJMKOHaB-
CbKMX HAaBMYOK CTYNEHTIiB; OpraHisamis 3ycTpi-
qeil 3i MIKIIbHUMM BYNTENAMU JIsi OOMiHy IXHIM
npodeciilHUM JOCBiZOM Ta IpOBefeHHs iHTepPB’I0
31 cTymeHTaMu; OOTOBOPEHH: IOTOYHUX MpobIeM
Ta BUK/IMKIB y IpaKTULi MY3M4YHOI OCBITM ILIKO-
JIV; KOHCYNBTYBAaHHA CTYMEHTIB IIOJO IMPOEKTHOI
po0oTH; OIiHIOBaHHA MY3MYHUX 3aNNCIB CTYJeH-
TiB i3 COMbHMUMU Ta IPYNOBMMU BUCTYIAMM, IXHiX
TBOPYMX MY3UYHUX POOIT Ta MPOEKTIB; CIyXaHH:A
MY3MKM Ta 1i aHami3, KOMIIO3MILif, iMIIpOBi3ais;
HaIlJICaHHA ece 3 IOfla/IbIIM JI0ro 0OTrOBOPEHHAM
[6; 14; 15].

Bucnosku. Orxe, INpoBefeHe HOCTiIKEHHsA
CBIIUUTD, WO y 3apyODKHUX KpaiHax, MOpsAK 3 HO-
HATTAM «MOPAJbHO-€TUYHA KY/IbTypa» BYUTE/A
mysuku (Bemmka bBpuranisa, Icmanis, Hopseris
Ta eSAKUX iHIINX), IIMPOKe BUKOPUCTAHHI OTPU-
MaB TepMiH «eTnyHa KynpTypar» (CHIA). ITig nummn
TepMiHaMM PO3YMI€TbCA CHCTeMa HOPM, LiHHOC-
Teit, HpaBWI, MOTpe6, igeanis Tomo. [lo MpoBigHNX
OpUHINIIB (OPMYBAaHHA 3a3HAYECHOI KYIbTYpHU
B INPOBiJHMX KpaiHaxX CBITy Ha/leXaTb: MPUHLINII
HOBAary 10 BCIiX y4HIB, BCTAaHOBJIEHH:A IpodeciiiHmnx
MeX, IPUKIaJ TapHOI IOBefiHKM, HpPOAB TypboO-
TU Ta CHiBYYTTA, MiATPUMKA I[iHHOCTEN MY3MYHOI
OCBiTM B CycIiNbCTBI Ta mpodecii.

Haii6inpur mommpenumu bopMamu Ta METOAMM
dbopMyBaHHS MOPa/IbHO-eTUYHOI KY/IbTYpU MaitoyT-
HIX y4uTeniB My3UKHM, K y KpaiHax 3axifiHoi €Bpo-
ny, Tak i CIIA BucTynawmoThb: ceMiHapy; KOMeHTapi
Ta peKoMeHpalii, 1[0 CIpKUsITh ePeKTUBHOMY Ca-
MOBJJOCKOHA/IEHHIO BMKOHABCbKIX HABMYOK CTYJEH-
TiB; 3ycTpiui 31 IWIKIIbHUMM BUUTENAMU I OOMiHY
npodeciliHuM [JOCBiJOM Ta HpPOBENEHHs IHTEPB'IO
31 CTyHeHTaMy; OOrOBOPEHHA IIOTOYHMX IIpO6IeM
Ta BMK/IMKIB; KOHCY/IbTYBaHH; IIPOEKTHa po0OOTa;
OLIiHIOBaHHA MY3MYHMX 3allMCiB CTY/IEHTIB i3 COJIb-
HUMM Ta TPYHNOBMMM BUCTYIIAMM, iXHiX TBOPYMX
MY3UYHUX POOIT Ta IPOEKTIB; CIyXaHH My3uKu i 1i
aHaJIi3 Ta JIesAKi iHIIIi.

Jlo mepcrmeKkTMBHOI TeMaTMKM IOJA/IbIIOrO Ha-
YKOBOTO IIOIIYKY MOXXHa BifJHECTM IUTAHHA TeO-
pii Ta mpaxTuku (HOpPMYBAaHHS MOPANTbHO-eTUIHOL
KY/IBTYpU BYUTENIB IPEAMETIB MUCTEIIbKOTO LIMKITY
B YKpaiHi Ha Pi3HUX eTamax il pO3BUTKY.
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BU3HAHHA PE3VYJIbTATIB
HE®OPMAJIbHOIO HAB4YAHHA

Y MUCTELUDbKUX YHIBEPCUTETAX: BUKJTUKN,
NMPAKTUKU TA NOPIBHAJIbHUI AHAJI3

AHomauis: y cmammi 30ilicHeHO KoMneKCHUU aHani3 cmaxy ynposaoeHHs NpakmuKu 8U3HAHHSA pe-
3yniemamis HechopmassHoi ma iHpopmansHoi ocaimu (BHPH) y suwjux mucmeuybKux 3akaadax ocgimu
YKpaiHu, wo po3esa0aemecs AK 8axxausull iHCMpyMeHm nid8UUWeHHA AKocmi nidzomosku ¢axisyis,
iHOugidyanizauil oceimHb020 npoyecy ma po3wupeHHA Moxausocmel npogecitiHoi peanizauil 3006y-
8auyig. Ha ocHosi eMnipu4Ho20 00Cni0xeHHsA, npogedeHo20 ceped cmydeHmis 2—3 Kypcie ma Mmazicmpas-
mie, a makox 8ukiaoayie kageopu akademiyHo20 ma ecmpadHo20 80Kasy Kuiscbko2o cmosiudHO20 yHi-
sepcumemy imeHi bopuca [piH4eHKa, suAssieHO K/to4o8i npobaemu: HU3bKUl pigeHb 06i3HaHOCmMi cmy-
OdeHmis npo npouyedypu BHPH, HedocmamHio docmynHicme iHpopmayiiiHux mamepianie, cknaoHicme
nidzomosku nopmeponio ma 8iocymuicme yHighikosaHux Kkpumepiig OUiHIBAHHA MBOPYUX pe3ybma-
mis. Ocobnugy ysazy npudineHo NopiBHAHHIO YKPAiHCbKUX Niox00i8 i3 nposiOHUMU €8ponelicbKumMU
npakmukamu (LLlomnaHais, Hopeezis, Lllseyis, HidepnaHou), aki demoHcmpyrome epekmugHicme 3aKo-
HO0as4y020 3akpinieHHs npouyedyp, iHmezpayii RPL 0o HayioHanbHUX K8anigikayiiHux pamok i 8UKo-
pUCMAHHA Yupposux iHCMpymMeHmMig. 3anponoHOB8AHO pekoMeHOAayii ujo00 CmeopeHHs EOUHUX Memo-
Ou4YHUX Mamepiarnis, po3pobieHHA cmaHoapmis OYiHIBAHHA MUCMeybKo20 00c8idy, asmomamu3ayil
npouedyp noOdHHs 3asA8 i niosuweHHs Keanigikayii suknadaybkoeo cknady. Ompumani pesynsmamu
Marome NpakmuyHe 3Ha4eHHs 0/19 MOOepHi3ayii Mucmeybkoi oceimu YkpaiHu ma HabnuxxeHHs ii 0o €s-
ponelicbkux cmaHoapmis.

Knrouoei cnoea: HeghopmansHa ocgima; mucmeuybka ocsima; RPL; komnemeHmHocmi; nopmeorio; Kea-
nigikayitHi pamku.

RECOGNITION OF NON-FORMAL LEARNING
OUTCOMES IN ART UNIVERSITIES: CHALLENGES,
PRACTICES, AND COMPARATIVE ANALYSIS

Abstract: Thearticleanalyzes the state ofimplementation of the recognition of non-formal education results
in higher art education institutions in Ukraine. Based on empirical research conducted among students and
faculty of the Department of Academic and Pop Vocal at Borys Grinchenko Kyiv Metropolitan University,
the study revealed a low level of awareness among students, the complexity of procedures, and the lack
of clear assessment criteria. Leading European practices (Scotland, Norway, Sweden, the Netherlands)
and the possibilities of their adaptation to the Ukrainian context are considered. Recommendations are
proposed for the unification of procedures, the development of methodological materials, the creation
of digital tools, and the improvement of faculty qualifications.

Keywords: non-formal education; art education; RPL; competencies; portfolio; qualification frameworks.
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OCTAaHOBKA Ta OOIPYHTYBaHHSA

akTyanpHocTi mpo6memu. Cy-

YacHa CHUCTeMa BUILOI OCBITHU
B YKpaiHi nepebyBae y ¢pasi UOOKUX CTPYKTYPHUX
3MiH, 1110 3yMOBJI€H] iHTerparieo 0 €BponeiicbKoro
OCBITHBOTO IPOCTOPY, LMdpoBisalier0 HaBYaIbHO-
rO IPOLeCy Ta IIOCUIEHHAM BUMOT O MOOiTBbHOCTI
3;[06yBaqu oCBiTH. Ba)knMBUM acmekToM IMX 3MiH
€ BU3HAHHs pe3ynbrariB HedopManbHOI Ta iHdOp-
masnpHoi ocBitu (ani — BHPH), mo go3Bomnsie cry-
[eHTaM iHTerpyBatu 3700yTi I03a akajeMiuHUMM
IporpaMaMy 3HaHHA Ta HAaBUYK! y BIACHY OCBITHIO
Tpaexropio. OcobmuBe 3HAYEHHsI Iis1 IPAKTHKA Ma€e
IUII MUCTELbKUX YHiBepcureTiB, fie popMyBaHHA
KOMIIETEHTHOCTEll 3HAuYHOI0 Mipoo BifbyBaeThcs
Yy TBOPYMX CepeOBMIAX 103 AySUTOPI€I0: BOKAIbHI
nabopatopil, TeaTpabHi CTYAII, y4acTh y KOHKypcax
i pecTuBanax, iHAMBIfyaIbHI 3aHATTS 3 MaICTPAMIL.
3a cnoBamu JI. JIyk’siHoBoi Ta JI. BamjeHko, «ocBita
HabyBae SIKiCHUX 3MiH, CyTTEBO 301IbIIYETHCA Ki/lb-
KIiCTb Cy0’€KTiB OCBITHBOTO IpOLECY, YPi3SHOMAaHIT-
HIOIOTHCST LIIHHICHI YCTaHOBKM J1 BiKOBi 0c0o6MMBOC-
Ti gopocmux yumi» [2, C. 402]. BusHaHHA Takux
pe3y/IbTaTiB cpuAe iHAMBiAyami3alii HaBYaTbHOTO
NpoLieCy, MiIBUIYE MOTMBAL0 O CaAMOPO3BUTKY
1 JO3BOJIAAE YHIBEPCUTETAM pearyBaTy Ha AMHaMi4Hi
OTpebOy pUHKY mpalii y cdepi KyIbTypu if MUCTELITB.

MeTor0 cTaTTi € KOMIUIEKCHMII aHasli3 BIpO-
BajpkenHss BHPH y wMmcrenpkmx yHiBepcureTax
YkpaiHu, BUAB/IEHHA KIIOYOBUX IpobieM i 6ap’epis
Ha NpUKIafii Kadeapy akajjeMiqHOTO Ta eCTPafHOTO
BOKany KuiBCbKOro CTOMMYHOTO yHiBepcUTeTy iMe-
Hi bopuca Ipinuenka, a Tako>X NMOPIBHAHHA i3 IPO-
BiJHMMM €BPOIENCHKMMM IPAKTUKAMU CUCTEMU
Recognition of Prior Learning (RPL).

Bukmag ocHoBHOro Marepiamy. [IpobrnemaTnka
BU3HAHHs pesynbrariB HedopmanbHOro Ta iHdOp-
Ma/IbHOTO HaBYaHHA aKTUBHO JJOCTTIIKYETbCSA B MiXK-
HapOJHiN OCBITHI CHiNBHOTI 3 mo4arKy 2000-x po-
KiB. BoHa IpPyHTyeTbcsi Ha KOHILeNLii HaBYaHH:A
ynpoposx xurrs (Lifelong Learning), sixy sakpine-
HO B OCHOBONONOXHUX flokymeHTax €C ta IOHE-
CKO. BusHaHHA TaKuX pe3y/lbTaTiB PO3ITANAETH-
Ccsl SIK MeXaHi3M COIfia/IbHO1 iHK/TI03il, MigBUIIIEHHS
Mo6ibHOCTI 3700yBaviB i 3a0e3redyeHHs HOCTYIy
1o dhopManbHOI OCBiTH [ OCi6 i3 Pi3HMM OCBITHIM
OeKIpayHIOM.

MiXXHapolHa IpaKTMKa CIMPAETbCA Ha IAXif
Recognition of Prior Learning (RPL), sikuit akTuBHO
BJMKOPUCTOBY€ETbCA Y KpaiHax €C, Ascrpanii, Kana-
mi. RPL oxorutioe BusHaHH BCiX GOpPM IOIEPETHbO-
r0 HaBYaHHA — (OpMaIbHOrO, HeOpPManTbHOIO
Ta iHpOpMaIBHOTO — i Mae Ha MeTi 3abe3nedeHHs
THYYKUMX WUIAXiB 3700yTTs KBamidikanin. Harris
i Wihak (2018) 3a3Ha4aioTb, 1110 BU3HAHHA Pe3y/b-
TariB HeQOPMaNbHOI OCBITM IO3UTMBHO BIUIMBAE
Ha COljja/IbHy MOOIMBHICTD i CIpusie HiBUILEHHIO
crarycy 3go0yBauiB Ha puHKY mpauni [3]. Y mucrens-
Kux 3aKknagax RPL peanisyerbcsa 4epes oLjiHIOBaHH:A
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nopt¢orio, 30BHiIIHI cepTrdikaTH I ZEMOHCTpALIiI0
IPAaKTUYHUX HABUYOK, 10 OCOONMMBO BaXK/IMBO LA
TBOPYMX CIIELIia/IbHOCTEIA.

Y TteopermunHomy mnaHi BHPH 6asyerbcs
Ha KiTbKOX K/IIOYOBUX IIi/IXOJaX: KOMIETEHTHICHO-
MY, 11O aKLIeHTy€ Ha BUMIipIOBaHHi JOCATHYTUX pe-
synbratiB (knowledge, skills, competences), mopr-
domniitHoMy, AKMil Hepefdadae TOKYMEHTYBAaHH:
0COOMCTICHMX 3000y TKIB y IUPPOBOMY UM SPYKOBa-
HOMY (opmari, Ta HifIXOfi 30BHIIIHBOI eKCIIEPTU3H,
KOJIU OLIHIOBAHHs 3[i/ICHIOITH He3ajlexxHi daxiBiii.
3rigHo 3 pexomenpanismu Cedefop (2015), nporec
BU3HAHHA Mae OyTu Ipo3opuM, OGararopiBHEBUM
i micTutu wotmpm eramu: imeHTudikalio, FOKy-
MEHTAalilo, OLIiHIOBaHHA Ta cepTudikanio 3500yTux
KOMIIETEHTHOCTeI [6].

Oco61MBICTIO MUCTELIBKOL OCBIiTH € Té, 1110 3HaYHa
vyacTuHa IpodeciiiHNX KOMIIETEHTHOCTelr (opmy-
€TbCs1 B HepOpMaIbHUX CEPEOBUILAX: TBOPUMX CTY-
TisIX, IPOEKTAX, IHAMBILyaNIbHill po6oTi 3 HaCTaBHMI-
koM. Ile moTpebye rHyYKNUX IHCTPYMEHTIB BUSHAHHSI,
OpI€EHTOBAHMX He JIMIIE Ha aKaJeMiuHi pe3ynbTaru,
a /1 Ha XY[IOKHIO sAKICTb BUKOHAHHA Ta TBOpYY iH-
OVBiNyanbHICTb. Y LIbOMY KOHTEKCTi JOCBif yIpoO-
Ba/pkeHHs Recognition of Prior Learning (RPL)
y kpainax €C geMoHCTpYye e(eKTUBHICTb TOETHAHHSA
(dbopManbHMX OCBITHIX paMOK i3 IPAaKTUYHMMI MeXa-
HisMamu onjiHoBaHHs (1udposi moprdormio, aymio-
Ta BiJle03amucy BUCTYIIB, BIIyKM eKCIEPTiB), IO
MoXke 6yTM aJallTOBaHO IS YKPaiHChKMX MUCTEIlb-
knx 3BO.

ITpaBoBi mificTaBu [/1s1 BU3HaHHSA HeOpMaIbHO-
ro Ta iHpopMaIbHOrO HaBUYaHHA B YKpaiHi 3akpirue-
Hiy cT. 13 3akony Ykpainn «IIpo ocBiry», sika Bu3Ha-
Yae, M0 TakKi pe3ylIbTaTyi MOXYTb OyTH 3apaxoBaHi
Ha BijnoBigHOMY piBHI ocBiTH [1].

Ilonpyu HasABHICTD 3aKOHOFABYMX MifCTaB i IO-
OJNVHOKI IHCTUTYILIiNHI iHIliaTMBM, INPAKTMUKA BH-
3HAHH: pe3y/nbTaTiB HeOpPMaIbHOI OCBITH Y BUILIVIX
MUCTELbKMX HaBYa/JIbHMX 3aKlaflax YKpaiHu 3aju-
IIA€TbCA eMi30lMYHOI0 Ta HepiBHOMipHOI0. CTaHOM
Ha 2025 pik nuine KiJlbKa yHiBEpCUTETIB MalOTh BHY-
TPillHi HOPMATUBHI aKTH, 1[0 PEIIAMEHTYIOTh IIPO-
uenypy BHPH, cepen nux — KuiBcbKnit cTomM4HMiA
yHiBepcurer iMmeHi Bopuca Ipindenka, e mie «Ilo-
PANOK BM3HAHHA Ta Ilepe3apaxyBaHHS Pe3y/IbTaTiB
HaByaHHA B KMiBCbKOMY cTONMMYHOMY yHiBepcuTeTi
imeni bopuca Ipinuenka» [4], a TaKOX [1esiKi KOHCep-
BaTOpil Ta akajieMii Ky/IbTypy, AKi TeCTYIOTb NOAIOHI
MeXaHi3MM y MeXKaX IiJIOTHUX NPOEKTIB. binbuicTh
3aKIafiiB a00 He MalOThb PO3POOIEHVX JOKYMEHTIB,
a60 0OMEXYIOTbCS 3ara/IbHYMU MIOTOXKECHHAMU PO
MOXX/IMBICTD 3apaxyBaHHA pe3y/IbTaTiB ITONEPENHDO-
ro HaBYaHHA Oe3 feTasisanii mpouenyp.

Cepep, KII0YOBUX TPYHHOILIB PECHOH/IEHTU Ha-
LIOTO JOCTIIPKEHHS Ta eKCIEePTH MUCTEIIbKOL OCBITH
Ha3MBAWTh KilbKa cucteMHux mpobnem. ITo-mep-
1Ie, BifICyTHICTh €IMHUX KpUTePiiB i MeTOOMK o1i-
HIOBAHHA TBOPYOIO JOCBify: HaBiTb 3a HasABHOCTI
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ceprudikaris, BimeoszamuciB BUCTYIIB 4M BifTyKiB
HAaCTaBHUKIB CK/IaJJHO BUSHAYNUTY, K LI Pe3yIbTaTU
KOPEIOITD i3 HaBYa/IbHUMI Pe3y/IbTaTaMM 3a OCBIT-
HbOI0 nTporpamoro. Ilo-apyre, HemocTaTHA iHdpopMa-
nifiHa mMigTpUMKa CTyeHTiB: 61bLIiCcTh 300yBaviB
misHaTbcA mpo Moxmsicte BHPH Bumazgkoso,
IO 3HIDKYE piBeHb 3aTy4eHH: [0 LIbOTO IIPOLECY.
ITo-TpeTe, KOHCEpBAaTUBHICTh aKafleMiYHOTO cepe-
FOBUIIA, 0COOIVBO Y raTy3sX i3 CU/IbHOIO TPALUIIIEI0
iH/IMBi/{ya/IbHOrO HaCTaBHUIITBA (BOKAII, JUPUTYBaH-
Hsl, aKTOPCbKa MaricTepHicTh). YacTuHA BUKIIaaqiB
CTaBUTbCA N[O HepOpPMaTbHUX KYpCiB i TpeHiHriB
i3 mepecToporo, BBa)kKaro4y iX MEHII KOHTPO/IbOBa-
HMMM 32 SKICTIO.

JlonaTKoBO yCKIafIHIOE Ipoliec afMiHicTpaTUB-
He HaBaHTa>KeHH:A: II[ITOTOBKa, PO3I/AL i 3aTBep-
IKeHHA NMOpTQONIio BUMAraloTh 4acy, IO CTBOPIOE
IOJATKOBMII TUCK Ha Kadenpu, fe 4acTto bpaxye pe-
CYpciB i KaZpoBOro cknafy. ¥ 1bOMy KOHTEKCTI II0-
kxa3oBuM € focsig KCYDBI, ne konmerianbHnit posriap,
3as1B 3[IiIICHIOETHCS Ha 3acifjaHHAX Kadenp, ane Ha-
BiTb TaM BM3HAIOTb OTPeOy B aBTOMATH3ALil IpoLje-
ciB (uudposi mratpopMu Al MOJAHHA 3asB, iHTe-
IPOBaHi CUCTEMU OIiHIOBAHH).

VY3arajpbHIOIOYM, MOXKHA KOHCTATyBaTH, IO IIO-
IpY MO3UTUBHI IPUKIAAM BIPOBAIPKEHHHA, HAIio-
HajJIbHA CUCTeMa BM3HAaHHA HedOpPMalIbHOI OCBiTH
B MucTenbkyx 3BO nepeOyBae Ha eTaIli CTaHOB/ICH-
HA Ta notpebye yHidikauii mpouenyp, pospobieH-
HsI METOOVYHUX PEeKOMEH[AIIiil i cucreMHol poboTu
3 BUK/IaJJallbKMM CK/IaJIOM Ta CTyJeHTaMIL.

3 MeToI0 ITMOLIOr0 pO3YMIHHS CTAaBIE€HHA CTY-
TEHTIB i BMK/IafladiB MO IMpPaKTUKM BU3HAHHA pe-
3y/nbTatiB HeopManbHOI OCBiTH Oy/I0 NPOBENEHO
aHOHIMHe OIIMTYBaHHA cepef 3000yBadiB 2-3 KypciB
6akamaBpary Ta 1 Kypcy MaricTparypu CIelianbHOC-
Ti 2.B5.00.01 «ConpHMii ciB», a TAKOK HAyKOBO-TIe-
HaroriYHUx IpauiBHUKIB Kadempu akameMidHOTO
Ta eCTpagHoro Bokaay KniBCcbKOro CTOIMYHOIO YHi-
BepcuTeTy iMeHi bopuca Ipindenka. YV pocmifxenni
B3s/1M y4acThb 38 cTymeHTiB i 11 BUKIagayis, 1110 3a-
OesIedye pernpe3eHTaTUBHICTD 1 Kadenpu Ta [03-
BOJII€ OKPEC/INTH 3aTajIbHi TeHI€HIII.

PiBenp o6isHanocTi. OnMTyBaHHA 3acBig4YMIIO,
o jmire 47 % cTygeHTiB 1oOpe 3HalioMi 3 Ipolie-
nyporo BHPH, Topi sk 36 % MaloTb /uille 3arajibHe
yABJIeHHA, a 17 % ynepiue fisHamucA Ipo TaKy MOX-
JIMBICTD Mifi 4ac mocmifkeHHs. Lle cBigunTh mpo He-
IOCTAaTHIO iHpOpMaLiiiHy HiATPUMKY 3 60Ky agMiHi-
crpanii. Cepen BUK/IafladiB CUTYallisl 3Ha4HO Kpalla:
91 % pecrnOH[EeHTIiB 3aABU/IN IIPO IIOBHE PO3YMiHHA
MIpOLIERYPU.

Hocrynmnicts indopmanii. JIume 29 % cryneH-
TiB BB@XalOTh iH(pOpMaILil0 LIO/[0 MOJAHHA 3asiBU
Ha BHPH 3posyminorw i1 gocrynnomwo, Togi ax 30 %
BiJ3HAYM/IM 3HAYHI TPYSHOLI Y IOIIYKY YiTKUX iH-
crpykuiit. Ile minTBepmKye HOTpedy y CTBOpeHHI
IIOKPOKOBUX TalifiiB i IpOBefieHH] pO3’ICHIOBaIbHUX
3ycTpivert.
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HocBix Buxkopucranida. JInme 18 % crygeHTiB
3BepTa/ncs i3 3asBaMi Ha 3apaxyBaHHs HeOpMab-
HOI ocBiTH; 3 HMX 60 % OoTpUMany NO3UTUBHE pillleH-
Hs. Cepep Buknafgadis 45 % 6panu y4acts y po6oTi
KOMICIli, IO PO3ITIAAIOTD TaKi 3asBM.

MoTuBaniiitni ymHHNKN. OCHOBHUMU MOTHBA-
MI CTY[EHTIB € MOXK/IMBICTb CKOPOTUTY HaBYa/IbHE
HaBaHTOXeHHS (76 %), odiuiitHe MHiATBEPI>KEHHS
3H00YTHX I03a YHIBEpCUTETOM KOMIIETEHTHOCTEI
(63 %) Ta migBUIEHHA MOTMBAILil 4O CAMOOCBITHU
(48 %). Buxmapmayi Haromocway, 10 Iisi MPaKTHUKa
cripusie popmyBaHHIO OilbII 3pinux i BigmoBiganb-
HUX OCBITHIX TPa€KTOPIil.

Bap’epu. Cepe; 0OCHOBHUX TPYAHOLIIB peCIOH-
TEHTU BUOKPEMIIM CKJIAJHICTh MifITOTOBKM IIOPT-
¢omio (54 %), HeBIIeBHEHICTb Y 3apaxyBaHHI pe3y/ib-
TaTiB OHJAIH-KypciB (49 %) i BigcyTHicTh wiTkmx
KputepiiB oruiHioBanHs (43 %). Bukmapmaui pomart-
KOBO 3a3HAuMIM 3HAYHUI a]MiHiCTpaTMBHUI THCK,
OB’ A3aHUII 13 MIATrOTOBKOIO PillleHb Ta IPOTOKOJIIB.

Hosipa mo nmpouenypu. JIume 35 % crygeHTiB
MIOBHICTIO [OBipAIOTb KOMIIETEHTHOCTI BUK/IafadiB
I[OZO OILiHIOBaHHs HehOPMaTbHOrO mocsiny, 52 %
«CKopile JoBipA0Tb», a 13 % BuUCIOBUIN CyMHiBU.
Ile Bkasye Ha HeOOXiTHICTb MIZBUIEHHS IPO30POCTi
Ta OOIPYHTOBAHOCTI pillleHb.

3aranpHa oniHka KopucHocri. [TepeBaxkHa 6i1b-
micTb cTyAeHTiB (82 %) i BuKTamauis (91 %) moromm-
mucs, mo BHPH e BaxnuBuM iHCTpyMEHTOM iHpu-
Bifyasisalnii HaBYaJbHOIO IPOLECY 11 HMiABUIEHHA
MOTMBAIIil.

OTtpuMaHi jaHi BUABU/IN CyIIepewINBY KapTHUHY:
CTYIEHTH BUCOKO OLiHIOIOTH IOTEHIIas 1€l mpak-
TUKY, ale 4depe3 Opak iHdopMmanii Ta CKIagHICTH
IIpoLleAyp He BUKOPUCTOBYIOTDH ii akTMBHO. Bukia-
Oadi > migTpuMyloTh KoHuenuito BHPH, ane naro-
JIOLIYIOTh Ha HeOOXiHOCTI YiTKIIIMX MeTONUYHUX
peKOMeHJalili i 3MeHIIEHHA aAMiHiCTpaTMBHOTO
HaBaHTa>KeHHS.

€BporeiicbKnil JOCBiJ yIpOBaJ)KeHHS BM3HaH-
HA pesynbraTiB HedopManbHOI OCBiTM 3acBifuye,
IO YCITiX IIi€l MPaKTUKN 6631‘[0C€pe]1Hb0 [IOB’A3aHUII
i3 3aKOHOJJaBYMMM TapaAHTiAMM, iHTETpalji€lo 0 Ha-
LioHa/JIbHMX KBaIi(ikaliifHMX paMOK i CTBOPEHHAM
3pO3YMIIMX 1A 3[00YBaviB IpOLEAyp.

Y kpainax €C RPL inTerpoano B HallioHanbHi
KBaniQikaliiHi paMKu:

o lloTnanpisa € ogHuM i3 mioHepiB y wiit cde-
pi: Scottish Credit and Qualifications Framework
(SCQF), po3pobnenuii e Ha novarky 2000-X pokis,
no3BO/A€ BU3HaBaTy fo 50 % KpemuTiB Iporpamu
4yepes II0IePEeJHbO 3no6yTM17[ TOCBifl, y TOMY YMCTI
TBOpUIi 11 mpodeciitHi focsirHeHHs. TyT akKTUBHO BU-
KOPMCTOBYIOTbCA 1M poBi mopTdorio i1 Keiic-MeTox
IJIS BeMOHCTpALil Haby TUX KOMIIeTeHTHOCTe [6].

e Hopmeria Mae [OBry Tpajgulilo 3aKOHOZIAB-
4o BperynboBaHoro RPL: rtak sBammit «Practice
Candidate Scheme» mpamoe 3 1952 poky, a pedop-
ma Kompetansereformen (1999 p.) Hagana cTyzeH-
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TaM i IpaniBHUKaM KyabTypu oQiniifiHuii goctyn
o IIpoLeyp OLiHIOBaHH: MIOIePeHbOTO HaBYaHHS,
10 0COO/MMBO BaYK/IMBO JJIA TBOPYUX Tajy3ell i3 Bu-
COKMM piBHEM IPAaKTIYHOI MiATOTOBKY [6].

e IllBeniz 3pobuma akueHT Ha MOCTYMHOCTI:
y Mexxax npoekry RPLip 6yno cTBopeHo HIabmoHm
CaMOOLIiHIOBAaHHA, iHCTPYKILil I/ CTYHAEeHTiB i BU-
K/Ia/ladiB, OHJIA/IH-PECYPCH 3 IOETAITHMMMU II0sICHEH-
HAMMU IPOLeCy, IO 3HAYHO CIPOCTUIO B3aEMOJIiI0
3100yBayiB i3 YHiBepCUTETCHKUMM KoMiciamu [7].

e Higepnanpu sanposajuim  Ervaringscerti-
ficaat — ceprudixkar, mwo odiniiHo 3acBiguye kom-
MEeTEeHTHOCT], HabyTi mosa QOpMaIbHOI OCBITOIO.
Ile posBoysie 0co6aM BUKOPUCTOBYBATU JOKYMEHT
SIK YaCTUHY 3asBU /14 BCTYIIy HA HaBYa/IbHi Iporpa-
My ab0 Ipu IpaleBIalTyBaHHi [5].

IlopiBHAHHA 3acBifdye: yCHIMIHICTD BIpOBa-
mxeHHA RPL 3ane>xuth Bij yHiB€pCalTbHUX NPUHIN-
miB, SIKMMHU € HPO30piCcTh MpolLenyp, 6aratopiHe-
BicTb omiHOBaHHsA (ifjeHTH}iKaLis, [JOKyMeHTaLis,
oliHKa, ceprudikariis) Ta TicHa B3aEMO[isA 3 pobo-
TOLABLSAMIL, IO pobuTh pesynbrati RPL Baromumu
He JIMIIe [l YHIBEpCUTETY, a 11 7 PUHKY Ipalii.

CMNCOK BUKOPUCTAHUX OKEPE

L1i HampaloBaHHA MOXYTb OyTH e(eKTVBHO ajall-
TOBaHi JIA1 yKpaiHcbKux Mucrenbkux 3BO, 3okpema
yepes CTBOPEHHs TUNOBNUX 1IA6/I0HIB mopTdorio, 3a-
NydeHHsI 30BHIIIHIX eKcrepriB i ¢popMyBaHHs 6a3u
ceprudikoBaHMX KyPCiB, PeKOMEHIOBAHUX JIO 3apa-
XYBaHHAL..

BucnoBku. BusnanHa pesynbrariB HedopMaib-
Hoi Ta iHdopmanpHOI ocBiTM B Mucrtenpknx 3BO
YKpaiHu € nepcrneKTUBHUM iHCTPYMEHTOM THYYKOI
oprasisanii OCBITHPOTO TPOLECY, AKMUI [JO3BOJIAE
BpPaxoBYBaTy IHAMBifyanbHi IOTpeOM CTYyHEHTIB
i mipgBuIye MOoTMBaliI0 KO0 caMopo3BUTKY. IIpoBere-
He OCTI/PKeHHS BUABUIO IPOOTIeMM HEJOCTaTHLOL
noin¢opMoBaHOCTI 3700yBayiB, CKIATHICTD IpOoLe-
AYPp i BifCyTHICTD 4iTKMX KpUTEPiiB OlliHIOBaHHA. €B-
POIEIICHKIIT JOCBiJ] MATBEPAXKYE, 110 ePeKTUBHICTD
RPL 3ymoB/ieHa HasABHICTIO 3aKOHOABUMX IapaHTIlA,
IIpO30pUX MEXaHi3MiB i HaJe>XXHOI MiATOTOBKM BH-
KJIaJJalJbKOTO CKIany. I/ yKpaiHChbKIX MUCTELbKIX
3BO pouinbHUM € po3po6Ka €HNX CTaHIAPTIB OLi-
HIOBaHHS TBOPYOTO JOCBilly, CTBOPEHHA LUPPOBUX
noptdoio Ta mpoBefeH s iHPOPMALiTHO-KOHCYIb-
Tal[iIHAX 3aXOiB JI/IA CTY/I€HTIB.
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TEXHONONIYHI TPAHCOOPMAL|II MPU CTBOPEHHI
MY3UYHOIO AYAIIOAJIbBOMY B YMOBAX
HAYKOBO-TEXHIYHOI PEBOJTIIOLLIT XXI CTONITTA

AHomauyisa. Haykoso-mexHidHUl npo2pec mpaHc(opmye 80KasibHe BUKOHABCMBO, 8NJIUBAIOYU HA OU-
3aliH 38yKy. TexHos102ii (hoHOiKCayii ma 38yKoniocuieHHs NOCUMb eMoyitiHicme meopis, a cmyoiliHi
iHHOBAYIT CNpUAIOMb CMBOPEHHIO KOMNO3UYil 3 BUKOPUCMAHHAM Cy4acHUX Memooig aydiogi3yanbHo20
npocmopy. Po3gumok mynemumediliHux 3acobig nopooxye OuceapMoHiliHi asuwa, Ak-om aydioepagiyHi
imimauji ma ckopo4eHHs Yacy o6pobku. BukopucmaHHa cmy0iliHo20 0671a0HAHHA BUMAZ2AE 8i0 BUKOHAB-
ya KeanigikosaHoi oceimu, 8MiHHA NPayL8amMu 3 MiKpogoHamu, 3HaGHHA MIKWYB8AHHA Ma MacmepuHay.
Akicmb 38y4aHHA 8OKaAsly cmae npiopumemom, a 06pobka 38yKy mMae 8ionogioamu Xxy0oxHiMm obpazam
maopis. 38yKopexucepu, BUKOPUCMOBYIOYU KOMN'IomepHi mexHos102il, npazHyme 00 8ipHO20 8i0mBopeH-
HA 38y4aHHA ay0ioKoMno3uyii.

Y XXI cmonimmi 38yKopexucepcbKi 3acobu mpaHcgopmyromes meopu, npome mexHiuHa 06pobKa 38yKy
3a/1UWIAEMbCA (heHOMEHAIbHUM AsuuieM 0715 Ciyxadise. Posib 38ykopexxucepa y KoMno3uyii € supiwidsie-
Hoto, aoxe 8iH MoOestoe hiHaneHe OuU3alHy8aHHA 38yKY. YKpaiHceki diayi Mucmeymea Kpumukyrome
Cy4YacHy non-my3uKy, cmasJsisyu nio CyMHig Komn'romepHi mexHosoeii. 38ykopexxucepcska poboma no-
mpebye yOOCKOHaneHHA, cucmemamu3sauil ma keanigikauil. Tobmo, meopye MUCIeHHs, C/lyxosul aHa-
i3, mexHiYHe HaBYAHHA Ma My3U4YHa ocgima € HeobxiOHUMU. TexHooeii 38yko3anucy ma ob6pobku 38y-
Ky cmeopiorome ecmemuyHi 06pasu. 3sykopexxucepu NOBUHHI 3HAMU CIOXemHy J1iHilo ma napmumypy,
d MAKoX MOXymb CNisIbHO NUCAMU My3UKY. 38yKONiOCUIeHHA CMAE 8aXKIUBUM 0718 BUKOHAHHA nonysisap-
HUX niceHb, a MikpogoHU nocusotome ouHamiky. Cmyoii cmeoprotomecs 8ionosioHo 00 3a80dHb, a mex-
HoJ102is cmepeomy3uku 000de Hosi Memoou medianizayii.

TexHiuHUU npoyec 38yK03anucy ck1doHUl, a 38yKopexucepu 8UKOpUCMO8YoMb MiKWepHi nysiemu 0715
CmeopeHHA cmepeodhoHiHHO20 38yK08020 06pa3y. Po38umok mexHos102il 38yKo3anucy 8nusae Ha my-
3UYHY KyJIbmypy, NOWUPIOYU (iKcayito My3udHUX «asbbomig». TexHika 38yK03anucy € Kysabmyposoaiy-
HUM YUHHUKOM, a 38yKOpexucepu md 8UKOHABYi NOBUHHI 8i04y8amu KomMno3uuito. Apmucmam 8apmo
Haaawmosysamu MikpogOoHHI Npucmpoi, a 38yKoiHxeHepam — 06pobamu 2onocu. TpaHcopmayiliHi
MexHo/102ii NOKU W0 Maroms 0b6MexeHHsA, a MAKoX 0dEMbCA 83HAKU | Gpak 3HAHb NPO 38YKO8I Xxapakme-
puCMUKU KOMNO3Uuyiti ma mexHiKy gikcayii menodii.

Knrouoei cnoea: 38yko3anuc; 38yKopexxucypa; 80KaslbHe BUKOHABCMB0; MexXHOJ102il; My3UKa; Ky/bmypdad;
ecmemuka.

TRANSFORMATIVE TECHNOLOGIES

IN THE CREATION OF MUSICAL AUDIO ALBUMS:
A STUDY OF THE 21ST CENTURY SCIENTIFIC
AND TECHNOLOGICAL REVOLUTION

Abstract. The scientific and technological progress fundamentally reshapes vocal performance, exerting
a profound influence on sound design. Phono fixation technologies and sound amplification enhance
the emotional impact of musical works, while studio innovations facilitate the creation of compositions
utilizing advanced audiovisual methods. The proliferation of multimedia tools, however, introduces
dissonant phenomena, such as audio graphic simulations and accelerated processing times. The utilization
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of studio equipment demands performers possess qualified education, microphone proficiency, and
expertise in mixing and mastering. Vocal sound quality remains paramount, and audio processing must
align with artistic visions. Sound engineers, leveraging computer technologies, strive for optimal audio
composition fidelity. In the 21st century, sound engineering tools are transforming musical works, yet
technical audio processing remains a phenomenological enigma for listeners. The role of the sound engineer
in composition is pivotal, as they sculpt the final sound design. Ukrainian artists critique contemporary pop
music, questioning the reliance on computer technologies. Sound engineering necessitates refinement,
systematization, and professional qualification. Creative thinking, auditory analysis, technical training,
and musical education are indispensable. Sound recording and processing technologies generate diverse
aesthetic expressions. Sound engineers must comprehend narrative structures and scores and may co-
compose music. Sound amplification is crucial for popular music, with microphones capturing dynamic
nuances. Studios are tailored to specific objectives, and stereo music technology introduces novel
mediatization techniques.

The technical audio recording process is intricate, with sound engineers employing mixing consoles
to construct stereophonic soundscapes. Technological advancements in recording impact musical culture,
popularizing the concept of fixed musical «albums.» Audio recording techniques function as a cultural
determinant, with sound engineers and performers needing to perceive the composition. Artists should
master microphone adjustments, and audio engineers must manipulate vocal processing. Transformative
technologies are constrained by limitations and knowledge gaps regarding sonic characteristics and
recording techniques.

Keywords: sound recording; sound engineering; vocal performance; technology; music; culture; aesthetics.
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OCTAaHOBKAa Ta OOIPYHTYBaH-
Hi aKTyaabHOCTI Ipo6memm.
HaykoBo-TexHiuHa  peBOIOLIiA
XXI cronmiTts, 30Kpema crenndika 3BYyKO3AmuCy
Ta puckorpadil, XapaKTepu3yeTbcsi CTPIMKUM pO3-
BUTKOM MY/IbTUME/iITHIX TEXHOJIOTiI, AKi TpaHcOp-
MYBa/I/l MUCTELIbKI cepy JIFOCHKOI Ais/IBHOCTI, 30-
KpeMa ifeonorito Mysu4uHoi iHpycTpii. Ha modarky
2000~ pp. KOMIIOHYBaHH: AMCKOrpadivHOl IpORYKIIii
IIOCTAIO CKIAJHMM TBOPYMIT KOMIIOHEHTOM, fIKE 3a-
3HAJIO 3HAYHMX TEXHOJIOT{YHMX PillleHb, 110 I 3yMOB-
10€ HeOOXiHICTb TIMOOKOTO HOCIiKeHHs Bpaxo-
BaHOI HaMI IpobeMaTVKu. BinbyBaerbes cTpiMkmit
PO3BUTOK LUPOBUX ayAiO3alMCHUX METORUK, AKi
TaK 4y iHaKIIIe 3aKapOyBa/IMCs HOSABOIO Ta MIMPOKIM
HoIMpeHHAM aypiopo6ounx cranuiit (DAW), Bip-
TyaJIbHUX MY3SWYHUX iHCTPYMEHTIB, IPOTPaMHOIO
3a0esnedyeHHs I [M3aiiHy 3BYKOBOIO IIPOCTOPY,
MPaKTHUK MONy/IAPU3aLil ayJiOKOHTEHTY, 30Kpema
B Mepexxi JIOKaIbHOTo mKepena iHpopmanii. Ilopani
nepryp6ariii 3yMOB/IIOIOTh HEOOXiHICTD OCMUCTIEH-
Hs1 TOTO, SIK TEXHOJIOTII BIUTMBAIOTh Ha TBOpUMit (iH-
muBigyanbHuit) npouec. Kpim nporo, Bapro morm-
OUTU [OCIIPKEHHS y MPOEKTYBAHHI HOBUX TEXHid-
HUX aCIIeKTiB MYIbTMMENil, 110 BiKpMBAKOTHCA I
Cy4YacHUX MY3MKAHTIB, 3ByKOpPEXMCepiB i mpoproce-
piB, Ta AKi BUK/IMKY BOHU CTAB/IATh NIEPEN, HUMMU.
B ymoBax HayKOBO-TEXHIYHOI PEBOIIONI] BiOy-
BAETBCA NEePEPO3IOAIT poseit Ta PyHKIIN MiX ydac-
HMKaMM MMCTEIbKOTO IIPO€EKTY. My3suMKaHTU MalOTb

MO>K/IMBICTb CAMOCTIVIHO CTBOPIOBATI MYSUKY B JO-
MalllHiX YMOBax, T. 3. project studio; 3Bykopexxucepn
Ta HPORIOCepM MiABMINYIOTh KBasiikaminiamit pi-
BeHb 3 00Ky LMPOBYX IHCTPYMEHTIB Ta METOAMUKM iX
pob6oTy; cryxadi OTpUMYIOTh HOCTYI IO HeoOMesKe-
HOTO MY3MYHOTO KOHTEHTY MeTofiaMu Lim¢poBisarii
KylIbTypu. BpaxoBaHi icTOpUYHOI IIMHHICTIO® 3Mi-
HJ BIMAraoTbh IIepe0CMIUCTeHHs podeciliHNX KoM-
HeTeHIiil GaxiBIliB 3 ayAioBi3ya/lbHOrO Ta My3UYHO-
rO MUCTEITB, 30KpeMa y popMax ajjanTaril ocBiTHIX
IIporpam, AKi IpUHAJIEXHI HOBYM peaiAM y cUcTeMi
BUIIIOL OCBITH.

BuxopuctanHs HOBITHIX TeXHOJIOTiiI 3ByKO3a-
MJCy NPU3BOANUTD NO 3MiHM €CTeTUYHMX KPUTEpiiB
Ta XYLOXHIX 3agyMiB y My3uni. 3’BJIAOTbCA HOBI
JKaHpM Ta T, GOPMYIOTbCS HOBI CIIOCOOM 3BY-
KOBUP@)XEHHHA, DPO3LIMPIOIOTbCA MOXKIMBOCTI IS
eKCIIepMMeHTIB 3i 3ByKOM Ta My3M4YHMMU (HOpMaMI.
JocnimKeHHA BpaXoBaHUX TEHIEHIIN CTaIN BaXK/Iu-
BUMM I PO3YMiHHS cydacHoro ¢oHorpadiuzoro
IIPOLECY Ta NPOTHO3YBAHHA JIOr0O MOJA/IBIIOrO PO3-
BUTKY Ha HMBi 1I0Y-6i3HecoBoi mpakTuku. Imnboki
3MiHNM y cdepi MysudHOI iHAYCTpil Oy1u IPOAMUKTO-
BaHi POBa/PKEHHAM HayKOBO-TEXHIYHOI PEBOMIONI,
sKa IMIIEMEHTYBA/ACsA B MOJE/AX ayJioBi3ya/bHOrO
BUPOOHMITBA, AUCTpMUOYyLii Ta peamizalii MysuKu.
IMosBa 1MpoBUX KOMYHIKaIill, cOlia/IbHNX Mepex
Ta iHIIMX KaHaJIiB CIIOXUTKY ayJiOKy/IbTypyu 3MiHU-
Ma crocoby B3aeMopil Mk MysukaHTamM, dipmMamm
3BYKO3AINCY Ta PeLUIiEHTaMM.

* BapTo HaroocuTu Ha Tomy, 110 TexHonoriit XXI cromitTs (Bif 2000-X 1m0 TerepiliHiil Yac) 3MiHIOIOTBCSA LIOPOKY, 1110 pedriek-
CYIOTD TOCTIiTHI JOCTiAM 3 6OKY MUTIIIB i BUCHUX-EKCIIEPUMEHTATOPIB.
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Tox, mocmifi)keHHA BpaXOBaHOI HaMI TeMaTUKU
€ BOX/IVMBYM KOMIIOHEHTOM JJIA aJalTalil Mysud-
HOI iHAYCTpii 3TiFHO HOBMX BMMOT iHAYyCTpianisa-
Uil moy-6i3HeCOBOTO HAIPSIMKY, B SIKMII BBEEHO
i1 OCBITHINI acIleKT HaBYaHH:A J/is1 GaKamaBpiB Ta Ma-
ricrpiB 3BO. Texunonoriuni Tpancdopmanii Bumara-
I0Tb OHOBJICHH: OCBITHIX Iporpam cepep 3500yBadiBs
OCBIiTM 3a TaKMMM cIHellianbHOCTAMMU AK: 021 Aynio-
Bisya/lbHE MUCTELITBO Ta BUPOOHMITBO, 025 Mysnu-
He MucrenTBo Ta 026 Cueniutne mucrerrso. HabyTrs
(axoBux KoMmeTeHTHOCTeN y cdepi cydacHux iH-
dbopmariiiHux TexHosnoriit € pakropom npodeciitHoi
YCIIIIHOCTI Ta KOHKYPEHTOCIPOMOXKHOCTI B yMOBax
AVHAMIYHOI 3MiHM PO3BUTKY MY3MYHOTO PUHKY. Bpa-
XyBaHHs BUIIe3a3HadeHol iHdopMalii, JOCIipKeHHS
TEXHOJIOTIYHMX TpaHCPOpMAILili CTBOPEHHSA MY3M4-
HOTO ayAioanbO60My B YMOBax HaAyKOBO-TeXHIYHOI pe-
Bomonii XXI cTOMITTA € aKTya/IbHMM Ta Ma€ 3SHAYHMIA
TEOPETUYHUI | IPaKTUYHUIT iHTepec ALt 0cobucTo-
CTell MUCTELIbKOTO CIIPAMYBaHHS.

Merta crarTi nonArae B 1OC/i/I)Ke€HH] Ta aHaIi3y-
BaHHI Cy4aCHUX TEXHOJIOTii, AKi BIVIMBAIOTh Ha BCi
TBOPYO-TEXHIYHI €Tany yKJaJaHHA KOHLENIil My-
3UYHOrO ayaioanbboMy (Bif 3ajyMmy fo 3amucy, 3sBe-
JIeHH:, MaCTePMHTY Ta JUCTPUOYLIL).

MeTomonoris TOCTiIKEHH S cdokycoBa-
Ha Yy cTpaterii TeXHONOriYHUX TpaHCcpopMalii
[0 CTBOPEHHS MY3MYHOIO ayAioanrp6oMy B yMOBax
HayKOBO-TexHiuHOI peBomonii XXI cromTTsa, 10
MO)Ke BK/TI0YaTV KOMOiHaIil0 Pi3HMX METOJiB Ipo-
IrpaMyBaHH:, fIK€ JO3BOIUTb OTPUMATU KOMIIJIEKC-
HY Ta 00’ €KTUBHY KapTUHY ZOCTIPKYBaHOTO SABUIA.
3 OCHOBHUX KOHIIeNITya/IbHUX pillleHb, BApTO BifjHe-
CTU aHani3 Hayxkosoi Oxepeno3Hasuoi 6asu, 30Kpe-
Ma: BUBYEHHS Ta aHaJli3 HAyKOBMX CTaTell, MOHOIPa-
¢iit, pucepraniii, WO CTOCYIOTbCA icTOPIi 3ByKO3a-
IJCY, PO3BUTKY MY3SMYHUX TEXHOJIOTiN, Cy4acHMX
METOJIiB CTBOPEHHA MY3MYHOTO ay/liOBi3ya/bHOTO
KOHTEHTY Ta BIUIMB KOMIT FOTEPHOTO IIPOrpaMyBaH-
HA O[O0 MY3UYHOI iHAYCTPil Ta Ky/IbTYPHOTO IIPO-
CTOpY. AHANI3 mexHiuHOT 00KyMeHmMaLii TOTIOMOXKe
TOCTiIHMKAM Yy O3HAMlOMJIEHHI 3 XapaKTepUCTUKa-
MM Cy4acHOTo OO/IafiHaHHA I 3BYKO3AIUCY, IIPO-
rpaMHOTO 3abesledeHHs [y CTBOPEHHS MY3UKH,
IHCTPYKLiAMM KOPUCTyBa4a Ta iHIIMMM TeXHiYHM-
My Marepiamamu. Kpim nporo, susuenus ingopma-
YiliHux pecypcié JOIOMOXKe NOCTIAUTY Beb-Mare-
pianmy MysMYHUX JIeli0/iB, OHMalH-IUIaTGOpM I/t
pucTpubyLii Mysuku, GopymiB My3MKaHTIB Ta 3BY-
KOpeX1cepiB, 67I0TiB Ta cTaTell, IPUCBAYEHUX ayHi-
03alJCHUM TEXHOJOTiAM.

Bukopucmanus emnipuunux memoodié choxyco-
BaHO Ha OIIMTYBaHHI Ta iHTepB’I0BaHHI B cepefoBMIIi
MY3MKaHTiB, 3BYKOPEXICEPIB, IPOJIOCEPIB Ta IHIINX
¢axiBuiB My3sn4Hoi iHgycTpii 3 MeTOIO0 360pYy iHPOP-
Mallii Ipo iX JOCBif 3-TIOMK BMKOPUCTaHH:A Cydac-
HJX TE€XHOJIOTIA, IX BIUIMB Ha TBOPYMII IIPOLIeC Ta pe-
3y/7IbTaTy POOOTH; METOJ| CIIOCTEPEXKEHHS € IIpolie-
COM CTBOpPEHHs MY3MYHOTO ayfjioanb6oMy B yMOBax

52 ISSN 3041-1513 (Online)

KOMEPLIJIHOI Ta aMaTOPCbKOI CTYZill 3BYKO3AIINCY;
00CniONeHHST MY3UUHUX aydioanv6omis, CTBOPEHUX
y XXI cTomiTTi, 3 METOI0 BMABJIEHHA XapaKTEPHUX
0co6mMBOCTENl 3BYKY, CTUWIO, (OpMM, IO MOXKYTh
OyTu 3yMOBJIEHI BMKOPUCTAHHSIM CYYaCHUX TEXHO-
JIOTiVl; IIPOBEIEHHA €KCIIEpMMEHTIB 3 BUKOPUCTAH-
HAM PiSHMX MYAbTUMENIMHNUX JKepesl Ta IPUiToMiB
3BYKO3AINCY [ JOCTIJPKEHHA IX BIUIMBY Ha AKICTb
3BYKY Ta TBOPYMII IIPOLIEC.

Iopisnanvruii anani3 CKOMIIOHOBAaHO Y 3icTaB-
JIEHHI CyYacHUX TEXHOJIOTiN Ta METOiB CTBOPEHHs
MY3UYHUX ayfioanbOOMIB 3 TEXHONMOTIAMM Ta METO-
JAMM, IO BUKOPUCTOBYBA/INCA B IONEPENHI €IOXN
PO3BUTKY MY3M4HOI iHAyCTpil; yIOniOHeHHA Hmpolie-
CiB CTBOPEHHS MY3MYHMX ayiioanbOOMiB 3 Ipolieca-
MI CTBOPEHHA iHIIMX BUZIB ay[liOBi3ya/bHOTO KOH-
TEHTY, TaKMX SIK KiHOQinbMIU, Bifeoirpu, pexnama,
TOLO.

Cucmemnuil anasni3 pernpe3eHTOBAHUI PO3IA-
IOM CTBOPEHHS MY3UYHOIO ay/ioanbOoMy sIK KOMII-
JIEKCHOI CCTEMI, 1110 BKIIIOYAE ay/iOBi3ya/lbHi, TBOP-
4i, €KOHOMIiYHi, COljia/JibHi Ta Ky/IbTYpPHi acIeKTu;
BUABJIEHHA B3a€MO3B 43KiB MK I[MMM acCIeKTaMu
Ta IX BIUIMB Ha (OPMYBaHHs Cy4acCHOTO MY3MYHOTO
aynioanboomy.

IIpoerocmuunuti memod 3GifICHEHO Ha OCHOBI
aHa/li3y Cy4YaCHMX TEHJEHIII PO3BUTKY MY3UYHMX
TEXHOJIOTII Ta MY3MYHOI iHAyCTpil, IPOrHO3yBaHHA
MOXX/IMBUX HAIIPAMKiB PO3BUTKY CTBOPEHHA MY314-
HIIX ayi0anbOOMiB y MaiiOy THbOMY.

AHami3 OCTaHHIX FOCTIIKeHb i MyOmiKamiii.
Amnani3 puckorpadii AK Ky/IbTyposoriyHoro ¢peHome-
HY YCKJIAQJHIOETbCA OOMEXEHICTIO HayKOBUX JIOCTIi-
TPKEHb, 1110 YHEMOXX/IMBIIIOE IPOBENEHHSA BCEOCAKHOI
KOpeJALil TeXHOMOTi 1 MUCTENTBA B CUCTEMHOCTI
aynioBisyamisanii. ¥ 3B’A3Ky 3 LM, [IepLUIOYePrOBIM
3aB/IaHHAM € eKCIIEPTI3a OCHOBHMX €TAIliB PO3BUTKY
npakTyku ¢onorpadii, sika 3rogoM TpaHcHopMyBa-
JIacsl B CaMOCTIIHY Ta/ly3b, 3 BUKOPUCTaHHAM METO-
IiB HayKOBOI'O CIIOCTEPEXEHH:, a TaKOXX €BPUCTUY-
HOTO, eMIIipUYHOT0, CUCTEMHOT0, (PYHKI[iOHa/IbHOTO
Ta KOHKPETHO-icTOpu4YHOro aHanisy. Icuyroui pyHpa-
MEHTJIbHI JOCTIi/I)KEHHS He TIOBHICTIO pO3KpUBAIOTh
3HAYEHHA Ta POJIb YKPaiHChKOTO ay[[iOMUCTENTBA 3a-
3Ha4yeHoro nepiopy. KimodoBumu mxepenamm craam
HanpauoBanua O. byt [2], L. Taitgenxa [3], O. Ma-
3yp [10], B. TopmaxoBoi [17] Ta iHmmx ¢axiBIiB.
JIna MUCTELTBO3HABYOL iHTEpIpETALlil BATOMY POJIb
BiflirpaloTh TEOPETMKO-IPAKTUYIHI PO3BigKM, IO
BJCBIT/IIOIOTh ACHEKTU CUCTEMATMYHOTO KOMIIOHY-
BaHHA 3BYKO3allMICYBaJIbHOI allapaTypy, NpUHaIexX-
Hi 1o peanisanii aynioanb60My B Mac-Mefia IpocTip
(B. Opstaenxo [5] ta €. Ky [8]). Ieit mepernik gormos-
HIOETHCA KOHIENTYa/IbHMMU aHajli3aMy TEXHOJIOTiY-
HOTO XapaKTepy, AKi 6710 po3BiHYaHO B AyCepTALIiil-
Hux exnektrkax B. lopodeesoi [4], A. Topmaxosoi
[15] Ta M. Yxuucbkoro [14]. Cepen HayKOBUX pKe-
pén, o CTOCYIOThCA O3HAYEHOTO NMUTAHHA, BUJIA-
10Tbcst pobotu A. Kapnaka [7] ta B. Otkupaua [13],
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e pO3IVIANAOTLCA NUTAHHS KOMITIOTepu3alii My-
3MYHOTO MUCTELITBA, lTapaJe/IbHO aHa/li3yIThCs 0CO-
O/MMBOCTI 3aCTOCYBAaHHsI MYIbTUMEIHUX IPOrpam
y mpoleci BUKOHaBCbKOi iHTepnpeTtanii. OTpumani
pe3y/IbTaT! LIUX eKCIIepTH3 BiToOpaXkaloTh 3arajibHi
TEHJIEHIIII ay#ioMMCTenTBa AK KOMIIOHEHTa MY3W4-
HOI cdepu, BogHOYAC HATal0uM 0OMeXXeHi BiToOMOCTi
IOZO 3BYKOBOTO odopmieHHA ¢oHorpam. Okpim
LIbOTO, [0 O3HAYEHOI TeMAaTVUKM IPUHANEKHUMU €
HaykoBi TpakTati A. bonpapenka [1] i ®. Hproemna
[12]. OkpeMoi yBaru 3aciyroBYIOTb HallpallOBaHH:A
A. JXenesuoro [6], C. Makcumioka [11], K. ®apneesoi
[18], siki pOSKpMTM IOCTYIaTM KOMII I0Tepu3ariii
MiucTenTBa i icropiorpadii auckorpadiunoro marepi-
amy 3a 9acu XX Ta XXI cT.

Buxmag ochoBHOro marepiany. Cy4yacHa Mmysny-
Ha iHyCTpid 3a3HA€ KapAMHAIbHNUX 3MiH IIifi BIUIK-
BOM CTPiMKOTO PO3BUTKY TexHojoriit. HaykoBo-Tex-
HiYHa peBOMOLidA, o po3ropHynaca y XXI cTomiTTi,
Bifkpuma OesIperjefeHTHI MOXJIMBOCTI I TBOP-
LIiB ayJiOKOHTEHTY, OfHOYACHO IOCTABUBILM IIEPEN,
HIVIMJ HOBI1 BUKJIMKM Y YKaHPi IOIYIAPHOI KYJIbTYPH.

HaykoBo-TexHiuHMiI IIporpec Mae 3HAYHUN
BIUIMB Ha IIOIY/LIpHe Ta akajfieMiuHe (B T. 4. HApOA-
He) BOKajIbHe BMKOHABCTBO i CTaB BaK/IMBUM KOM-
IIOHEHTOM Yy (OpMYBaHHI AM3aiHY 3BYKY. 3aBJAKM
TexHOOrisIM ¢oHopikcallii i BHOCKOHA/IEHOMY 3BY-
KOIiJCH/TIOBa/IbHOMY O0/TafiHaHHIO, QyHJaMEHTaIb-
HO 3aKPiIUTIOETbCA eMOLTHMIA e(heKT BMKOHABChKIX
TBOpiB. HoOBi TeHpieHLil B apXiTeKTypi cTymiliHMX
NpUMillleHb CIIPUAIN 3POCTAHHIO KiZIbKOCTI MUTIIiB
Yy aKTMBi3alil CTBOPEHHA MY3MYHMUX KOMIIO3MILil,
3aIMCAHKX 3a JOIIOMOI O HaliCyJacHIIIMX TEXHOJIO-
TiYHUX METO/iB.

BTiM, pO3BMTOK TeXHIYHMX NPUIAJIB, KNI
BIUIMHYB Ha «€CTPajy», NPU3BIB i 1O BUHMKHEHHA
PARY HeCNOAliBaHMX AMCrapMOHiiHuX Ay, Ile mpo-
SIBWIOCA y 3aCTOCYBaHHI 0araToMaHIiTHUX aypiorpa-
¢biunyx imitaniii, TakMX SK: KOMIPeCyBaHHs TOJIO-
Cy, 3MiHa TeMOpOBOro 3abapBjIeHHS 32 JOIIOMOTOI0
KOMITIOTEPHNX IPOrpaM, BUSBIEHHs CIellia/bHMUX
IIYMOBUX 00pasiB, CTBOPEHHSI IITYIHOTO 06’€MHOTO
3BydaHHsA. OKpiM IIbOTO, ayfliOBi3ya/nbHi TeXHOMOTII
TO3BOJIAIOTh IIBMJKO IOENHYBAaTH Ta 3BOSUTU MY-
3UYHI JOPLKKM B €[MHE Ifijie, 3HAYHO CKOPOYYIOUM
Jac Ha 0OpOOKY KOMIIO3UIIii 3BYKOPEXKICEPOM.

BukopucCTaHHA TeXHIKM CTYAIIHOrO 00/IaTHAHHSA
BMMAra€ BiJi BUKOHABILA €JI€MEHTAPHOIO PO3yMiH-
HA CKJIQ[OBMX TEXHOJIOTiN 3-IIOMDXK TeOpeTUYHOTO
Ta PaKTUYHOTO HaBYaHHA [5, c. 118]. ITo-nepute, e
BMIHHA IIpaIffoBaty 3 MiKpoOHHMMN IpuIafamu,
aJ>Ke BUKOHABILi IIOBMHHI MaTy YSIBJIEHHA IIPO OCO-
6muBocTi QyHKIioHyBaHHA dikcalil romocy y cry-
HilfHOMY IpMMillleHHi, 30KpeMa — HOBIiTHi 3acobmu
MIKIIyBaHHs Ta MAaCTEPUHTY, 3 YPaXyBaHHAM CIIELN-
(i1 BOKalbHOTO Ta IHCTPYMEHTAJIbHOTO BTiTEHHS.

¢ HTP — HayKOBO-TeXHi{4Ha pEeBOMIOLis.
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CrygiiiHe NpUMillleHHA IIOBMHHO OyTU CKOPUTOBAHO
MIKIIEPCbKUM ITIyJIBTOM Ta MOHITOpPaMu [jid BUBe-
TeHH: 3BYKY Y IPOCTip ayAiokiMHaTH. 32 JOIIOMOTO0
IMX iHCTPYMEHTIB IIPOC/TyXOBYIOTbCA ay/liO3aIlNCH,
BUPOOJIAEThCA 1 BifTBOpIOEThCs poHOrpadis HOBUX
my6miB romocy Ta/abo MysHMYHMX iHCTpyMeHTiB [8,
C. 168]. Konmn 3Bykopexicep BUKOPUCTOBYE pi3Hi
My3U4Hi eeKTH, TOMy CIIif TaM ATaTH, 110 HajlBaXK-
JIMBINIMM €TaIloOM IIiff 9acC 3aIyCy BOKaly BUKOHABLA
€ jtoro sikicHe 3By4aHHA. OOpOOKy 3BYKY HOTpPiOHO
BMKOPMCTOBYBAaT! B paMKaX BifITIOBiTHOCTI TUM Xy-
IDOKHIM 06pasam, o Wi cebe BIUOKPEMUB COJICT.
To6To ocHoBHa Meta mmif 4yac ikcarmii 3BYKOBOTO
IIPOCTOPY, 3a JOIOMOT0I0 KOMIT I0TePHUX MY3MYHUX
TEXHOJIOTiif, — JNOMOITHUCS NPAaBU/IbHOIO 3BYYaHHS
KOMIUIEKCHOI IapagurMu aypiokomnosuuii. Bemnka
KiZIbKiCTb 3BYKOBOTO HallapyBaHHSA Ta PO3IUMPEHA
MOXX/IMBICTb iHTEpHET-peCypCiB 3yMOBMIA CyXada
HOITIMONUTHCSA B aKyCTMYHI IPaKTUKM BipTyaabHOI
MYSUKM, BUKOPIHMBIIM MUCTEUTBO >XMBOTO BU-
KOHAaHHA Ha METOMVIKY 3aCTOCYBaHHA (OHOIpamu
«toc» [9, C. 70].

Y XXI cromtTi 3aco06y 3BYKOPEXMUCEPCHKOTO
HaIpAMKY MOXYTb II€PETBOPUTM paHille Bifomi
MY3UYHi BOKA/IbHI TBOPU [O HEBIII3HAHHMUX HOBMX
MIUCTeLbKUX Bepciit. BTiM, sKi came mpouecn Tex-
HiuyHOI 06pOOKM 3BYKY Opaniu y L[bOMY Y4acTb, A/LI
peuuIi€enTa, 3aIMINAETbCA 3arajikOBUM ABUIIEM.
I HbOTrO TOZIOBHE — SAKICTD 1 PE3y/IbTaT CTBOPEHHA
IpocTopoBoro cepepopuua. OgHaK, ponb 3ByKOpe-
JKucepa y KOMIIOHYBaHHI My3UYHOTO TBOPY € OHUM
3 IPIOPUTETIB, 1[0 MOJEIOITh TOTOBUI (iHATBHMIT
TBip. Bifl sByKOpexxmcepa 3anexXuTb XyHOXXHbBO-eC-
TeTMYHMIT 00pa3 MiCHI, ajpKe KiHIIEBUIT pe3y/nbTaT
MY3MYHOT'O IIPOAYKTY Ta JIOr0 3BYKY BIUIMHE Ha JC-
TpuO I0TOPCTBO 1 IOMyIApPK3aLiil ayfiOKOHTEHTY.

OcranHiMu pokamy 6araTo yKpaiHCBKUX His-
4iB MMUCTENTBA Ta KYIbTYPM HiJKPeCTMTh, IO
PiBEHb Cy4acHOI IOII-MY3UKM CTaB JNY>K€ HUSBKUM,
a HayKOBIIi CTaBJIATD IiJl CYMHiB CTBOPEHHS IiC€Hb
3a JIOIIOMOTOI0 KOMITIOTEPHUX MY3MYHUX TEXHO-
noriit Ta mporpam 06pobxu 3Byky. CriogiBaemocs,
110, BUCBIT/IMBIIN 110 TEMY, MUTIIi IPUCTyXalOThCA
IO HALIMX HOpaj, BTIM 3 npodeciiiHOi TOYKM 30py
3BYKOpeXMcepcbka po6oTa € HaifbinbIl Bpasim-
BOIo ramyssio. IIpo6nema cuHTe3y 3BYKy morpebye
YIOCKOHQAJIEHHA i CCTeMaTN3allii KII0YOBMX €TalliB
y npodecii 3ByKopexicepa 1070 CTBOPEHHS KY/Ib-
TYPHUX JKEpel Y CBiTi My3SUKM, aJi>kKe BiH € TO/IOB-
HUM IIOCEPEJHMKOM MiXK BUKOHABLEM i ClTyXadeM.
Tomy meit cneniamicT Mae BIZIMBATK Ha 3arajbHUI
pesyabraT po6OTHU Ta CTBOPIOBATY IIEBHY aKyCTUY-
Hy Mmucrenpky armocdepy [12, C. 214]. CporopHi
cy4acHi TexHosorii oTpuManyu MacmTabHu po3Bu-
Tok 3 mo3unii HTP®, i moTpibHa He TibKM TexHika,
a1 npoc¢inbHa kBanigikalia sBykopeximcepa; ceper
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IHIIOrO: JI0T0 TBOpYE MUC/IEHHS, CTyXOBUI aHAII3,
TeXHiYHe HaBYaHHA KOPMCTYBAaHHIO pPi3HOMAaHIT-
HUMM 3aIMCYIOYVMU METOJAVIKaMIU y PoOOTi 3 Tiero
ut 6171b1 MOAV(IKOBAHOW KOMIT IOTEPHOI0 IPOrpa-
MO0, 3HAHHA B T€OPil Ta icTOpii My3MYHOI OCBIiTOIO-
rii, posymiHHA pisHUX HanpaAMiB muctenrsa XXI cT.
[3, C. 76].

CydvacHi TexHOMOTil MPOCTOPOBOTO 3BYKO3AINUCY
Ta 06POOKY MY3MYHOTO 3BYKY IJHSIN JI CKepyBatu
po6OTy 3BYKOiH)KeHEPIiB Ha KOPUCTb BUKOHABIISIM
i cmyxadaM Ta CTBOPEHHA PiSHOMaHITHMX eCTeTUd-
HUX 00pasiB. Baxxmmsowo ocobnusicTio popmyBaHH
MY3MYHMX KOMIIO3ULiNl € MOX/INBICTh nependaunTu
KiHIIeBUiT pe3ynbTaT. KpiM po6otu 3 roToBUM CayHJ-
TPEKOM, 3BYKOPEXNCEP IIOBMHEH 3HATU CIOXKETHY
niHio Ta mapTUTypy. HesAki ayniopnsaiinepy CliibHO
MUIIYTh MY3UKY — Bifl 3alMCY CLIEHApiiB O KiHIe-
BUX €TalliB BUPOOHNIITBA, TAKMX fAK 3BefeHHA [16,
C. 13], inun — suie BifjIOBifAI0Th 3a MPOLEC CTBO-
peHHA MYSUKM Ta cueHorpadito, mo6 IocuwimTu
XYJOXXHIO BUPa3HICTb TBOPY 30POBUM i CIyXOBUM
3MicTOM. JOIOBHOIO CTpaTeri€lo € 3HaHHA MY3M4YHO-
ro MaTepiany, AKMil BapTO 3MOHTOBAaTH, 3aIlVCATH,
BUIIPaBUTY Ta 3MOJE/IIOBATH, TOOTO IM3aiiHepP 3BYKY
TIOBMHEH 3HATU IIiCHIO i BIATBOPUTH ii ile/HUIT 3MICT,
mo6 3aspanerifp 3pos3ymitu fie ¢ikcyBartu amiurya
BUKOHABIA 1 (OHOBUIT BOKAJ, a Jie 3a/IMIINTH 3BYK
/1A IPOCTOPOBOI AKYCTUKIL.

Tpancdopmanis nporecy CTBOpEeHHS My3U4HOTO
ayfioabOOMy OXOIUTIOE BCi eTamu: Bifj 3alyMy aBToO-
pa 1o AMCTpUOYILii 3BYKO3aIMCHOTO KOHTEHTY Me-
TofloM um¢posisanii aymiorexnonoriit. MynbTyiMe-
miitHa 06po6Ka 3ByKy 3abesneunsia 6e3nperieieHTHy
THYYKICTh 3ByKO3amIMCy, MOHT@Xi Ta AM3aliHyBaHHI
Marepiany. Bipryanphi cTypil Ta mporpamue 3abesre-
YeHHs JI03BO/IAI0Th CTBOPIOBATH CK/IaJIHi ayionany-
madry 6e3 HeobxigHOCTI (isMUHOI IPUCYTHOCTI
B TpapuuiitHoMy npumimieHHi. IHTepHeT-nmatdop-
MU CTa/II NIOTYXHUM KOHBEPCMEHTOM I Ko/mabo-
paLii MySMKaHTIB 3 yChOIO CBiTY, CTMpa4M reorpa-
¢biuni xopponu. BopHouac, amropmrtmiuHi crctemn
Ta IITYYHUI IHTENIEKT BCe 4YacTille BUKOPUCTOBY-
IOThCA /1A TeHepallil Bisya/lbHUX iflell, apaH>XyBaHHS
Ta HaBiTb MacTepuHry. TexHornorii moToKOBOTO ayzio
ta undpoBi AUCTPUOIOTOPK 3MIHWIM CHOCIO mMO-
LIMPEHHA Ta CIIOKMBAHHA MYSUKM, HAaJAl04YM apTu-
CTaM He3aJIEXKHY MOXX/IMBICTh HAIIPSAMY B3a€EMOJIATH
3 aySUTOPI€EI0.

ITpodeciiiHe BMKOHAHHA IONYIAPHUX IiCeHb
6y/10 6 HeMOXX/IMBUM 0e3 3BYKOIi/ICM/IEHHS, Ha IPO-
TUBary TOMY, 1O 3aJIeXHICTh CIiBaKiB Bif MiKpo-
¢$oHHMX ITpuIafiB Hapasi € HaOiIbII IPIOPUTETHUM
IKepesioM BuULOOYTKY 3BYyKy. IlimcumoBaui romocy
BiflirpaloTh BAXX/IMBY POJb IIPU 3AIMUCI MY3SUYIHUX
KoMIo3uuiit B cryaii. lle mos’s3aHo 3 TuM, 10 Mi-
KpodOH Mae SIKOMOTa TOYHille BiITBOpIOBATY OT-
puMaHy aumHaMmiky. Iligcumoroumii mpumaj romaocy
[O3BOJIAE OLIBII YiTKO BUpaXaTU apTUKY/IALI,
BUKOPUCTOBYBATH IepeBary 3BY4aHHA QopreriaHo
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Ta «MiAHICIMO», SMEHIITYBATy CU/IbHI IIepeIau 3BYKY.
Takox apTycTaM HaJa€TbCA MOXK/IVUBICTD MICTIOTITH,
KpM4aTy, CBUCTITM Ta IMITyBaTu NPUPONHi 3BYKM
/1 IHCTpyMeHTH.

Huni texHomoria 3ammcy 3ByKy CTPIMKO PO3BU-
BAETbCA, a CTYJil CTBOPIOIOTHCA BifITIOBIHO 1O IIO-
CTaB/lleHMX 3aBfaHb. KoHcTpyKuii BifipisHAIOTbCA
3aJIeKHO Bifj Hellepen6adyBaHOI KiTbKOCTI yIaCHMKIB
3amucy (y BUNAAKY BeIMKMX KOJEKTVBHUX aHCAMO-
B i OpKecTpiB), MOYMHAIOYM BiJ] HEBEJIMKUX TPYIl
a6o opuiei ogmuuui. Po3BuTox TexHomorii 3amucy
y cdepi cTepeomMysuKy foxas 6arato HOBYX i HeBino-
MMX METOJiB Mefiasi3alii, 1[0 BUPaKEHO KOPOTKO-
YACHMMM 3aTPUMKaMI IIPAMOIO 3ByKOBOTO CUTHAIY
I iMiTanii mepIoro aKyCTUYHOro BilOMTTS MITyd-
HIX YHiCOHIB, IPUIAfiB [ 3III/IBHEHHA i 4acTOT-
Horo cnekTpy. lInpoka koopauHais TexHosorii 3a-
IMCY Ha MY3MYHUX HOCISIX, TAKMX K KOMIAKT-IMCKA
ta DVD-mucku, 3Ha4YHO 3MIHMINM €CTEeTUIHI CTaH-
maptu dikcarii akajjeMiqHOi Ta JKa30BOI MY3MKH,
B IIapajielsaxX O IOMYy/IAPHOIO Ta TAHILIIOBAJIBHOTO
JKaHpiB.

TexniqHMI1 Ipollec 3ByKO3aNNCY Ay>Ke CKIaTHMUIA.
BiH pos6buBaerbcs Ha cepilo MOCTIZOBHMX i, 1O
KPOK 32 KPOKOM pO3BMBalOTh MY3M4Hi KOMIIOHEHTH)
B crypil. Hapasi 6impuricts 3amuciB jerkoi mysm-
K BUKOHYETbCSI B MOHOQOHIYHOMY ¢opmari, a Ha
3aBepIIaJIbHOMY €Talli IMiJrOTOBKM 3aIlNCy 3BYKO-
PEeXUCepu BUKOPUCTOBYIOTh MIKIIEPHI IYIBTU [JIS
CTBOpeHH: cTepeodOHIYHOTO 3ByKOBOTrO 00pasy [7,
C. 131]. 3ByKku HON-MY3UKM LITYYHO IiZOMPaioTh-
Cs1 3BYKOpeXMcepaMy, SIKi HoOpe 3HAIOTb eCTeTH-
Ky Ta OCOOMMBOCTI I[bOr0 HANPSIMKY, i TOAAITHCS
3a JOIIOMOIOIX CTEPEOAKYCTUIHMX IIPUCTPOIB, IO
CHpaB/IAITb CUIbHILIE BpaXX€HH:A, HDK IpUPOAHI
3BYKM. HaliBa>XK/IMBillMM TBOPYMM 3aBIAHHAM 3BY-
KOPEeXIICepa € «I104yTH» MapPTUTYPY Hepef; 3alucoM
3 ePeKTHUMIU 3BYKaMM, SIKi MO>Ke CTBOPUTH XOPO-
NIl BUKOHaBelp (TOOTO iHCTpyMeHTasiCT, criBak
TOIIIO) Mij] Yac poboTH y CTyqiliHil KiMHaTi. YKpaiH-
CbKa eCTpaja, IHTerpyr4unch y rmobaabHuil Mysnd-
HII TIPOCTIpP, aKTUBHO BUKOPUCTOBYE Cy4YacHi XKaH-
Py Ta TEXHOJIOTII, Bifl MMOI-MY3MKH! [0 €1€KTPOHHOI
i Xin-xoImy, BOJHOYAC BipOMKyIOuM iHTepec 10 aB-
TEHTUYHOTO (POJIBK/IOPY, IO CTBOPIOE YHIKa/JbHUIA
spykoBuii maHpmadr. udposi mrarpopmu cramm
K/IIOYOBMM iHCTPYMEHTOM J/I MOIIVPEHHSA MY3UKK
Ta B3a€EMOJI 3 ayguTopiero. Ilonpu BUKINKM, AK-OT
KOHKYpeHIlig Ta HeOOXiJHICTb PO3BUTKY iHZYCTPil,
IIOTEHIIia/l BITYM3HAHOI MAaCOBOI KY/IbTYPU 3POCTAE.
Y sakymafax BMIIOI OCBiTM IPOIOHYIOTbCA CIIeljia-
Ni30BaHi IPOrpamMu i3 3BYKOPEXUCYpPU Ta ayfiio au-
3aliHy, 3 IPaKTUYHMMU 3aHATTAMM Ta iHTErpaniero
B TeXHOJIOTi4Hil1 iHgycTpii, X04a ocTaHHi 11 HoTpedy-
I0Th OHOBJIEHHs MaTepiabHOI 6asu. Po3BUTOK Hesa-
JIKHUX JIe1671iB, pecTuBaIi Ta lep)KaBHa MifTPUMKa
CHOPUAIOTD BUABIEHHIO MOJOAMX Ta/IAHTIB, IO CBifI-
YITD [IPO 3HAYHUIT TOTEHIIia/I CY4acHOTO 110y-6i3He-
Cy 14 iHTerpanii y CBiTOBUI MY3UYHUI IIPOCTIp.
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Po3sBUTOK TeXHOMOrii 3BYKO3amNUCy BIUIMHYB
Ha MY3UYHY KYIbTYpy Cy4YacHOIO CYCIi/IbCTBA.
ITo-nepuie, MOMIMPUBCA CUHTETUYHMIT PeHOMEH (ik-
canii My3WYHUX «a7bOOMIB» 5K CBOEPIZHOI HOBOI
aymioBisyanbHOi ¢opmu (KOHI[eNTyanbHa MY3M4-
Ha KOHIL|epTHa mporpama). TakuM 4mHOM, BMpiuIy-
€TbCS IpoOIeMa IPsAMOro JOCTYIY [0 KYIbTYPHMX
LIIHHOCTEN MUPOKUX MAC, 10 iCHyBasla CTOMITTAMMU
3-TIOMDXK BMKOHABIIiB i KOMIIO3UTOPiB. JlOCATHEHHA
CTaHAapTU3alii My3MKM IOB’s3aHi 3 Ky/IbTYPHUMU
moTpebaMu i MOXKIMBOCTSIMM, SIKi TaBaau MOMiOHI
TeXHOJIOTiYHi pillleHHA B MUCTELTBi. AyfliopaKTuKa
noTpebyBaza 6iIbLI JOCKOHANMMX COCO6iB (ikcamii
peanbHOCTI 3ByKY. CHijf 3a3HaYMTH, IO MTOABA HOBIT-
HiX TE€XHOJIOTiV 3aBXXAV NPU3BOAWIA IO PO3MINMPEH-
HA Ta 30arayeHHs BMPasHOI MOBU 3BYKOpeXNCepiB,
BMKOHaBIIB i peunmienTis [4, C. 79]. ¥V cBoro Yyepry,
morpeba B HOBMX 3ac00aX XyHZOXXHbOI BMPA3HOCTI
CTUMYJIIOE€ CTBOPEHHA-BJOCKOHANIEHHA HOBUX TeX-
HOJIOTiI 3BYKO3AIIUCY, 3BYKOBUIOOYBAaHHS Ta [U3a-
JiIHEepCbKOro pilleHHA. BTiM, MeToJ TeXHiKM 3BYKO-
3aIliCy fAK fABUILE, 3alpONOHOBaHe NpodeciitHumm
MajicTpaMy IIpM CTBOPEHHI MY3MYHUX TBOPIB Y CTY-
JiTHOMY IPUMIILlEHH], BUKOHYE POJIb KY/IbTYPOJIOTid-
HOTO YMHHMKa, cipoBokoBaHoro fismyu HTP, B sko-
cTi mpuimBKaLIeHoI poboTn 1o ¢ikcarnil 3BykoBOro
IPOCTOPY Ta JIU3aiiHy Menofii. 3ByKopexxucep i Bu-
KOHaBellb IOBMHHI BiflYyBaTH, yABIATA KOMIIO3UILiIO
Ta 00’€EKTUBHO OLIIHIOBATY IIPOIIOHOBAHMII Martepi-
ajI. ApTIICTaM BapToO 3HATM i BMiTM Ha/lIalITOBYBaTU
3By4YaHHA MiKpO(OHHUX IPUCTPOIB. 3BYKOIH>KEHEP
IIOBMHEH BK/IIOYaTy a0 BMOKpEeMJIIOBATU Pi3Hi 06-
pPOOKM TOZIOCY B IPOIOHOBAHUX TBOPAaX, 30KpeMa
Yy KONEKTUBHUX CTYJIIHMX IPAKTUKAX, i HigmamTy-
BaTy aKyCTU4YHi iHCTPYMEHTHM Il KOXKHOIO TOOCY
okpeMo. Ille ogyH Ba>kMBMIT aceKT — MiKpoQOH,
a/pKe Iiell NpuIaf BUKOHYE (QYHKIHIO MifcHIeHHs
3BYKy i € HeBiJy eMHUM aTpubyTOM CTyHAiliHOI 6asuL.
OpHak, Bci ni Tpancdopmaniiizi TexHoNIOrii MaloTh
OflHE 3aCTepe>KeHHs: OOMEXEHICTh SIK CTUIICTNY-
HOTO Ta 1 ayfioNpOCTOpY, 110 FOCTYIHMII 6araTboM

CMCOK BUKOPUCTAHUX OMKEPE

KOMEPLIMIHMM 3BYKO3ANMCHUM KOMIUIEKCaM, a Ta-
KOX Opak 3HaHb IIPO YMCJIEHHI 3BYKOBi XapaKTepu-
CTUKU KOMITO3ULil1, pOOOTY TEXHIYHOTO 06/IaHAHH
Ta TexHiku ¢ikcanii menozii. ITpore, undposa enoxa
Hece it eBHi 3arposu. IlepeHaciyenns indopmariii-
HJM IIPOCTOPOM YCK/IaJIHIOE TIOLIYK OPUTiHaIbHOCTI
ayZnioBi3yasbHOro KOHTeHTY. [Ipo6ieMa aBTOpCHKOTO
IIpaBa Ta MOHETM3allii My3MKM B yMOBaxX BiJIbHOTO
MIOIIVMPEHHSA BMICTY CTAlOTh Jefjali aKTya/IbHIiIINMU.
Brpara >x1BOi My3MKM Ta 3al€XHICTb BiJj TEXHONO-
Till MOXXYTb IIPU3BECTH [0 SHELIHEHHA TPafAULIiTHNAX
KY/IBTYPOJIOTiYHMX IPaKTHUK.

BucnoBku. CyyacHa KylbTypHa Iapajurma pos-
IJIAfla€ KOMIT I0TepHI My3M4Hi TeXHOJIOriI 3 IBOX pi3-
HIX aCIIeKTiB:

a) AIK OHOB7IEHHST 3AC00i6 My3UUHOT BUPAZHOCIN;

b) sik c6020 pody 8i0poOHeHHS MY3UHHOI ectne-
muku i 00c8i0y, HAKONUUEHO020 3A OCMAHHI KinbKa
CMONIMb MY3UKAHMAMU-NPAKINUKAMU MaA 00CTi0-
HUKAMU.

Bea na cucrema He Mornma 6 icHyBatu 6e3 Bfo-
CKOHAJICHHsSI CTYAINIHOTO OONafHAHHA Ta CUCTEMa-
TUYHOTO HaBYaHHS OKPEMUX BIUKOHABIIIB, aHCAaMOJIiB
i BemMKMX OpKecTpiB y AUCTPUO IOTOPCHKUX KOMIIA-
HiAX. BTiM, oflaHa TeXHIYHO-MUCTELbKa CTPYKTYpa
ob’eqHamacs B OFHY BEMNKY Tajlysb, siKa MaibDKe He
MO>Ke iCHyBaTM BiJOKpEMJIEHO OfIHa BiJj OJHOI, aJpKe
BOHA 3a/Ie)KHA BiJ] Pi3HUMX KOMIIOHEHTHMX iHTerpa-
1Iii1: BOKA/iCT, KOMIIO3UTOP, iHCTPYMEHTAJIICT, IIefia-
T'OT, BOKa/IbHO-IHCTpyMeHTaIbHa CTY/isd, KOMIT I0Tep-
Hi MysnuHi mporpamu, HTP, sBykopexucep i 3By-
KoimxeHep. TexHosoriyamii mporpec KapAMHAIbHO
3MIiHUB IIpOILleC CTBOPEHHS MY3UYHOrO ayfioanbbo-
My, HalaBIIM MUTLAM Oe3MeXXHi MOXIMBOCTI s
TBOPYOCTI Ta caMOBMpaXeHHsA. BopgHouac, Heo6-
XifJHO YCBifOM/IIOBaTM BUKIUKY, IIOB’S3aHi 3 LUMM
TpaHChOpMALisIMI Ta IIYKATH LUIJISIXY IX [IOIO/IaHHS.
36epeXKeHHs aBTEHTUYHOCTI, PO3BUTOK KPUTUYHOTO
MIC/IeHHS 1 aJjanTallis 0 HOBUX YMOB BOAyaroThCs
K/TI0YOBMMIU (PaKTOpaMy yCIIIIHOI Ais/IbHOCTI My31-
KaHTiB y XXI cromiTTi.
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IHTErPALLIA BOKAJIbHOI
TA CLLEHIYHO-MOBJIEHHEBOI
NIATOTOBKU MANBYTHIX AKTOPIB

AHomayia. Y cmammi 30ilicHeHo meopemudyHe (i Memoou4yHe 06rpyHMy8aHHA iHmMe2payii 80KanbHOI
ma cyeHi4Hoi Mo8/IEHHEBOT Ni020MO8BKU y cucmemi npogeciliHozo Hag4aHHA MalbymHix akmopie opa-
MamuyHo20 meampy. Ha 0cHosi aHasisy cy4acHo20 cmaHy MucmeybKoi 0cgimu, 8U3HA4YeHO akmydsbHi
meHOeHUyii' y po38uUmKy iHHosauiliHux popmamopig meop4ux KomnemeHmHocmed, Wo 3yMOo8/ieHi 3poc-
MAHHAM posii My3uKu U 80Kasy 8 Cy4acHOMy meampasibHOMy npoueci. [JocnioxeHo YUHHUKU, AKi ennuga-
1OMb Ha hOpMyBAHHSA CUEHIYHO20 20/10CY, My3UYHO20 MA pUMMIYHO20 C/TyXY, IHMOHAyitiHOi Yymaugocmi
cmyoeHmi8, 0b6rpyHmMosaHo nedazoaiyHi yMmosu eghekmusHoi peanizayil iHmezpamueHo20 nioxody y 8u-
witi Mucmeuywkiti wkoni. BUoKpemieHo 0CHOBHI MeMOOUYHI NPUHUUNU NOEOHAHHA 80KA/TbHO-MexXHIYHUX,
PUMMIYHUX MA MOBJIEHHEBUX 3acobis, SKi CNPAMOBAHI HA 0OCA2HEHHS B8UCOKO20 PiBHS BUKOHABCHKOI
matcmepHocmi akmopd, 30amH020 0pedHiYHO NOEOHYBAMU Chig i 0eksiamauyito y cueHidHid Oii.

3micm cmammi oxonsio€ rpyHmosHuUl 027140 Cy4ydcHoI ¢haxosoi, MemoouyHoi U Haykogoi nimepamypu
3 NUMAHb BOKAJIbHOI Ne0azo2iku, CYeHiYHOI MOo8U, aKMopcbKoi MaticmepHoCcMi, ykpaiHcbKozo U 3apy-
6ixxH020 0oceidy nidzomosku mumuie meampy. [lpedcmassieHo pe3yibmamu asmopcbKoi nedazo2iyHor
npakmuku G anpobayii po3pobeHux mpeHiH208Ux 8npas, NOOAHO cucmemy 8npas Ha Po38UMOK (hoHe-
MAMUYHO20 CJTyXY, CUEHIYHO20 20710CY, My3UYHO-pUMMIYHOI 8UPA3HOCMI, MOBJIEHHEBOI IHMOHAYiT Mowjo.
Asmopom 3anponoHo8aHO MoOesli iHMe2pamu8HO20 HaB4YAHHS, AKi nepedbayarome MixOUCYUNAIHAPHY
830€M00il0 neddzozie 8OKAy, CYyeHi4YHOI Mo8U, MalicmepHoCcmi akmopd, KoHyepmmeticmepis, ujo 00380-
1€ hopmysamu y MalibymHix akmopis yisicHe MOBHO-My3U4YHe MUC/IeHHs, maopyuli nioxio 0o pobomu
3 meKcmom i My3uyHUM mamepiasiom. [JogedeHo, o akymMyiauyis 80KAIbHUX, PUMMIYHUX i MOBTIEHHEBUX
Hasu4okK € nepedyMoBoto (hopMyB8aHHA iHOUBIOYasIbHO20 ApMUCMUYHO20 CMUJTIO, PO3BUMKY 2Hy4YKOCMI
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U 8upasHocmi cyeHiuHo20 20/10Cy, 30amMHOCMIi 00 CaAMOBUPAXeHHA | 6a2amoseKmopHO20 M8opY020
3pOCMAHHA.

MpakmuyHa 3Havywicme pobomu NossA2ae y MOXJ/IUBOCMI 3dCMOCY8AHHSA PO3pP0obJIeHUX MEeMOOUYHUX
pekomeHOayiti y npoyeci haxosoi nid2omosku akmopis, po3wupeHHs 3Micmy 0C8imHix Npo2pam, iHmeH-
cugikauil meopyoi cknadosoi npogpeciliHoi ocgimu maltbymHix ¢paxisyie meampanbHo20 Mucmeymad,
36az2a4eHHi meampasnbHOI nedazoziku CyuydcHUMU iHMe2pamugHUMU MOOesISMU.

Knro4oei cnoea: iHmezpayis; 80kaneHa nid2omoska; cyeHiyHe MosJieHHsA; akmop Opamamuy4Ho20 mea-
mpy; My3ukKa, neddzoeiyHi ymosu; npogecitiHa ocgima.

INTEGRATION OF VOCAL
AND STAGE-SPEECH TRAINING OF FUTURE ACTORS

Abstract. The article provides a theoretical and methodological substantiation of the integration of vocal
and stage speech training within the framework of professional education for future drama theatre actors.
Based on the analysis of the current state of arts education, the main trends in the development of innovative
components of creative competences are identified, determined by the increasing role of music and vocal
skills in contemporary theatrical practice. The article explores factors influencing the formation of stage
voice, musical and rhythmic hearing, and students’ intonational sensitivity; pedagogical conditions
for effective implementation of the integrative approach in higher arts schools are substantiated. The core
methodological principles for combining vocal-technical, rhythmic, and speech tools aimed at achieving
a high level of acting mastery-enabling the organic fusion of singing and declamation in stage
performance-are identified.

The content of the article includes a thorough review of contemporary professional, methodological,
and academic literature covering vocal pedagogy, stage speech, acting techniques, and Ukrainian
and international experience in theatre artist training. Results of the author’s pedagogical practice
and the approbation of developed training exercises are presented, including a system of activities
for the development of phonemic hearing, stage voice, musical and rhythmic expressiveness, and speech
intonation, among others.

The author proposes integrative learning models that presuppose interdisciplinary cooperation between
vocal teachers, stage speech specialists, acting instructors, and répétiteurs, fostering holistic verbal-musical
thinking and a creative approach to working with both text and musical material in aspiring actors. It is
demonstrated that the accumulation of vocal, rhythmic, and speech skills serves as the foundation for
developing an individual artistic style as well as flexibility and expressiveness of the stage voice, thus
enabling self-expression and multifaceted creative growth.

The practical significance of the study lies in the potential to apply the formulated methodological
recommendations to actor training, broaden the scope of educational programmes, intensify the creative
component of professional theatre education, and enrich theatre pedagogy with modern integrative
models.

Keywords: integration; vocal training; stage speech; drama theatre actor; music; pedagogical conditions;
professional education.
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OCTaHOBKAa Ta OOIPYHTYBaHHA
aKTyanbHOCTi mpoOmeMu. AKTY-
aJIbHICTh OCTI/)KEHHSA iHTerpa-

HfA, YMiHHA Ta HaBMYKM 3 BOKAJIbHO-BMKOHAaBCbKOI
TeXHIKM Pi3HMX BUJIIB i CTUIIIB, yIOCKOHA/IEHHS TO-
JIOCOBOTO aIlapary i pO3BUTOK MY3MYHUX 31i0HOCTe

11il BOKa/JIbHOI Ta CIIeHiYHOI MOBJIEHHEBOI MiITOTOBKU
Maif0yTHIX aKTOpiB ApaMaTMYHOIO TeaTpy 0OyMOB-
JIeHa MOJIEPHi3alli€}0 MUCTEIbKOI OCBITH, PO3IINPEH-
HSAM CIeKTpa My3UYHO-IpaMaTUYHMX GOpM i BUMO-
raMm Jio VHiBepcamizalil mpodeciilHNX KOMIIeTEeHT-
HOCTEI.

YBara 7o po3sBUTKY (POHEMaTHMIHOTO CIyXY, PUT-
MY, BOKa/IbHMX Ta MOB/ICHHEBMX HABMYOK 3yMOBJIEHA
iHTeHCHiKalli€l0 Cy4acHMUX IIearoridHMX MifXOMiB
Ta motpedamu creHivHol mpakTuki. « OCHOBHI 3HaH-
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CTY[IEHTA ... BAX/IMBMX B Cy4aCHOMY TeaTpi eleMeH-
TiB BUKOHABCbKOrO MMUCTeNTBA ...» [1, C. 123].

BopHo4yac y HayKoBili /liTepaTypi Bifj3HA4a€TbCA
HeJJOCTaTHIN piBeHb PO3pOOIEHOCTI METOUYHUX OC-
HOB i YMOB KOMIIIEKCHOTO TOJIOCOBOTO TPEHIHTY [/
MajfOyTHIX aKTOpiB J[paMaTMYHOIrO Tearpy, IO 3y-
MOBJIIOE HEOOXITHICTb MOIMMOMIEHOTO FOCIiKEHH
upo6mremn [1, C. 173].

Merta crarri. CpopMy/I0oBaTy Ta TEOPETUIHO 00-
I'PYHTYBATH II€aroriyHi yMOBU i IPMHLIUIIN iHTerpa-
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11i1 BOKa/IbHOI Ta CIIeHIYHO-MOBJ/IEHHEBOI ITiITOTOBKU
MaiOyTHIX aKTOPIiB paMaTUYHOr0 TeaTpy y Ipoleci
(axoBoi OCBiTM; BUSHAYUTY METONVYHMIT iHCTpPY-
MEHTapill, CIpAMOBAaHMII Ha PO3BUTOK CII€HIYHOTO
TO/I0CY, MY3/[YHOTO, MOBJIEHHEBOTO Ta NVHAMIiYHOTO
CIIyXy, TEMIIO-PUTMIYHUX /I IHTOHALIIHMX HaBUYIOK
y cucteMi npogeciitHOI mifrOTOBKY aKTOpa.

Metopmonoria mocmimkKeHHsI. Y CTaTTi 3aCTOCO-
BaHO KOMIUIEKCHUI MeTOHOIOTiYHMI ITiXis, 1110 I10-
€[JHy€e aHa/li3 Cy4acHOI HayKoBoi yiTeparypu (ykpa-
IHCBKi /1 MDKHapOZHi IKepena 3 BOKay, CLIeHiYHOI
MOBM, MUCTELbKOI IIeJaroriku, akKTOPCbKOI Maric-
TEpHOCTIi), CMHTe3 i CUCcTeMaTH3allilo MPOBIJHIX Me-
TOAVYHMUX TIPUHIMIIB, IOPiBHANIBHO-aHAIITUIHNUIA
Ta iCTOPUKO-TIEAATOTIYHMI METOMU, EKCIIEPTHY OL|iH-
Ky Ta y3araJbHEHH: Pe3yNnbTaTiB aBTOPCHKOI OCBiT-
HBOI apoOAaIil B MUCTEIbKIX 3aK/TafIaxX.

AHani3 OCTaHHIX ROCTiIKeHb i myOmiKamiii.
Yrnpoposx 2023-2025 pokiB y HayKOBii Ta METOMY-
HilT miTepaTypi HOCUIEHO po3pobIsIeThCs IpobIeMa
iHTerpanil BOKaJIbHUX, PUTMIKO-MY3MYHMUX Ta MOB-
JIEHHEBMX TEXHIK y MiATOTOBLI Mail0yTHIX akTOpiB.
MixxHapopiHa IpaKTMKa 11 YKpaiHChbKMIT JOCBif, CBij-
4aTh IPO IOCTYIOBMII IE€pPeXifi TeaTpanabHOI OCBi-
T Ha MO3MLii 6araTopiBHEBOI MDKAMCIMIUIIHAPHOL
B3aEMOil.

Bapro 3asHaunmtyt pobOTH, SIKi pelnpe3eHTYIOTH
Cy4acHi TeH/IeHI}il Y CBiITOBOMY HayKOBOMY IIPOCTOPI.
3oxpeMa, R. Fritz [2, C. 301] aHanidye eeKTUBHICTD
BOKA/IbHVX TPEHIHTiB y po0OTi 3 akTOpaMu-1oyar-
KiBIIAMM, POOJIAYM aKIeHT Ha PO3BUTKY apTUKY-
nsAnil, pukuii i inToHauiHol BupasHocTi. Z. Chen
[3, C. 425] pmocmimxye BIIMB cllellia/i3oBaHMX BO-
Ka/IbHUX [IPOrpaM Ha (OpPMYyBaHHs YHIBepCa/lIbHUX
BMKOHABCbKUX HaBUYOK y MYy3UYHO-IPaMaTUYHO-
My Ta akafiemiuHoMy TeaTpi. Y ctarti J. Calvano [4,
C. 172] HarornomyeTbcs Ha HeOoOXiJHOCTI KOMaHIHO-
TO BUK/IaJIaHHA IIeflaroraMy BOKaly, CLIeHiYHOI MOBM
I PyXy [/ KOMIUIEKCHOTO PO3BUTKY AKTOPCHKMX
3mi6HOCTEIL.

Ocobm1By yBary HOCIiFHVUKM IPUIITISIOTH BIIPO-
BaJDKEHHI0O IMQPOBUX TEXHONOriI y TpeHiHrax
CLIEHIYHOTO TOJIOCY, MY3MYHOTO CIyXy Ta PUTMIiKK
(L.-A. Richards) [5, C. 564], a TakoX XyZO>KHbOMY
CUHTEe3Y BOKAJIbHIX i MOBJIECHHEBUX TEXHIK Yepes Cy-
JacHi uxanbHi it pesoHaTopHi Metozpuku (S. Bhatt).
[6, C. 24]. JocBix iHTerparii JHIBiCTMYHUX Ta BO-
KaJIbHO-TIEJarOTiYHMX ~ CTpATeriii IpeAcTaBIeHUI
B.S. Reed i A. Whitaker, siki nmpornonyors miamoriv-
HMIII IiJXiZ JO TPEHYBAHHA CLIEHIYHOI O TO/IOCY aKTO-
pa. [7].

YKkpaiHCbKi HayKoBLi OCOOMMBY yBary Ipupii-
JSIIOTh OPraHiYHOMY IMOENHAHHIO (HOHEMATHYHOrO
(MOB/IEHHEBOMY) C/IyXy, MY3U4Hill iHTOHALIil Ta pUT-
MIYHIil oprasisauii TeaTpanbHOi [isnbHOCTI. Baro-
ML BHECOK Y po3po6ky mpobnemu 3pobunu I. Benn
[8, C. 15], sika I'pyHTOBHO BUBYa€ CIelMpiKy CIiBy
B aKTOPCBKiit mpakrtuiyi, Ta M. Haropuunii [9, C. 44],
KOTPUII pO3KPMBAE 3HAYEHHA PUTMIKM OpraHisamii

60 ISSN 3041-1513 (Online)

BOKa/IbHO-MOBJIEHHEBMUX TPEHIHTIB. Y [OCTiIKeH-
Hi O. Muxaino4eHKo NpPOIOHYIOThCA iHHOBaLiliHi
MeTopy iHTerparii poHeMaTUIHOTO aHAII3y, pUTMIid-
HIX BIIPaB i BOKaJIbHOI iMIIPOBisalii /11 PO3BUTKY
KOMIIETEHTHOCTI cy4dacHoro akropa [10, C. 95].

Oxkpemo cmig 3rajatu mpauni A. Komenko [11,
C. 151], y AKUX IIpe3eHTOBaHO KOMIIIEKC aBTOPCHKMX
BIIPaB J/Is1 PO3BUTKY CLIEHIYHOTO rojIocy it ¢poHeMa-
TUYHOTO CIIyXy, a TaKOXX MOJENb 3aCTOCYBAaHHA CY-
YACHMX MY3UYHMUX PUTMIB y TeaTpa/bHill NPaKTUI.
CuHTe3 OTpUMaHMUX TEOPETUYHMX IIOI0XKEHb i Iefja-
TOTIYHNUX eKCIePUMEHTIB [O3BONMB OOIPYHTYBATU
neparoriudi yMoBu edekTuBHOI iHTerpalii Bokany,
MY3MKM JI MOBJIEHHEBMX 3aBJjaHb y Ipolieci mpode-
cirtaoi migroroBku aktopa [12, C. 108].

YsarajbHEHH:A aHali3y CY4acHUX [DKepen Jae
IiICTaBM CTBEPJPKYBaTM, 1O IPOBiIHI TEHJEHIIII
CIIpsIMOBaHi Ha (OpMYBaHHA y MailOyTHIX aKTOpiB
YHiBEPCanbHOI CLIEHIYHOI KOMIIETEHTHOCTI 4epes Ii-
JIECTIPAMOBAHMI PO3BUTOK BOKA/IbHUX, PUTMIKO-MY-
3MYHMX | MOBJIEHHEB)X YMiHb, METOMYHE OHOBJIEH-
Hs OCBITHIX HporpaM Ta aKTMBHE BIPOBAIKEHH:A
MDKIMCLUITTIHAPHOTO MifIXOAY [0 MiAroToBKM ¢a-
XiBIIiB CII€HIYHOTO MICTEIITBA.

Buxnag ocHoBHOro Marepiany. ¥ cydacHiii cuc-
TeMi IpodeciitHOl MTOTOBKY aKTOPIiB {paMaTUIHO-
ro TeaTpy iHTerpanisg BOKaJbHOI Ta CLIEHiYHO-MOB-
JICHHEBOI MiITOTOBKM Ha0y/la 0COOIMBOrO 3HAYCHHS
Yy 3B’SI3KY 3 IIOSIBOXO HOBJX BYIMOT JIO YHiBEpCaIbHOCTI
BMKOHAaBCbKMX KOMIIETEHTHOCTEIl, PO3IMINPEHHAM
¢dbopM cydacHO] CieHiYHOI TBOPYOCTI I TOCU/IEHHAM
MDKAUCHUIUTIHAPHMX 3B A3KIB ¥ MUCTEIbKilT OCBiTi.
3a3HaveHi 3MiHM 3yMOBIWIN OTPeOy B KOMIUIEKCHO-
My migxopi 0 GOpMyBaHHS CLEHIYHOTO TO/IOCY 5K
IIPOBIZHOTO IHCTPYMEHTAPIiI0 CaMOBMPAXKEHHH, Kpe-
aTMBHOI iMIIpOBisallii Ta XyJ0’)KHbOI KOMYHiKaIiil aK-
TOpa.

Y Xopmi TEOpeTMYHOro Ta EeKCIIEPUMEHTAIbHOrO
HOCTiIKeHHA Oy/I0 BCTAHOBJIEHO, IO Pe3y/IbTaTUB-
HicTh QopMyBaHHA npodeciliHNX YMiHb aKTOpiB
iCTOTHO 3a/JeXNUThb Bi, BIPOBA[KEHH:A IiiNecnps-
MOBAHOI MOfeNi iHTerpamii BOKaabHUX, MY3UIHMX
Ta MOBJIEHHEBUX TeXHIK y HaB4ya/nbHuUi mpouec. Ile-
penymoBaMu eeKTUBHOI iHTerpawil e€: MbxaucIu-
IJIiHapHAa B3a€EMOJiA IIEJaroriB BOKajy, CLEHIYHOI
MOBM Ji aKTOPCBKOI MAaJCTEPHOCTI; 3aCTOCYBaHHHA
CydacHUX IMQPOBUX TEXHOJNIOTIN Ta aymioBi3yaib-
HUX MaTepiaiB; oprasisaljis TBopunx mabopaTopii,
BiIKPUTUX IIOKa3iB Ta TBOPYUX CTYHNEHTCHKUX IIPO-
€KTiB, Ie MOBJIEHHS CIIiB Ta AKTOPCbKa MaJICTEPHICTh
IpefCTaB/IeH] K TPUEAVHA XYIOXKHS Komaboparris;
no6ynoBa cucTeMu HaBYaIbHMX 3aB/aHb i3 TOCTYIIO-
BUM YCKJIaJHEHHAM — Bif 6a30BUX (HOHEMATNIHMX
i pUTMIYHKX BIIpaB [0 KOMIUIEKCHUX iMIIPOBi3alliil
i3 moeHAaHHAM cHiBY, feknamarii it pyxy [11, C.153;
1, C.123].

Mertopuka inTerpoBaHoro Hap4auHs. Peanizania
iHTerpaTMBHOI METOAVIKY BKITIOYAE PO3POOKY LIVKIIiB
IPaKTUYHUX 3aHATD i3 IOCTYIIOBMM OCBOEHHAM BO-
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KaJIbHUX, CIYXOBUX, PUTMIKO-IHTOHALIIHMX i MOB-
JIEHHEBUX YMiHb.

IIpononoBani eTamy MeTONMKN: IE€PBMHHA [i-
arHOCTMKA Ta MOHITOPMHI C/IyXOBMX, PUTMIiKO-MYy-
3UYHMX Ta ApTUKYIALIMHUX 3416HOCTEl CTYHEHTIB
(3a Tecramu, MPAaKTUYHVMMM BIIpaBaMM, CaMOCTIll-
HuMHu etiofiamn). GopMyBaHHA MoTuBalii Ta misHa-
Ba/ILHOTO iHTepecy jo iHHOBaLiliHMX (opM pobo-
TU i3 TOOCOM: Ipe3eHTalisAd KpaluX yKpalHChKMUX
i MDKHapOOHUX NIPaKTHUK, BUJATHUX TeaTpaJIbHUX
IIOCTATEN, 10 IOENHYBaAM BaroMy CLEHIYHy 11 BO-
kampHy MarictepHicts (JI. Kypbac, M. Ienkis,
J. Irvin, P. Genty).

KoMyHiKaTuBHO-irpoBmit ~ 6710K:  IPOBENEHHS
BIIPaB Ha CJIYXOBY mudepeHLianilo 3ByKiB, iMiTanito
IHTOHAIill, aHAJIi3 XYOXKHIX TEKCTIiB i3 PisHMX My-
3MYHMX Ta MOBJIEHHEBUX aclekTiB. IIMKI BOKasb-
HO-pUTMIYHMX i apTUKYIALIHUX TPEHIHTiB, CIps-
MOBaHMX Ha OCBOEHHS MY3MYHOIO C/TyXY, THyYKOCTi
TOJIOCOBOTO amlapaTy, PO3BUTKY [ialla3OHY, CUJIN,
IVHAMiKy, My3WYHO-iHTOHaliiiHOI manitpu. Bmpo-
Ba/DKEHHA IHTErpOBAaHMX TPEHIHIOBMX BIIPaB, LIO
HOENHYIOTb Pi3HOHAIIPAB/IeH] MPAKTUKY A/1s1 GOpMY-
BAHHSA CLEHIYHOTO TOJI0CY, PO3BUTKY PUTMY, JUKIIi,
IHTOHAIIi/THOI BUPA3HOCTI Ta 34aTHOCTI 10 XY/I0XKHbOI
immpogisauii. Bigkputi mokasu ta TBopua pediexcis:
IpaKTYHe 3aCTOCYBAHHA HaOyTUX HABMYOK Ha Clie-
Hi, MJTOTOBKAa MY3MYHO-/IiTEPATyPHUX TOCTAHOBOK,
IHAVMBIYa/IbHI i KOJIEKTUBHI TBOPYi IPOEKTH, aHAJIi3
pe3y/bTaTiB pa3oM i3 mearoramMmu Ta ekcrepramu [1,
C.173].

Kommiexc BIpaB jis iHTerpaniiiHoOl iATOTOBKIA.
Y cTpyKTypi OCHOBHOI YaCTVHU MiJTOTOBKM JOLIi/Ib-
HO BMOKDEMUTH CUCTEMY BIIPaB, 3STPYIIOBAHY 3a Ha-
IpsIMaMI: BIIpaBM Ha PO3BUTOK CIYXy Ta BiUyTT:d
pUTMy. 30KpeMa, ayAiloBaHHA KOPOTKMUX MY3MYHUX
i romocoBux ¢parMeHTiB i3 3aBHAaHHAM aHami3y ix
cnn, TeMOpy, BUCOTM, PUTMIYHOTO MA/TIOHKY; iMi-
Talisg OTPMMAHUX 3BYKOBUX MOJIE/IEN Y BOKA/IbBHOMY
Ta MOBJIEHHEBOMY pexxumax [12, C. 114-115].

ApPTUKYIALIHO-PUTMIYHI €TIOAM: TIOE€JHAHHA
po6OTH 3i CKOPOMOBKaMM Ta YMCTOMOBKaMM 3i 3Mi-
HOIO TE€MITY, IVHAMIKW, BKIIOYE€HHAM IIECKIB, IPUTY-
B, IHIINX PUTMIYHMX CUTHAJIB [/ MiJKPillJIEHHA
BMKLiI, TeMOpY, PUTMY XY[IO)KHbOTO MOBJIeHHA [11,
C. 153-154].

IMmpoBisaliiiHi Aiayory Ta eTIORM: MOCTaHOBKA
CLIeHIYHUX (parMeHTiB i3 3aBJaHHAM BUKOPUCTO-
BYBaT! CIIiB, JEK/JaMallilo, 4YepryBaHHA CIIiBOYOI
JI PO3SMOBHOI MaHepU B OJHOMY MOHOJIO3i; BIIPaBIU
Ha «pUTMIYHY IAPTUTYPY» TEKCTY i3 pikcarriero mays,
aKIeHTiB, iHTOHaLiIHKX epexonis [1, C. 134].

BrpaBu 3 ykpalHCbKMM (PONIBKJIOPHUM Marepia-
J7I0M, OBKJIOPHO-CTU/TI30BAHOIO JIEKCUKOIO Ta PUT-
MiKOIO: feK/lamMallisl IliceHb 1 Ka3O0K, iHcCIeHi3allis
Ma/Mx GopM 3a MOTMBAMI HAPOLHMX TBOPIB; aKIIeH-
TYEThCSA MOBHA J1 My3MYHA aBT€HTUYHICTh, Pi3HOMa-
HITHICTD iHTOHAIIil1, CTUJIIB Ta 3MiHA AMHAMIYHUX aK-
yenris [11, C. 155; 12, C. 116].
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Imxu 3aHATH 3 TBOpPYOI iMIIpoOBi3alii Ta cuHTe-
3y Biasory, MiCHi, KpeaTMBHOTO pyXy: mimbip iHmm-
BiflyaZIbHUX i KOJIEKTMBHMX 3aBJaHb M1 TPEHYBaH-
HS TeMOpY, CUIY, THYYKOCTi TO/IOCY 4Yepe3 IPYHOBY
CHiBIIpaIlo, [IiaJIOTi4Hi irpy, KOJNEKTUBHY HeK/IaMa-
giro [1, C. 173].

OcobnuBicTio  cy4acHOI aKTOpCbKOi  OCBiTM
B YKpaiHi Ile — € aKTUMBHE BIIPOBA/KEHHA iHTerpa-
TUBHMX TPEHIHTIB, IO MOEJHYIOTh BOKAaJIbHi, PUT-
Mi4Hi /I MOBJIEHHEBI 3aBJaHHA Ha KOXXHOMY eTaIli
($opMyBaHHA BMKOHABCBKMX KOMIIETEHTHOCTEIL.
Hamnpuknaz, KoM6iHOBaHi BIIpaBy 3 BUKOPUCTAHHAM
SOVTE-1pybouok, («<SOVTE-Tpyboukmu» — KOpoT-
Ki TpyOKM I BMKOHaHHA BIIPaB i3 HaNiB3aKpUTUM
BokanbHUM TpakToM (Semi-Occluded Vocal Tract
Exercises), ski CIpusioTh ONTMMi3auii IUXaHHSI
i 3BHIDKYIOTh HaIMipHY HaIIPyTy TO/IOCOBMX CK/IAJI0K),
BOKa/IbHOI iMmpoBisanii Ta Brpasu «TekcT i meno-
misi» («Text and tune drills» — Bmpasa, mo nosnsrae
y IO€JHAHHI IeK/TaMallil XyJoXXHbOTO TEKCTY 3 eJle-
MEHTaMJi MEJIONiIHOTO iHTOHYBAaHH:A, HAIIPUKIAJ,
YUTAHHS 3 [IEPEXOfjOM Ha CIiB, Mopudikaris iHTO-
HaLiIHMX KOHTYPiB, 3 METOI iHTEerpamil MOBHMX
i My3sM4HMX HaBMYOK aKTOpPa), L0 HO3BOJIAIOTH CTY-
TIeHTaM HaBYMUTUCH HE TiIbKM BiJTBOPIOBATU TEKCT
3 SICKpaBOIO IHTOHALIIHOIO BMPA3HICTIO, ajie i rap-
MOHITHO BOYJOBYBaT! BOKanbHi GparMeHTN y apa-
MaTM4YHY CTPYKTYpy po/i. 3allporloOHOBaHi BIpaBu
BYHVKIIV Y aBTOPCHKIiil NMPAKTUII He3a7eXXHO I Ha-
mai 6ym/1 Bifg3Ha4YeHi K ePeKTMBHMIT KOMIIOHEHT
CY4YaCHMUX CBiTOBMX TpeHiHTiB. Ili BnpaBu cupnAoTh
KOMIIJIEKCHOMY PO3BUTKY BOKa/JbHUX, PUTMiYHUX
Ta MOBJIEHHEBUX YMiHb aKTOpa, IO BifIoBigae cy-
YacCHUM TEHJEHLiAM IMiTOTOBKY y NPOBiJHMX Tea-
TpanbHUX mKoyax. Y npaktuni Royal Central School
of Speech & Drama (Benmka Bpwuranis) ta Tisch
School of the Arts (CIIIA) mmpoxo 3acTOCOBYIOTb Lii
Bupasy. CyuacHi MeTopmuHi oHmaitH-kypcu Royal
Central School of Speech and Drama takox, omm-
cyroTh 1eit Merop v «Journal of Voice», «Voice and
Speech Review»).

BrpaBa «Vocal Mapping»: cTygeHTaM IIpoIo-
HYIOTb IIpOAHaji3yBaTy MEIOJINHY JiHil0 gpaMa-
TUYHOTO MOHOJIOTY, HaHeCTM Ha TeKCT rpadiuHe
BioOpa)keHHs 3MiH BMCOTHM, TYYHOCTi, TeMOpy
(«prosodic map»), a IOTIM BUKOHATU YPUBOK, aK-
L[EHTYI0UM KOXKEH BOKa/lbHMII >KeCT BiJIIOBifHOIO
3MiHOIO putMy Ta 6GapBu. Brmpasa «BokanbHa iMm-
nposisanis» (BokanpHa immposisaris — croH-
TaHHe O03BYYyBaHHA KOPOTKUX TeKCTiB abo ¢pas
i3 BinpHOIO 3MiHOIO iHTOHaLii, pUTMY, TeMOpY, 110
BUKOPUCTOBYETbCA [Nl PO3BUTKY MIACTUYHOCTI
TOJIOCY MUTIISI) — TBOPYMII KOMIIOHEHT CY4acHUX
KypciB cieniunoi moBu y New York University,
Guildhall, Central. JInsa posBuTKy mIacTM4HOCTI
rOJI0CY, apTUKY/IALil, IHTOHALIIIHOI THYYKOCTI LIM-
POKO BHMKOPVCTOBYIOTD IMITPOBi3alliliHi MeTomy (AuB.
L.-A. Richards, Calvano J.A.) [13, C. 91]. Ilen mig-
Xifl mormoMarae ycBiJOM/IEHO iHTerpyBaTy BOKaJIbHi
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NPUITOMI Ta CLEHIYHE MOBJIEHHS, PO3BUBAE ApPTU-
Ky/IALifiHY cBoOOAY i1 iHTOHALiHY 4iTKicTh, 1O
HiATBEPIKYETbCA €KCIIEPYMEHTAIbHUMM  JAHUMU
B KuiBcbkoMy cTOnMMYHOMY YyHiBepcuTeTi iMeHi
bopnca IpiHueHKa Ta cydacHUMMN FOCTiIKEHHAMU
aMepUKaHCbKIUX Ta OpPUTAHCHKMX BUK/IAfladiB.

Bropasa «Rhythm-to-Text Loop»: crymeHTn BU-
KOHYIOTb 3a/laHM} JpaMaTUYHMI TEKCT IIif pisHi
MY3U4HI pUTMY (HaIpUKIIaf, [PKa3, BalbC, pertaim),
HOCTYIIOBO YCK/IAHIOOYY pUTMidHuUIT oH i mpoby-
I04M KOPEeryBaTU [UXajbHy IiATPUMKY Ta iHTOHa-
uintHy crpykrypy. Lleit meton, anpoboBannmit y New
York University Ta mifgTBepmkeHuit gfocsigom B Kn-
IBCPKOMY CTOIMYHOMY YHiBepcuTeTi imeHi bopuca
IpinyeHKa, Jae 3MOry BUPOOUTH CIIyXOBY THYUKICTb,
HIBUJKO aJaNTyBaTUCA JJO HOBUX PUTMIYHMX MOJe-
7ieil CLEHIYHOro IpOIeCy, CMINMBO iMIIPOBi3yBaTH
y MeXax safiaHoi fipamaTyprii. Taxi BpaBu y pisHux
inTepnperanisax HasBHi y mporpamax Tisch School
of the Arts (NYU), Drama Studio London, Ta 3ragy-
I0TbCS Y 6araTboX aHIZIOMOBHMX IifpyyHMKax (Ha-
npukian: Barbara Houseman «Finding Your Voice»,
Patsy Rodenburg «The Right to Speak», C. Linklater).

IIporpecuBHi yKpaiHCBKi OCBiTHiI Imporpamu Jisa
aKTOpiB MiKPECTIOITh BAXIMBICTb B3aEMOJIl aK-
TOpa 3 MYSUYHMM MaTepiaZioM Ta >KMBOIO iMIIPOBi-
sanieto: Brpasu «Echo & Variation» (imiTanis Ta Ba-
piloBaHHs iHTOHaLil MapTHepa B peaJbHOMY daci),
«Breath as a Beat» (gquxaHHA K pUTMi30BaHUII pe-
CYpC /ISl MOBJIEHHS i CITiBY) JJOIIOMAraioTh LIBYU/KO
monmatu MOBHi 6ap’epw, HMiZBUALIYIOTh BIIEBHEHICTDb
y CLE€HiYHOMY BUC/IOB/IIOBaHHI. Bukopucranua rex-
HOJIOTi)I (OHMAMH-TIpOrpaMy /I aHaJi3y TeMOpy,
puUTMy i1 iHTOHAIIi) iHTerpyeTbcs y MIOAEHHY MIpaK-
TYUKY HaBiTb y JUCTAaHIIIHUX popMaTax HaBYaHH.

BBemeHHA TaKMX NPaKTUYHUX MOJMQIiKOBaHMX
BIIpaB HE TiIbKM PO3LIMPIOE TPajMILiiHUII yKpa-
fHCPKUII pemepTyap IIefaroriyHuMx 3acobiB, aje
Il CTBOPIOE IPYHT IJIsI TBOPYOi CBOOOIM, PO3BUTKY
0COOUCTICHOTO CLIeHIYHOT0 «voice signature», 0 BU-
3HAE€TbCA TOJIOBHUM MapKepOM Cy4YacHOI KOHKYpeH-
TOCIIPOMOYKHOCTI aKTOPa Ha yKPalHCbKOMY Ta CBiTO-
BOMY PUHKY.

Bci BipaBy, AKi My onmcany, IpyHTYIOTbCA Ha pe-
a/IbHMX HaIpPAMaX, AKi aKTMBHO BUKOPUCTOBYIOTHCS
y CydYacHiil yKpalHCbKill Ta 3aXifgHii Iefaroriui aisa
migroroBku mpodeciitux axropis [14; 15]. Bapro
3a3HAYNTH, LIO HEsIKi 3 OINMCAHMX BIIpaB OyIyu pos-
po0rieHi Ta BIPOBA/KEHI aBTOpaMM He3aTIeXHO Bif
03HAJIOMJIEHHA i3 Cy4aCHOIO aHIJIOMOBHOIO JIiTepaTy-
POIO, 110 MOYKE CBIlYMTH IIPO YHIBE€PCAIbHICTD Iefia-
FOriYHOrO MOIIYKY Y cdepi crieHiYHOI MiATOTOBKY aK-
Topa. Alpo6oBaHi y BIACHIl BUK/IaaLIbKill IpaKTH-
i Mopudikaril 3sraflaHNX BIPAaB MiATBEPOVIN IXHIO
eQeKTUBHICTD /I PO3BUTKY CLIeHiYHOTO MOBJICHHS
I TOJIOCY CTY[EHTIB MUCTELbKUX 3aK/IaiB YKpaiHM
[6510; 13].

PesynbraTu BIpoBapyKeHH: iHTerpaTUBHOI MeTO-
nuku. [IpoBefeni negaroriyxi ekcriepMMeHTH 3acBifi-
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YYIOTh iCTOTHe MifiBUIeHHA e(eKTUBHOCTI mpode-
CiVIHOI IIiATOTOBKY CTY/I€HTIB, 1110 HABYA/INACA 32 iHTe-
rpaniiiHoro mporpamoro. Taki cTymeHTH HeMOHCTpPY-
Ba/lM BUII pe3y/lbTaTM y NPaKTMYHUX 3aBJAHHAX
i3 akTOpcbKOI MaiicTepHOCTi, (POHEMATUIHOTO aHa-
J1i3y, BOKa/IbHOTO BMKOHAHH#A, HDX Ti, XTO HaBYaBCs
3a TUINOBOIO (TpajuIliifHOI0) IIporpaMoro. Y TecTax
doHemaryHOro Cnyxy 87 % CTyHeHTiB iHTerpopa-
HOI TPyIy BiJJIIOBi/jaNy KpUTEPIIO «BYCOKMUI PiBEHDY,
Y PUTMIKO-IHTOHAL[iIHOMY eKcrepuMeHTi — 82 %
nokasaau cpopMOBaHy 3HATHICTb O CaMOCTilTHOI
pobotu 3 romocoM i purmoM. SIKiCHI TOKA3HUKM —
YiTKICTh JUKIiI, CM/Ia, JyHaMiKa, THY4YKiCTb TeM6py
i1 06’eM ronocy — 3pociu Ha 23-26 % IOpPIBHSAHO
3 KOHTPOJIBHOK TPYIOK; KOMYHIKaTMBHA KOMIIE-
TEHTHICTb, CAMOCTIIHICTD y CIjeHi4HiN iMIpoBisanil
Oy/o OILiHeHO BUIe 3a eKCIePTHUMU KpUTepismmu
BigkpuTux nokxasis [1, C. 134].

CryzenTH, AKi MpOXOAVWIN IHTETPaTUBHUI KypPC,
Opa/M y4acTb y BCEYKPAIHCBKUX Ta MIKHAapOJHUX
(decTuBaNAX CLEHIYHOTO CI0Ba, KOHKypCax akToOp-
CbKOI MalICTEpHOCTI, Ma/Iy TO3UTUBHI pPeLleHsii Xypi,
a IXHI IIOCTAaHOBKM BifI3HaYajuCsA OPUTiHATbHUM
crHTE30M (DOIBKIIOPY, MY3MKM, Cy4acHOI iHTOHAIlii
Ta iHTe/IeKTya/IbHOI IMITPOBi3alii.

Peanisaniss KOMIIJIEKCHOI iHTerpaTMBHOI Mifro-
TOBKM y MUcTellbkux 3BO. BpoBajkeHHs iHTerpa-
TUBHMX IIiJIXOf[iB O PO3BUTKY CIIEHIYHOTO TOJIOCY
Ho3BO/IAE (HOPMYBATH YHIBepCalbHY KOMIIETEHT-
HICTP BUIYCKHMKA, 3[aTHOTO e(eKTUBHO BUKO-
PUCTOBYBATH BCi CK/IaZlOBi TBOPYOro MOTEHIiany —
MOBJIEHHS, CIIiB, MY3UKY, IVIACTUYHII Ta PUTMIYHNIA
KOMIIOHEHT — Y €[IUHIll XyIOXHiil cucTemi. 3paxka-
I04M Ha MO3UTVBHI pe3ynbTaTy eKCIIEPUMEHTY, MOX-
Ha CTBep/PKyBaTl, IO 3allpOIIOHOBAHA METOAMKA
BifITOBifla€ 3aBJAHHAM CYy4YacHOI MUCTELbKOI OCBITH
Ta MOYKe CTaTy JIIEBOIO MOJIEJITIO IIiITOTOBKM IS Te-
arpiB pisHux tumis Ta ectetuk [1, C. 173].

Bucnosku. IIposefene JocmifmKeHHA JO3BONINIO
TEOPETUYHO Ji IPAaKTUYHO OOIPYHTYBATU aKTyaslb-
HiCTb, HAYKOBO-METOAMYH] 3acaiy Ta e(eKTUBHICTDb
iHTerpoBaHOl MOZe/Ii MMifTOTOBKY Maii0y THIX aKTOPIiB
IApaMaTUIHOTO TeaTpy, 110 6a3yeTbCs Ha LITICHOMY
PO3BUTKY BOKa/JIbHUX, My3UYHO-PUTMIYHNUX Ta CIje-
HiYHO-MOBJIEHHEBUX KOMIIETEHTHOCTEIA.

ITpoaHanisoBaHO Cy4acHMIl CTaH i HOBiTHi TeH-
meHLil y cdepi TearpanbHOI OCBITH, BMOKPEMIICHO
IIPOBiJHI IelarorivHi yMOBU iHTerpanii: MbKIUCI-
IIiHapHY B3a€MOJi0 (axoBUX BUK/IA/adiB, OeTAl-
Hy po0OTy i3 C/IyXOM, AVIXaHHAM, TOJIOCOM, AMKIIi-
€10, MY3UYHVM PUTMOM, IIPAKTUYHE 3aCTOCyBaHHA
aBTOPCbKMX TPEHIHTOBUMX KOMIIIEKCIB Ta aKIIEHT
Ha TBOpYilt iMnposisanii. [lokasaHo, 1o mie KOMII-
JIEKCHe MOE€NHAHHSA BOKA/JIbHUX 1 CIIEHIYHO-MOBJIEH-
HEBMX TEXHIK JO3BOJIAE aKTOpoBi (popmyBaTy yHi-
BEPCaNbHMIA, THYYKUI i KOHKYPEHTOCIPOMOXKHMIA
CIIeHiYHNII TOJIOC.

3anponoHoBaHa METOAMKA JJOBe/Ia CBOIO IEaro-
riuHy e(heKTMBHICTb: CTYIEHTH, AKi HaB4aMcs 3a iH-
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TETPATUBHOIO MPOTPAMOIN), JEMOHCTPYBA/IM iCTOTHE
3pOCTaHHA piBHA (POHEMATUYHOTO C/IyXy, PUTMIYHOI
oprasisanii MOB/JIEHHS, BUPA3HOCTI IMKIII, 3BYyKOBOI
Ta IHTOHaLiHOI rHy4KocTi. IIpakTuyHa anpobaris
KOMIUICKCHUX BIIPaB, pO3pOOTIEHNX Ha MiIXKJUCIIM-
IUIiHApHIT OCHOBI, CIIpusia BUPOO/IEHHIO HAaBIYOK
iMmpoBisaliii, TBOpYOI iHiliaTUBY, CIieHIYHOI CBOOO-
IM Ta aJIallTUBHOCTI 1O BUMOT Cy4aCHOI TeaTpalbHOI
MIPaKTUKN.

JloBefleHO, 110 iHTerpaTMBHA MOJEND MiJTOTOBKM
3YMOBJIIOE IIiJHECEHHA PiBHA BMKOHABCHKOI Malic-
TEPHOCTI CTYJeHTIB, 36arauye 3micT paxoBUX OCBIT-

HIX mporpaM, CHpusi€ BUXOBAHHIO OaraTorpaHHoI,
ocobucTicHO Ta mpodeciiiHO PO3BUHEHOI TBOPYOI
0c06MCTOCTI — MatbyTHHOTO aKTOPA TeaTpiB pisHMX
>KaHpiB Ta HaIIPAMIB.

ITepcriekTUBY NOfAIBIINX SOCTIKEHb yOa4aeMO
B Y/JOCKOHaJIeHHI AudepeHI|ilioBaHNX BIIpaB A iH-
IMBifyaabHOL 71 TPYHOBOI po6OTH, PO3IIMpPeHHi ma-
JUTPY XyJOXKHIX TEKCTIB i My3UMYHOIO MaTepiany mis
IHTErPaTMBHOTO BOKA/JIbHO-CIIEHIYHOTO TPEHIHTY,
a TaKOX y BMBYCHHI BIUIMBY LM(POBUX TEXHOJIOTIN
Ha PO3BUTOK aKTOPCbKUX KOMIIETEHTHOCTEN Y MIC-
TelbKill OCBITi.
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3ACTOCYBAHHA IHCTPYMEHTIB LUTYYHOIO
IHTEJIEKTY Y NPO®ECIVIHIN NIArOTOBLI
MAWUBYTHbOIO ®AXIBLIAA MY3UYHOIrO MUCTELITBA

AHomayia. Y cmammi po3essHymo npobsiemy 8UKOPUCMAHHA MeXHOJI02il WmyyHo20 iHmesekmy
8 mucmeypkil ocgimi. Memoto cmammi 8u3Ha4yeHo 3’acy8aHHA ocobusocmel 3acmocy8aHHsA iHCMpy-
MeHmi8 WmyyHo20 iHmesiekmy y npogeciliHiii nidzomosui matibymHbe020 axisys My3u4yHo20 Mucme-
ymea. B npoueci 0ocnioxeHHs 6ys10 BUKOPUCMAHO mMeopemuyHi ma eMnipuyHi Memoou 00C/TiOKeHHH.
lMpoaHanizosaHo Haykosy imepamypy 3 nUmaHe ModepHi3ayil cy4acHoi MucmeybKoi ocgimu ma enpo-
8a0XeHHSA iHHOBAUIlIHUX Uuposux mexHo102ili HABYAHHSA 3 MeMolo 36azayeHHs 0C8iMHb0O20 U npoghe-
CitiHo20 0oc8idy matibymHix 6akanaspig My3uyHo2o MUCmMeymaa ma niosuueHHs pieHs 8MOMUBOBAHO-
cmi 3006y8ayie 00 HaABYAHHA 3a haxom. 30ilicCHeHO NOPIBHAHHA Yugpposux naamgopm ma 000amkis 0/
cmeopeHHs U pedazysaHHa ayoio, 8i0eo, 306paxeHb ma mekcmy, 30Kkpema 000amkie Ha OCHO8I WMmyu-
HO20 iHMesekmy. Y3aeanbHeHO 81dcHUll 00c8id ma 30ilicHeHO cnocmepexeHHs Wo00 3aCMoCy8aHHSA
iHcmpymenmis LUI 8 npoyeci npogecitiHoi nidcomosku matibymuix ¢axisyie my3auyHo2o mucmeymasa
Ha 3aHAMmMAx 3 oucyuniiHu «YHisepcumemcoki cmyoii» 3i cmydeHmamu ocgimHbo-npogecitiHoi npo-
epamu 025.00.02 ConbHuli cnie nepwiozo (6akanaspcbkozo) pisHa suujoi oceimu Kuiscbko2o cmosuyHo20
yHigepcumemy imeHi bopuca [piHYyeHKa.

B x00i 00cnioxeHHs 8UABMIEHO, WO iHCMPYyMeHmMU Wmy4YyHOo20 iHmesieKkmy dkmugHO 8UKOPUCMO8YIOMbCA
8 Npoueci HaB4YaHHA chigy 3aKOPOOHOM, WO NIOMBEPOXXEHO YUC/IEHHUMU HAyKOBUMU npayamu, npome
3acmocysaHHs LI 8 ykpaiHcekili okaneHil nedaezoziyi sucsimeHo 8 Haykositi uCKycil He0ocmamHso,
wo i 3ymosusio 8ubip 0aHoi memamuku. 3pobs1eHO BUCHOBKU, WO MexHOJ0.il Wwmy4Ho20 iHmesnekmy
3HAYHO YPI3HOMAHIMHIOMb HABYASIbLHO-MEMOOUYHUU iHCmMpyMeHmapid, 36dzadylome KpeamusHo-
oceimHili 0ocgio 3006y8sadyis, po3KpuUBAOMb HOBI MOX/IUBOCMI 0719 pO3BUMKY HAYKOB020 MA MBOpY020
nomeHryiasy cmyoeHmis, onmuMi3ytoms 8UKOHAHHA HABYA/IbHUX 380dHb, WJ/TSAXOM ONAHYBAHHSA WUPO-
K020 iHCmpymMeHmapito 051a pedazy8aHHA ma 2eHepyB8aHHA KoHmeHmy. [100a/1bwio20 00CiOXeHHA no-
mpebytomeb NUMAHHA HAYKOBOI emMUKU Mad asmopcbKo20 Npasa 8 npoyeci CMeopeHHA Ma NoWUpeHHsA
yugposo2o npodykmy.

Knrouoei cnoea: mucmeyska ocgima; npogecitiHa nidzomoska; MaliibymHil ¢paxieeyb My3u4HO20 MUC-
meymaea; apmucm-gokasicm; MadbymHil e8uknaday mMucmeybKoi WKOAU; yugposi iHcmpymeHmu;
wmyy4Hul iHmesiekm.

APPLICATION OF ARTIFICIAL INTELLIGENCE TOOLS
IN THE PROFESSIONAL TRAINING
OF FUTURE SPECIALISTS IN MUSICAL ARTS

Abstract. The article discusses the problem of using artificial intelligence technologies in arts education.
The purpose of the article is to clarify the features of applying artificial intelligence tools in the professional
training of future music specialists. Theoretical and empirical research methods were used in the study.
Scientific literature on the modernization of contemporary arts education and the introduction of innovative
digital learning technologies was analyzed with the aim of enriching the educational and professional
experience of future music arts bachelor’s degree holders and increasing the level of motivation of applicants
tostudy in this field. Acomparison of digital platforms and applications for creating and editing audio, video,
images, and text, including applications based on artificial intelligence, was carried out. The author’s own
experience was summarized and observations were made on the use of Al tools in the professional training
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of future music specialists in classes on the subject «University Studies» with students of the educational and
professional program 025.00.02 Solo Singing of the first (bachelor’s) level of higher education at the Boris
Grinchenko Kyiv Metropolitan University.

The study revealed that artificial intelligence tools are actively used in the process of teaching singing
abroad, which is confirmed by numerous scientific works. However, the use of Al in Ukrainian vocal pedagogy
has not been sufficiently covered in scientific discussions, which determined the choice of this topic. It was
concluded that artificial intelligence technologies significantly diversify teaching and methodological tools,
enrich the creative and educational experience of students, open up new opportunities for the development
of students’scientific and creative potential, and optimize the performance of educational tasks by mastering
a wide range of tools for editing and generating content. Further research is needed on issues of scientific
ethics and copyright in the process of creating and distributing digital products.

Keywords: arts education; professional training; future music specialist; vocal artist; future arts school

teacher; digital tools; artificial intelligence.
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OCTaHOBKa Ta OOIPYHTyBaH-
HA AaKTyalbHOCTi mHpo6neMu.
Y undpoBy enoxy, Koayu TeXHO-
JIOTiI IUTYYHOTO IHTENEKTY CTPIMKO PO3BMBAIOTHCA
Ta e(eKTUBHO 3aCTOCOBYIOTbCA B DIi3HNUX Tamyssax
Hayku Ta cdepax npodeciiiHoi AisIbHOCTI, HOCTY-
IIOBO 3aMiHIOIOYM JIIOAMHY, CUCTeMa OCBIiTM CTOITh
Ha 1opo3i rnobansuHux 3MiH. OHOBIEHHS MOTpebye
HOPMAaTMBHO-IIpaBoBa 6a3a 1mof0 BukopucTanss I1
B 3aKJIaJlaX OCBiTM Ta CTBOPEHHSA CTparerii, 1110 Bpa-
Xy€ MO>K/IMBOCTI Ta IIOTpebM yCiX y4acHUKIB OCBIT-
HbBOTO IIPOLIECY.
Posrnsaparoun mpo6iemy npodeciitHoi mifroros-
KM MaitOyTHIX ¢axiBLiB My3MYHOTO MUCTELTBA He-
00XiTHO IPUAIINTY YBary aHali3y OCBITHbO-IIpode-
cirtnoi mporpamu 025.00.02 ConbHUII CIIiB IEPIIOrO
(6akajaBpcbKOro) piBHSA BUILIOI OCBiTH, raly3i 3HaHb
02 Kynbrypa i mMucrenrso, crenianabHocti 025 My-
3MYHE MUCTELTBO, KBaiikaril — bakamaBp my3ny-
HoOro MucrenTsa KuiBCbKOro CTOMMYHOTO yHiBEpCH-
tery imeni bopuca Ipinuenka [8]. B ipomy jokymeH-
Ti Biffo6paXkeHO SIKiCHY Ta KiIbKiCHY CTPYKTYpYy Hifi-
TOTOBKM MailOy THIX axiBLiB My3MYHOTO MICTELITBA
il OKpec/ieHo Hampsimu mpodeciiiHol peamizanii Bu-
IIYCKHIKIB, a caMe: apTUCT-BOKaICT (OIepHMmii Ta ec-
TPajgHMIl COICT TOIIO); aPTUCT aHCAMOJII0 Ta XOpY;
PeneTuTop 3 BOKay Ta BUK/Ia[a4d MUCTELbKIX HIKiJI.
Cepep, BOX/IMBUX KOMIIETEHTHOCTEH Ta KOMIIe-
TEHI[iJ, IKMMM MalOThb OBOJIOHITU 3no6yBaqi nepe-
PaxoBaHO 3arajbHi KOMIIETEHTHOCTI, 30KpeMa Taki:
3maTHICTD O 3060py, aHaIi3y Ta OIpallOBaHHA iH-
dbopmariii 3 pisHUX mKepesn; 34aTHICTb [JO BUKOPHU-
CTaHHA IM(pPOBUX IHCTPYMeHTIB (iHpopMauiitHMX
Ta KOMyHiKaTuBHUX). IIpoTe Hapasi HOpMaTUBHMU-
MU IOKyMEHTaMM, 10 PEITIAMEHTYIOTh OpraHi3aliio
Ta peajli3allilo OCBITHBOIO IIPOLIECY HE OKPEC/IEHO
MUTAHHA BUKOPUCTAHHA MaiiOyTHiMM GakamaBpammu
MY3MYHOTO MMCTELTBA B ITONA/IbLII IpodeciiiHii
RiANbHOCTI TaKMX IMQPOBUX IHCTPYMEHTIB SK IITYY-
HUII iHTe/eKT 31 Bcima Jioro pisHoBupamu (reHeparis
Ta 00poOKa 300pakeHb, TEKCTY, Biieo Ta ay/io mare-

66 ISSN 3041-1513 (Online)

pianiB, aHiMania oTorpadiii, 36ip Ta aHamis KaHKX
TOILO).

Tomy BaXXM1MBO BUBYUTY JOCBifl OCBIiTSH Ta My3U-
KaHTIB, AKI BXXe IMIVIEMEHTYIOTh iHCTPYMEHTH LITY4-
HOTO iHTENEKTYy B IPOIECi CTBOPEHHSA MY3MYHOTO
Ta HABYa/IbHOTO KOHTEHTY, a TAKOX MiITOTOBKYU Mali-
6yTHix MY3MKaHTiB, BUKOHABIIiB, [IiA4iB MICTELTBA,
YYUTENIB MY3UKM Ta BUK/Iafa4diB BOKaAy B 3aK/Iazax
BUIIIOI MUCTEI]bKOI OCBIiTH.

Merta cTaTTi — 3’51CyBaTM OCOOMIUBOCTI 3aCTOCY-
BaHHS {HCTPYMEHTIB IITYYHOTO iHTeNEeKTy y mpode-
CiitHil1 miAroTOBLi Mait6y THHOTO (axiBList My3MYHOTO
MUCTELTBA.

MeTtoponoria mocmimkeHHsa. B mponeci gocri-
IXeHHs 0710 BUKOPMCTAHO TEOPeTUYH] Ta eMIipud-
Hi MeToM mocnimkeHH:A. [IpoananizoBaHo HayKoBY
JTEpaTypy 3 NMUTAaHb MOAEPHisalil cydyacHOI Muc-
TELbKOI OCBiTM Ta BIIPOBAaJPKEHH:A IHHOBALIHUX
11 ppOBYUX TEXHOTIOTIi HAaBYaHHS 3 METOI0 30araueH-
Hs OCBIiTHBOTO i1 IpodeciliHOro [JocBiny MaibyTHIX
6akanaBpiB MySMYHOTO MMCTELTBA Ta Hi/iBUILEHHS
piBHA BMOTMBOBAHOCTI 3700yBa4iB [0 HaBYaHHA
3a ¢axoMm. 3[iiiICHEHO MOPIBHIHHS IUPPOBUX II/IAT-
¢dbopM Ta HOHATKIB I CTBOPEHHS Il pefaryBaHH:
aynio, Bimeo, 300pakeHb Ta TEKCTY, 30KpeMa JIOfiaT-
KiB Ha OCHOBi HITYYHOrO iHTEeNEKTy. Y3arajJbHEHO
BJIACHUII IOCBi/ Ta 3iJICHEHO CIIOCTEPEXXEHHA LI0J0
3actocyBanHsA iHcTpy™meHTiB IIII B mporeci nmpode-
CiiiHOI HiATrOTOBKM Mail0yTHIX (axiBIiB My3UYHOrO
MICTELTBA Ha 3aHATTAX 3 AMCUMUIUIIHM «YHiBepcH-
TeTChbKi CTygAil» 31 CTygeHTaMu ocBiTHBO-IIpodeciii-
Hol mporpamu 025.00.025 ConbHuil CIiB IepIIOro
(6axamaBpcbkoro) piBHsA BuIoOi ocBity KuiBcbkoro
CTONMYHOTO YHiBepcuTeTy iMeHi bopuca Ipinuenka.

AHani3 ocTaHHIiX AOCHimKeHb i myOmikamiii.
[Ipobnema BUKOPKCTaHH:A iH(OpPMaLiTHO-KOMYHI-
KalilfHMX TEeXHOJOrill Ta LMdPOBUX IHCTPYMEHTIB
OOCUTb LIMPOKO PO3KPMTA Yy BITUMSHAHIN Hayli,
IIpoTe Jiefiajli YacTillle HayKOBIi 3BepTalOThCA [0 IIN-
TaHH#A 3aCTOCYBAHHSA IITYYHOTO iHTENIEKTY y Pi3HUX
cdepax pisypHOCTI MOAMHY, B TOMY 4nci y cdepi

Mysuune mucmenmeo 8 ocsimonoziuromy ouckypci Ne 10, 2025




OCBITH Ta KyIbTypy. AKTya/lbHOCTi HabyBa€e HOCBif
3apyODKHMX OCBITSH Ta MY3MKAHTIB, AKi aKTMBHO
T€HEPYIOTb HaBYaJbHMII Ta MMUCTELbKUII KOHTEHT
32 JIOIIOMOIOI iHCTPYMEHTIB INTYYHOTO iHTENIeK-
Ty. Y 3apyObKHIiil Hayl[i HIMPOKO JOCTI/PKeHa SK
TEOpeTUYHAa, TaK i IPaKTMYHAa CTOPOHA PO3BUTKY
MUCTEeLbKOI OCBiTM 3aco6aMyu LITYYHOTO iHTeNeK-
Ty (A. G. Torres, T. Caldera, K. Vidanage, K. A. Pati,
A. Lerch Ta inmi). lo mpo6memu 3actocyBanns I
Y CYYacHill OCBiTi 3BepTa/NNCA TaKi BiTYM3HAHI Hay-
koBLi: O. Kanmyctban, M. Kosnesa, JI. Kynak, II. Jle-
BiT, B. JIumapenko, O. Heb6ora, M. Ocranuyk-byps,
H. ITonomappoBa Ta ixmi. ITpore mpo6mema sacTocy-
BAHHSA iHCTPYMEHTIB IITYYHOTO iHTE/IEKTY B IIPOLIECi
npodeciitHol MAroToBKM MaiOYTHIX apTHUCTIiB-BO-
Ka/iCTiB Ta BUKIamadiB MUCTEIbKMX IIIKiJT BUBYEHA
HEJJOCTaTHBO.

Buxnag ocHoBHoro marepiamy. Cucrema OcCBi-
TN YKpaiHM IepeXMBa€ 3HAYHi 3MiHM, IO 3yMOB-
JleHi, K Ipoljecamu nobaisanii it nydposisanii,
110 OXOIUTIITh Pi3Hi chepy [AiAMBHOCTI MIOOVHI,
TakK i COILlia/IbHUMM YMHHUKAMU, SIKi € HacCmigKaMu
POCIiiiCKOTO BTOPrHEHHA B YKpaiHy. IHCTpymMenTH
IITYYHOTO iHTENIEKTY MAaIOTh BEJIMKIII MOTEHIiaN 3a-
CTOCYBaHHA y rajysi OCBiTI B KOHTEKCTI ii pedopmy-
BaHHA Ta y[JOCKOHaneHH:A. OJHUM 3 NpiopUTEeTHUX
HanpsAMKiB BrpoajpykeHHsA IIII B cBiTHIN mporec
€ IepcoHalisalis aJrOpUTMiB HaBYaHH:A, LUIAXOM
ajlanranisg HaBYa/JIbHOTO Marepiany I KOXKHOTO
3po0yBada iHAMBIya/lIbHO 3a/I€KHO Bif piBHA po3-
BUTKY JI0T0 HaBMYOK Ta I'PYHTOBHOCTi 3HaHb 3 KOJIa
MMMTaHb Ti€l 4M iHIIOI HaBYa/JIbHOI AUCHUIUTiHU. Bu-
KOPVICTAHHA IUTYYHOTO iHTE/IEKTY BJIOCKOHA/IIOE 3a-
coOu iHTepaKTMBHOTO HaBYaHH:, 1[0 HA CHOTOAHI €
BaXX/IMBOIO (POPMOIO IIPAKTUKOOPIEHTOBAHOTO HaB-
YaHHA fAK Yy CepefHiit, Tak i y Bumii mkomi. OpgHiero
3 iHHOBAIiTHUX TEXHOJIOTiVi HaBYaHHS, 1[0 aKTUBHO
3aCTOCOBYE Y CBOII1 POOOTI LITYYHNIT iHTENIEKT € TeX-
HOJIOTisl JONIOBHEHOI peanbHOCTi. Ile mporpecuBHmMit
HaBYaJIbHMII IHCTPYMEHT, IKUIA /Inlile HabyBae IoIry-
JIIPHOCTI cepef YKPaiHChKUX ITefaroris, mpoTe HabyB
HOIY/ISIPHOCTI 3aKopHoHoM [11].

Bapro sasHauuTH, IO IITYYHMII iHTEIEKT PO3-
IJIA/JA€ThCS HAYKOBLAMMU SK «HAOlp TeXHOTOTiYHMX
pilleHb, 10 JO3BOAITh iMITyBaTU JIIOACHKI KOTHi-
TUBHI QYHKILII, 30KpeMa caMOHABYaHHsI i MOIIYK pi-
1IeHb 6e3 3a3/aserifib BUSHAYEHNX anropuT™Mis. Taki
CHCTeMU 3[aTHi TeHePYBaTU Pe3y/abTaTu, AKi 3a CBO-
€10 AKICTIO MOXYTb 3piBHATHNCA 3 iHTE/IEKTYaJIbHOKO
mismpHicTIO mopguam» [2, C. 29].

Posrnapaoum cuHTE3 MY3MYHOTO MMCTELTBA
tTa iHpopmauiiiaux Texnonoriit T. OcTpenosa
Ta JI. OcTpenoB BM3HAYAIOTD, 10 O CK/IALy My3Ud-
HUX iHQOPMALIHNX TEXHOJIOTINl BXOAATH TEXHid-
Hi 3acob6u (KoMI'IoTep, HOYTOVK, IIaHIIET, MOLEM
TOIO) Ta MpOrpaMHi 3acobu (omepauiitHi cucremn,
AHTUBIPYCH, a TAKOXX PENAKTOPU: TEKCTOBi, HOTHI,
My3n4Hi, rpadivni), opranisanifiHo-MeTogMYHE 3a-
OesmevenHs (IHCTPYKUii IO eKCITyaTarii TeXHiTHMIX
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3ac00iB Ta HOpMaTUBHI JJOKYMEHTH 3 OpraHisaii oc-
BITHBOTO IIPOLieCy 3TiJHO TeXHiKM Oe3IeK) Ta CTaH-
JapTM3alid TeXHONOri (CyMiCHICTb TeXHIYHMX
Ta porpaMHux 3aco6is) [7]. HaykoBui okpecmooTs
Ba)X/IMBE KOJIO IIMTaHb, IO 3aliMa€E BaKJIMBe Miclle
B PO3BUTKY MY3MYHOI iHAYCTpii Ta MUCTELIbKOI OCBi-
TH, aPKe 3aCTOCYBAHHSA IHCTPYMEHTIB MITYYHOTO iH-
Te/IeKTy B Ipoleci npodeciiiHoi miAroTosku 6e3mno-
CEpPEeIHBO 3a/IEXKUTD BiJl CTaHY TEXHIYHOrO, IPOrpam-
HOTO, OPraHi3aliiflHO-METOAUIHOTO 3abe3rnedeH s
BUK/IaflaviB i CTY/E€HTiB.

Hocnimxyroun npouec npodeciiiHol mifroToBKN
MaifOyTHIX y4uTeIiB MY3MYHOrO MMCTELTBA i3 3a-
CTOCYBaHHAM CIEIia/li30BaHNX IHTEPHET-PECypPCiB
HaykoBLi JIi Xarinsoanps Ta H. [lonomapboBa 3piii-
CHIOIOTD oryAf pofnarky AIVA, Axuil Ha ocHOBI Tex-
HOJIOTiJ IITYYHOIO iHTENIEKTy CTBOPIOE MY3UKY. [lo-
CHiTHMKM 3a3HAYal0Th, o «AIVA npomnonye kopuc-
TyBauyaM I'eHepyBaTH MY3M4Hi TPeKM 3a JOIIOMOTOI0
IITYYHOIO iHTENIEKTY, BMOMpaOYM CTUIb, HACTPIIL,
TEMII, IHCTPYMEHTH Ta iHIIi TapaMeTpy; pefaryBaTi
TeHEepOBaHi TPEKM, 3MiHIOIOUM HOTU, PUTM, TOHAJIb-
HICTb Ta iHIII €IEMEHTH; 3aBaHTa)XKyBaTH BJIACHI MY-
3U4Hi KoMno3uiii gyt HaBuyaHHA AIVA cTBOpeHHIO
HOBUX TPEKiB, fAKi BifOOpa>kaloTh 0COOUCTUI CTUITD
kopucrysada» [4, C. 7].

AmnanisyouM Ccyd4acHUII CTaH BMKOPMCTaHH:A
LITYYHOTO iHTEIEKTY Yy BOKA/IbHIIl OCBITi Ta pO3KpU-
BalO4l JIOTrO IMOTEeHIjiaJl, TeHAEHIil Ta MepCleKTUBU
3acTocyBaHHA BiTumsHAHa pocnipuung O. He6o-
ra XapaKTepusye OCHOBHI migxoam inmrterpanii III
Y MUCTELbKY OCBiTH, Ta IiJKPECIIOE, 10 IMOOKi
HEMIPOHHI MepexXi 3[jaTHi onpanboOBYBaTH BeJN-
Ki 006cArM aynio JaHUX, HaBYATUCSA Ha KCIEPTHUX
OLIiHKax Ta «JalTb 3MOIy BPaXOBYBaTU He JIMLIE
TEeXHIYHYy TOYHICTb, a ¥ €eMOLIJHICTb, AVHAMIYHY
CTPYKTYpy (pasyBaHHA Ta iHmi acrexTn, Axi ¢pop-
MYIOTb XyJOXXHIO LIiHHICTh My3UYHOTO BUKOHAHH»
[5, C. 387]. HaykoBuis Bupiinsie Taki mepesary Bu-
kopuctanus Il y nponeci HaBYaHHA CIIiBY: afanTa-
Lid 3aBJaHb IIiJ iHAMBifAyanbHi 0co6/IMBOCTI Ta IO-
Tpebu CTymeHTa; 06’ €KTUBHICTh BUKIAJaHHS BOKa-
Iy, 3AIJICHEHHS IIOETAIlHOIO 0e3lepepBHOrO aHa-
Ji3y; MOXX/IMBICTb CaMOHABYaHHs Ta JOCTYIHICTb
HaBYa/JbHUX MaTepiasliB; IIOCUIAHHA 3aljiKaBJIeHH:A
IIPOLIECOM HaBYaHH:A CIIiBYy 4Yepe3 iHTepPaKTMBHICTb
Ta 3acTocyBaHHs MeTony Edutainment — HaBuaHHA
4yepes rpy, possary [5].

Ham imMnonye gymKa cy9acHUX BiTYM3HAHUX Ha-
ykoBLiB T. Octpenosoi Ta JI. OcTpenosa, mo «IIII
MOJKe 3MIHUTY MY3UYHY IHZYCTpilo, Haflalouyu apTi-
CTaM Ta ayJuTOpil HOBi iHCTPYMEHTH i1l TBOPYOCTI,
B3aeMopii Ta camoBupaxeHHs» [7, C. 310]. Ha ocHo-
Bi HAYKOBMX PO3BiZJOK BOHM 3[iVICHUIN aHa/li3 Ipo-
1IeCy 3aCTOCYBaHHA IITYYHUM iHTENTEKTOM HasABHUX
MY3MYHMX TBOPIiB Ta BUAUIMIN TPU CHOCOOM ompa-
IIOBaHHA MY3UYHOTO ayjio-MaTepiany: HaBYaHHA
HII-mopeneit; CTBOPEHHSA PEMIKCIiB Ta Bapialliit; reHe-
pauis HoBoi My3uku [7].
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AHarmisyooun OCBiTHbO-IIpodeciiHy mporpamy
025.00.02 ConpHuii ciiiB nepioro (6akanraBpcbKoro)
PiBHA BMILOI OCBITM BapTO 3BEPHYTH YBary Ha OCBIT-
Hi KOMIIOHEHTH, Cepef SIKUX BaXK/IuBe Micle y ¢op-
MYBaHHI 3ara/jibHUX Ta ClieljianbHuX (PaxoByx) KOM-
MIeTeHTHOCTel 3aiiMae AMCLUIUIiHA «YHiBepcuUTeT-
CBKi CTypii», B paMKaxX SKOI CTY/IEHT) OIIaHOBYIOTb
Marepias YOTMPbOX 3MiCTOBUX MopyiB: 1) I — cry-
meHT; 2) Bcrynm mo crenianbHOCTI (apTHCT-BOKaiCT
y npodeciitHomy cepemosuiii); 3) Berynm go cmeri-
aJIBHOCTI (apTUCT-BOKAJICT y cMCTeMi BUIOI OCBiTH
Ta MDKHapOJJHOMY MY3M4HOMY IpocTtopi); 4) Jligep-
CTBO cyxiHHA [9].

BpaxoByroun OCBiTHI 1jijli Ta pe3yabTaTy HaBYaH-
Hs1 BIPOJOBX YOTHUPbOX POKIB OaKamaBpary CTyeH-
TY TOBMHHI copmyBarucs fK 3pimi ocobumcrocTi
Ta KOHKYPEHTOCIPOMOXHI (paxiBIji, 1110 TOTOBI BU-
piuryBaru cyyacHi BUK/IMKY 1M(POBOI €IOXY Ta BU-
KOHyBaTy TpodeciitHi 3aBIaHHA, HE OITSJAIYNCDH
Ha IPUYMHI HEMOXX/IMBOCTI JOCATHEHHA Ti€l 4M iH-
IO METH, & 3HAXOAAYM MOXK/IMBOCTI I AKHAIKpa-
LIOTO BMpIlIEHHA NUTAaHb 3 MiHIMa/JIbHMMU 3aTpaTa-
MM pecypciB, K MOACHKUX, TaK i 0COOMCTIX MOpaJIb-
HUX i MaTepianbHuX. Taky aHamTUKY JOIIOMArae Bxe
3apas 3MiMICHIOBATY IUTYYHUI iHTENEKT i 6araTo Ko-
MepLiiHIX KOMIIaHill BXe 3a/Iy4aloTh Taki [uQposi
IHCTPYMEHTH B CBOIO LIJOfIEHHY POOOTY i UM caMuUM
JOCATAIOTh ONTUMMANbHUX PEe3yIbTaTiB CBOEL JIisA/ib-
HocTi. BigmoBigHum umHOM i axiBenb My3MYHOro
MUCTELITBA MOXKe LIi/IKOM JIeTaTbHO BMKOPUCTOBYBa-
T WITYYHUI iHTEIEKT y CBOIN LiANBHOCTI: TBOPYill,
BUKOHABCHKIll, IIelaroTiYHiil, METOANYHIN, OpraHisa-
TOPCBKill, MEHE[PKEPCHKIli Ta iH.

B pamkax pgmcumMitiEM «YHiBEpCUTETCBKi CTy-
mii» crymenTy ®axynabreTy MY3MYHOIO MMUCTELTBA
i xopeorpagii KuiBcbkoro cTOMMYHOrO yHiBepcm-
TeTy iMeHi bopuca IpinyeHka BMBYAIOTh Taki TeMu,
[0 HOB’s13aHi 3 iXHBOIO MailOyTHBOW mpodecie:
icropnuni nepegymosy mpodecii; npiopureTHi npo-
ecirini sxocTi, 0cobUCTICHI pricu Ta mpodeciitHmit
HOPTpeT apTHUCTa-BOKAJICTa; CTPYKTypa Ipodeciii-
HOI JisIBHOCTI Ta 0co6mMBOCTI 06paHoi mpodecii;
PO3BUTOK BITUM3HAHOI BOKA/JIbHOI IIKO/M; OCBiTHI
Pe3y/IbTaTy HMiiTOTOBKY apTUCTAa-BOKAJIiCTa; MOXKIIN-
BOCTI /IS aKafieMiqHOI MOGITBHOCTI Ta MDKHAPOTHOL
aKTUBHOCTI [9].

ToTyrounch 0 ceMiHapChKOTO 3aHATTA [0 TeMU
«KommeTeHTHOCTI apTuCTa-BOKajIicTa: 3araibHi, da-
XOBI Ta cIlelia/bHi» 3MicToBOro Mopyro Ne 3 «Beryn
[0 CIlellia/IbHOCTI (apTUCT-BOKAICT Y CUCTeMi BUIIIOT
OCBiTM Ta MDKHAPOJZHOMY MY3M4YHOMY IIPOCTOpi)
CTyJeHTaM HeoOXigHO 6y/I0 MifroTyBaTu mpeseHTa-
i Ha 06paHy TeMy, cepel SIKUX Oy Taki:

1) Mysu4Hi TepMiHM: II0O3HAUeHHs TeMIIy Ta Xa-
pakTepy BUKOHaHH:A, iuHaMiuHi BigriHku (Allegro,
Andante, Largo, Vivace Tomo; crescendo, diminuendo,
piano, forte Ta iHmi);

2) MysuuHa rpaMoTa: HOTHMII CTaH Ta JIOT0 eJie-
MEHTH, BUCOTA i TPUBAIICTb My3MYHOTO 3BYKY (HOT-
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HII CTaH, My3M4Hi K/II04i, HOTU, TPUBAIOCTi, pUT-
MiYHI MaJIIOHKI, 3HaKY a/bTepaliil TOIIO);

3) Mysn4Ha rpaMora: CIIiBBiTHOLIEHHS MiX 3BY-
Kamu (iHTepBay, akOpAM, OCHOBHI /laaM, NTafy Ha-
POMIHOI MY3UKH, TOHAJIBHOCTI);

4) Cxnap cuMQOHIYHOTO OPKeCTPY, eCTPajHOro
Oenyy, mKasz-6eHpy (rpymyu iHCTPYMEHTIB, OCHOBHI
¢byHkuii B ancam6i, BifMIHHOCTI MDX THUIIAMU Op-
KeCTpiB);

5) XKanpu iHCTpyMeHTa/nbHOI Ta BOKaIbHOI My-
31K (apis, poMaHc, KaHTara, 6amana, opaTopis, cum-
donis, popreniaHHNUI KOHLIEPT TOILO);

6) Myswuuni cTwIi Ta CTWIICTUKA BUKOHAHHA BO-
Ka/bHOI My3uK1 (6apoKo, K/TaCMKa, POMaHTHU3M, MO-
IepH, [pKas, 011, POK, COYJI TOIL0);

7) BupgatHi KOMIIO3UTOPU Ta BIUKOHABI[i BOKA/Ib-
HOI My3uku (akajeMidHe, ecTpajiHe, JPKasoBe BO-
Ka/IbHe MJCTEITBO)

8) Tumu i pi3HOBMAM CIiBaIIbKMX TOIOCIB, XapaK-
TEPUCTUKA MaHep CIiBy (COMpaHO, MeI[0-COIpaHO,
a7ibT, TeHOp, O0apuToH, Oac; akajeMidHa, eCTpajHa,
HapoJiHa, JPKa3oBa MaHepa CIIiBy);

9) BokaspHa TexHika Ta NPMITOMU BOKa/JbHOTO
MmucrenrBa (Bibparo, /merato, CTakkaTro, OeIbKaHTO,
MIKCT, TBEHT, CyOTOH, (panblieT TOI0).

B mporieci BUKOHAHHA 3aBJaHHA CTYAEHTU BU-
kopucroByBamu «Canva» — 1iar¢popmy rpadiyHoro
IU3aliHy I CTBOPEHH:A Pi3HOMaHITHOTO Bi3yab-
HOTO KOHTEHTY, 30KPEMa i My/IbTUMEJITHIX IIPE3EH-
raniit. Ieit nudpoBuit iHCTPyMeHT JO3BOJIIE BUKO-
PUCTOBYBaTV BHYTPIIIHI JOJATKM, AKi JOIIOMAararTb
CTBOPIOBATH Ta IIOKPAIIyBaTU 300pa’KeHH:, TEKCT,
Bifleo, ayjio TOIO B TOMY YMC/i i 3a JIOIIOMOTOIO
wTyuHoro inrenexry (Artificial Intelligence). Hasse-
MO OCHOBHI HaIlpAMM 3aCTOCYBAaHHS TaKMX iHCTPY-
MEHTIB:

— Aypio ta osBydenns (Al Sound Effects, Al
Voice Hub, Voice Studio, AI Text to Speech, Translated
Voices, Music Maker, AI Music Separator To1110);

— Bipeo ra animanis (D-ID AI Avatars, Krikey AI
Animate, Faceless Video, SpeedPaint, Image Animate,
Video Generator AI, AI Product Video, Video
Translator, Stuled Subtitles Ta ixmmi);

— KepyBannsa mnpoexkramn (Asana, Pomodoro
Timer, Planable, Correctify, Wellzesta, Todo App
TOIIO);

— CTBOpeHHsI Ta pefaryBaHHsA 300pakeHb
(Reface, AI Image Gen, Image Expander, Image
Studio, Image Text Editor, String Art, ImpressionistArt
Ta iHmi);

— lenepyBanHa Ta crumisania rtexcry (Trans-
cription, TextAnywhere, Word Art Generator,
TypeCutOut, Cool Text Maker, TextArt, Motion Text
TOILIO).

CrymeHTM CTBOpMIM  SICKpaBi, OpMUIiHaJbHI
Ta 3MIiCTOBHI IpeseHTanii, Aki Oymu npoimocTposa-
Hi 300pa)keHHAMM, ayAio Ta Bifeo IpUKIagaMu, Bi-
3yasisalli€ro TEKCTy 4epes CTUMi3alliio Ta aHiMallio,
BifKpuu i ce6e HOBI MOXX/IMBOCTI 3aCTOCYBaHHS
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B OCBITHil1 AisIbHOCTI U(POBUX IHCTPYMEHTIB, 30-
KpeMa Ha OCHOBI IUTYYHOTO iHTE/IEKTY.

Ha nexuiifHOMy 3aHATTI 3 AMCUMIUIIHM «YHi-
BepCUTETChbKI CTYAil» Ha TeMy «IIpodeciiina xoM-
MIETEHTHICTh AIK OCBIiTHINl PE3y/nbTaT MiTOTOBKM ap-
TUCTa-BOKa/liCTa» 3MiCTOBOrO Monymo Ne 3 «Beryn
IO crenjambHOCTI (ApTUCT-BOKAMICT Y CUCTeMi BU-
1101 OCBITH Ta MDKHapOZHOMY MY3UYHOMY IIPOCTO-
pi) cTymeHTaM OY/I0 3aIIPOIIOHOBAHO O3HAIOMMUTICS
i3 ¢ynkuionamom mporpamm Suno abo iHIa HasBa
Suno Al — 1e nmporpaMa Ha OCHOBi 'eHEpaTHMBHOIO
IITYYHOTO iHTEJIeKTy /I CTBOPEeHHA My3ukm (iH-
CTPYMEHTAJIbHOI i 31 crliBoM). 3p06yBayam HeoOXifHO
Oy10 CTBOPUTH IICHIO Ha OBUIBHY TeMy y OyAb-sKO-
My ctuiai Mysuky. CIOYaTKy BOHM HIPOAyMyBaan
iZlero TBOPY i TeHepyBaIy TEKCT Yy iHIIiN Iporpami —
vyaT-60Ti ChatGPT. CrypeHTn npommcysamyu, fAKy
CTPYKTYPY BOHM OaKaloTb OTpuUMAaTH (HaIpUKIAZ,
iBa KYIUIETY i IIPUCIIIB), HA SIKY TeMY IIOBUHEH OyTU
MiTepaTypHUIl TeKCT (HallpUKIaf, AiBYMHA 3yCTpina
xnonus y Kuesi, ane ix posginuna fons i gepes 6a-
raTo POKiB BOHM 3HOBY 3ycTpinucsa y JIbBoBi Ta Bxe
He BifJIIyCTI/IN OJVH OIHOTO) Ta AKMIT XapaKTep Bip-
IIa IOBMHEH OyTu (CyMHMII, MeNTaHXOJIHMII, po-
MaHTMYHUH, MeTapopuyumii Tomo). ITicnsa Toro sk
ChatGPT srenepyBaB 3a 3ajlaHMMM IIapaMeTpaMu
TEKCT [0 IiCHI, CTYJEeHTH KOIIiIOBaay Ta BCTABIIANIN
J10r0 y Suno, JOfA0YN KNI CTUIb HiCHI BOHK 6a)ca-
I0Tb OTPUMATH, HAIIPUKIIAJ], KaHTPi, COYII, /1103, 11011,
POK, IIaHK, Xi-xon Towo. I BXXe 3a XBUINHY CTYJEH-
TV OTpUMaIM (KOXeH CBill YHIKaJIbHMIT) TPeK 3 IOB-
HOLiHHMM 3By4YaHHAM. Ha OCHOBi 3aBaHTa)XeHOro
TEKCTY Ta BKa3iBOK IIO/J0 3ByYaHHs IIiCHi TeHepaTuB-
HUIL INTYYHUI IHTENIEKT CTBOPUB IIPAKTUYHO BCE: Me-
JTIOZIiI0 10 TEKCTY, FAapMOHII0, apAH)KyBaHHs i 03BY4YIB
Ie pi3HOMaHITHMMM iHCTpyMeHTaMH i ronocom. Cry-
TEHTH i3 3aXOIUVIEHHAM CIyXann pesynpTati. Llbomy
eKCIIepUMEHTY CIAYBaIO IOsICHEHHS, 110 He0OXifHO
JBOTPUMYBATUCA €TUKM BUKOPMCTAHHSA TaKUX IPO-
rpaM i mpu my6ikanii Takoro pogy TBOpiB HEOOXiTHO
3a3HavaTH, 0 TeKCT i My3uKa Oy/y CTBOpeHi 3a J10-

CNNCOK BUKOPUCTAHOI NITEPATYPU

nomoroto 1T i 3asHavary, 1o came 6y/I0 3reHepoBa-
HO IIPOrPaMoIo, a 1[0 CTBOPEHO CaMOI0 JIIOJMHOIO.

Y cyyacHOMY MY3MYHOMY MUCTEITBi (K y Kia-
CUYHIIT, TaK i B ecTpajHiil My3muiii) 30BCiM CKOpO
HacTaHe IEPEIOMHUI MOMEHT, KON MY3MKa, CTBO-
peHa 3a JIOIIOMOIOI0 Pi3HOMAHITHMX IHCTPYMEHTIB
HITYYHOTO iHTENIEKTY Ta My3MKa, CTBOPEHA BUKJ/IIOY-
HO JIIOfIVHOIO MOPiBHAETHCA MO KiTBKOCTI Ta AKOCTI
3aBAHTA)XEHOTO KOHTEHTY Ha MY3M4YHi CTPUMIiHTOBi
cepBicu I IPOCTYXOBYBAaHHS MY3UKM, ab0 K Ha-
BiTh BUTICHUTD «XKMBY» MY3UKY, 3p00JIeHy TBOpYic-
TI0 mofiHY 6e3 Bukopucranus 111

AHanisyoun nepcrnekTUBY 3aCTOCYBaHHA MITYY-
HOTO iHTE€JIEKTy B Cy4YacHill OCBiTi Ta BUKIMKM, AKi
MOXYTb IIOCTAaTH Iiepef 300yBadaMy, BUKIafada-
MM, afMiHiCTpalli€lo, 3aK/IaIOM OCBIiTU Ta Iep>KaBOIO
B 11inomy JI. Kyliak mpomnoHye Taki M/IAXU MOJO/TaHHA
TPYAHOLIIB: pO3pOOKa eTUIHNX HOPM, MiiBUIIEHHS
1n1dpoBoi rpaMOTHOCTI, ITIOETHAHHSA {HHOBALIITHOTO
(mobynoBaHoro Ha TexHonoriax II) Ta TpaguiiiHo-
IO HaBYaHHA, JOCTYIHICTh TEXHOJIOIiN YCiM y4acHMI-
KaM OCBiTHBOTO IIpolecy [2].

BucnoBku. B xopni mocmimkeHHs BUSBIIEHO, IO
IHCTPYMEHTM INTYYHOTO IHTEIEKTY aKTUBHO BUKO-
PYICTOBYIOTbCA B IPOLIECi HABYAHHA CIIIBY 3aKOPJO-
HOM, IO MiJTBEP/PKEHO YMCIEHHVMM HAayKOBMMM
npausamMi, npore 3actocyBanHs I B ykpainchKiit Bo-
KaJIbHII ITeJIaroTilli BUCBIiTIEHO B HAyKOBiil JUCKYCil
HEI0OCTATHbO, 1110 i 3yMOBM/IO BUOIp JaHOI TEMaTUKIL.
3po61eHO BUCHOBKY, 1[0 TE€XHOJIOTII IITYYHOTO iH-
Te/IEKTY 3HAaYHO yPi3HOMaHITHIOIOTh HaBYajIbHO-Me-
TONVYHMI IHCTpyMeHTapill, 36arauylorb KpeaTus-
HO-OCBITHIll JOCBil 3100yBa4iB, PO3KPMBAIOTh HOBI
MOJK/IMBOCTI [/I1 PO3BUTKY HayKOBOI'O Ta TBOPYOTO
MIOTEHIliaTy CTY[EHTiB, ONITUMi3yI0Thb BUKOHAHHA Ha-
BYaJIbHMX 3aBJIaHb, IIJIAXOM OIlaHYBaHHS HIMPOKOTO
IHCTpyMEHTapil0 I peflaryBaHHA Ta T€HEPYBaHHA
KOHTeHTY. Ilofanbuioro fOCIifi)KeHHs MOTPeOyITh
IIMTAaHHA HAyKOBOI €TMKM Ta aBTOPCHKOTO IIpaBa
B IIpolieci CTBOpeHHS Ta NOLIMPeHHA LM(pOBOro
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ABTOPCbKI TBOPU CYYACHUX YKPATHCbKUX
NEAAroriB-niAHICTIB: XAHPOBO-OBPA3HI
MPIOPUTETU I CTUJIbOBI OCOBJIUBOCTI

Axomayis. Pe3ysibmamu nonepedHb020 00C/TIOXeHHs | GHKeMHO020 OnUMyeaHHs 8UK/1a0aqie NOYamKkosux
cneyianizosaHux MUCmMeybKUX Has4asbHUX 3ak/adis 06ymosusiu nompeby sucsimaumu niacm yKpaiHCbKoil
¢opmeniaHHoi My3uku 014 dimel, cmeopeHoi cy4acHUMU neddzozamu-niaHicmamu. Mema cmammi —
0amu KoMNJIeKCHY OUiHKY hopmeniaHHiti meop4ocmi Cy4acHUX YKpaiHCbKUX asmopie Wooo XyO00XHb0-06-
pA3HO20 MA XAHPOBO-CMUJILOBO20 BUPILUEHHS, G MAKOX 06rpyHMys8amu Hag4yasabHO-8UX08HUU NOMeHYian
maeopig y KOoHmMeKcmMi 0CHOBHUX 3a80aHbL MUCMeybKoi ocgimu. MemoooioeiuHy 0cHo8y 00C/IOXKeHHA CKaanu
icmopuko-KynemypHuU, NopieHAIbHO-aHAAIMu4YHUt, QUOAKMUYHUU Mma meopemuyHUl Memoou.
BusHayeHo xaHpo80o-06pasHi npiopumemu cydyacHuUx popmeniaHHux 36ipokK: YUK pi3HOXAHPOBUX NPO-
2pamHux MiHiamiop, xyO0XHili emio0, OOMiHYIOMb Ka3KOBO-haHMACMUYHI Cloxemu, ipudHi ma emouyidi-
HO-0pamMamuyHi KOMNo3uyii, N08’a3aHi 3 0COBUCMUMU B8pAXeHHAMU MA NepexusaHHam nooil pocit-
CbKO-YKPAiHCbKOI 8ilIHU.

Bnepuwe 0o Haykosozo obiey 8HeceHo hopmeniaHHi meopu T. ApaHaceHko, M. lLlenmiopk ma €. []3106u,
wo 3aceiodyroms HosUl eman y hopMy8aHHI My3UYHO-NeAa202i4Ho20 Mamepiasny i 8 AKUX NOEOHYIOMbCSA
akademiyHi 3acadu, HayioHaAbHA IHMOHAYIUHICMb | pucu Cy4acHo2o My3u4yHo20 MucsieHHsA. QopmeniaH-
HUU 00pob60K KOMNO3UMOPOK NpedcmassieHuli Meopamu pisHo20 pieHsa CKIAOHOCMI, WO CNPUSE cucmem-
HOMY (POPMYBAHHIO BUKOHABCLKUX HABUYOK, pO38UMKY MeXHIKU, 06pa3H020 MUC/IeHHS, MBopYoi yaeu
U emouyiliHoi yymusocmi yyHis. XapakmepHoto 03HAKOIO iXHix meopie € docmynHuli mexHiyHuli 8ukao,
ACKpaAsi Npo2pamHi HAa38U, HAABHICMb HAUIOHA/IbHOI IHMOHAYIUHOI OCHOBU, @ MAKOX AKMUBHe 3aCmocy-
8AHHSA CYHYACHUX 2dPMOHIYHUX | pummidHUX Modesnel. Oxapakmepu3zo8aHO CMUJIb08Y NAaimpy, AKa NOeo-
HY€ HEOPOMAHMUYHI, HEOK/TACUYHI, iMNpecioHicmuyHi ma 0xa3oei pucu, a makox aniug cmusto New Age
i nonynsapHoi My3uku. BkazaHo Ha ocobiusocmi gpakmypu, wjo 8i03Ha4aemsca npo3opicmio, Mesio0UYHO
supasHicmio, gizypayitiHum cynposodom, oCmiHamHicmio ma imnposizauyitiHum munom 8uxksaoy.

AHanIi3 cy4acHo2o nedazoeiyHo20 penepmyadpy c8i04ume Npo aKkMusHUl po38UMOK mpaouyii 06po6-
KU HapoOHux Meso0ili ma adanmayii nonynapHoi yKpaiHcbKoi My3uKku 018 Hag4yasneHUX hompeb. B as-
MOPCbKUX apaHXY8AaHHAX YKPATHCbKO20 (hOJIbKJIOpY md meopig 3 non i pok-penepmyapy 36epexeHo
NepeuHHY MesIo0UYHY OCHOBY, B0OOHOYAC 3CMOCOBAHO MOOEPHI 3acobu My3u4yHOI 8UpA3HOCMI: 1a008|
i moHaneHi Modynayii, 0xazosi 2apMoHiYHi hopMyu, NoAIpUMMItD, OCMIHAMHIi cmpyKmypu, 00CAeHeHHA
npocmopo8ocmi hakmypu 3a paxyHoK memMbpaibHO-peicmpo8o20 po3wupeHHs i m.iH. Lle 3a6e3neuye
HabuxeHHA My3UYHOI MOBU 00 XyOOXHiX OpPIEHMUPI8 Cy4aCHO20 IOHO20 NOKOJIHHSA.

3pobieHo 8UCHOBOK, WO MBOPHICMb CyYdCHUX YKPAiHCbKUX neddzozig-niaHicmis, 36epiearoyu HayioHas -
Hi mpaduyii, popmye Hosuli Xy00XKHbO-Neddz02iuHULt NPOCMIp, CNPUAE PO38UMKY MBOPYOCMi ma niosu-
weHHto iHmepecy 0imet i Mos100i 00 YKpaiHCbKO20 My3U4YHO20 MUCMeymad.

Kniouosi cnoea: popmeniaHHa my3uka onsa dimel; yKpaiHCbKi KOMNO3UumMopu; KOMNO3UMopcbyKka meop-
yicme niavicmis-ned0azo2ie; HaAYioHAIbHO-OpiEHMOBAHUU penepmyap; XaHpPo8O-CMUJsbO8i 0CO6IUBOC-
mi; Mucmeubka ocgima.

AUTHORIAL WORKS OF CONTEMPORARY UKRAINIAN
PIANIST-TEACHERS: GENRE AND IMAGERY PRIORITIES
AND STYLISTIC FEATURES

Abstract. The results of previous research and a questionnaire survey of teachers from primary specialized
art schools have revealed the need to highlight a significant layer of Ukrainian piano music for children
created by contemporary pianist-teachers. The purpose of the article is to provide a comprehensive
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assessment of the piano works of modern Ukrainian authors in terms of their artistic, figurative, and
stylistic solutions, as well as to substantiate the educational potential of these compositions in the context
of the main objectives of art education. The methodological framework of the study includes historical-
cultural, comparative-analytical, didactic, and theoretical approaches.

The genre and imagery priorities of modern piano collections have been identified: cycles of diverse
programmatic miniatures and artistic etudes, fairy-tale and fantasy plots, lyrical and emotionally dramatic
compositions connected with personal impressions and reflections on the events of the Russian-Ukrainian
war.

The works of T. Afanasenko, M. Shentyurk, and Ye. Dziuba demonstrates a new stage in the formation
of music-pedagogical repertoire that unites academic foundations, national intonational features, and
traits of modern musical thinking. Their piano output encompasses works of various levels of difficulty,
which contribute to the systematic development of performance skills, technique, figurative thinking,
creative imagination, and emotional sensitivity of students. Characteristic features of their compositions
include accessible technical texture, vivid programmatic titles, national melodic intonation, and the active
use of modern harmonic and rhythmic models. The stylistic palette combines Neoromantic, Neoclassical,
Impressionistic and jazz elements, as well as the influence of New Age and popular music. The texture is
distinguished by transparency, melodic expressiveness, figurative accompaniment, ostinato patterns, and
improvisatory presentation.

The analysis of the modern pedagogical repertoire reveals the active development of the tradition
of arranging folk melodies and adapting popular Ukrainian music for educational purposes. In the authors’
arrangements of Ukrainian folklore and songs from pop and rock repertoires, the primary melodic basis
is preserved, while modern means of musical expression are applied — modal and tonal modulations,
jazz harmonic formulas, polyrhythmic and ostinato structures, and spatial textural expansion through
timbral and register contrast. These techniques bring the musical language closer to the artistic orientation
of the younger generation.

Itis concluded that the creative work of contemporary Ukrainian pianist-teachers, while preserving national
traditions, shapes a new artistic and pedagogical space, promotes creativity, and enhances children’s and
youth’s interest in Ukrainian musical art.

Keywords: piano music for children; Ukrainian composers; pianist-teachers’ creative work; nationally
oriented repertoire; genre and stylistic features; art education.
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OCTAaHOBKA Ta OOIPYHTYBaHHSA
aKTya/lbHOCTi po6emMn. Ykpa-
iHChKMIT dopTemiaHHUI Iefa-

IMM LiZIAMMY 1 HIHHOCTAMM CYTT€BO Biipi3HAETbCA Bif
norepeHix moxoniub» [9, C. 98], Tox 11e Bifobpasu-
nocs Ha 1l MySMYHMX CMaKaX i BHOJOOAHHSIX: BOHM

roriyHuit pernepryap 6y chopMoBaHMII Ha IIOYATKY
XX CTOMTTA Ha HaIiOHaJTbHO-BMXOBHUX 3acajax
i BXe IOHay cTOMITTA 30epirae BipHICTb MM Tpamm-
LiAM, fAKi IJIEKAIOTHbCA KOXKHUM HACTYIIHUM IIOKO-
niHHAM KoMmio3utopis. f. Crenosnit, C. JllofkeBny,
B. bapsincbknit, JI. Pepynbkuii, I1. Kosunpknii Ta iH.
3aK/Ia/IM OCHOBHI IPMHINUIIM CTBOPEHHSA YKPAIHChKOI
MYSUKI JI71 IiTe€l: BUXOBAHHSA €MOLiTHOI Yy T/INBO-
cTi, M060Bi 10 pigHOI MYSUKU, ITI09YTTs HalliOHa/b-
HOI CBiJOMOCTi, ajpke IXHi KOMIIO3MIIii, 3aCHOBaHi
Ha MeJIOfNIIi HAPOJHNUX IIiCeHb, yBibpanu B cebe BU-
PasHiCTbh, INMOOKY MOETUYHICTD | MEHTaIbHI 0CO0/I-
BOCTi myuri Hapopy. YIIpogoBx 6araTboX HaCTYITHUX
IecATUIITH BifOyBaBcs Mpoliec akTUBHUX CTUIbOBYUX
HOIIYKIB, pO3LIMPeHHs )KaHPOBOI i XyOXKHBO-00pa-
3HOI MaJITPY, IO COPUYMHUIO MOSIBY HOBMX 3Pas3KiB
dopTeniaHHOI TiTEpPATypU I/ AiTeil.

CydacHa ykpaiHcbKa QopTeliaHHa My3uKa i
miTeit moemHana B cobi 6arari Tpaguiii YKpaiHCbKOTO
aKaJleMiYHOrO MUCTeLITBa Ta HOBI BisHHA. Tenepimne
MOJIOJie IIOKO/TIHHS — Iie HOBa TeHepallis, sKa «3a ¢i-
Hococbiefo TIOIJIA/IB i BYMHKIB, KOJIOM iHTepeciB, CBO-

72 ISSN 3041-1513 (Online)

HaJaloTh IlepeBary cayHATpeKaM [0 MYIbT(iNbMiB,
KiHO(I/IbMIB, pUTMIYHIM MEIOAIAM, IO € MY3UYHNUM
(HOHOM [10 KOMITIOTEPHUX irop, JTIPUYHIN «MemnuTa-
TUBHIl» MY3UlLji €BPOIENChKUX i a3iliChKMX IliaHic-
TiB-KOMIIO3UTOPiB (o mpukiany, «Kiss the rainr,
«River flows in you» Yiruma, «Song from a Secret
Garden» Pornbda Jlesmanpna (Rolf Levland) i T.11.).
Peanii cboromenns, poss’szana PO BirtHa npotn
YKkpainu 0coOMMBO 3aroCTpuiy IHIpobmeMy maTpi-
OTMYHOTO BMXOBaHHA i caMe HallioOHa/libHa My3HMKa
Mae O0yTy PpyHJaMEHTOM TYXOBHOTO PO3BUTKY JiTeil
i roranTBa. ToMy 10 KOTOPTU [OCBiTUeHNX i 3HAaHUX
KOMIIO3UTOPIB  [NONYyYMINCh II€Jaroru-paKTUKIY,
KoTpi 6adarb mpobremy «3cepefuHM». IXHI TBOpU
CK/IaJal0Th OCHOBHY YacTKy (hopTeriaHHOrO Iefaro-
TiYHOTO penepTyapy i KOPUCTYIOTHCA BEMUKOIO ITOIIY-
JIAPHICTIO, IIPO L0 CBifj4aTh Bifle03amnucy, NOMNpeHi
B IHTepHeT-Mepexi (BukonauHs TBopiB O. /131061,
T. Adanacenko, M. Illentiopk, O. Kpyr, JI. IBaHto-
mHoi, M. Kanke Ta iH.). Buxopsaun 3 MysnyHuX 3a-
IUTIB CBOIX y4YHIB, aBTOPM CTBOPWIM KOMIIO3MII,
AKi He Jullle € AKICHOI a/IbTePHATUBOIO 3apyOiKHill
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MONY/IAPHIN MY3MIli, a 1 BifIIOBiZAIOTh BaKIMBJUM
IMOAKTUYHUM LiIAM, OfHA 3 SKUX — 3alepeduTy
Mi}p mpo Te, IO akajeMiyHa My3UKa «HeIiKaBar.
Kpim Toro, ix ¢dopremianni KoMmmmosuuii BMpi3HA-
I0TbCA ACKPAaBUM HaIliOHAJIbBHMM KOJIOPUTOM i TeMa-
TUKOIO, CYTOTIOCHOI0 CYYacHUM IIOisIM, [TOB sI3aHUM
i3 pOCiICbKO-YKPaIHCHKOIO BilIHOIO.

Mera pmocmifKeHHA mNojsArae B cupobi patu
KOMIUIEKCHY OLJiHKY TBOPaM CY4YaCHUX YKPaiHCbKMX
aBTOPIB 1010 iX 0OPa3HOr0 HAIIOBHEHHS Ta YXaHPO-
BO-CTUJIbOBOTO BUPIIIEHH!, @ TAKOXX OOIPYHTYBaTH
HaBYa/IbHO-BUXOBHUI MOTEHIlial B KOHTEKCTi OcC-
HOBHMX 3aBJIaHb MUCTELIBKOI OCBITH.

Benmuknit 06’eM cyuacHOl ykpaiHCbKOI ¢opTe-
MMiaHHOI TEJaroriYHOl JITepaTypu, IPeNCTABIEHOI
BEJIMKOI0 KiJIbKIiCTIO 30ipOK i OKpeMuX KOMIIO3MILii
IeflaroriB-IiaHiCTiB, He [O3BOMAE POSIIAHYTU iX
y Mexxax (popMaTy OfHi€l HAyKOBOI CTATTi, TOMY Bifi-
O6paHo TBOPH, IO € TOKa30BUMMU /151 00 EKTUBHOCTI
Pe€3Y/IbTaTiB JOCTiKEHHA.

Mertoponoria gocmimkeHHd. Y CTaTTi BUKOpU-
CTaHO HU3KY METOJIB, a caMe: iCMOPUKO-KY/Ibmyp-
HUTl — JI7I1 BUBYEHHs MY3MYHO-OCBITHIX IIpoOlleciB,
Ha T/ AKUX PO3IIANAETbCA MPeAMeT NOCTiPKEeHHH,
i IX BIUZIMBY Ha KOMIIO3UTOPCBKY TBOPYICTh; MOpi6-
HAZILHO-AHANIMUMHUL — JI7IA aHaJi3y TBOpPIB cydYac-
HUX aBTOpIB i BUABJIEHHA CIIUIbHUX i BIZMiHHUX PUC;
oudakmuuHuil — i BUKOHABCHKO-IIEJaroriaHol
XapaKTePUCTUKN TBOPIB; meopemuuHuti — I y3a-
raJIbHEHHSA Pe3y/IbTaTiB JOCTIIKEHHA.

AHani3 OCTaHHIX AOCTiIKeHb i myOmiKamiii.
[TpobmeMa AKiCHOrO KOHTEHTY B HaBYa/JIbHOMY pe-
nepryapi 3akaafiB IIOYAaTKOBOI MY3MYHOI OCBITH,
SAKUIT TOBUHEH OyTH e(eKTMBHUM CTUMY/IOM I
PO3BUTKY TBOpYMX 3AiOHOCTel piTeil i, BogHOYAC,
3aIOBI/IBHATH iX €CTeTUYHI CMaKy, He BTPAYa€ CBOEI
axTyanbHOCTI. HacTo y cBOIX my6miKalisax yKpaiHCbKi
HAyKOBIi 3BePTAIOTHCS 10 3apyODKHOrO TOCBIifY, fie
MeTa MY3MYHOI OCBiTM 6a3y€eTbCs Ha KOMYHIKaTMB-
HIUX MOXXJIMBOCTAX MY3uKHU. Sk 3asnagae H. Kpas-
1I0Ba, TaKy KOMYHIiKallilo 3[aTHi 3a0e3neunTyt He
JMIIE aKa/IeMiuHi TBOPY, a 11 3pasKy, IpeJCcTaBIeHi
Cy4YaCHUMI CTWIAMM, $Ki, OJHAK, HeCHpaBeIN-
BO BB)KAIOTbCA «HENMOBHOLIHHVMMW» B IOPiBHAHHI
3 KmacuyHuMu kommosuuiamu [7, C. 38]. Ha smini
IiZXOAIB N0 HaBYaHHA Yy IIOYATKOBUX CIIelfiajli3oBa-
HUX MUCTEIbKMX HABYATbHUX 3aKIajax, M0 00y-
MOBJICHO OCOOIMBOCTSAMM IHTepeciB HUHIIIHBOTO
nokoyinus, Haronomye O. Pe6posa [13]. Ynpopgosx
OCTaHHbOTI'O JeCATUPIYYA CBiil BATOMIII BHECOK Y BJ-
BUEHHs Ta IONYIAPMU3alLil0 Cy4yacHOI YKpalHCbKOI
¢doprenianHoi Mmy3uku s gireit 3pobumm K. Tapan
[2], O. Bepemarina-binsascpka [1], T. Ipinuenko [3],
3. JTactoBenpka-Conancbka [8], M. Hauinimmuna [4],
IO. 3y6a171 [5] Ta iH. AHami3 UMX HOCTiIKEHb A€ Iij-
CTaBY CTBEPAXKYBaTy, IO Cy4acHa yKpaiHcbKa ¢op-
TelliaHHa MY3MKa ISl [iiTell, 30€epirium OCHOBHY KaH-
BY KOMIIO3UTOPCHKUX TPafuLili (a caMe, IMAAKTUIHY
MeTy i HallioHa/IbHy MOBY), CTaJIa pe3y/IbTaTOM Iiepe-
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OCMMCJIEHHS JKaHPiB HApOJHOI MY3UKM, a TAKOX YBi-
6pasna B cebe MOEMHAHHS PI3HUX CTUTIB — aKafieMid-
HOTO i MOIepHOBOTO (30KpeMa, ecTpajHO->Ka30B0-
ro). OnHak, iHTepec 0 TBOPYOCTI Iefaroris-miaxic-
TiB y HAYyKOBOMY IIOJIi € 1Ile HeJ0CTaTHIM. X04a BapTo
3a3HAYUTH, 1110 PopTeniaHHa My3JKa CY9aCHUX aBTO-
piB [ fiTeit 3HAYHO posupuia cBoi reorpadivHi
MeXi i B)Ke JaBHO HOCUTD BifILIEHTPOBUI XapaKTep
caMe 3a PaxyHOK HempodeciiiHuX KOMIIO3UTOPIB.
Ileit mporec HayKOBIIi OB’ A3YIOTH i3 TUM, IO KOM-
MO3UTOPCHKOIO HiANIBHICTIO IUIIJHO 3a/iIMAIOTbCA BU-
KOHaBIi Ta IeJarory, o fla€ MiJcTaBy BBaXKaTy Ix,
Ha aymMKy O. KomeHnau, «yHiBepcalbHOI0 TBOPYOIO
0COONCTICTIO», SIKA IIOEXHYE TP Ta Oi/Iblle BUJIB My-
3n4Hol fisnbHOCTI [6]. Ha TakoMy yHiBepcaniami Ha-
ronourye i 0. 3y6ait, posI/sifadn KOMIIO3UTOPCHKY
TBOPYICTh CY4aCHMX KMIBCHKMX II€[JarOriB-IIiaHICTiB
(H. Jlarommok, JI. IBanenko, M. Kanke, FO. Boguka)
[5]. ABTOp BBaxkae KuiB opHuM i3 HalfaKTHMBHIIINX
OCepenKiB CTBOPEHHA MY3UKMI J/IA [iTell i Haroourye
Ha CTAaHOBJIEHHI HOBOI TeHepalii KMIBCbKMX KOMIIO-
3UTOPiB-MiaHICTIiB, 4N AIUIBHICTD «Oe3MOCepeNHbO
CIIpsIMOBaHa Ha PO3BUTOK AUTIYOrO POPTEMiaHHOTO
penepryapy Ta BJOCKOHa/JIeHHA METONVYHMX 3acaf
HaBYaHHA IOHUX IiaHicTiB» [5, C. 402]. 114 rengennisa
BMPa3HO OKPEeCIMIACh i B IPeCTaBHNUKIB iHIINX pe-
TiOHiB, IPO 110 NTUMEThCS HIDKYE.

Buxmag ocHoBHoro marepiany. Pesynbratu pa-
Hillle TPOBENEHOT0 JOCTimKeHHsI [9], w0 crmpanocs
Ha aHKeTHE ONMTYBaHH:A BUKJIAfadyiB IOYaTKOBMX
creliasisoBaHMX MY3MYHUX HaBYa/JIbHMUX 3aK/IafiB,
IIOKa3ajy, WO ChOTOAHI TBOPM CYYaCHUX aBTOPiB
CTAaHOBJ/IAATh 3HAYHY YaCTHHY II€aTOTiYHOTO penep-
tyapy. Indopmanisa mpo HOBI kommosuuii cTpiMKO
IIOLIMPIOETHCSA 3aB/AKM COLIiaTbHUM MepeXKaM, TOX
HeMae Ipo6yeM i3 NpuaGaHHAM HOTHUX NPUMIpHHU-
KiB 6e31ocepenHbo y iX aBTOpIB.

3rifHo BifMOBifENl pecroHIEHTIB CHOPMOBAHO
mabnuyro 1, B Kl IOKAaHO Ipi3BMINA YKPaiHCHKUX
IIeflaroriB-IiaHiCTiB i3 PiSHMUX PETIOHIB, 110 MOEJHY-
IOTb BUK/IA/IalIbKy i BUKOHABCHKY NiAZIbHICTD i3 KOM-
IIO3UTOPCHKOIO.

3asHa4yeHUil perioHanbHMUIT PO3NOfINT € YMOB-
HUM, ajpKe 4depes BilfHy i ocoOucTi npuumHu geski
KOMIIO3MTOPY 3MYILIeHi 6y 3SMIHUTY MicIie TPOXM-
BaHHA. Jlo 1boro mepesiky e BapTo gomatu Mipy
[lenTiopk, Mapianny Koponb-Illexmectep Ta Oxca-
Hy KpyT, KOTpi HMHI penpeseHTYIOTb yKpaiHCbKe
¢dopTenianHe MUCTENTBO 32 KOproHoM (y TypequnHi,
Kanapi i Himeyunni).

36ipka pisHOXaHpPOBUX 1 pisHOXapaKTePHUX
MIHIATIOp 3alIMIIAETBCS MPIOPUTETHOI (HOPMOIO
BTI/ICHHA aBTOPCBKUX ifeil. Y cBOIX I'ecax aBToO-
pPY He BifCTyNalOTb Bij TPajgMLiNHOI /A SUTAYO-
rO CBIiTYy TeMaTuMku: mpupopu pipHoro kpato («Tuxe
HajBeuip’si», «[licHs comoBeiika», «KammHoBwmit
1BiT», «Iloxnuk rip» € 31061, «PaHoK Yy BUILHEBO-
My cagky» T. AdanaceHko, «XepCOHCbKi KaBYHI»,
«XBumi Juinpa» M. IllenTtiopk Ta iH.); cBiTy TBapmH
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Tabn. 1

O6mnacri periony

Kommniosutopu

Kuis i KuiBcbka o6macthb

Heonina Jlarogrok, Onexcangp Caparcokuii, Makcum Kanke,
Jlapuca IBanenko, Onena JInukina, Okcana binauenko

Binannbka, XMenbHuibka. JKurommpcbka

JIropmmna Cyxoeesa, Oner Haymenko, AHHa MenbHUYYK

CymcbKa, YepHiriBcbka

Pycnana Jlicosa, /Ilropmuna Kaprnienxko, lanuna Innapionosa

Yepkacbka

Cepriit Hikirin, lennapiit bes’sismammit

JHimponeTpoBchKa

Tersina A¢anacenxo, Jlapuca IBantomnna, Oxcana Porosa

Opecpka, MukonaiBcbka, XepCOHCbKA,
3amnopisbka

Jlapuca Bomornsa, ITamo 3axapos, Esrenis [[3106a,
Ipuna Crenanosa-boposcbka, Onena ConosiioBa

IBano-®pankiBcbka, /IbBiBCbKA

Sna Bob6anik, Muxkona JIacToBelbKmit

YepniBelbka, 3akapraTcbka

Biraniit Jlorin, Mupocnas Exman

(«Komrens 3ary61/moc;1» JI. Bonmommnoi, «IlIBmpka
mypaxa» O. Porosu, «Mumensa» JI. IBaHOmMHOI,
«PankoBuit rax» A. MOCKa/eHKO Ta iH.), JUTAYUX
irpamox i possar («Beceni cTtpubkm», «I[IporynsHka»
€. [I3106u, «IIporynanka B 3oomapky» T. Adana-
CEHKO Ta iH.); IEPCOHAXIB Ka30K Ta (paHTACTUYHUX
icror («Menyer pnsa Ilomemomku», «3/Iuit TPOIb»
JI. IBantomnuol, «[Hom» T. AdanaceHko, «B roctsax
y BeJIeTH:A», «Babc iTarouol dei», «Xurpuit rHom»
€. 131061, 36ipku-kasku «Kit B vo60T1s1x», «[{1071M0-
BOYKa», « CTIMIKIIT OJIOB’ AHHMI CONATUKY, «JIA/IbKO-
Buit Teatp» O. KpyT, ancam6reBa 36ipka «Ilogopoxx
y cBit icueit» €. [I3t06u Ta 6araro in.).

IIponoBXyTh aKTMBHO PO3BMBAaTUCA TaHIO-
BajIbHi >XaHPU, 30KpeMa BajbC, AKUN JleAKi aBTo-
PV HafiIsAI0Th KOHKPETHUM OOpPa3HUM 3MICTOM Ui
emouiiiHO 3abapsmoiTh (Banbc «Becnar« O. Poro-
3u, «CymMHMIT Banmbe» i « TpuBoXkHMIt Bambe» €. [I310-
6u, Bambc «Hixuuit cmyrox» I. Cremanosoi-bo-
poBcbKkoi, Bambc «Crorag» O. ComnoBiioBoi, 36ipku
«TanmoBanpai wecn» i «Comonki Banmbcu» M. Ko-
ponb-IllexmecTep i T.IL), Nipu4Hi HacTPO€Bi MiHia-
tiopu («Harxuenus», «Hocranprisi» T. Adanacenko,
«O6pasa», «Posgym», «Harxnennsa», «HixnicTb»
€. Isw06u, «Eneris» JI. IBantomunol tomo). ITomy-
JSIPHUMM 3a/IMIIAI0THCS SKaHPU KOMUCKOBOI («CoH»
JI. IsanrommHoi, «KoTuky cipenpknii» M. IlllenTropk
Ta iH.), etiopma («beHTexxunit erwon», erop «TaHOK
mobpa i 3ma» O. ConositoBoi, «[TaTeTHYHUIT eTHOm»
O. Porosuy, «50 ymo6neHux etofis», «O6pasHi etio-
i Bipg €Brewii» €. 131061, «20 cool etudes» T. Ada-
HaCEHKO TOIII0).

Tema BilfHM TaKOXX He 3a/MIINIIACH 11032 YBarokw
KOMITO3UTOPCbKOI TBOPYOCTi II€aroris-IiaHicTiB,
3HAJIIOBINY BiJOOpa’keHHs Y TBOpaX pisHUX >KaH-
piB. XyIO>XKHbO-00pa3HUIT 3MICT KOMIO3UIIiil pi3HO-
IUIAHOBUIT — Bif BTi/IEHHA eMoLill 6010, posmady,
MepeXXUTUX CTPaXKIaHb i BTpaT, AKi IpUHECIIa BiliHa,
OfiM TeposIM i pekBieMy 3a 3armbnumu IO MifHece-
HOI repoiku i Bipu B nepemory. Ile Taki komnosunii
Ak «Heckopennm» T. Adanacenko, «Enerisa. Cepne
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Mapiynonsa», Conara «Posbuti xurtsa», «Ciposu»,
«Bxpaziene nuTuHCTBO», CoHaTyHa «Jo mepemorm»
M. lenTiopk, [pentopis «Heckopernum» €. 31061,
«Crniorap po totuit» i «MupHa Hiu» O. JIncancpkoi,
«MonutBa 3a Mup» M. Koponb-Illexmectep, «Eneris.
Cym i Hapisa», «PexBiem», «Banbc mupy» i «Hapia
e» JI. Ipanrommnoi, «Ilonmypi Ha TeMn BiliCBKOBO-IIa-
TpioTn4yHUX niceHb» M. Kanke T1a iH.

3a pesy/nbTaTaMu IIPOBeJEeHOr0 ONUTYBaHHA [9],
HaJOIBIIOI0 MONY/ISIPHICTIO KOPUCTYIOTBCSI TBOPYU
€. 131061, T. Adanacenxo i M. ITleHTIOpK.

€srenin [Isro6a (c. BpapiiBka MukomaiBcbkol
0071.) 3akiHumIa MuKkosaiBcbKe iep>kaBHe BHUILE MY-
3MYHE y4u/uile, MMKomaiBCbKMil HalliOHaIbHUI YHi-
Bepcuter im. B.O. Cyxommmucbkoro. Iloennye Bukna-
TALbKy J KOHLIEPTMENICTEPCHKY HisTIbHICTD i3 KOM-
HO3UTOPCHKOI0. € aBTOPKOI0 Takumx (opremiaHHUX
36ipok sAK «My3n4Hi 3aMamboBKI», «50 ymo6IeHnx
eTIofiBY, «[luTAui Kampusm», «Vmobneni irpammkm»,
«B ouikyBaHHi cBATa» (MySMqHa Kaska), «ITecu i an-
cam071i», HaBYa/JIbHOTO MOCIOHMKA I IiaHiCTiB-1I0-
vaTkiBIiB «[lo K1aBimax yropy» Ta in. [12].

36ipka «O6pasHi eTionu Bif €BreHii» y fBOX Ya-
CTUHAX JI/If1 Y4YHIB cepefiHixX i crapmux xnacis JJMIII
Pelpe3eHTYIOTh XaHp POMAHTMYHOTO XY[O>KHbOTO
eTIofA, IPOJOBKY0UN Tpaauiil, 3akaafgeHi npode-
CITHUMM KOMIIO3UTOpPaMM IIONEPEefHIX IOKOJIiHb
(M. Cunbancbkum, V1. Enbricepom, B. lluntypom).
IIporpamna HaszBa KoxHoro etiopa («IlaBydok»,
«MepexxnBo», «3ameTinb», «CrpimKicTb», «[lopus
BiTpy», «KapriBmmsuil Banbc», «OciHHIN JOLIMK»,
«Becenni oxkTaBM» Ta iH.) iHCHipye BMKOHABIiB 3a-
JIyYUTH TBOpPYY yABY i1 paHTasiio, 10 HOIOMarae
3aMIHUTM PYTMHHY i MOHOTOHHY TeXHiuHy pobOTy
Ha OCMICJIeHe BTi/IeHHA XyHOoXXHboOI ifei. Kamneiino-
CKOIIYHICTh 00pasiB, sKi BUMAararTb KOHKPETHOTO
3BYKOBOT0, TAPMOHIYHOTI'0, AMHAMI4HOTO Ta IITPUXO-
BOT'O BTilIEHH:, € IPEKPAaCHUM MaTepiaioM i pos-
BUTKY aCOLIiaTBHOTO MUCTIEHHS.

«Mernopil TeMHOI HO4i» — Ie ofHa 36ipka wiei
aBTOPKM, /IO IKOI YBIJII/IM IIiCTh Pi3HOXapaKTEPHMUX
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ITeC, 110 HepefaloTh MariuHy armocdepy lenosina.
O6pa3sHuit 3mMicT TBOPIB BifIOBiga€e 3aI[ikaBIeHOCTI
Cy4YacCHUX IIKO/IAPIB MICTMYHMMU KapTUHAMH i mmep-
coHakaMu 3i cBiTy ¢enresi: «Cyrenie», «ManeHbka
BigbMouKa», «IlaByTunnsa llapnorti», «baykarodni
npuBuy, «IlepeBeprenb», «CBiraHoK». 36ipka Ha-
I/caHa B HEOPOMAHTUYHOMY CTWII, 1O BUPa>KEHO
B IIOETUYHOCTI Ta ACKPaBiil mMporpaMHiit 06pasHoOCTi
KOXKHOI IT'€CH, 3 BUKOPJMCTAHHSAM €/IeMEeHTIB HeOoK/Ia-
CUYHOI CTWIICTMKY. BogHOYac aBTOpKa 3BEpPTAETHCA
IO MOJIEPHOBOI JIEKCMKMY, IO BMPA’KAETbCA B JpKa-
30BO-IMIIPECiOHICTMYHMX IHTOHALAX 1 Cy4acCHOMY
rapMoHiYHOMY 3ab6apBieHHI0. KpiM IjikaBoro xymox-
HBOTO BUPpillleHHs, 30ipKa Ma€e JUAAKTUYHY CIIPSIMO-
BAHICTh — 3a JOIOMOIOX DPi3HOMAaHITHOI apTUKY-
JIALHL, GUHAMIYHMX HIOAHCIB i pUTMIYHOTO MajIOHKY
TOCSTTY MajiCTEPHOTO MiaHiCTUYHOTO BTiNEeHHS 00-
Pa3HOro 3MiCTy KO)KHOI MiHiaTIOpH.

Tersina Adanacenko (M. JHimpo) — miaHicTKa,
HayKOBUIIS, BUKIafad GopTeniaHo, aBTOPKa IiCeHb
Ta TBOpIiB mnsi dopremiano. 3akinumra [JHimpore-
TpOBCbKe My3uuHe yumnuile im. M. Ininkn i Hami-
OHAJIbHY MYy3MuHy akafiemito im. II. YaiikoBchkoro.
[TpakTyHMii BMKOHABCBbKMUI J[IOCBiJ BIUIMHYB He
JMIIe Ha ii BUKIAJALbKy METOAMKY, KA IIOCTHYE
K/IAaCUMYHY i IPKa30BY TPaANLIil HaBYaHHs, a i1 Ha CTBO-
PeHHs OpUTiHANbHMX TBOPiB. KOMIIOSMTOPCHKY Ma-
Hepy T. AdaHaceHKO MO>KHA PO3I/IARATH, 3a ii Bjac-
HJM BU3HAYEHHAM, K «MY/IbTUCTWIICTUYHY», afiKe
11 TBOPYICTD NMOENHYE Pi3HI CTUIHOBI HAIPAMI KJla-
CUYHOI, IPKa30Boi Ta nonysgpHoi Mmysuku [10]. Kpim
TOTO, aBTOPKa aKTMBHO IMiJTPUMYE iflel0 JyXOBHOTO
BUXOBaHHS [iTeil Ta 30epeXXeHHs HaljiOHa/JbHUX
TpafuLiil, Ipo IO CBim4aTh 30ipku 06po6OK ykpa-
fHCbKOTO GONBKIIOPY Ta (POpTeNiaHHUX apaH)KYBaHb
IIiCeHb YKPaiHChKUX BMKOHABIIIB.

36ipxka «]/Ixa3osi inBenuii» T. ApanaceHko — Ie
crpoba HaBYUMTK OCHOBaM Ionidonii 3a pamkamu
aKaJeMi9YHOI MY3MKM, i MOXK/IMBICTD I IOHUX ITia-
HICTIB y HEBMMYILIEHWIT CIIOCIO OBOIOAITH HaBMYKa-
MU TOTipOHIYHOTO MMCIIEHHs, IKa30BOI TapMOHii,
a TAaKO>K O3HAVIOMUTICS i3 0COOMMBOCTAMY BUKOHAH-
Hs [Ka30BOI My3UKM — O/m03y, CBIHTY i perraimy,
3 XapaKTEPHOIO /I HMX PUTMIKOIO i apTUKYIALIE.
36ipka € mpopoBXeHHsM BupaHHs «IlomidoHiuni
IPUTOAV» JiA MiaHiCTiB-MIOYATKIBLIB i po3paxoBaHa
Ha Y4HIB cepeHbOro (6a30BOro) piBHS.

Y cBoiit koMnosuTopchbkiit TBopyocti T. Adana-
CEHKO BMKOPUCTOBYE XYHOKHI 00pasu, sKi mpusep-
TAIOTb YBAry AUTVHY CBOEIO Pi3HOOGAPBHICTIO i sICKpa-
BOIO XapakTepHicTio. I]ikaBuil 3BYKO300pajkanbHUil
IiJXiJ] y CTBOPEHHi CBiTy IPUPOAN JEMOHCTPYIOTh
36ipkn «[Iutsaumit kaTajgor nraxis» i «Karamor kBi-
TiB». ABTOpKa HaJla€ BEJIMKOIO 3HAYE€HH:A He JIMILe
MY3UYHOMY MaTepiainy, a i1 Xy[0XKHbOMY OpOpPMIIeH-
HIO KO)KHOI 30ipKIL.

«[IuTa9mil KaTajor MTaxiB» y [BOX YaCTUMHAX
CKJTAIA€ETHCs 3 YOTUPHANLATH IT€EC, e 06pas3u mra-
XiB CTBOPEHO y PiSHMX >KaHPaX KIaCUYHOI Ta JI>)Ka30-
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BOI My3uku. KoMIosuTopka BUKOPUCTOBYE [Ka3o-
Bi iHTOHAIi Ta PUTMIKY, 1106 300pasuUTM Xapakrep
ITaxiB Ta IepeflaTy KyAbTYPy KpaiHu, B fAKill BOHM
KuByTh (canbca B «@maminro», peri B «Tykan», pe-
rraitM B «I[iHrBinm», cBinr B «Kauku» toio). Jomarn
>KMBOI 300paka/IbHOCTI KOXKHIIT MiHiaTIOpi fomoma-
raioTb eekTHi BUKOHABCbKi mpuiiomu (sK, HaIpu-
KJIafi, apIlefpPKOBaHi «repenuBu» y Ireci «[TaBudi» un
MOCTYKYBaHHs MaJIbISIMU 110 KOPIyCy ab0 KpUIIL
¢dopremniano B «TykaH»), a TAKOXX aBTOPCbKi peMapKu
B MY3UYHOMY TeKCTi IT'€c («XOfia MiHTBiHIB», «MaiH-
HA», «IIOMaX KPWUJI», «IIpO30pa BOJA 03€pa», «PaHOK
Hacrae» i T.iH). KpiM TOro, 0 I'eC MPOMOHYITHCS
imocTpanil y BUITIALL pO3ManbOBOK, AKi Mi/ICHIIOITh
acoliaTMBHe CIPUIHATTA KOXKHOTO 00pasy i moro-
MAaralTh [iTAM 3HATU 3aliBe HANPY>KE€HHA Ta TpU-
BOXKHICTb.

«Karaor kBiTiB» — 11e IBa[iIIATb «My3MYHMX Ha-
TIOPMOPTiB». ABTOpPKa He 0OMeX1Iach Ha3BOIO IeB-
HOI KBIiTKM Yy IPOTPaMHOMY 3aroOJIOBKY, a i1 CTBOpUIA
obpas-Hactpiit («besrypboTHuIt Kynpbadar, «HixHi
miBOHii», «EmeranTHi opxipei», «lopamit Hapuucy,
«YapiBHa MarHomisi», «CBAIIEHHUIT TOTOC» 1 T.IL).
Y miHiaTIopax HeOK/IaCMYHOI KaMepHOi GopMU KOM-
MO3MTOpPKA BMKOPUCTOBYE M SKi iMIIpecioHicTM4HI
6apBy, KOCATAI0YN KOTOPUCTHYHOCTI i aKBapenbHO-
cTi 3By4anHA. Ha iMIpecionicTMYHMIT 3ByKOINC BKa-
3yI0Tb i Ha3Bu fiesikux MiHiatiop («Consmauky Ban
Tora», «Bopsani ninii B cany Kioga Mone»). ¥V «Ka-
TajI03i KBiTiB», K i B «[JUTA4YOMY KaTajo3i MTaxiB»,
T. AdanaceHKO BUKOPUCTOBYE 1 KJTaCU4Hi >KaHPU —
POMaHTMYHY KaHTWIEHY, BajabC, Mapm — i JpKa-
30Bi — 00cCa-HOBY, IKa3-Ba/lbC, Oanmamy. 3BYKOBY
300paXayIbHICTD MiICUITIOIOTh aKBaPeIbHI iMocTpa-
uii i Bipmri-saragky cydacuux muthis — Jleci Typko
i Mapii ITycToBit. My3n4Ha TKaHMHA IT €C HECK/TaIHa,
HacyYeHa BeNIMKOKI KilbKiCTIO BMPa30BUX 3aco0iB,
[0 JIONOMAaraoTh BUKOHABLEBi BifTBOpMUTH 00pas-
Huit 3MicT. TakoXX KOMIIO3UTOPKA 3BEPTAETbCA JIO CY-
JacHOI My3M4HOI JieKcuKu (Kmacrepy, Iikasi rapmo-
HiuHi X0oau, puTMivHa iMIIpOBi3alis), 110 Hafla€ 3BY-
YaHHIO I €C 0COOMMBOI CBIKOCTI i1 OpUTiHATBHOCTI.

T. AdaHaceHKO «IpaeTbcsi» 3 PISHUMMU CTHILIMMU
i B inmmx cBoix 36ipkax. IT'ecu y TppoX cTHIIAX — He-
OK/IACMYHOMY, [I’Ka30BOMY i IIOII-MY3MKM — aBTOPKa
BUKOPUCTOBYE y Koneknii «Piano Land», mjo cxmapa-
€TBbCSA i3 TPHOX 361POK 3 MOCTYHOBUM YCK/IaJHEHHAM
BMKOHABCbKUX 3aBIaHb. ABTOPKA, KpiM IIpOrpaMHOI
HasBIU, Ha I0YaTKy KOXKHOI I €CH [lae BKa3iBKM 11070
TeMIIy, XapaKTepy pyXy i ¢TI, 10 JOIOMarae Bu-
KOHAaBIIAM Kpallle 3pO3yMiTH i IlepefaTyi HacCTpii
Ta >KaHPOBO-CTUIBOBI 0COOMMBOCTI TBOPY. B meaxmx
KOMIIO3MLisAX cTuab (671103, pym6ba, 60ca-HOBa) BKa-
3yeTbcs y camit Ha3Bi — «Kpokyrounii 671103», «bio3
micayHol xomm», «Pymba», «boca «Ilocmimkar«.
Y 36ipmi «Piano Land-3» sycTpiuaemo m'ecu, Hamu-
caHi y Jy>ke IONMY/IAPHOMY CbOTORHI B 3apyOixHii
mysuii crumi Helo-eipk (New Age): Tak, «Hagis»,
«Kpnna anrema» HaragyloTb Kommnosuuii JIrogosiko
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Eitnayni (Ludovico Einaudi), Ponbda Jlesnanpma (Rolf
Levland), Onadypa Apnanbica (Olafur Arnalds), i-
pyma (Yiruma), sKi mogo6amTbcs CydacHiit MOIOAI.
Ins miniatiop T. AdaHaceHKO XapaKkTepHa Ipo3opa
¢daxTypa i MiHiMamicTMYHA CTPYyKTypa — HacliBHA
MeJIOfiisl Y BepXHbOMY rosoci Ha ¢oHi moBTOpIOBa-
HMX FapMOHIYHUX ITOCTiIOBHOCTEN, 110 CTBOPIOIOTH
aTMocepy CIIOKOI0, MeIMTAaTUBHOCTI, eMOIilTHOi
[IMOVHIL.

Heoxmacnunuit ctunb New Age 6/1M3bKIMIT TAKOX
iHIIiM cydacHill yKpaiHcbKiit koMnoduropui — Mipi
[Mentiopk. Jlipuko-pomantuyui dpoprenianui MiHia-
TIOPY Y Cy4YacHill iHTepIpeTallii CTaHOB/IATb OCHOBHY
YAaCTUHY il KOMIIO3UTOPCHKOI TBOPYOCTI.

Mupocnasa Tepemyk [lenTiopK (TBOpYMIt Ices-
poniMm — Mipa llenTiopK) 3aKkiHYMIa MY3M4HO-IIE-
maroriqyamit ¢axynbreTy PiBHEHCBKOTO Jep>KaBHOTO
TyMaHiTapHOTO YHiBepcuTeTy. 3rofoM Iepeixana
mo M. Axrania (TypeyunHa), fie IUIITHO IPOROBXKYE
3alIMaTICA IIEHAarorivyao0 i BUKOHaBCHhKOIO Tis/TbHIC-
TIO, 10 AKUX JOJaIacs i KOMIO3UTOPCbKAa TBOPYICTb.
Heto cTBOpeno monaz 400 TBOpiB — dopTeniaHHMX,
BOKQ/IbHIX, KaMEPHO-IHCTPYMEHTa/JIbHUX, /10 AKUX
HaJIeKaTb COJIbHI Ta aHCaMOJIeBi aBTOPCHKi KOMIIO-
311l a TAKOXX YMC/IeHH]I apaH)XyBaHHA. BoHa € aB-
TOpKOI0 (hopTenianHMX 361pOK /s MiaHICTiB pisHOrO
BiKy i piBHA migroropknu: «MysudHa Becenkar, «[lu-
TUHCTBO 3 MY3UKOIO», «My3su4Hi eckisn», «My3wu4ni
npoMeHi», «MaiibyTHbOMY BipTy03y», «Inter ego»,
«Mysuuni imosii», «Ilapanenbni cBiTm» Ta 6arato
in. Kpim toro, Mipa llenTiopk 3acHysana MixHa-
ponHMii OHNIaH-KOHKYypC «Inter ego», e 3By4arh ii
TBOPY, IO CIpUsi€ e 6inbIuili ix nomynspHocri [11].

Im’st Mipy LleHTIOpK cTano 0co61MMBO BifoMUM
3aBIAKYM II TBopaMm, AKi yBiitimm mo 36ipku «Moi
12 micstiB». Iuka MO>KHA BBaXKaTu aBTobiorpadiy-
HVIM, aJpKe KOKHA IT'€ca Iepefae 0COOMCTI MOIyTTs
aBTOPKM IIiJj BIUINBOM IEPEXUTUX HEW mopin. Ak
3azHavyae M. IlleHTIOpK, 111 30ipKa — «...CBOEpiHMI
€KCIIEpUMEHT, 3aJJyM AKOTO IIO/IATa€ B TOMY, 110 KOX-
Ha I'€ca HamucaHa B OKpeMuii Micsamp poky. To6to
MIPOXMBAIOYM LiINIA piK, S 3aHOTOBYBaja MY3UKOIO
CBOE KUTTS» (B3ATO 3 IEPCOHAIBHOI CTOPIHKY KOM-
nosutopku y Facebook — Apr.) [11]. HasBa koxHOI
IU€CK BUK/IMKAE B yABL CIIOTafiy PO TpariyHi Mopil
2022 poKy, i micnsA JipMYHMX, TENIMX KOMIIO3MIiN
(«Conopkmit mucronan», «Ipymsens B cpibmi», «Cid-
HeBi akBapesti») TBip «C/Ibo3u» 3BY4UTD SIK Ky/IbMi-
Hallisg, aJpKe BiH 1po 6i1b i posnay, crpax i Oenrery,
piurydicTs gisiTvt i HecTpuMHe O6akaHHS XNUTH. Kox-
Ha 3 HACTYIIHMX IT €C IIPOJOBXKYE Liell ApaMaTiIHMit
notik emouiit («TpaBHesi TpuBoru», «J/IumeHs y Bor-
Hi», «BepecHesi Haziii» Ta iH.). OOpa3HuUIl 3MicT Ir'eC
HACTIZIBKY BMpPa3HMit i 6araTuit Ha acowuiaril, o He
noTpebye OKpeMMX TIAyMadeHb I IX BUKOHAHHIL.
InpmBigyanpna apropcbka crunictuka M. HlenTiopk
MIEPETYKYEThCA 3 TPAAULiAMM YKPAIHCHKOTO IIiaHi3-
MY i Cy4acHMMM MY3UYHUMM T€HIEHIIiAMMY, 30KpeMa
MOJZIEPHOBOIO JIipUKOIO.
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Tema manppiB 3aBxay Oyaa HONYIAPHOI B pO-
MaHTMYHIil My3uili. 3aXOIIIOUNIT CBIT MOTOPOXKeN
BYKOPUCTOBYBa/IM TaKOX YKPaiHChbKi KOMIIO3UTOPK
Y CBOIX TBOpax [/ gAireit i oHanrBa. M. IllenTIopK
BUKOPICTAIA 1[I0 TEMAaTHKY B CBOIX TPbOX 30ipkax —
«BifgeHcbKi 3aManboBKM», «bepmiHCbKiI 3aManbos-
KI», «ITapu3sbki 3aMasibOBKI», AKi CIIPUIIMAIOTCA K
TPUNTUX, JIe KITIOYOBUM C/IOBOM € «3aMajIbOBKI» —
BpaKeHHs i emomii Bij crormsgaHHs i arMocdepn
Bif[OMUX €BPOIENICBKUX CTOMNIb. TOXK, My3u4Hi 06-
pasy TyT He € ONMCOBMMI KapTMHaMM, a, CKOpilL,
BiII3€PKa/IIOI0Th Pi3HI BIATIHKM IICHXOJIOTiYHOTO
crany. X0o4a IOEKY/IM aBTOPKa BJIAE€THCA JJO 3BYKO-
300paXkaIbHOCTI, SIK, CKaXKiMo, y ITeci «bapsu ITapu-
Ky» 3 «[Tapu3bKux 3aMaIbOBOK» — BUKOPUCTOBYIO-
41 apIefpKoBaHi Qirypanii, 1[0 HaragyoTh KacKamn
Bopu i cBitnorpy ¢outaniB Bepcamo. Takox st
CTBOPEHHA BifnosigHOro Komoputy M. IlenTiopk
3BEPTAETHCSA [O JKAHPIB, 1[0 I0IIOMAraloTh yBUpa3-
HUTU MY3U49HY 00Pa3HICTb TBOPY: BUIIYKAHUI MEHY-
erT y weci «Ha 6any» (3 «BifeHcbKUX 3aManbOBOK»),
YPOUMCTO-TepOiuHMIT ONIOHe3 Y «BpanieHOyp3bKuX
BOPOTax», «JIETIOUNI» BanbC B «OciHHbOMY beprini»
4y ramaHTHUI y «[Iporymanni no IapnoTen6epry»
(3 «bepniHCBKMX 3aMaIbOBOK»), POMAaHTU4YHY (y-
re1Ty y «3ByKax Tbioinbpi» (3 «Ilapuspkux 3ama-
NbOBOK»). IIi Tpu 36ipKY IPeACTaBIAIOTb CYyIaCHUI
HAIIpsAM YKpaiHcbkol ¢opreniaHHOl MiHiaTIopy, 10
IIOEJHY€E PUCU HEOKTACUYHOIO i HEOpOMaHTUYHO-
O CTUIIB 3 IMIIPEeCiOHICTUYHOI KOJIOPUCTUKOIO.
M. IlleHTIOpK CTBOpM/IAa KaMepHUI, BUTOHYEHMI
CBIT MY3MYHNX BpaXKeHb, e IEPEBaXAIOTb M sKa
rapMOHiYHa IaJiTpa, Mpo3opa (akTypa i, BogHOUAC,
IIPOCTOPOBicTh 3By4aHH:A. EMomiliHoro mcuxosno-
riamy 36ip1i Hajjal0Th Taki wecn K «YKpajieHe au-
TUHCTBO» (3 «BepmiHChKIX 3aManbOBOK») — ajIi03ik0
Ha BUMYILEHE IIOHEBIPAHHA CiMell, AKMX BiliHa 3acTa-
BI/IA TIOKMHYTU PifIHI JOMiBKI.

KpiMm opurinasbHuUX aBTOPCbKMX TBOpIB, 3HAU-
HY Y9acTHHY JOPOOKY CY4aCHMX IeJaroriB-miaHicTiB
CK/IAJJaloTh apam)KyBaHHA. Ile TpaHcKpunii yKpain-
CbKMX HapOJHUX IIiCEHb i TBOPIB 3 penepTyapy Bifo-
MUX yKpaiHcbkux rypriB («Okean Enbsm», «Kozak
System», «Opgur B kaHoe», «TiHb cOHIA» Ta in.),
BukoHaBIiB (Xpuctunu Comnosiii, Jerry Heil, Apre-
ma IIuBoBapoBa, KOLA Ta iH.), a TakoXX mutsarepis
YKpalHChKMX KOMIIO3MTOpiB-MicHApiB B. IBacioka,
M. Mosrosoro, 1. binosipa. 36ipku apaHXyBaHb
I. Bes’ssuunoro, O. Comnositosoi, T. Adanacenko,
M. Kaske, P. Jlicosoi, O. Caparcbkoro, O. JIncsHch-
koi, O. JI3106m, M. IlleHTIOpPK Ta iH. pElIPE3eHTYI0Th
HepeoCMUCTIeHHs (HONbKIOPHOI Ta MOMY/LIPHOI My-
3UKM KpPi3h NPU3MYy HEOPOMAHTUYHOL CTMIICTUKM
i3 BUKOPMCTAaHHAM J[)Ka30BOI Ta IIOII-POKOBOI My314-
HOI JIeKCUKM. PO3BUTOK MeIOAMYHOrO 3epHa IOINY-
JISIPHOTO TBOPY BiZOYBA€THCS 3a paXyHOK FapMOHI4-
HOTO OHOBJIEHHA (BBEJJeHHA PO3IIMPEHNX aKOpJiB,
0/11030BMX KBafpaTiB i T.iH.), T1a/OBMX CIIBCTaB/IeHb
i TOHaZbHMX MOAYNMALIN, PUTMIYHOI BMPA3HOCTI,
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ITy/IbCALTHOCTI Ta IMIPOBi3aL[iIHOCTI, BUKOPUCTAH-
Hs CIeljia/IbHUX 3BYKOBMX e(peKTiB To1jo. ABTOPCHKI
apaH)XyBaHHA BiJOMUX TBOPiB KOPUCTYIOTbCA HafI3-
BIYAITHOIO MOIY/LIPHICTIO 3aBAsAKY eDeKTHOCTI 3BY-
YaHHA I, BOJHOYAC, JOCTYIHOCTI BUK/IaLy. AfjanTa-
1Iis 3HAIOMOTrO MY3MYHOIO MaTepiaay M0 TEXHIYHMUX
MOXK/IMBOCTEN BUKOHABIIB Pi3HOTO PiBHA CTUMYIIOE
iHTepec 10 3aHATD, aJKe [03BOJIAE IPATU YM0OmeH]
Menopil.

BUCHOBKM Ta IEPCHEKTUBY IOJANbIINX J10-
CIif)KeHb. BuieposriAnyTi TBOpM — ILe JjIMILe
YacTMHA [OPOOKY CyYacHMX IIefaroriB-MiaHicTiB.
IToBHMII aHasi3 iX TBOPYOCTi 3aC/TyrOBY€e Ha OKpeMe
TOCIIJPKEHH, KOTPe BUXOAUTh 32 PAaMKM HayKOBOI
crarri. OpHaK, orIAx OKpeMMX 30ipok i KoMIo3u-
LIiJ1 la€ MifICTaByu CTBEPIKYBATH, 1O CydacHa yKpa-
fHCcbKa (opreniaHHa MysuKa I iTell € BaXX/INBUM
i JMHAMIYHMM HaIpsAMOM PO3BUTKY HalliOHa/JIbHOI
My3MYHOI Ky/IBTypu Ta MucTenpbkoi oceitu. Ilpen-
CTaB/IeHA Yy TBOPYOCTI Cy4aCHUX II€aroris-IiaHic-
TiB, BOHA IIOEAHYE aKaJIeMi4Hi Tpagulii yKpaiHCbKOI

KOMIIO3MTOPCHKOI IIKO/M 3 HOBITHIMM CTUIHOBMMM
TeHAeHLiAMMU (30kpeMa, ctuaeM New Age). 3HauHe
Micie mocifaTb 36ipKM Pi3HOXXAHPOBUX HPOrPaM-
HIX MiHiaTIOp Ta XyJOXXHiX €TIOJiB, /le IpefCcTaBeHl
ACKpaBi 00pasy i3 CBiTy AUTAYMX 3aXOIUICHD TA PO3-
Bal, a TAaKOX JIiPMKO-IICUXOJIOTIYHI HACTPOI, OB sI-
3aHi 3 0COOUCTUMU BPa>KEHHIMY Ta eMOLITHUM 10-
cBifoM BiitHI. Oco6mMBOI Baru HabyBaTh 06POOKU
HapOJHMX MEIOAiN Ta apaH)KyBaHHA IIiCEHb CydYac-
HIUX YKPalHCBKUX TyPTiB, IO CIYTYIOThb MapKepoM
HalliOHa/IbHOI MY3W4HOI ifeHTMYHOCTi i pOOIATDH
HefaroriyHmit pernepryap 6IM3bKMM Ta 3pO3yMIINM
CY4YaCHUM JIiTAM.

Otrxe, dopremiaHHi TBOpM Cy4acHUX YKpaiH-
CbKUX TIe[JaroriB-IiaHIiCTiB € BOXXJIMBUM YMHHUKOM
OHOBJIEHHSI MICTEI[bKOI OCBIiTU. 3MiCTOBHE IIOEN-
HaHHA HaliOHaJbHUX TpajguLiil Ta CTUIICTUYHUX
€/IEMEHTIB IONY/IAPHOI MY3UKM B IXHIill TBOPYOCTi
dbopmye y piTeil Ta MOIOAI MATPiOTUYHI i1 KY/IbTYpHI
OpieHTUPH, MIATPUMYE iHTEpec 0 YKPalHCbKOI My-
3MKI Ta CTUMY/IIO€ BUKOHABCbKY MOTMBAIIiIO.
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KaHoudam neodzo2idHUX HayK, 8UKAAOAY My3UYHUX OUCYUNIIIH,

KomyHaneHul 3aknad «YMaHcobkul 2yMaHimapHo-nedazoziqHuli gpaxosuli Koseox
im. T.I. LLles4eHKka Yepkacbkoi 06/1acHOT padu», M. YMAHb
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AHCAMBJIEBE MY3UKYBAHHA Y 3AKNAAI
®AXOBOI NEPEABULLOI OCBITU:
CNIBMNPALA 1 MY3UYHA TPAMOTHICTb

AHomayia. Moodenb po3sumky my3u4yHoi epamomHocmi cmyoeHmis 3QI10 po3zopmaemsca 8 NIOWUHiI
aHcamb1es020 My3UKY8AHHS AK CNiBNpaAyi, WO CNUPAEMbCs HA AKICHUU 360pomHUU 38°a30K. Y il ocHogy
NoK1adeHo aHani3 i CuHmMe3 cy4acHux npays, KOHMeHM-aHasai3 HopMamugsHUX 00KyMeHmig ma nopis-
HSAHHSA nioxodie 00 cniflbHOI diffIbHOCMI Ui 83AEMOHABYAHHSA; eMnipuYHUll pieeHb npedcmassieHo iHmep-
npemamugHUMU CnocmepexxeHHAMU 3a penemuuiamu cmyodeHmcbKux aHcambie. Mema — nokazamu,
AK OYiKy8aHI pe3y1lbmamu Ha84aHHa NOEOHAMU 3 NPO30PUMU Kpumepiamu ma npoyedypamu 360pom-
HO20 38'A3KY, npudamHumMu 0715 pi3HopieHeaux cknadie 3OO, i mum camum nidsuwumu KeposaHicme
penemuyitiHo2o npouecy. My3u4Hy epamomHicme NOOdHO AK iHMe2po8aHy 30amHicme: y3200Xysamu
Mempopumm, 8UMpUMy8amu 38yKOBUCOMHI CniggiOHOWEHHSA, npaytsamu 3 6anaHcom i hakmyporo,
yumamu 3 apkywa, 00bupamu ma no2o0XXy8amu apmukynayitiHi 3acobu, cmusicmuyHo Mmomusysamu
iHmepnpemauitHi piwueHHsA U pepiekcysamu 81aCHUL 8HECOK Y CNiflbHOMY 38Y4aHHi. Kiito4osum iHcmpy-
MeHmMoM MoOesii € «<MO08a 03HAK» — cmuc/Iul Habip 3po3yminux iHoukamopie Akocmi (Mempopumm, iH-
moHayis, 6aaaHc, apmuKynauis, cmusb, KOMyHIKayis), Wo cmpykmypye 83aEMOOYIHIOBAHHA MA CAMOO-
YiHI08aHHS | pobume 380pomHuUli 38’A30K NpeOMemHUM 0715 8CiX y4acHuUKi8. Op2aHizayitiHo penemuuito
No0aHo AK KOpomMKuUU YUKJI: NpOo2pasaHHA — (hOKyco8aHe 062080peHHSA 3 03HAKAMU — KOpeKUis — nos-
mop. Takox onucaHo pobomy 8 Mmikpockaaoax i pomauito pyHkYil nidepcmea (Mempopumm, 8cmynu, 6a-
JIGHC, iHMOHYB8AHHSA). HagedeHo npuk1adu onpayto8aHHs iHMOHAYiUHO Yymusux iHmepaarie, 6anaHcy
20710Ci8 Y KyNbMiHAYifX, YUMAHHA 3 apKywa y WineHit pakmypi ma cmaHoapmusayii KOMyHikamugHux
cueHanie (noanad, kugok, 3HAmMms). Okpemy ygazy npudineHo mMooesii «8UKk1aday y ckaaoi aHcambso»,
WO YHAOYHIOE npogheciliHi cmpamezii, NPUCKOPIOE 3dCBOEHHA KOMYHIKAMUBHO-8UKOHABCLKUX NPAKMUK
i niompumye Kynemypy e3aemHoi 8idnogidaneHocmi. [Ipakmu4Ha 3Havywicme nioxody Nosf2de y MOX-
J7luBoCMi 8NPoBAaOXKeHHs 6e3 hepe2siady Hag4yasIbHUX NIAaHi8: 00CMAMHbLO NPUUHAMU «MO8Y 03HAK», 00-
MOBUMUCSA NPO Npasusid KOMyHikayii ma eubydysamu penemuyii KOPOMKUMU YUKAAMU 3 NiOCYMKOBUM
KpoKkoM. 3a makoi KoHpieypauyii oyiH8aHHA hepecmae bymu suwie 308HiWHIM KOHMpPosieM i Npayroe aK
ChinbHa 8ionogidanbHiCMb Ma iHCMpymMeHmM camo800CKOHAIeHHSA; cmabinizyemescs Mempopumm, no-
iNWYeMbCA 8UCOMHA YUCMOMA, Y3200XKYOMbCA apMmUKyIAyitiHI piuleHHs, 3p0Cmdade AKiCMb YUMAHHSA
3 dpKywa y pisHopigHeg8ux ckiaoax. 3anponoHOB8AHA MOOEsb KOHKpemMuU3ye MexaHi3amu hopmMy8aHHA My-
3UYHOI'2PAMOMHOCMI Y CNiflbHOMY BUKOHAHHI, 3MeHWY€ Cy6'eKMu8i3mM OUiHIB8AHHA MA CNPUSE PO3BUMKY
Kynemypu npogecitiHoi 8iokpumocmi 8 ocsimHeomy cepedosuwyi 3QIN0. Hosu3zHa nosiszae 8 NOEOHAHHI
«MOBU 03HAK» i3 YUKJTIYHOIO Op2aHi3ayieto penemuyili i posisiio «8UKaoay y ckaaodi aHcambsiio», ujo nepe-
Hocume Kpumepil AKocmi y no8cakOeHHY NpaKkmuky 3aHAme i 0d€ WeuoKuUl, 8UMIpO8aHuUl epekm.
Knro4oei cnoea: aHcambnese My3uKy8aHHA; My3u4Ha 2pAMOMHICMb; MOBA 03HAK; 360POMHUU 38’A30K;
83AEMOOUYIHI0BAHHSA; penemuyitiHuli npouec; chinbHa disnbHicme; 3Q[10.

ENSEMBLE MUSIC-MAKING IN INSTITUTIONS
OF PROFESSIONAL PRE-HIGHER EDUCATION:
COLLABORATION AND MUSICAL LITERACY

Abstract. The article presents a model for developing students’ musical literacy in institutions of professional
pre-higher education (ZFPQO, in Ukrainian) through ensemble music-making understood as collaborative
work grounded in high-quality feedback. The model draws on analysis and synthesis of recent scholarship,
content analysis of arts-education policy documents, and a comparative review of approaches
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to collaboration and peer learning; empirically, it relies on interpretive observations of student ensemble
rehearsals. The aim is to connect intended learning outcomes with transparent criteria and feedback
procedures workable for mixed-level ensembles, thereby increasing the manageability of the rehearsal
process. Musical literacy is treated as an integrated capacity to coordinate meter-rhythm, maintain
pitch relationships, manage balance and texture, sight-read, select and align articulation means, justify
stylistic interpretive decisions, and reflect on one’s contribution to the shared sound. The central instrument
of the model is a <language of indicators» — a compact set of clear quality cues (meter-rhythm, intonation,
balance, articulation, style, communication) that structures peer- and self-assessment and makes feedback
specific for all participants. Organizationally, the rehearsal is framed as a short cycle: run-through —
focused discussion by indicators — correction — repeat. The article also describes work in micro-ensembles
and the rotation of leadership functions (meter—-rhythm, entries/cues, balance, tuning). Examples include
work with intonation-sensitive intervals, balancing voices in climactic sections, sight-reading in dense
textures, and the standardization of communicative signals (eye contact, nod, cut-off). Special attention is
paid to the «teacher-within-the-ensemble» model, which makes professional strategies visible, accelerates
the acquisition of communicative and performance practices, and fosters a culture of mutual responsibility.
The approach is readily implementable without revising curricula: it is sufficient to adopt the language
of indicators, agree on communication rules, and structure rehearsals as short cycles with a closing step.
In this configuration, assessment ceases to be external control and functions as shared responsibility and
aninstrument of self-improvement; meter-rhythm stabilizes, pitch accuracy improves, articulation decisions
align, and sight-reading quality grows across mixed-level ensembles. The model specifies mechanisms
for cultivating musical literacy in ensemble performance, reduces the subjectivity of assessment, and
supports professional openness in ZFPO learning environments. Its novelty lies in combining the language
of indicators with a cyclic rehearsal design and the teacher-within-the-ensemble role, which transfers
quality criteria into daily practice and yields rapid, measurable effects.

Keywords: ensemble music-making; musical literacy; language of indicators; feedback; peer assessment;
rehearsal process; collaborative learning; institutions of professional pre-higher education (ZFPO).
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ocraHOBKa mpo6nemn. OHOB-

JIEHHA 3MICTy MY3UYHOI Iijro-

TOBKM y 3aKaajax ¢axoBoi Iie-
pensuiioi ocsitu (3PIIO) mocunoe 3anut Ha Taki
dbopMaTyi HaBYAHHSA, AKi IPUPOIHO ITOENHYIOTH IIPO-
(eciliHy cKIaZloBy 3 PO3BUTKOM CIIiBIIpalli, BifjIIoBi-
JANbHOCTI 32 KOJEKTMBHMII PE3Y/IbTaT i 3/JaTHICTIO
pedrrexcyBaTy BracHUIT BHECOK. AHCaMOeBe My3U-
KyBaHHA € IPUPOJHUM CEPEOBMIIEM TAaKOTO IIOE]-
HaHHA: y CIIIIbBHOMY 3By4aHHi BUPAa3HO MPOAB/IAIOTD-
Cs TEXHIYHi Ta iHTeplpeTaniliHi pilleHH:A, Ky/IbTypa
KOMYHIKallii, a TAKO)X YMiHHS y3TO[PKYBaTy NMHAMi-
KY, METPOPUTM i 3BYKOBMCOTHI CIIiBBiJHOIIEHHS.

KomneTeHTHICHO OpieHTOBaHi miAgxonu, Bifjo-
OpakeHi B Cy4acHMX HOPMATMBHMX JIOKyMEHTaX,
OKPECIIOI0Th HeOOXINHICTh IPO30puX KpUTEpiiB pe-
3ynbrariB HaB4aHH: [1; 2]. V 1[bOMY KOHTEKCTi aH-
cam6neBuit kinac y 3PIIO norpebye KoHLenTyamisa-
1iil Ik mpocTopy npodeciitHoi B3aeMOfI, ie My3udHa
IPaMOTHICTb PO3TOPTAETbCA Y IPOLEC CHiIbHOrO
NIPUITHATTSA BUKOHABChKUX PillIeHb.

Oco6musictio 3PIIO € noefHaHHA B OZHOMY
aHcaMO/i CTyAeHTIB i3 pi3HMM piBHEM MiATOTOBKMU
I pi3HOI0 >XKaHPOBOIO colliajisarien (akageMivHa,
HapopjHa, ecTpajgHa Tpammuii). Lle cTBOpIOE yMO-
BJ [ «TOPU3OHTAJIbHOIO» B3a€EMOBIUIMBY — KOJU
CUJIPHIINNMIT TAPTHEP MOJE/IOE 3Pa3Ky iHTOHYBaHHS,
ApPTUKYIIALIL Ta YMTAaHHA 3 apKylla; BOJHOYAC TaKa
Pi3HOPIBHEBICTh MOTPe6yE UITKIIINX IIPABUI KOMY-
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HiKallil i y3rOJpKEHOCTi KpUTepiiB ycmixy. YKpaiH-
CbKi aBTOpPY MiIKPECTIONTh, 10 caMe aHCaMOIeBmil
KJIaC CTa€ ocepeikoM (GOpMyBaHHs KOMYHIKaTUBHOI
KyIbTYpU Ta BMIHHA IigTPUMyBaTU CIIIbHUIA pe-
synbrar [3, C. 22-23; 4, C. 63], a crienianpHi negaro-
TiYHi yMOBM — MY3MYHO-KOMYHIKaTMBHE CEpeJJOBU-
11e, 3BAKEHE Y3TOIDKEHHSA iHAMBiAyaTbHUX 3aB/IaHb,
pedieKCBHI MPAaKTUKY — IiICUIIOITD e(DeKT B3ae-
mopii [5, C. 374].

BopHouac peanbHMiT HaBYa/JbHMII IpolLeC He-
pinKo € pparMeHTapHUM: piSHOpPiBHEBI CKIagy mpa-
IL[I0I0Tb 0€3 Y3TOMPKEHOI MO6U 03HAK — CIIIBHOTO
Ha0Opy KOPOTKMUX, CIUIBHO 3pO3YMilINX iHAMKATO-
piB sikocTi (mynbc, iHTOHALSA, 6aMaHC, apTUKYIALif,
CTW/Ib), @ 3BOPOTHMIL 3B’ 30K Ma€ MepeBaYKHO CUTY-
atuBHMI xapakrep. Lle 3ymMoBoe moTpeby B Mope-
M aHcaMOJIeBOro Kjacy sK Hpocropi mpodeciiinol
B3a€MO[Iii 3 MPO30PUMM KPUTEPIAMMI Ta PETYIAPHIM
3BOPOTHIM 3B 5I3KOM.

AmHari3 mocmimpKeHb i TeopeT4Hi 3acagn. YKpa-
THCpKI myOmiKanil MiAKpecIonTD, 10 aHCaMOIeBUIT
K/Iac € pecypcoM (haxOBOrO CTAHOBJIEHHS MaliOyT-
HBOTO BUMTE/IA MY3MYHOIO MMUCTELITBA: Y HbOMY IIpU-
POIHMM IITAXOM (POPMYIOTbCS HABUYKY KOMYHiKaii,
KoopaMHariii ta B3aeMHoi migTpumku [3, C. 23-24; 4,
C. 63]. Beit i [leMnyioBa KOHKpPeTHU3YyIOTb IIearoriuni
YMOBM MDXXOCOOUCTICHOI B3a€MOJIl: CTBOPEHHS MYy-
3MYHO-KOMYHIKaTMBHOTO CEPENOBUILA, Y3TO)KEeHH:
iHaMBiNyaTbHMX BUKOHABCHKMX MOTpPeD, aKkTyasrisanisa
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«aHCaMO7IeBOI COMiapHOCTI» Ta pediekcis pesyb-
tariB [5, C. 369, 374]. ITornag O. M. Onekciok Ha iH-
TeTPaTMBHY NPUPOJY MUCTELBKOI OCBITM HaJa€ LIii
mpo6eMaTulyi MMPIIOTO KOHIEITYalIbHOTO T/Ia: AY-
XOBHA CK/IaJJOBA BUCTYTIA€ 3aCaflHIYON0 [T IIJTiICHO-
CTi XYIO)KHBOIHTEPIPETALIIHOI Ta KOMYHIKaTMBHOI
MMigroToBKM neparora [6, C. 60-62].

Y 3apy6ixHiil IiTepaTypi HOCTIZOBHO BUCBIT/IIO-
€TbCA ifies CHiTbHOTHUX NPAKTUK HaBYaHHA MY3H-
ni: meracunTes A. Kpiy, K. JKykosa Ta M. bapperra
OINCYE «IiJIVCHI IeJAaTroTiK1» KOJMEKTUBHOI TBOPYOI
HiAZIbHOCTI Ha BMCOKOMY piBHIi IiITOTOBKY, [j¢ TeX-
HiKa, iHTepIpeTalia i1 KOMyHiKallil pO3BMBalOTbCSA
OJJHOYACHO Y PEabHMX BUKOHABCHKUX 3aBJAHHAX,
a TaKOX IeMOHCTPYE e(peKTUBHICTh BK/ITIOUEHHS BU-
KJIajlada /1o CK/Iajly aHcaMOIo sk Mopieni mpodeciii-
HOI B3aeMopii [7].

JlofaTKOBMIT aKIleHT POOUTHCSI Ha B3aEMOHAB-
YaHHI CTYJI€HTiB: OpraHi3oBaHe B3a€MOOLIIHIOBaHH:
/I B3aEMOIIATPUMKA IPUCKOPIOIOTh iHTEPiOPHU3ALIii0
BMKOHaBChbKUX crpareriit [8, C. 223]. [Iutanus oui-
HIOBaHHA y My3Ulli OTPMMAaJIO MIMPOKE BUCBIT/IEHHA:
II. brex i [I. BinbsAM BOBOIATD, 1O SAKICHUI 3BOPOT-
HUJT 3B’A30K, iHTErpOBaHMII y HaBYaJbHUII IIPO-
1jec, MigBMILYye pesynbTaty HaB4aHHA [9]; k. Terti
ta X. TiMmepni KOHKpeTU3YIOTb «TPU 3alMTAHHA»
SKICHOTO 3BOPOTHOTO 3B’SI3Ky («KYAM PYyXaeMOCb»,
«e lepebyBaeMoy, «irio gani») [10, C. 87-89].

Ilonpyu HaABHI JOCTiIPKEHHA IPO KOPUCTDH aH-
caM0/1eBOr0 MY3MKYBaHHs il 3BOPOTHOTO 3B 3KY,
6pakye nimicHoi Mogeni st 3®IIO 3 wiTKO omeparti-
OHaJIi30BaHMMM KpUTepiAMU (MOBOIO O3HAK) Ta Op-
raHisarji€er perneTuiii, 1o 6e3mocepefHbO OB A3YE
3BOPOTHMII 3B’fI30K i3 3pOCTaHHAM MY3M4YHOI Ipa-
MOTHOCTI.

Mera cTaTTi — OOIPYHTYBaTM Ta ONMMCATU MO-
Jenb PO3BUTKY MY3MYHOI TPaMOTHOCTI CTYJeEHTIiB
3®IIO y mporeci aHcaMO/1eBOrO MY3MKYBAaHHS SIK
criBIpani Ha 3acafjax sIKiCHOTO 3BOPOTHOTO 3B AA3KY.

3aBHaHHA [OOCHIIKeHHA. BimmoBimHo mo Metwu,
Y CTaTTi IOCTABJIEHO TaKi 3aB/IaHHA:

1. TeOpeTUYHO YTOYHMUTY MOHATTS aHCAMOIeBOI
MY3MYHOI TPAaMOTHOCTI Ta OIepallioHajli3yBaTy JI0ro
MOBOI0 03HaK (MeTPOPUTM, iHTOHAIis, 6aaHc, apTu-
KYZALis, CTUID, KOMYHiKaHiH);

2. O6rpyHTyBaT! MOJe/b OpraHisawuil permeTnryii
SIK KOPOTKOTO LVK/Y («IIpOrpaBaHHsA — 0OrOBOpeH-
HsI 32 O3HaKaMyl — KOPEKIlisi — IOBTOP») Ta II0Ka3a-
T POJIb KOPOTKOTO I[i/IbOBOTO 3BOPOTHOIO 3B SI3KY
y IIO€HAHHI 31 B3a€EMO- Ta CaMOOLiHIOBAHHAM;

3. Poskputy mnemaroriyHi MOXXIMBOCTI Mopeni
«BMKJIafad y CKIafi aHCaMO/Io» /ISl IPUCKOPEHHS
3aCBOEHHSA IpOdeciiiHNX HMPaKTUK 3a 30epeKeHHs
Cy0’eKTHOI 03U CTY/eHTIB;

4. ChopmynmioBat  opraHisanifHoO-MeTOgMYH]
pekoMeHpalii (ceMecTpoBe IIaHYBaHHA 3 IOeTAll-
HUM YCK/IaJHEHHAM, pOTalis (byHKui]?[ JiflepcTBa,
po6oTa B MIKpOCK/IafjaX, CTaHHApTU3aLis KOMYHi-
KaTUBHUX CUTHAJIiB, CUCTE€Ma JTaKOHIYHMX MTO3HAYOK
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y MapTUTYPi) Ta OKPECTNTY MOXIVBOCTI IlepeHeCceH-
HA IUX IOPaKTUK Y MaiOyTHIO npodeciliHy Aisnb-
HICTh Iegarora.

Mertoponorisa gocnimkenss. Po6ora Mae KoH1eII-
Tya/JIbHO-METOIMYHMIT Xapakrep. IIpoanamizoBaHO
(daxoBy yiTepaTypy Ta JOKYMEHT! MUCTELbKOI OCBi-
TH, 3iCTABJIEHO CYYacCHi JOCHTIIPKEHH:A, IPUCBAYEHI
CIIbHIN [iANBHOCTI Ta B3aEMOHABYaHHIO B MY3UILi;
3MOJIE/IbOBAHO MOBY O3HAaK MY3MYHOI I'PaMOTHOCTI
B aHCcaMO/1eBOoMy KOHTeKCTi. CriocTepeskeHH: 3a pe-
neTuuisMu cTygeHTcbKux ancamo6nis 3OO sadik-
COBAHO Ta iHTEpIpPETOBaHO. Y IMiZICYMKy OIMCaHO
CTPYKTYPy MOJei i Y3rOfP)KEHO KpuUTepii AKOCTi
3 IIpOoLIefiypaMy 3BOPOTHOTO 3B SI3KY.

Buxnag ocHoBHOro Martepiamy. MysuuHy rpa-
MOTHICTb B aHCaMO/IeBOMY KOHTEKCTi pO3yMi€EMO SK
IHTerpanbHy CIPOMOXHICTb CTYHEHTa MigTPUMY-
BaTM CIJIBHMIL TIY/IbC, KOOPAMHYBAaT) iHTOHAIIIHI
CIiBBifHOLIEHHA Ta (aKTypHy piBHOBAry, 4uTaTu
I OCMMCIIOBaTH HOTHMII TEKCT Yy B3a€MO3B A3KY
3 MapTiAMU KOJIET HE3aJIeKHO Bifl BOKAJIBHOTO, iH-
CTPYMEHTA/ILHOTO YM 3MIIIAHOTO CK/Ialy, KOPUCTY-
BaTyCs HeBepOaTbHUMY CUTHa/IaMu (BCTYIN, aTaKy,
3HATTS, XKEeCTOBI MifiKa3ky) Ta pedrekcyBary miof0
BIACHOTO BHECKY. [l iHCTpyMeHTaliCTiB 1ie mepey-
6auae Y3rOJ)KEHHA WITPUXIB, alUIIKaTypy 1 Iefali;
IS CIIBAaKiB — puxaHHA 1 aukoil. Takmil migxif
BiJITIOBiJa€ KOMIIETEHTHICHOMY BUMIipPy MMCTEIbKOI
rajgysi Ta peKOMeHJaliAM OO KPUTepiaJTbHOCTI
ouiHoBaHHA [2; 11] i fae 3mory ommcary o4ikyBaHi
pe3ynbpTaTy HaBYaHH:A MOBOIO O3HaK.

Penernnii y mammx cxmajax (myeT, Tpio TOIIO)
BAapTO OpPraHi3OBYBaTM AK 4YePryBaHHA KOPOTKMX
IIPOrpaBaHb i 3MICTOBHUX IAy3 I/ YTOYHEHHS IIPO-
67eMHUX IHTOHALITHMX MICIb, IIyIbCy Ta OamaHcy.
EdexTuBHNM € KOPOTKMII IOIepenHiil 0OMiH Ko-
MEHTApAMM WIOZI0 TEMITY, apTUKY/ALil, JAMHAMIKK
i aroriku. JJomoBneHOCTi (ikcylOTb y maprutypi,
a Hajasli IX BUKOPUCTOBYIOTb AK OIIOPU iHTepIpeTa-
nii. [ToBTOpHI nporpaBaHHA 3 Opi€eHTAlli€l0 Ha eTa-
JIOHHi parMenTy, a TaKOX poboTa y MIKpOCK/Iazax
y MexXax Be/IMKOr0 aHCaMOIIo CIPUSIOTh cTabimizaril
CTpOIO0 J1 TOYHOCTI arak. Bimkputi Mikpopedekcii
HANIPUKIHII 3aHATTA MifCUIIOITD BiIOBiJaIbHICTh
KOXKHOTO 3a crinpHmit pesynprar [5, C. 374; 7]. Po-
Tauis QyHKUii migepcTBa (Iyabc, BCTymy, OamaHc,
iHTOHYBaHHsI) PO3NOJI/ISE AKL[EHTH BiIITOBiTaMbHO-
CTi, HaBYa€ KePyBaTy KOMYHIKaTMUBHVMM CUTHAIAMM
i1 3abe3neydye ruy4KicTb B3aemopii [8, C. 129-132].

PerysipHuit 3BOpOTHMII 3B’ 130K B aHCAMO/IEBOMY
KJIaci Jii€ K MeXaHi3M 3pOCTaHHA 3a YMOBM BiIKpu-
TOCTI Lijeit i KpurepiiB. YIIPOJOBX peneTUIiiiHOro
LUKy IOPE€YHO JJaBaTX KOPOTKi KOMEHTapi «3a 03Ha-
KaM1» (pUTM, iHTOHAIIis, OanaHc, apTUKYIALLA, CTH-
JTCTMKA), TIOENHYIOYM B3AEMO- J1 CAMOOLiHIOBaHHS.

EdexTuBHICTD TAakoro MifXORY CIMPAETHCA
Ha TPpM 3aIlMTaHHA i CIIPAMOBYeE HaOMVKYMIT KPOK
noninmenHs [10, C. 82-87]. ITpakTnka 3acBiguye, 1m0
HaKOIMYEHH:A KOMIIAKTHMX ayi03aNNCiB «10/Mica»
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Ta BEJEHHA KOPOTKOIO KyPHa/ly HaBYaHHA aKTUBi-
3ye pedriekciio, a BifKpuTa peneTuiis 3 myomivHum
06TOBOpEHHSM IIiBUIIYE IPO30PICTh mporecy [8, C.
287-295]. Ha mpaxTnii Ije 0o3Ha4a€e IpOrOBOPEHHA
L[iZIeil Ha MOYATKy LMK/TY, Y3TOJKEHHA 3PO3YMinmMX
03HAaK fAKOCTi («CTabiIbHMIT MYIbC», «4MCTa IHTOHA-
1jis», «30a/aHCOBaHA BEPTUKAJIb»), PETY/IAPHi CTUC-
i 00roBOpeHHs 3 (iKCcali€lo MOCTYIy Ta JTOTiYHMIT
3B’5130K i3 mificymMkoBuMy popmamu (3a/mikoBuii BI-
CTYIL, BifKpUTNIL eperian).

Penepryapna nonituka B 3®IIO gouinbHO moef-
HY€E aKafleMidHY, HApOJIHY Ta €CTpajHy Tpajulii: TaKe
MIO€/JHAHHA PO3LINPIOE C/IyXOBi yABIEHH, JO3BOIAE
BapiloBaTU CK/IAJHICTh 3aBJaHb i IOCHU/IIOE KY/b-
TYpO3HAaBUMII KOMIIOHEHT IAroToBku. Bubip Bo-
Ka/JIbHUX Ta IHCTPYMEHTA/JIbHUX TBOPIB y IIbOMY pasi
MigIOPANKOBYETbCA HaBYa/JIbHUM LiIAM: pUTMiYHA
CTINIKiCTh, YMCTOTA BepTMKasell, OajaHc Ipym, 4n-
TaHHA 3 apKylla, CTWIICTUYHA BMPA3HICTh. YBa)kHe
CTaBJIeHHs [I0 IHTOHALIHUX «BY3/IiB» (HampuKiIaf,
TepIiiif, CenTUM, MiTOIOCKOBUX CIIiBBi[HOIIEHB),
APTUKYIALIMHNX €NHOCTEN i CIeHIYHOI KOOpAMHa-
nii popmye «aHcambeBmit ClyX» — 3JATHICTD OlIle-
PaTMBHO pearyBaTy Ha BiXWMIEHH:A Ta y3rOMKYyBaTH
iHTepIpeTariliHi pilieHHs B MOMEHT BUKOHAHHsA [4,
C. 63-64; 12, C. 45]. Y 11bOMY KOHTEKCTi HOCUJIIOE
epexT i Mopmenp «BUKIafad y CKaaji AHCaMOITIO»,
KOJIM TIefIaror EMOHCTPY€ KOMYHIKaT/BHI 11 TEXHi4-
Hi cTpareril y peaibHOMY 3By4aHHi [7].

Hopmamo, 1110 B3a€EMOHAaBYaHHA CTY[IEHTiB y Ma/Iux
aHCcaMOJIAX Npalloe He /uile K OOMiH BUKOHaB-
CBKUMI IpUiioMaMIy, a i AK PO3BUTOK aKaJeMiuHOI
BiIIOBiZa/IbHOCTI. Y HOCTIIKEHHIX MiXOCOOMUCTIC-
HOTO OLIHIOBAHHSA IIKPECTIOETHCA: KOMM KpPUTe-
pil ABHi, a KOPOTKi KOMEHTapi CTPyKTYypYIOTb yBa-
Iy Ha 3aBJaHHI, 3pOCTa€ AKICTb CAMOOLIHIOBAHHA
i CTIIKICTh O crieHiyHOro XxBuaoBanusg [10, C. 82—
87]. Ha mpakTU4YHOMY piBHI Ije IIPOSIB/AETbCA Y 3HAT-
HOCTi CTY[I€HTiB IOSCHIOBATM BJIACHI IHTEpIpera-
LifiHi pilleHHA — TeMII, aroriKy, AMHAMIKY, B1Oip
apTUKYIALIl — onepyoun npogdeciitHO0 TeKCUKOI0,
a He JMlIe IHTYITUBHMMM O3HA4eHHAMMU. Bifrak my-
3MYHA I'PaMOTHICTb HabyBae KOMYHIKaTMBHOIO BM-
Mipy: «4yTH iHIIe it OyTH IIOYYTMM» CTa€ HOPMOIO
aHCaM6/IeBOTO IIPOLIeCy.

Y HayKOBOMY [MCKypci aHcaMbeBe MY3UKY-
BAaHHS TPAKTYETbCA AK IPOCTIp coiamisamii my-
3MKaHTa, e BUOYHOBYETbCsA IpodeciliHa imeHTHd-
HICTb 4Yepe3 IPAKTUKU CIHiBTBOPYOCTi. YKpaiHCbKi
IpKepena IMiIKPecIolTb IiHHICTh IHTerpaTMBHUX
KyPCiB 1 MDKAMCIMUIUIIHAPHYX 3B’ A3KIB [I1 CTAHOB-
JIEHHSI METOJMYHOI KY/IbTYPY MatOyTHbOTO BUMTEIs
[3, C. 23], Tofi AK KOHLENTya/[bHi HanpalloBaHHs
O. M. Onekciok BUBOJATb Ha IePILNIi IJIaH J[yXOB-
HUI BUMIip MUCTEIBKOI OCBiTU AK YMHHUK LiTiCHO-
cti migroroBku [6, C. 216-218]. MixHapoaHi orsgu
HiITBEP/PKYIOTh, 1J0 caMe KaMepHi ¢opmm Haite-
(bexTUBHIllIe TOENHYIOTh TEXHIYHI, iHTepIpeTaliliui
Ta KOMyHiKaTuBHi BuMipu npocgecionanisanii [7].
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Jani 3ocepenyMo yBary Ha KIIOH9OBUX CK/IaJ[HU-
Kax aHCaMO0/1eBOi My3/MIHOI IPAMOTHOCTI:

— METPOPUTMIiYHA Y3TOM KEHICTD;

— YMTAHHA 3 apKyIIa;

— CTPpilioBa y3rOfI>)KEHICTb;

— apTUKY/ALIHA €HICTD;

— IMHaAMIi4YHi CITiBBiTHOIIIEHHS;

— CTWIICTUYHA Y3TOJKEHICTD.

KoxkeH i3 11X CKIagHUKIB PO3ITISIHYTO y 3B SI3KY
3 OpTaHi3alli€l0 PENeTULiIHOTO MPOILECy Ta OL[iHIO-
BaHHSM.

Mempopummiuna  y3zo0xcenicmo.  CIiIbHUIA
Iy/IbC — «HeCy4a KOHCTPYKIifA» aHcambmo. Koporki
BIIPAaBM Ha IPYNOBY IY/IbCallil0 Ta 3BipAHHSA aKI€H-
TiB TIIepef] MPOTPaBaHHAM iCTOTHO 3MEHIIYIOTh 3CYyBU
temiry. Cy4yacHi MeTOAMYHI JpKepena HarolouIyloTh
Ha TPOCTUX, aJIé PETYIAPHUX PUTMIYHUX IPOLENY-
pax, WO 3MILHIOITb METPUYHII KapKac BUKOHAH-
Ha [11, C. 10-13]. JocmimKeHHs MifTBEPKYIOTh:
pUTMiYHa CTabiIBHICTD 3pOCTa€, KOMM 3BOPOTHUIL
3B’130K BKa3ye Ha KOHKPETHY Jiif0 («yTpuMaii BOCbMi
HOTY PiBHMMI»), @ He 3BOAUTHCA IO 3ara/JbHUX OIli-
Hok [10, C. 82-87].

Yumanus 3 apkywa. Y aHcamOmi BaXIMBUM €
HE JIMIle MIBUJIKE PO3Ii3HABAaHHSA HOTHOIO TEKCTY,
a 1 ymiHHA 30epiraTy ClinbHUI 1y/Ibc, He BTpadaro-
Yy CMIUCIIOBOTO KOHTYpY. [lOLinbHUM € molepenHin
«BepOaNbHUII TPOTiH» CKIAAHMX Micub (pUTMiYHA
dbopmyna, Miclsg fuXaHHs, aPTUKY/IALIs), 10 MABK-
1ye MIMOBipHIiCTh Oe3lepepBHOTO YMTAHHS i Yac
nporpaBaHHs. [IpakTuka I0Kasye, 10 IJIaHyBaHHA
«MIKpOLinel» i IMoIepenHi JOMOBIEHOCTI OO0 CUT-
HaJIiB BCTYIY I 3HATTSA iCTOTHO MiIBUILYIOTD AKiCTb
IIEPUIOTO YMTAHHA.

Cmpitiosa yseoOucenicmv. IHTOHALiHO YyT/IMBi
iHTepBau 11 MiIrONI0CKOBI CIiBBiTHOIIEHHA IOLiTbHO
OIpalbOBYBAT! KOPOTKMMM PEIUIIKaMI Y TIOBiIbBHOMY
TEMITi, HIiC/Is1 YOTO MOBEPTATHUCS KO POOOYOro TeMIy.
EcdextuBHUM € i1 po3BeieHHA MapTill y MIKpocKIaam
(myeTn, Tpio TOIO) 3 IOJAIBIINM «30MPAHHAM» IIiTic-
HOTrO 3By4aHHA. Y49acTb BUK/Ia/ja4a K PiBHOIIPABHOIO
IapTHEpa y IporpaBaHHi CKJIA[IHMX MiCIlb IPUCKOPIOE
3aCBOEHHSA IHTOHALIIHUX i KOMYHIKaTMBHUX CTpaTe-
Tiif Ta Y3TOIPKYETHCA 3 COLia/IbHO-CUTYaTUBHIUMM IIij-
XofaMu B aHcaM671eBit mpaktuiii [7].

Apmukynauitina €OHicmp.  Y3TOIPKeHi aTaku
Ml 3HATTA, CUHXPOHHICTh apTUKYIALIMHUX pillleHb
i giTKicTb pasyBanbHUX MeX POPMYIOTBCS IIif] Yac
IpPOrpaBaHHA 3 KOPOTKMMU 3yIIMHKAMMU: MY3UKAHTI
3YNMHAIOTBCS, Y3TOIPKYIOTD pillleHHA i (ikcyoTh fo-
MOBJIEHOCTi B mapTuTypi. Taki JoMOB/IEHOCTi MalOTh
cTaTyc po6o4ux rirmore3 i MOXYTb YTOYHIOBATHUCS
HiJ 4Yac HACTYIHMX peHeTHIili, 36epiraloum rHyd-
KicTb i TBOpYMIT BUMIip iHTepIpeTalyii.

Hunamiuni  cnissioHoulenHs. bamanc  romocis
i cHiBMipHICTD IMHAMIYHOTO PO3BUTKY CTAHOBJIATH OC-
HOBY BEpPTUKA/IbHOI YUCTOTY aHCaMO/Ti0. Bukopucran-
HA BHYTPIIHBOTO IYJIbCYy Ta IONEPENHE Y3rOIKEHHA
Pporeit: IPOBiIHMIL TONIOC — AK apKa, CYIIPOBiJ — Ha IIiB-
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piBHs HIDKYe, 6ac — omopa 6e3 GopcyBaHHA — Ji0-
[IOMaraloThb YHUKaTH IMHAMiYHOIO IlepeBaHTa’KEeHH:
11 TATPUMYIOTD IIPO30PICTb PaKTYpIL.

Cmunicmuuna y3eodnenicmo. AHCaMONb Mae He
JIMILE 3iTpaTy «IIPAaBUIBHO», a W BiITBOPUTU JIOTIiKY
cTumo: 6apokoBy penbedHicTb (pas i mpos3opicTh
dakTypy, pOMaHTUYHY THYYKICTb OMXaHHS 11 aro-
TiKM, aKafieMidyHy YMCTOTY BepTMKali B HapOZHUX
00pobKax, ecTpajHy NyIbcaliio 3 MiKpOCBIHIOM.
EeKTUBHO € IpaKTHKa CTUIICTUYHUX eTIONIB: IIe-
pef OCHOBHOIO IT'€COI0 aHCaMOJIb BUKOHYeE 8-12 Tak-
TiB 6/IM3BKOTO 3a CTU/IEM Marepiay, BifilIpaljbOBY0-
Yy XapaKTepHi apTUKYIALINHI Ta ZMHAMIYHI MOZIei.

ITizcyMOByI0YM ONNC CKIaJIHMKIB, OKPECINMO
KOMYHIKaTVBHO-eTIYHI YMOBU 3BOPOTHOIO 3B’SI3KY
Ta B3a€EMOOILIIHIOBaHHSA, SKi 3a6e3neqy}0Tb KepoBa-
HICTb IIOCTYILY.

ETnka i AKicTb 3BOPOTHOTO 3B’I3KY 3yMOBJICH] He
nuile TouHicTIO, a i1 ToHOM [8, C. 223]. KoHcTpyk-
TYBHA MOBA OIIUCYE Aiif0 («araKy 3po6iMo Jeriiomo»)
i IpOIIOHY€e KOHKpeTHMII KpoK. Mofienb «Tpbox 3amu-
TaHb» («KYAU PYXaEMOCh — Je IepeOyBaeMo — 1o
Hani») 3afae 3pO3yMiy paMKy, L0 3HIDKYE CY0 eK-
TuBi3M oninok [10, C. 83].

Ba>xnmBy ponb y minTpuMaHHi aHcaM671eBOi B3a-
€MOJIii BiflirparoTh KOMYyHiKalliliHi Ta CLIeHiYHi IIpaK-
TUKN. BisyanbHi KMBKM, IOI/IAJ, KOOPAMHALIiNHI >Ke-
CTHU € HeBiJ'€MHOI0 YaCTUMHOKI apCeHaIy aHCcaMOIio:
IXHA CTaHAApTM3alid BCEpPeNVHI TPyNM 3MEHIIye
KiJIBKICTb BUITQJIKOBUX «PO3CHMHXPOHIB» 1 MiJBUILy€E
Bi[4yTTA €IVHOTO IYIbCY. ¥ HpalLAX 3 MiKXOCOOU-
CTiCHOI B3a€eMOfIii MiJJKPeCIIOETbCA, 10 y3TOJKeHi
KOMYHIKaTVBHi JIil 3HIMAIOTh HAIPY>KEHHA i IigTpu-
MYIOTb B3aemorosary [5, C. 369].

He MeHII 3HaYyIIMMM € 11 30BHIIIHI IPOABY Clie-
HIYHOI KyJIbTYpU — yIeBHEHI BXOMM, 30CepeIyKeHIII
HACTpiil Iepey NepUIM 3BYKOM, KOPEKTHI MiKpoma-
y3U Iepef; alIOfMCMEHTaMM, BASAYHICTD CTyXadeBi.
Xoua Taki NMpOABM MOXYTb BUJIABATUCA JPYTOpAZ-
HVIMI, caMe 1ii efleMeHTH 6e3IIocepeHbO BIUIMBAIOTD
Ha AKICTb 3By4YaHHSA: Ipylla Kpallle TPUMA€E IIy/bC
i yBaKHillle ITpaLIoe 3i 3HATTAM 3BYKY. [loka3oBi Mi-
HIBMCTYIIU 3 KOPOTKMM OOTOBOPEHHSM IIiC/IA BUKO-
HaHHA CIPUAIOTH 3aKPillZIEHHIO TAaKOI IOBENIHKM K
HOpMU OCBiTHBOTO Tpouecy [11, C. 17-21].

Ancam67eBi pakTHKy GOPMYIOTh HaBIUKY, Oe3
AKUX BOXKO OPraHi3yBaTy KOJEKTMBHE MY3UKYBaH-
Hs Yy HaBYAJIbHMUX 4M KOHIIEPTHUX yMOBaX: SICHICTh
Lizey i KpurepiiB, Ky/lIbTypa B3a€MOHAaBYaHHA, KO-
POTKUII 3BOPOTHMII 3B’A30K. Y myO/iKaniax ykpain-
CBKMX aBTOPiB Hi/IKPECTIOETHCSA 3HAYEHHA 3[aTHOCTI
MaiiOyTHOTO Mefarora «0aunTy» CIiibHe 3BYYaHHS
SIK LUTICHICTh i BOEHOYAC 4yTu OKpeMi romocu [3,
C. 24]; ncuxonoriqyumit eeKT perysipHOro 3BOpoT-
HOTO 3B’3Ky IO/IATA€ y MiABUINEHH]I caMoperyamii
Ta MoTuBauii yuHis [8, C. 283].

3aIponoHOBaHA MOJENIb, 3 OGHOrO OOKY, CIupa-
€THCA Ha YKPAIHCHKY TPAANIII0 MY3UYHO-II€aroriy-
HOI #yMky (iHTerpaTuMBHe TPAaKTYBaHHS PO3BUTKY
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0co0MCTOCTI B MUCTelbKilT OCBiTi, yX0oBHI 3acaan
npodeciiiHoro craHoBneHHs memarora) [6, C. 229-
231], a 3 iHIIOTO — Y3TOMKYETbCA 3 MDKHAPOHIMMI
MiAXOJaMI O HaBYaHHA y CIiBIpalli Ta B3aEMOHaB-
YaHH:A B KaMepHux ¢popmax [7; 11; 12].

Bona KOHKpeTHusye, IKUM 4YMHOM CHUCTeMa 3BO-
POTHOTO 3B’SI3Ky CTa€ He «JOJATKOM», a BHYTpiuI-
HIM MEXaHi3MOM 3pOCTaHHS MY3M4YHOI IPaMOTHOCTI
B aHcaMOmi: mposopi kpurepil TpaHCHOPMYIOTHCS
y CHiNIbHI Opi€HTUPY, KOPOTKMII L[iTbOBUIT 3BOPOT-
HIIT 3B’SI30K CIIPSIMOBYE yBary Ha HalOMVDKIMIL KPOK,
a B3aEMOOIIiHIOBaHHA (OpPMYye KYAbTYpPY BifllOBi-
TAIBHOCTI «3a CHiIbHMUIA 3BYK». IIpyu boMy akiieHT
Ha poTauil posel Ta BiIKPUTUX MPOMDKHMX ITOKa3axX
3abe3neyye IMOCTYHAIbHICTh i Cy0O’€KTHY HO3MIIiIO
YYaCHMKIB, 1110 KOPEIIOE 3 PEKOMEH/IalliAMM Cydac-
HIUX METOJAVYHMX HaIlpaljloBaHb y MY3MYHil OCBiTi
[11, C.10-13].

PosrnsaaemMo KOpOTKMIT ITOKa30BMI €Ii30f], TUIIO-
BMIT I HaBYasbHOTrO aHcam6ro. Ilix vac mepiuroro
IporpaBaHHs HapORHOI HicHi 3 mosidoHITHYMY Tif-
FOTIOCKaMI TpyIla BTPavae IIy/IbC Ha 3’€HAHHI JBOX
¢pas, a Tepuii y cepefiuHi KYIJIETY «IIMBYTb» YTOPY.
ITicnist KOPOTKOro 06roBopeHHs (hikCyeMo aBa OpieH-
TUPM: AMHAMIUYHMII piBeHb CyIpOBOAZY Mae OyTH
Ha KPOK HIDKYeE 3a MEJIOZiI0; TepLil y TPeTbOMY TaK-
Ti — Ms1Ki, 6e3 popcyBaHHS aTaKu.

Jlpyre nporpaBaHHA [E€MOHCTPy€ IIOKpalleH-
HsA CTPOI0, ajie Ky/IbMiHAL[ilHMII MigJioM HOPYIIyE
6amaHC: CympoBif mepekpuBae Menogito. Crocrepi-
Ta€TbCA TUIIOBA CUTYalli AMHAMIYHOIO II€peBaHTa-
JKEHHH, KON I'pyla eMOLIHO MiJCUII0E 3ByYaHH,
BTpayaluy KOHTPO/Ib HaJ, BEPTUKAIII. Y TaKOMY
Ppasi JOLiIbHO BUKOPUCTOBYBATY BHYTPILIHII ITy/IbC
i mepepo3nONiMNTY SUMHAMIYHI POJIi: MPOBiHMII TO-
JIOC YyTPUMYE «apKy», CYIIPOBif BifCTyIla€ Ha IIiB-
piBHs, 6ac yTpuMye onopy, He popcyroun ataky. Jo-
JIAEMO JIOMOBJIEHICTh IIPO MiClle IMXAaHHSA Ta €MHE
3HATTS Gpasu, aby YHUKHYTHU «XBU/Ib» Y KiHIII psIfiKa.
ITicna nporo MOMIiTHO HiIBUILYETbCA BUPA3HICTDh Me-
JIOZiI Ta YMCTOTA BEPTUKAJIL Y Ky/IbMiHALIi1.

Tpetiit mifgxis oKycyeTbcss Ha BUTPUMYBAHHI
IMHAMIYHOTO PiBHS Ta CMHXPOHHOMY 3HATTI (pasn.
AmnasnorigyHa JIorika Ipauioe if y KaMepHO-iHCTPy-
MeHTalbHMX CKmafiax — deiita, cKpumka, ¢opre-
IIiaHO: YiTKMUI1 POSIOLI/I AMHAMIYHUX pOJIeil i efrHe
3aBeplleHHs (pasy Tak caMO NMOKPALIYIOTb BUpas-
HICTh MeNIOfil Ta YuCTOTy BepTukani. lei npukman
IIOKa3ye, IK MOBa O3HaK IePEeBOAUTD 3araibHi moba-
JKaHHA y KOHKPETHi [Iil, a KOPOTKi LMK/ 3BOPOTHO-
TO 3B’3KY MaTepiaIi3yloTh BITIyTTs IPOTpecy.

ITocTym aHCaMO7IIO Bif9yTHO 3a7IEXKUTD Biff JOBTO-
CTPOKOBOTO INTaHYBaHH:A. Ha ceMecTpoBiit gucTanIii
IOLIbHMM € IIOeTallHe NOBEPHEHHA [0 K/II0YOBMX
3aBJjaHb: y MePIINX TVDKHAX aKLeHT POOUTLCS Ha PUT-
MIYHIl CTIIKOCTi Ta CMHXPOHi3allil aTaK; y cepegyuHi
ceMecTpy — Ha TeMOpOBOMY OaJlaHci if YMTaHHI 3 ap-
KyIlIa y CKIagHIIMX $aKTypax; HAIPUKIiHI[i — Ha CTH-
JICTUYHIN €JHOCTI Ta CLIeHIYHill KOOpAMHALIiL.
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KoxeH 6710K 3aBepIIyETbCSI KOPOTKUM IIPOMDX-
HUM TI0Ka3oM abo 3ammcom dparmMeHTa 3 MOJAJb-
MM aHanai3oM. Taka IIOC/IIIOBHICTh JOIIOMAra€ mo-
3yBaTy CK/Ia/IHICTD i YHMKATU OJJHOYACHOI «HaBaJIM»
BCiX BMMOT, 1110 0COOIMBO BaXK/IMBO MJIs1 PiSHOpPiBHe-
Bux cknamis 3PITO.

JopeuHoto € i po60oTa 3 «IIAPTUTYPHOIO TPAMOT-
HicTIo». VieTbcs Ipo 6a30Bi HABMYKY YNTaHHsA 6ara-
TOTO/IOCHOI (paKTypu: LIBMAKE OPIEHTYBAHHS B rap-
MOHIYHUX ONOPaX, MMO3HAYEHHA «MiCIlb HeOe3meKm»
(ckmagHUX iHTepBasiB, 3MIHHUX METPIiB, CHMHKOII),
y3rofiKeHH: (pasyBa/JbHUX JUXaHb i MiCLIb 3HATTA.
ITosHauky MaoTb OYTYM JAKOHIYHUMMU Ta CIIIIBHO
3pO3YyMiNMMM BCIM y9aCHUKAM; 1€ CTBOPIOE BilIy TTs
3arajbHOI KapTU TBOPY 1 JO3BO/AE €KOHOMUTU 4dac
Ha peneTnuii.

Hapeumri, y npoljeci ancaM671eBOro My3uKyBaHHA
dopMyeTbCst KynbTypa HpodeciiiHol BifKpUTOCTI.
ITig 9ac 3aHATH BUKOHABIII O3BYYYIOThb BJIACHI pillleH-
H#, OepyTb IO yBaru BifiTyK KoJIeT i BUIIPOOOBYIOTD
aJIbTepHaTUBY 0e3NOoCepefHbO y 3BYYaHHI. 3a Takux
YMOB OIiHIOBaHHA B)X€ HE 3BOJUTHCA [0 30BHill-
HbOTO KOHTPOJIIO: BOHO INPALIOE fK CIIi/IbHA BifIIo-
BiffanbHICTD i 3acib caMOBIOCKOHAIEHHS, Kl y3rof-
JKYIOTBCA i3 CY4aCHMMM OCBIiTHIMM JOKyMEHTaMU
Ta IpaKTMUKaMM, OPiEHTOBAaHMMU Ha PO3BUTOK Yy IIPO-
Leci HaByaHHs [1; 2].

BucHoBkm.

1. Aacamb6reBuit xmac y 3®IIO e mpocropom
npodeciitHol B3aeMoAii, e My3M4YHA I'PaMOTHICTDb
¢dopmyerbes y mporieci criiBnpary, a He B 1307141l

2. MoBa o3HaK (Hy}lbc, iHTOHawis, 6amaHc, apTu-
KyJNIALidA, CTUIb, KOMYHIKalif, pedrexcisa) sabesme-
4ye MPO30PiCTh OYiKyBaHMX PE3Y/IbTATiB i 3MEHIIyE
Cy0’eKTUBI3M OILIiHIOBAHHS.

3. KopoTki 1jMK/Iu 3BOPOTHOTO 3B SI3KY y HO€EX-
HaHHi 31 B3a€EMO- Ta CaMOOLIIHIOBAaHHAM CTBOPIOIOTH
ME€XaHi3M IOCTYIy Ta MiTPUMYIOTb MOTHUBAIiIO
CTYJEHTIB.

4. Mopenp «BUKIafad y CKIaji aHCaMOIIO» IIpu-
CKOPIOE 3aCBO€EHHs NMPOdeciiiHuX MPaKTUK, BOJHO-
vyac 30epirae cy6’eKTHiCTb CTYIEHTIB i BifnoBinae
Cy4acHMM KOHIIEMNIisIM HaBYaHHA Yy CIiBIIpalli.

CMNCOK BUKOPUCTAHUX OKEPE

5. CeMecTpoBe IIIaHYBaHHSA 3  IIOETAIlHUM
YCK/IQJIHEHHAM 3aBJlaHb, poTauis (yHKUii nifep-
cTBa, poboTa B MIKPOCK/Iafax i BifKpUTI IPOMiXKHI
II0Ka3y 3a06e3MeYyI0Th CTaTiCTh IOCTYITY I IiABUILY-
I0Th SIKICTh aHCaMO/IeBOTO 3ByJYaHH:I.

6. HaOyTi HaBMYKM HepeHOCATbCA Y MalibyTHIO
npodeciliny RiANbHICTb Iefjarora, 30Kpema B Op-
rafisanioo ancam6reBux i xoposux ¢opm y 3PIIO
Il IHIIMX OCBITHIX 3aK/mafax, GOpPMYIOUM KyIbTYpY
B3a€MOHABYaHH:A, CaMOPEryJLALii 1 BifIIOBijaabHO-
CTi CTY/IEHTIB.

Pexomenpanii. Ha modyaTky cemecTpy poLinbHO
CIIIBHO 31 CTYHEHTaMM BM3HAYUTU 5-7 IPO30PUX
KpuTepiiB aHcaMOeBOI AKOCTI (ny}Ibc, iHTOHAaIIis,
6anaHc, apTUKY/IALiA, CTWICTMYHA BifIOBifHICTH)
IJI BOKAJIbHMX Ta iHCTPYMEHTAa/IbHUX CK/IAJiB, a Ta-
KOXX IIpaBWIa KoMyHikanii. Ha xoxHomy 3aHATTI
BapTO MPOBOJUTY KOPOTKE IOIEPEHE Y3TOIPKEHHA
(3-5 xB) i 3aBepmanpHy Mikpopedrexcio (1-2 xB).
EdexTuBHOCTI cipusAoTh poTanis QyHKUil (IyIbe,
BCTyny, OajaHc, iHTOHyBaHH:A), poboTa B MiKpo-
CK/Iajax Haj Ipo6IeMHMMIM MICIIIMI Ta CHCTeMa JIa-
KOHIYHMX [TO3HAYOK y HapTUTYPi.

JouLiNnbHUM € BefleHHA POOOYOro >KypHaly aH-
caMO/II0 Ta HAaKOIMYECHHS KOPOTKUX aypiodikcamiit
(«mo/micnsi») kmo4oBMX parmenTis. [Ba-Tpu Bif-
KPUTI IPOMDKHI IIOKas3y IPOTATOM CEMECTPy Iifi-
BUINYIOTb IIPO3OPICTh HaBYa/lbHOro mpouecy. Iu-
TaHHA 3 apKyllla BapTO IMPAKTUKYBAaTH PETYIAPHO
(8-12 rakTiB y criiibHOMY ITy/IbCi), @ [udpoBi 3acobu
(xmiK-TpeK, 3amycu) 3acTOCOBYBAaTU K JJONOMDKHI
IHCTpYMEHTH, 11O IiICU/IIOIOTh, ajie He 3aMiHIOITh
JKMBOI CTyXOBOI B3aEMO{1.

IlepcnekTnBY MOJanbIINX FOCTiKeHb. [Ipen-
METOM HACTYIIHMX JOCTi/PKEHb MOXX€ CTaTM eMIli-
pUyHa IepeBipka OOIPYHTOBAHOCTI Ta HaAiilHOCTI
3aMpONOHOBAHNX KpPUTEPiiB aHCaMO/IeBOI TPaMoOT-
HOCTI, ampobaris MAXoAy «BUKIafad y CKIaji aH-
caMO7110», BUBYEHHsI BIVTUBY LUPOBUX {HCTPyMeH-
TiB Ha IIyJIbC 1 CTpiil, NOPiBHAHHA MDXK>KaHPOBMX
aHcaMOmiB (aKafleMiYHNX, HAPOZHNUX, eCTPALHIX)
Ta IPOBEJIEHHs JIOHTITIOAHUX IIearOTiYHNX CIIOCTe-
PEeXeHb 32 [MHAMIKOI0 HaBYa/IbHOTO MOCTYIIY.
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TPAHCOOPMALIA MY3U4YHO-TEOPETUHHUX
ANCUUNIIH Y NPOGECIVHIA NIATOTOBLI
BAKAJIABPIB MY3UYHOIO MUCTELITBA

AHomayia. Cmamma npuceadyeHa akmyanwHit npobnemi mpaHcgopmayil My3uyHo-meopemuyHoi
nideomoeku malbymHix 6akanaspis My3uyHo20 Mucmeymeaa Ak cknadosol ix npogecitiHoi nidzomosku
6 YMOBAX 6UK/IUKIE Ma 3MiH 6 Kynbmypi ma mucmeuyskit ocsimi 6 Ykpaini. OnpausosaHo HayKosi npaui,
W0 po3KpUBAaromMs CYmHicme K/OYO8UX Ma GOMUYHUX NOHAMb: My3U4YHO-mMEopemuyHa nid20moska,
npocgpecitiHa nidzomoska. 3'acoeaHo, Wo 610K My3U4HO-meopemuyHuUX OUCYUNIH CNpuAe (hopMysaHHIo
cneuianbHUX (ghaxosux) KoMnemeHmMHocmeu ma opieHmye Ha 00CAZHeHHA K/I0Y0BUX pe3y/Tbmamis Has-
yaHHA. BuaeeHo He nogHy 8idnosidHicmbe mpaduyitiHux HagyaabLHUX NPO2PAM MY3UYHO-MEopemuyHUX
oucyuniH 8UMO2aM Cy4acHo20 My3U4HO20 Npocmopy.

Hazonowero, wjo mpaHcgopmauia sukiadaHHA My3udHo-meopemuyHuUx ucyunaiH — ye akmusHull
eman OHOBIEHHSA 3Micmy [ (hopM OC8IMHBOZO NPOUECY 8 3aKn1adax suwiol My3uyHol ocaimu. BusHaye-
HO OCHOBHI KOHUenmyasbHi 3acadu mpaHchopmayii My3uyHo-meopemuyHuUx OUCYunIiH, CnpAMOBAaHi
Ha nidzomosKy meopyozo KOMNEMEHMHO20 haxieys, 20moso20 00 suk/ukis XXI cmonimma e ymosax
yugpposizayii oceimu. lpedcmaeneHo MemodonoziyHi nioxodu 0o ModepHizayii cucmemu euKIadaHHA
My3UYHO-meopemuyHUX QUCYUN/IIH, KOMNOHEHMU Ma HanpAMU KIK0Y08UX MPAaHc(hopmMauiuHux 3miH
¥ 8IMYU3HAHUX 3aK1A0aX sULLOT My3UYHOI 0C8IMU, HA20/IOWYEMbCA HA OHOBMEHHI MemoOUKU 8UK1A0AH-
HA Ma 3acmocysaHHA YuUposux, iHmepakmueHuUXx ma iHHoeayitHux mexHonoeaitll. BusHayeHo nedazoziy-
Hi ymosu peanizayil cucmemu mpaHcgopmayii My3u4yHo-meopemuyHux oucyuniH. HazonoweHo Ha He-
00xiOHOCMIi OHOB/IEHHA penepmyapHol NoIIMuKU.

Kntoyoei cnoea: myzuyHo-meopemudyHi ducyunnidu; 6akanasp My3u4Ho20 Mucmeymaea; hpogheciliHa
nidzomoska.

TRANSFORMATION OF MUSIC THEORY DISCIPLINES
IN THE PROFESSIONAL TRAINING
OF BACHELOR’S DEGREE STUDENTS IN MUSIC

Abstract. The article is devoted to the topical issue of transforming the music theory training of future
bachelors of music as part of their professional training in the context of challenges and changes in culture
and arts education in Ukraine. Scientific works revealing the essence of key and related concepts, such
as music theory training and professional training, have been studied. It has been established that the block
of music theory disciplines contributes to the formation of special (professional) competencies and focuses
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on achieving key learning outcomes. It has been revealed that traditional music theory curricula do not fully
meet the requirements of the modern music space.

It is emphasized that the transformation of teaching music theory disciplines is an active stage in updating
the content and forms of the educational process in higher music education institutions. The main
conceptual foundations of the transformation of music theory disciplines aimed at training creative,
competent specialists ready for the challenges of the 21st century in the context of the digitalization
ofeducation have been identified. Methodological approaches to modernizing the system of teaching music
theory disciplines, components and directions of key transformational changes in domestic higher music
education institutions are presented, and emphasis is placed on updating teaching methods and the use
of digital, interactive, and innovative technologies. The pedagogical conditions for the implementation
of the system of transformation of music theory disciplines are defined. The need to update the repertoire

policy is emphasized.

Keywords: music theory disciplines; Bachelor of Music; professional training.
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OCTaHOBKAa Ta OOIPYHTYBaHHA

aKkTyanbHOCTi mpo6nemu. TpaH-

copmalilizi nporecu B yKpaiH-
CbKOMY CYCIi/IbCTBI B yMOBax BilfHM MaIOTb IJIMOMH-
HUJI, CUCTeMHMIT XapaKTep i BIVIMBAIOTh Ha BCi chepu
KUTTA. [X pajMKanbHUX BIUIMB HA Tajly3b KyIbTypU
i MIUCTENTBA BUABAECTBCA y IEPEOCMUC/IEHH] IIiH-
HOCTe1 i Mapajgury, 10 B CBOIO Y€PTry 3MiHIOE CUCTe-
My Mucrenpkoi ocBitu. CaMe BOHa, IepeOyBaroun
Ha eTalli iHTerpanii B €BpOINeNiChbKMIA i CBITOBMII Ky/b-
TYPHO-OCBITHIiI IpocTip, 6a3yl0unch Ha IpUHLIMIIAX
HalliOHA/IbHOI ifleHTYHOCT], OTpeOye AKICHUX 3MiH
1 MofiepHi3arii.

IIndposisamuisa ocBiTHHOTO HpOLECY, BimKUTAIi-
3alif, PO3BUTOK TEXHOJOTIN, iHTerpanisg BUKOHaB-
CBKOI, IEZIaTOriYHOI Ta TBOPYOI AisATTbHOCTI CIPUAIOTH
OHOBJIEHHIO 3MiCTY Ta METOIMK BUK/Ia/JaHHA Yy MEXKaxX
OCBITHIX IIPOrpaM, B TOMY YKCJIi TUX, AKi TOTYIOTb 6a-
KaJlaBpiB My3MYHOIO MICTEL[TBA. basoBoio ocHOBOIO
Bcix OIIII cnerianbrocTi 025 (B5) «MysuduHe Mucre-
LTBO» 0aKa/IaBPCbKOTO PiBHA € OIOK MY3MYHO-TEO-
PEeTUYHUX JUCHUITIIH, AKi TAKOX IOTPeOyI0Tb TpaH-
copmariii, BpaxoByoun 0coOMMBOCTI MailOyTHLOI
kBastidikanii. Taxi 3MiHM MalOTh MOSUTUBHO BILIN-
HYTU Ha SKicTb mpodeciiiHol MiAroToBku, Gopmy-
BaHHSA CcrelianbHux ((axoBUX) KOMIIETEHTHOCTE
MaltOyTHIX 6akajaBpiB MY3MYHOIO MMCTELTBA, 3a-
Ge3reyeHHs X TOTOBHOCTI 10 podeciiiHol AisbHO-
CTi B Cy4aCHUX YMOBaX.

Merta cTarTi — BUCBITIUTU KOHLIENTYaJIbHi 3a-
cany TpaHcopMaliil MySUYHO-TEOPETUIHNX ANCIIN-
IUTiH y npodeciitHiit mifrorosui Maitb6yTHHOro HaKa-
JaBpa My3MYHOTO MUCTELITBA.

MeTtopmonoria moCmimKeHHA. Y CTaTTi BUKO-
PUCTAaHO TEOPETUYHI Ta eMIIPUYHI METOAM HOCTi-
IKeHHA. 3[iJiICHEHO aHasi3 HayKoBOI JliTepaTypu
3 muTaHb NpodeciitHOl MATOTOBKM MaiOyTHIX 6a-
Ka/aBpiB My3MYHOTO MIUCTELTBA, OCOOIMBOCTEN
BMK/IaJJaHHSA MY3MYHO-TEOPETUYHUX OMCLUIIIIH AK
byHIaMeHTy KII0YOBMX OCBiTHIX mporpam. Hapa-
HO BU3HAYEHHsI HOHATTS «TpaHcHopMaliiiHi 3MiHu
MY3UYHO-TEOPETUYHUX IUCUUNTIH». Po3pobieHo
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KOHIeNTya/lbHi 3acagu TpaHcdopManii Mysmd-
HO-TEOPeTUYHMX JUCLUIUIIH B mponeci npodeciit-
HOI MiATOTOBKM MaiiOyTHIX 6akajaBpiB My3UYHOTO
MUCTEITBA.

Anani3 octraHHiX mocmimKeHp i myOmikamiii.
[Tpobemy moTeHIiany My3UIHO-TEOPETUYHUX JIUC-
UUIVIH y mpoueci mpodeciitHoi MiAroToBKM Maii-
OyTHIiX (axiBIiB My3MYHOrO MMICTEL[TBA BUCBITIEHO
B JOCHIDKEHHAX MY3MKO3HABI[IB, MY3MKaHTiB-IIe-
JlaTOriB Ta MY3WYHUX Jifi9iB. Y HayKOBiil jiTepary-
pi mpodeciiiHa mifroroBka MaiOyTHiX OakamaBpiB
My3UYHOIO MMCTELTBA BMBYAJIACh Yy MOCIIIPKEHHAX
O. Adoninoi, A. Bonrapcekoro, I. Kapacse, A. Kosup,
O. Onexcrok, I. TTaganku, T. ITnaguenko, O. Pebpo-
Boi, C. lllnna, O. IllonokoBoi Ta iH. [IluTanug Brau-
By MY3MYHO-TEOPETUYHMUX AMCLUIIIIH Ha IIpoLec
npodeciiiHol MATOTOBKM MaiOyTHIX MY3MKaHTIB
3HAIIITO BifobpakeHHs B poborax I. [Jybinens [5],
0. Jloxapesoi [7], C. HoBocamosoi [9] rta in. ITpo-
6remMa iHTErpOBAHOTO MifXOAY /IO BUKIAJJAHHSI MY-
3UYHO-TEOPETUYHUX OUCHUIUIH JOCTiIKyBaaach
B pob6orax A. Topemnukina [3], I. MamaureBcpkoi [8],
I1. AAnoscpkoro [11] in. IcTopuyHy eBoMIONi0 My3M4-
HO-TEOPeTMYHMX AMCLUMIUIIH Ha IpMKIafAi Bumoro
MY3UYHOTO iHCTUTYTY Yy J/IbBOBI IpECTaBUB y CBOE-
My pocnimkenHi . Topak [2].

JocnifpKyroun CTaHOBJIEHHSA MY3M4YHO-TEOpe-
TUYHMX AUCLUITIIH Ta iX po/b y popMyBaHHi mpocde-
ciltHOI KoMIleTeHTHOCTI Bukiagadis mysuku, C. Ho-
BOCAJiOBa aKIEHTYe yBary Ha popMyBaHHI TBOpYOI
camocriitHocti  [9]. IIpobmemm ypmocKoHaseHH:A
Ta PO3POOKM METONUK BUKIALAHHSI COMbdemKio
Oynu Temoro gocnimxerb O. AQOHIHOI B acmeKTi cTu-
JIbOBOTO IiJXOMY Ta PO3pOOKM AVMCTAHIITHNX KypciB
[1], cygacHi TexHOMOTii Ta HOBAIil B My3MYHO-TeOpe-
TUYHIN migroTosii gocaimpkywoTs B. [Jopodeena [4],
H. Korrop6a [6], O. Temnosa [10] Ta i.

Pasom 3 TuM, 6pakye mocmimkeHb TpaHchopMa-
LiHMX 3MiH y 3MiCTi Ta BUK/IaJJaHHI My3M4HO-T€O-
PeTMYHMX AVCUMUIUIIH B OCBITHPOMY IIpoOILeci My3u-
KaHTiB-0aKajIaBpiB, IO JI BUSHAYMIO aKTYyaJIbHICTh
IJi€l CTaTTi.
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Buknay ocHoBHoro Martepiamy. Ilpodeciii-
Ha MiroTOBKa MailOyTHiX OakanaBpiB My3MYHOIO
MICTeLITBA B 3aK/Iajax BUIOI ocBity Ykpainm (My-
3MYHUX aKaJeMifX, Ha MUCTeUbKMX (aKynbreTax
yHIBepCUTeTiB) 3ZHINICHIOETbCS B 39-TM 3aK/Iafax
i mepen6adae 291 KOHKYpPCHY IIPOIO3ULII0 (CTAaHOM
Ha 2025 pik, BifmoBigHo mo iHpopmanii maardhopmu
€IIEBO) [12].

KirouoBrmMu HampsiMaMu IiAroTOBKY OakamaBpiB
MY3MYHOro mucrenrsa (crerjianbaicts 025 «Mysnd-
He MJUCTELTBO») € BUKOHABCTBO (Tpa Ha MY3UYHOMY
iHcTpyMeHTi, CIIiB), MY3MKO3HaBCTBO (MY3MYHO-Te-
OpeTMYHa Ii/IrOTOBKA), AMPUreHTCbKa Ta Iefjaroridy-
Ha JiAnbHICTD. lle mMae MOXIMBICTD IpalffoBaTy ap-
TUCTOM-COJICTOM, apTUCTOM aHCaMOJII0, apTUCTOM
OPKeCTpy, apTUCTOM XOpY, OMPUTE€HTOM, KOHLEPT-
MeJICTEePOM, BUK/IAZA4eM MUCTELbKUX ILIKiJ i JIileiB.
KpiM mpakTMYHUX HaBMYOK, IO CKIAfAl0Thb OCHOBY
Maii0yTHbOI Ipodecii, BKpail HeoOXifHO HAOYTTA Teo-
PeTMYHVIX 3HaHD 3 Teopii (conbdemxkio, rapMoHis, 11o-
ni¢oHis, aHanis MysndHux popm) Ta icTopii My3uku.

Sk 3a3Haueno B «CTaHAapTi BUILIOI OCBiTM» CTIe-
niagbHOCTI 025 «MysudyHe MMUCTENTBO», «I[ib HaB-
YaHHS — MiIFOTOBKa BYCOKOIpodeciitHux axis-
1iB, 3[JaTHUX PO3B’sI3yBaTi CK/IAfIHI CIelliamizoBaHi
3aBJaHHA Ta IPAKTU4YHI npobnemu y cepi My3nd-
HOTO MUCTELTBA, 10 Iepefdadae 3aCTOCYBAHH IIeB-
HUX TEOpill Ta METOJiB KOHIIEPTHO-BMKOHABCHKOI,
KOMIIO3UTOPCBKOI, JUPUTEHTCHKOI, MY3MKO3HAaBYOi,
TOCTiTHUIIBKOI, IEeJaroriyHol, 3BYKOPEXNCEPCHKOI,
MeHeKepChbKol IiANbHOCTI Y chepi My3UIHOTO Muc-
TEelTBA i XapaKTepU3y€eThCsA KOMIIJIEKCHICTIO Ta HEBU-
3HAYeHICTI0 yMOB» [13].

My3u4HO-TEOPETUYHI AMCUUIIIIHY CK/IAJAl0Th
TeOpeTUYHE AP0 BCiX OCBITHIX MPOrpaM MiirOTOBKU
npodeciiiHiX My3MKAHTIB i 3a6€31eIyI0Th PO3BUTOK
CITyXOBUX, AHAMITUYHMX Ta KOMIIO3MIIHMX HaBU-
40K; GOPMYIOTh 3[ATHICTb JO iHTepIperanil Ta Ho-
CTIJHNIBKOI [iANBHOCTI; CTBOPIOIOTH KY/IBTYPOJIO-
rivHnit pyHmaMeHT A1t MaitbyTHbOi mpodecii. Ta-
KJM YVHOM, IIi AVMCLMIUIIHY OXOIUTIOIOTH (yH/jaMeH-
TaJIbHI Kypcy, 110 GopMyITh podeciiiHe MUCTEHHS
MY3MKaHTa Ta 3a0€311e4yI0Th BiITOBITHMII 6a31C [1s
TBOPYOI Ta BMKOHABCHKOI JifIBHOCTI. Y Cy4acHUX
yMoOBax rnobaisariii Ta qudpoisauii ocBitu mocrae
noTrpeba y nepeocMmcIeHHi iXHbOro MicIist Ta pori.

Y 1pOoMYy acIlleKTi BUK/INMKAE iHTepec MOCTiKeH-
HA TpaHcpopMalii My3UYHO-IefaroriyHoi migro-
TOBKM 3 IO3MLIN MATOTOBKM MailOyTHHOTO BUNTE/NA
MmysngHoro mucrenrsa I1. fmoscpkoro [11]. Hayko-
BeIlb OKPECITIOE NIISXY MiABUIEHHS epeKTUBHOCTI
MY3MYHO-TEOPeTUYHOI MiITOTOBKY MalOyTHIX y4nm-
TEJIiB MY3MYHOTO MICTELTBA B 3aK/IaJaX CepPefHbOI
OCBITH, cepell AKMX «BJM3HAYEHO iHTErpalilo 3MiCTy
MYy3UYHO-TEOPETUYHUX [UCUUIUTIH Ta BUKOPU-
CTaHHA y IpOLeci iX BUBYEHHS METOJIB IPOEKTIB,
OpeitHCTOpMY, AiIOBOI I'pY, TBOPYUX 3aBIaHb, M-
3MKO3HABYOI0 Ta XYMOXKHbO-IIEaTOTiYHOrO aHali3y
MY3MYHMX TBOPiB, MYSUYHUX BiKTOPUH; 3abesre-
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YeHHs TBOPYOr'o CaMOBMPaKeHHA 3100yBadiB BUIIIO]
MY3MYHO-TIEJArOriYHOI OCBITH 3aco6aMy BOKaIbHOL
Ta IHCTPYMEHTA/IbHOI iMIIpOBi3alii, iHTeprperanii
I apaH)XyBaHHA MY3MYHUX TBOPiB; BMKOPUCTaH-
HsA 3pasKiB Cy4acHOI MySMKM; Opi€HTallid Ha 3MiCT
i 3aBJaHHA MYSMYHOI Ta MUCTEL[bKOI OCBIiTH IIKOJIA-
piB» [11]. Cnig 3asHaYUTH, 1O 3aIIPOIIOHOBAHA Me-
TOLYIKA MO)Ke (PParMEHTapHO BUKOPUCTOBYBATMUCS
i y mpodeciiiniit migrorosui Mai6yTHix 6akanaBpis
MY3UYHOTO MUCTELTBA.

Tpagumiianit  MOAIM  My3MYHO-TEOPETUIHMUX
IUCLIUITIIH Ha 67I0KY Teopil Ta icTopil Mysuku, B 3a-
K/IajlaXx BUIIOI OCBITH, Jie 3MilICHIOETHCS ITiATOTOBKA
MailOyTHIX OakalaBpiB My3MYHOTO MMCTCLTBA, 3a-
JIMIIAETbCA aKTyaJbHUM 3apa3. ABTOHOMIA 3aKiany
BIUIIIOI OCBITH JO3BOJISIE BapiloBaTK BUOIP KiTBKOCTI
TO/IMH Ha ONAaHYBaHHA IVUX JUCLMIJIIH BPaXOBYIOUM
crienjudiky OCBITHIX IIpOrpaM.

Conbdemxio, sik 6azoBa JUCLUIUIIHA, IO 3/iiic-
HIOE PO3BUTOK MY3UYHOTO CIYXY, CIIpUAE HE TiIbKK
($hopMyBaHHIO iHTOHAIIITHO-CTyXOBMX HaBUYOK, IO
HaJ3BMYAIHO Ba>XK/IMBO [JIs1 BOKAJICTIB i AUpPUTEH-
TiB, @ 1 BHYTpIlIHBOTO C/IyXy, IO HEOOXiTHO s
KO>KHOTO MY3MKaHTa. BIipaBu i OMKTaHTU y pi3HMX
TOHA/IbHOCTAX MaXKOpPy 1 MiHOPY, iIHTOHYBaHH: MeJIO-
i, pO3BUTOK PUTMI4HOIO 4yTTs, CIyXOBMIl aHAIi3,
3[ilicHeHHs] POPMYyBaHHs HABMYOK YMTAHHSA 3 apKy-
IIa — OCHOBHMII IIepeJIiK 3aBJaHb JUCHUIUIIHA, KA
€ MiAIPpyHTAM /I IIOJA/IbIIOrO BMBYEHHA IapMOHil,
nosni¢oHii Ta aHani3y My3SUYHUX GOPM.

Becp TeopeTnyHMIt 6710k MOKe BUKTAJATUCS IS
Pi3HMX OCBiTHIX IpOrpaMm i3 MEBHUMM BiIMiHHO-
CTAMU, AJPKE BAXK/IMBICTb PO3BUTKY TapMOHIYHOTO
CIIyXy HabyBae 0COONMMBOrO NMPAKTUYHOTO 3HAYEHHS
B ACIIEKTi CTBOpEHHs TapMOHi3allili Ta apaH)XyBaHb.
B omanyBaHHi rapMoHii pPO3BUTOK aHaJiTMYHOTO
MUC/IEHHS, BUKOPUCTAaHHA IIEBHUX ITPABUJI, 3aCTOCY-
BaHHA (QYHKIIN aKOp/iB, PO3YMIHHs IapMOHIYHOTO
PO3BUTKY O3BOJIAITH OBONIOLITY 3aKOHAMM OpraHi-
3anil My3MYHOIO TEKCTY Y BifIIIOBITHOCTI JO CTUIIB
i >KaHpiB pi3HUX €II0X 3 METOI0 CTBOPEHHA iIHTEepIIpe-
Talii.

IMonidonin Ak 6asyc KOMIIOSUIIHOTO MMUCICH-
Hs IIO0KO 3aHypIoe B aHai3 nomidonivanx Gopm
Y TBOPYOCTi KOMIIO3UTOPIB Pi3HUX €II0X Ta HaJla€ Ha-
BUYKYM pobOOTH 3 6AraToroocHMMM TBOpamu. Bak-
JIMBICTb AVICUMIUTIHY JJIS1 TEOPETUKIB, KOMIIO3UTOPiB
i BUKOHABIIiB OYeBN/IHA, aJPKe YCBiIOM/IEHHA JIOTiKM
i mpaBw cTBOpeHH: nonipoHiYHMX POPM OpraHiuHO
peanisyeTbcs y BUKOHABCDKill iHTepIpeTalii Bifgmo-
BiIHMX TBOPIB.

Amnanis MysuyHux ¢GOpM [O3BOSAE OCTIAUTH
CTPYKTYPY MY3UYHOro TeKCTy. [lounnaroun Bifg ene-
MEHTapHUX JI0 CKIAfHUX POpM Bif0yBaeTbcs po3y-
MiHHA OPVHUUIIB PO3BUTKY MY3MYHOI IpaMaTyprii,
110 peaji3yeThCs Y MOJAbIIill BUKOHABCHKIM [isdib-
HOCTi Ta CTBOPEHHi OpUTiHaJbHUX iHTepIpeTalii
y BJIaCHIl TBOPYOCTi a00 y IOAA/IbIIii IefaroriqHii
TiSTBHOCTI.
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LMKI quCHUIUTIH 3 iCTOPil MySUKM CKTaJJa€ Ky/lb-
TYPOJIOTiYHMIT aclieKT HpodeciiiHo IiroTOBKY Mai-
OyTHBOrO GaxamaBpa MYSMYHOTO MIUCTELTBA Ta IIe-
penbadae BMBYEHHS €BOMIOLIHUX IPOLECIB y My-
3MYHOMY MUCTENTBI. Bifl aHTMYHMKX YaciB 10 My3UKI
XXI cromitTs, posrIAfardy B3a€EMO3B I3KU MY3MKI
3 dinocodielo, niteparyporo, 06pazoTBOPUNUM MIC-
TEITBOM Biff0yBaeTbCsl 3aHYpPEHHS y PI3HOMAHITTA
My3UYHUX CTWIIB i HampsAMIB B acIeKTi TBOpPYOC-
Ti KOMIIO3UTOPIiB CBIiTOBOI Ta yKPalHCBKOI MY3UKIL.
Oco6nmMBO BaX/IMBUM €eMEHTOM Ha CY4aCHOMY
eTalli € IOCUJIEHHSA BMBYEHHSA BITYM3HAHOIO KOH-
TEHTY B acIIeKTi pO3BUTKY HalliOHa/IbHO-KY/IbTYPHOI
imenTu4yHOCTI. Bomopinus icTopieto Mysuku gopmye
1 POSIIMPIOE CBITOI/IAL, JYXOBHY KY/IBTYPY, IO BaXK-
JMBO 1t IpogeciiiHol AiANbHOCTI My3UKaHTA.

Ananis pob6oumx mporpaM BUKIAJaHHSI MY-
3MYHO-TEOPETUYHUX AVCUMIUIIH, IO 3HAXORATHCA
y BUIBHOMY JJOCTYIIi Ha BeO-caiiTax 3aKkIajiB BUIIOL
MY3WYHOI OCBiTH, JO3BOJII€ KOHCTATyBaTH, 110 B HUX
CTIOCTEPIraloThCs AesAKi cymepedHocTi. Tak, pax auc-
LMIIIH BUK/IAJJA€ThCA i30/IbOBAHO, 33 3aCTapinMMu
METOAMKaMM, BUKOPUCTOBYEThCA MiTeparypa 60-80x
POKiB MMHYIOTO CTOMTTA. II03UTHBHOIO TeHAEHII-
€10 OIBIIOCTI MpOaHaNi30BaHMX aBTOPCHKIUX KYPCiB
MY3UYHO-TEOPETUYHOr0 ONIOKY € IOE€THAHHS Kia-
CUYHUX METO[IB i 3aCTOCYBaHHs HOBUX TEXHOJIOTIN
Ta MeTopukK. Ile cBifuuTH NMPO He MOBHY BifIOBif-
HICTh TPAJUUIMHNX HABYA/JIbHUX IPOTPAM MY3Ud-
HO-TEOPETUYHUX [UCUUIUIIH BMUMOTaM Cy4acCHOTO
My3n4HOro npocropy. Tomy Tpancopmaliiiai 3mi-
HJ Y BUKJ/IaJJaHHI MY3MYHO-T€OPETUYHUX AUCLUIIIIH
MaTh 3pOONTH OCBITHII IIpolieC AMHAMIYHNM, IjiKa-
BUM /IS Maii0y THIX MY3UKaHTIB 1 afanTyBaTy HOBIT-
Hi TexHosorii Nift BignmoBigHy crenmgiky. Mu BBaxka-
€MO, 110 1LIi 3MiHM MAIOTh I'PYHTYBAaTHUCs Ha iHTerpa-
uil u¢poBMX TEXHOMOTIN, MDKIMCIUITTIHAPHOCTI
Ta OpieHTalil Ha MOTpPeOU MY3UYHOTO PUHKY. AXKe
Bifi 6axkajaBpa MY3MYHOIO MIMCTELTBA OYiKYeTbCsA
He JIMIlIe BMKOHAaBCbKa MalICTEpPHICTD, a I My3U4He
MUCJIEHHA, 3[AaTHICTD 10 iHTepIpeTalil Ta TBOPYOro
II€PEyCBiJOMIIEHHA HOTHOTO TEKCTY.

Tpancdopmaniiini 3MiHM MY3UYHO-TEOpPETHUY-
HUX JUCHUIUIIH MM TPaKTyEMO AK OHOBJIEHHA 3Mi-
CTY, CTPYKTYPU, METOZiB BUK/IaZJlAHHA, OCy4YaCHEHH:
Ta ajlanTallid HaBYaJTbHOIO MY3MYHOIO Marepianmy
BiIMOBITHO [O CTWIIB i >KaHPiB, 3 BUKOPUCTaHHAM
NPVMHIMIIB MDKAMCUMIUTIHAPHOCTI Ta iHTerpanii,
undpoBux Ta iHTEPaKTUBHUX TexHosmorii. I]i KoH-
LleNTya/bHi 3acajiu CIpAMOBaHi Ha ITofoIaHHA (Ppa-
TMEHTapHOCTI TEOPETUYHUX 3HaHb Ta MOCWIEHHS iX
iHTerpanii 3 BMKOHaBCbKOK i TBOPYOK MifA/NbHICTIO
CTY[I€HTIiB, PO3BUTOK iX MY3UYHOTO MIUC/IEHHS, CIIy-
x0Bol pedrrekcii Ta 37aTHOCTI [0 MPAKTUYIHOI pearti-
3aril HA0yTOro KOHTEHTY.

ITporec Tpancdopmanii 6asyerbcsi Ha B3aEMO-
[IOB’A3aHMX METOJOOTIYHMX IIIXOmaX — KOMIIe-
TeHTHiCHOMY (HaOyTTs crenianpHux (CK) Ta 3a-
ranbHux (3K) KommeTeHTHOCTel); CHCTEMHOMY
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(uimicHicTh Ta iHTerpamis My3UYHO-TEOPETHYHUX
IOVMCUMIUTIH); AisyibHiCHOMY (3amy4yeHHs 3700yBaviB
[0 BiJIIOBiJHOI aHa/IiITMYHOI, BUKOHABCHKOI Ta TBOP-
40l ZisA/IbHOCTI); Ky/IbTYpONOTiYHMII (BpaXyBaHHA
icTOpMKO-CTUIBOBUX OCOOIMBOCTEI MY3UYHNX TBO-
PiB, OCMUC/IEHHS IX B COLIOKY/IBTYPHIl HisbHOCTI);
MbKAvcUMIUTIHApHUWIT mipxin (iHTerpanis mysmy-
HO-T€OPETMYHUX IUCLUMIUIIH 3 IHIIMMM Kypcamu
Ta 3 BUKOHABCHKOIO 1 I1€arorivHo0 Fis/IbHICTIO).

Cucremy TpaHchopmanii My3UYHO-TEOPETHY-
HUX AUCLUIUIH y npodeciliHiil maroToui MaitdyT-
HbOro 0aKajaBpa My3MYHOTO MMUCTEL[TBA MJ PO3IJIA-
TAEMO AK CYKYIIHICTb 3MiH 3MiCTOBOTrO, IPOLECyab-
HOTO, TEXHOJIOT{YHOTO KOMIIOHEHTIB, 1110 Iepefbada-
IOTb MEPEOCMUCIIEHHS POJIi MY3UYHO-TEOPETUYIHMUX
3HaHb fAK iIHCTpyMeHTa My3MYHOIO MMUC/IEHHA Ta iH-
TepIipeTariii.

3micmosuii komnoxenm TIepefbadyae OHOBIIEH-
Hs HaBYa/JIbHOTO MaTepialy My3MYHO-TEOPETUYIHMX
OMCUUIUTIH BiJHOCHO CTWU/IB i KaHpiB My3uky XX-
XXI cronith, iHTerpanii KOMIO3UTOPCHKMUX TEXHIK
y Cy4acHiy My3uli B Kypcax rapMOHii Ta aHaji3y My-
3MYHNX TBOPIB, IlepeopieHTaNisa conbdemxio Ha iH-
TOHYBaHH: Ta CIyXOBMII aHaJIi3 Ha NPUK/IaZi He Ti/lb-
Ku (ONBKIOPY Ta aKafleMiuHOI My3MKM, a i cydac-
HOTO pemnepryapy. BUKOHaHHA CcTy[jeHTaMM aHajli3y
MY3UYHMX TEKCTiB, pO3IIMPEHHA CTM/IBOBOTIO Jliama-
30HY BiJj KJTaCUKM JJO Cy4aCHOCTI, Y/IOCKOHA/IIOE aHa-
JITUYHI HaBUYKY Ta GOpPMYe iHTepIpeTaniitHi KoM-
IIeTeHTHOCTi. JIOI[iTbHMM € BUKJIaflaHHA iHTEerpoBa-
HUX HaBYQJIbHMX KypciB, Hanpuknay: «Combdemkio
Ta iMIposisanif», «[apMoHiA Ta aHanis MysMYHUX
¢dbopm», «[I>kazoBa rapMOHisi» TOLLO.

o Buknaganus «Conbgemkio» JOPedHO BKIIIO-
YaTy iHTOHYBAaHHSA MEJIOJill B KOHKPETHOMY CTWIIi,
CIIyXOBUII aHaJIi3 FapMOHIYHMX QYHKIIii y pparMeH-
TaX My3SMYHMX TBOPIB, IPAKTMYHE ONAHyBaHHA IIO-
niMeTpil, aToHajbHOCTI Towo. TpapuuiiiHy dopmy
HAIVCAHHA MY3UYHOTO JUKTAHTY MOXKHA JOIOBHU-
TU CY4aCHUM MY3MYHMM penepryapoM. IHTOHyBaH-
HsA MEJIOfIiii IOPEYHO [IOIIOBHUTU €lIeMEHTaMM Tap-
MOHIYHOTO CynpoBofy. Jlopednum pjid BOKasiCTiB
e mpucuuiriHa «JIxasoBe conbdemkio», «Po3BnuToK
MY3UYHOIO CIyXy» Ta iH.

Y Buxmaganni «lapMonii» KpiM akageMidHO-
ro MiXOAYy MOPEYHO MOTPUMYBATUCh CTUIHOBOTO
Ta IIPAKTHUKO OPi€HTOBaHOrO. /10 HaBYa/JIbHUX MOZY-
JIiB PEKOMEH[IYEMO HOTATU TeMM «CTBOPEHHS (QYHK-
L[iOHa/JIbHOI TapMOHil Y BUMKOHAaBCbKOMY AacCIIEKTi»;
«TapMOHiIYHa MoOBa KOMIIO3UTOpiB XX CTOMITTA»,
«COHOPMKA, ajleaTOpUKa», «eJIeMEHTH JPKa30BOI rap-
MOHii» Ta iH. BaX1MBOIO € NpakTM4YHaA CKIafoBa:
rapMOHi3alis MeNIOAiN B PI3HUX CTUJIAX; CTBOPEHHSA
TapMOHIYHUX MOZeeN J/id iMIIPOBi3aLil.

ITepeocmucnenna suxnafganas «Iomidownii» me-
penbauae OHOB/ICHHS PI3HUX AHAITUYHUX METOZIB
aHa/1i3y HO/ipOHIYHUX TEKCTIB Ta CIyXOBOTO aHAIi3y
rOJIOCOBYX B3a€MO3B sA3KiB. Lle mo3BoIsIE€ cTyIeHTaM
BUBYATU aCNeKTV NPUHLMIIB mosidoHil y Mysuui
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PI3HUX eIOoX, cyJacHi momidoHiuHI TeXHiKM Ta Cle-
1udiky nonioHii y BUKOHaBChKill iHTepnperaii.

OHOBJIEHHA BUKIAJAHHA «AHAMi3y MY3MYHMX
¢dopm» mepenbauae CIpsIMYBaHHS Ha IHTerpariiio
CTPYKTYPHOTO Ta CMMCIOBOTO aHali3y, e BaXK/Iu-
BUM 3MICTOBUMM acIleKTaM Mae OyTH JpaMaTyprisa
Ta opMa MY3UYHOIO TBOPY, B3a€MOJisA IapMOHii,
TeMaTN3My Ta GakTypy, aHanis popm y Mysuiii XX—
XXI cronite. ITorpe6ye oHOBNEeHHA POPM IPOEKTHOL
JiAIBHOCTI CTY[EHTIB, B TOMY YMC/Ii y BUIJIAMIL aHaJTi-
TUYHUX [Ipe3eHTaliil.

IIpouecyanvruti KomnoxeHm 1ependadae MpoeK-
THY Jis/IbHICTD, IOEJHAHHA IHAVBILyanbHOI poboru
i rpymoBux ¢opM, MaiicTep-KIaciB, 3aCTOCYBaHHS
Ipo0IeMHUX 3aBJJaHb i KeliciB, IHTepaKTUBHIX MeTO-
IiB, 1O CIIpUsAE€ peanisanii gisg/IbHICHO-aHAITUYHOTO
HAaBYaHHs Ta 3a0e3levyioTh e(eKTUBHE 3aCBOEHHS
MY3MYHO-TEOPeTUYHUX 3HAHb i PO3BUTOK Ipode-
CIIHMX KOMIIETEHTHOCTEN: CTYyXOBUX, aHa/TiTUYHIUX,
IHTepIpeTaliiHuX.

TexHonoziuHUuil KOMNOHeHM BKIIOYAE€ MYIbTHU-
MeJIIIHUIT CYNPOBiJ MKl i MPaKTUYHUX 3aHATD,
MOETHAHHS €/IeMEeHTIB AUCTAHIIIMHOTO Ta 3MilllaHO-
rO HaBYAHHS, BUKOPUCTaHHA IM(POBUX IIAaTHOpM
ISl PO3BUTKY CNTYXY, M(POBUX HOTHUX PeJaKTOpiB,
CEKBEHCOPIB, IPOrpaMHOTO0 3a0e3IeYeHHs /I CTBO-
PEHHA Ta aHa/i3y My3MKM, BUKOPUCTaHHS €JIEMEHTIB
refimidikanii. Bukopucranus iHpopManiiiHO-KOMY-
HiKailTHMX Ta [U(POBUX TEXHOJIOTI, OH/IAMH-IIIAT-
¢hopM, JONIOBHEHOI peaslbHOCT] Ta e/IeMEeHTIB IITy4-
HOTO iHTE/IeKTy B OCBiTHbOMY IIpoleci po6uUTh My-
3MYHO-TEOPETUYHI IUCUMUIUIIHM Cy4acCHUM SAPOM
npodeciitHOl MiArOTOBKM MaiibyTHbOro 6GaxaaaBpa
My3UYHOTO MUCTELTBA.

Y KOHTEKCTI HAIIIOrO JOCTKEHHS MU BUIIISEMO
HACTYIIHI K/TI0Y0BI HAIIPAMM TPAaHCPOPMALITHMX 3MiH:

1. CemaHTMYHA iHTeTpallis 3HaHb MY3MYHOI Teo-
pii, AIKa € OfHI€I0 3 KITIOUOBUX 3MiH Ta IPOSBIAETbCA
B IIOJIOJIAHHI i30/IbOBAHOTO BUBYEHHA MY3MYHO-TE-
OpeTMYHMX KaTeropiil, Komu Bif0yBaeTbcs pOSIIIAL
Napy, TapMoHii, gpaxkTypu, popmu Ta nomipoHivHMX
OCHOB Y B3a€MOJHI.

2. 3aMiHa abCTpaKTHUX MOfe/ell Ha peajbHUl
MY3UYHUI TEKCT Pi3HUX €I0X i CTWIIB, B TOMY YMCIi
3 BJIACHOT'O BMKOHABCbKOT'O pelepTyapy, 1o A€ 3MO-
Iy IIOB’SI3aTM TEOPETUYHi 3HAHHA 3 KOHKPETHUMM
MYy3UYHUMU TBOPAMMU.

3. PosmmpeHHa CTMIBOBOrO Ta YacOBOTO-ic-
TOPUYHOIO CHEKTpPy, L0 IepefOadae BKIIOYCHHS
Mysu4dHuX TBOpiB KommosuropiB XX-XXI cronith
Ta CIpUAE OCMUCIAEHHIO €BOMIOLII MY3MYHOI MOBMU
i MOfIO/IaHHIO aKaleMiYHOI 0, HOPMAaTUBHOTO MiJIXONY.

4. ITocuneHHsA aHAMITMYHOIO KOMIIOHEHTA, IO
CIIpSMOBaHO Ha (pOpMyBaHHS BHYTPIlIHBOIO CIIy-
Xy Ta aHamiTU4yHOI pedriekcil Ta J03BONA€E He TiNb-
KU PO3Ii3HaBaTy 0COOMMBOCTI rapMoHii i GakTypi,
a i IPOrHO3yBaTy MOJANbIINIA MY3UYHUI POSBUTOK.

5. InTerpanisa TBOPYOro KOMIIOHEHTA, AK YMHHU-
Ka IpodeciifHOro po3BUTKY MY3MKAHTA, L0 BKIIIO-
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Jae peaizallilo HAOYTUX TEOPETUYHUX 3HAHD B eJle-
MEHTaX KOMIIOSMIIIHOI JifA/IbHOCTI, apaH)XyBaHHA,
aBTOPCHKOI iHTepIIpeTalil MySMYHOTO TBOPY.

6. OpieHTalia TeOpeTMYHNX 3HAHb Ha BUpIlIeH-
Hs BUKOHABCBbKMX pillleHb Ta MiITOTOBKY iHTepIpe-
Tallil My3MYHOTO TBOPY, IO CIIPMUAE POSBUTKY iHTEP-
IpeTalilfHOl KOMIIETEHTHOCTI.

7. InTerpauia undpoBux i MyIbTUMeiTHNX TeX-
HOJIOTil y METORUKY BUK/Ia[jaHH:, 110 BinOyBaeTbCs
3 ypaxyBaHHSM Cy4acHUX LUPOBUX MOXKIMBOCTEI,
a caMme: HOTHUX PelAaKTOPiB Ta ay/io CEKBEHCOPIiB,
IUPpoBUX IIaTHOPM JJIA CTYXOBOTO TPEHIHTY; elle-
MEHTIB JMCTAHIIMHOTO Ta 3MilllaHOTO HaBYaHHS.
Oco6m1MBO LIHHMM € MOXX/IMBICTh ITOPiBHAHHA pi3-
HIX iHTepIpeTaliil OHOrO i TOro X TBOPY, Bidyasli-
3allisg My3SMYHOTO TEKCTY B HOTHOMY PEJAaKTOPi TOILO.

8. InpmBinyanizania ta gudepeHuianisa merony-
KJ HaBYaHHA Y BiJJIIOBiJHOCTi 3 piBHEM HiITOTOBKK
CTyJeHTa, 10 nepenbavyae BapiaTMBHICTH 3aBJjaHb,
a[JallTOBaHNUX [0 IPpOodi/lo OCBITHBOI IporpamMu, au-
(depenwiiioBaHNIT piBEeHDb CK/IA/JHOCTI, IPOEKTYBaHH:A
IHAMBiZyanbHOI OCBITHDOI TPAEKTOPIi Y BiIIOBiZHO-
cti o npodimizarii.

9. OHOBNIEHHA PO BMK/Iajlaya B Cy4acHOMY OC-
BiTHbOMY IIPOLEC] AK KOOPAMHATOPA MIXKIVCLINATI/LI-
HapHOI B3aeMofil, 1o crpuse GOpMyBaHHIO IapT-
HEPCHKMX BiJTHOCMH MK BUK/Ia[aueM i CTyIEHTOM.

Ha nepermapg 3MicTy KOXKHOI MY3MYHO-TE€OpE-
TUYHOI IMCUUIIIHYM BIVIMBAE PerepTyapHa IOJiTH-
Ka. BulydeHHs 3 OCBITHbOTO KOHTEHTY PaJsAHCbKUX
i pociiiceknx HapaTuBiB, 30epeXeHHs HalliOHaJIb-
HOTO KOAy 3 METOI 3MilJHEeHHs HaljiOHa/IIbHOI ifeH-
TUYHOCTI ITOCTAIOTh B AKOCTi Cy4aCHOI 3MiCTOBOI 1i-
Hil OCBITHBOTO IpOLECY. BaXXmmBuM € ocyJacHEeHHsA
Ta JOIIOBHEHHS pOOOYMX IIPOTrpaM HaBYA/IbHUX AMC-
LUUIUIIH MY3MYHUM MaTepiajloM KOMIO3uTopiB XX-
XXI cToniTh pisHMX CTUIIIB i XKaHPiB.

Cucrema TtpaHcdopMalii My3UUHO-TEOpeTUd-
HIUX JOUCHMIUIIH Peajli3yeThbCsA 3a HACTYIHUX Iefa-
TOriYHMX YMOB: BpaxyBaHHA cIeljiaisanii 3506yBa-
4iB pi3HMX OCBiTHIX Iporpam; iHTerpanii IpoOeKTHOI
Ta MPAKTUYHOI [iATbHOCTI, METOAMYHOI TOTOBHOCTI
Ta UQPPOBOI KOMIIETEHTHOCT] BUK/IA/IadiB.

Pesynbrarom TpaHcdopMaliiHuX 3MiH Mae 6yTH
KOMIIJIEKCHE OHOBJIEHHS Ta MiIBUIIEHHSA SIKOCTI OC-
BITHBOTO IIpoliecy Ta npogeciitHOl MATrOTOBKY B IIi-
JIOMY, 1110 6a3y€ThCst Ha COPMOBAHOCTI BifIOBiFHMX
KOMIIETEHTHOCTEN i 3TaTHOCTI 0 iHTepIpeTaLiliHoi,
MUCTELTBO3HABYOI, JOCTiHNIIBKOL, TBOPYOI 1 mefa-
TOTiYHOI Ji/IbHOCTI.

BucnoBku. TpancdopmaniitHi mpomecn B Ykpa-
1Hi CTMMYIIOIOTh MUCTELbKY OCBITy /IO ITOCTilIHO-
ro PO3BUTKY Ta iHHOBaLiil. B cBOIO 4epry, BUKINKM
Yy MYSU4YHIll KyJIbTYpi Ta MMUCTELbKill OCBiTi IOTpe-
OyroTh MopepHisauii npodeciiiHol MiTOTOBKY Mail-
OyTHIX 6akamaBpiB My3MYHOIO MUCTELTBA B 3aK/a-
Jax BuUINOI Mysu4uHOI ocBity, TpaHcdopmarii my-
3MYHO-TEOPETUYHUX AUCLUIUIH SIK 6a30BOro sifpa
HifroToBKy My3ukaHTiB. BifnosinHi sminn Binbysa-
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IOTbCA IIIXOM OHOBJIEHHA 3MICTY i METOIVK BMK/Ia-
JaHHA, e aKafieMidHa, 3HaHHEBA MOJIe/Ib JTOIIOBHIO-
€TbCA IPaKTUKO-OPIEHTOBAHMMIY, iHTEPaKTUBHUM
Ta UMQPOBUMU TEXHOJIOTISAMY, CIPUSE PO3BUTKY
TBOPYOTO MNCIIEHHA Ta caMopeanlisamii, MifBuIlye
PiBE€HDb TOTOBHOCTI CTY[IEHTIB O BUKOHABCHKOI, MY-
3MIKO3HABYOI, ITefaroriyHol mis/IbHOCTI.

Y Mexax HAIIOro [JOCTiKeHHs O6Yy/I10 BMCBIT-
JIeHO KOHIeNTYyajIbHi 3acagu TpaHcdopmarnii my-

3MYHO-TEOPEeTUYHNX AUCHMIUIIH y IpodeciiiHii
nigroroBui ManOyTHbOro 6OakamaBpa MY3MYHOTO
MICTEIITBa, 3’ ACOBAHO 3MICT Ta 0COOMMBOCTI My-
3MYHO-TEOPETUYHOI IiITOTOBKY, fIKa CIIPAMOBaHa
mepefyciM Ha MifiBMINEeHHs SKOCTI mpodeciiiHol
HifTOTOBKM MailOyTHbOrO MY3MKAaHTa, 3[aTHOTO
O CBiZOMOro aHaMiTMYHOTO MUCIEHH:, TBOPYOI
iHTepnpeTalil Ta aKTMBHOI y4acTi B MY3UYHil iH-
TyCTpil.

10.

11.

12.

13.
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®OPMYBAHHA NPOMECINHOI CYB’EKTHOCTI
MAUBYTHIX APTUCTIB-BOKAJIICTIB HA 3AHATTAX
COJIbHOIO CMNIBY BYMOBAX CYYACHOI
YHIBEPCUTETCbKOI OCBITU

AHomayis. Lllsudkuli po38UMOK HAyK0B80-nedazo2i4Hoi HayKu, 36inbuieHHA 0bcszie iHpopmayii, niosu-
weHHA sumoe 00 Keanigikayii haxisyie nompebyroms popmy8aHHsa 8idnNo8iIOHUX coyianbHo-ocobucmic-
Hux i npogpeciliHux komnemeHmHocmeut maltbymHix cnieakie y nepio0 Ha84aHHA 8 8UWOMY HABYASIbHOMY
MucmeybKomy 3aKaaoi.

B cmami po3zanadaemobca akmyaneHa nedazoziyHa npobnema ¢opmysaHHa npogheciliHoi cy6’ekmHocmi
maubymHix apmucmis-8okasicmie Ha 3aHAMMsX COIbHO20 CNiBY 8 yMOBAX Cy4dCHOT yHigepcumemcbKoi
oceimu 8 YkpaiHi. BcmaHos ieHo, Wo po38Umok cy6’eKmHOCMi 3a1exume 8i0 Ne8HUX HAABHUX y CyChislb-
cmai Moxusocmed, a hopMy8aHHaA cyb'eKmMHuUX AKocmel ocobucmocmi rpyHmyemsca Ha c8o600i Ke-
po8aHiti cy6’ekmom. BuxosaHHsA MalibymHb020 haxisys € npoyecom OUHAMi4HUM, AKUU 8i0bysaemecs
8 YMOBAX peasibHUX MOXugocmeli 0cobucmocmi, ujo HeobXiOHO O/1A B8iZlbHO20 MBOPHO20 PO3BUMKY.
Cy6'ekKmHicmb € OUHAMIYHOIO Kame2opi€to, AKAa NOJIA2AE 8 CAMOCMBEPOXKEHHI, CaMOPO38UMKY, 8 yC8i-
OdomJieHHi cebe 8 MOXJ/IUBOCMSAX, 0COb6/IUBOCMAX, PO3yMiHHI Hedonikie i docmoiHcmas. Cy6’ekmHicmeb 8u-
ABNAEMbCA Y OifSIbHOCMI, CNiNIKy8AHHI, camonizHarHi. [pogpeciliHa nidzomoska apmucmig-eokanicmie
30ilCHIOEMbCA Yepe3 8NPOBAOKEeHHA NPAKMUYHUX MEeXAHi3Mi8 8UpilueHHA akmyasbHUX nedazo2iqHux
3080aHb Ma BUKOPUCMAHHA dKMUBHUX ¢hopm i MemoOie HagYyaHHA. Ha nepenioMHuUx emanax xumms
Cycninbcmea 8UHUKAe nompeba y HOBOMY 3HAHHI, HO8Il Memo0os102il 8 HOBUX UIHHOCMAX MUCMeybKol
ocsimu.

Ha3pina 06’ekmusHa nompeba 8 niosuwjeHi epekmugHocmi nidcomosku matibymHix npogecitiHux cni-
8aKie y 3aK1a0ax sUWOi MUCMeUbKOI 0C8imu, Wo 8Kasye HA HEOOXiOHICMb NOWYKY Wisxie iHmeHcuika-
yii oceimHb020 npoyecy ma hopmysaHHa npogheciliHoi cy6’ekmHocmi malibymHix apmucmis-eokasicmis
3 ypaxysaHHAM akmyasnbHUx hompeb npodecii. OOHUM 3i wisxie supiweHHs yiei npobremu € suKopu-
CMAHHA BOKAIbHUX MemOOUK i HOBIMHiX mexHoJs102ili nid 4ac no6y0o8u 0C8iMHbL020 Npouecy HA 3aHAM-
MAX CONIbHO20 CNiYy 3 ypaxye8aHHAM cheyughidHux ocobsrusocmet yiei ducyuniHu.

Knrouoei cnoea: cy6’ekmricme; npogecitiHa nepcnekmugad; ¢paxosi KomnemeHyii; CamMo800CKOHANIEHHS;
CaMOKOHMPO/Tb.

FORMATION OF PROFESSIONAL SUBJECTIVITY
OF FUTURE ARTISTS-VOCALISTS IN SOLO SINGING CLASSES
IN THE CONDITIONS OF MODERN UNIVERSITY EDUCATION

Abstract. The rapid development of scientific and pedagogical science, the increase in the volume
of information, the increase in the requirements for the qualification of specialists require the formation
of the corresponding socio-personal and professional competencies of future singers during their studies
at a higher educational art institution.

The article considers the current pedagogical problem of the formation of professional subjectivity of future
artists — vocalists in solo singing classes in the conditions of modern university education in Ukraine. It is
established that the development of subjectivity depends on certain opportunities available in society,
and the formation of subjective qualities of the individual is based on freedom controlled by the subject.
The upbringing of a future specialist is a dynamic process that takes place in conditions of real opportunities
for the individual, which is necessary for free creative development. Subjectivity is a dynamic category
that consists in self-affirmation, self-development in the awareness of oneself in opportunities, features,
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shortcomings and advantages. Subjectivity is manifested in activity, communication, self-knowledge.
Professional training of vocalists is solved through the implementation of practical mechanisms for solving
current pedagogical problems and the use of active forms and methods of learning. At critical stages
of society’s life, there is a need for new knowledge, a new methodology and new values of art education.
An objective need has matured to increase the effectiveness of training future professional singers
in higher art educational institutions, which indicates the need to find ways to intensify the educational
process and form the professional subjectivity of future artists-vocalists, taking into account the current
needs of the profession. One of the ways to solve this problem is to use vocal techniques and the latest
technologies when building the educational process in solo singing classes, taking into account the specific
features of this subject.

Keywords: subjectivity; professional perspective; professional competencies; self-improvement; self-

control.
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OCTaHOBKAa Ta OOIPYHTYBaHH:A

akTyanpHocTi mpoGmemu. Cy-

YacHa IeJarorika JOCHipKyodn
3aKOHOMIPHOCTi pPO3BUTKY JIIOfVHY BU3HAYNMIIA, 1O
LYXOBHICTb JIOOVHM Ta 1i Cy0O’€KTHICTb 3ajexaTb
Bif iHTerpamnii iHTeNneKTya/nbHOI, eMOLiIHOI Ta KOr-
HiTBHOI. OCHOBHI MeTOIM HaBUaHHS Ha 3aHATTAX
COZIPHOTO CIiBY HOBMHHI 3a0e3IedyBaTii pPO3BUTOK
TBOPYOTrO MOTEHIia/ly O0COOMCTOCTI, 3a0X04yBaTH
CTYJEHTIB CaMOCTIiTHO 37;00yBaTy 3HaHH: Ta aKTUBI-
3yBaTy IX BHYTPIlIHI 3yCU/I/IA JO CAMOB/IOCKOHATIEH-
Hi. BaxnmuBumu ymosamu ¢opMmyBaHHs mpodeciii-
HOI Cy6’€KTHOCTI Malt6y THbOTO apTUCTA-BOKAJICTA €
CaMOOCBITa, CAMOB/IOCKOHA/IEHHS Ta CAMOKOHTPOJIb.

AHasi3 OCHOBHUX [OCTi/[P)KeHb. AHaji3 HayKo-
BUX MOCHIIKEHD i r[y6nil<auil71 i3 3a3HaYeHOro MUTaH-
HA II0Ka3aB, 110 B HaBYa/JIbHO-METOAMYHNUX Ta Hay-
KOBUX IIpalisAX TaKux yuyeHux, Ak O. Onexciok, I. Ila-
manka, 1. 3a3ioH, B. AHTOHIOK B3HaYeHi OCHOBHI iftel
0COOUCTICHOTO PO3BUTKY Ta TBOPYOI camopeartisaiii,
IO IPYHTYETbCA Ha 3HAHHAX i JBOCBi#i ocobucro-
CTi, 11 3/JaTHOCTi KPUTUYHO MUC/IUTH, aHa/Ti3yBaTH,
eeKTUBHO peanisyBaTy CBill TBOpYMII IOTEHIIialL
Poskpuro pisHi acriekT HaBYaHHA CTY[IEHTIiB B BO-
Ka/IbHOMY KJIaci B cucTeMi podeciiiHol MucTelbKoi
ocitu. Cmpanydnuch Ha HAyKOBi IPMHIIUIIN BOKab-
HOI MeTORO/IOril Ha 3aHATTAX QOPMYIOTBCS Teope-
TMYHO-METONVYHI 3HAHHA 3 BOKATy Ta PO3BUBAIOTh-
Cs1 BOKQ/IbHO-TEXHIUHi HaBUMYKM CaMuX 3700yBadviB
OCBITIH.

Mera crarrti. O6IpyHTYBaT! TeOpeTUYHNMI aHa-
J1i3 TPaKTMYHMUX MEXaHi3MiB BUPillIeHH: aKTya/IbHUX
Heflaroriviyx npo6neM ¢opMyBaHHs NpodeciiiHol
Cy0’€KTHOCT] Ha 3aHATTSAX COTIBHOTO CIIIBY B YMOBax
Cy4YacHOI yHiBepCUTETCbKOI OCBiTH. BusHaumtu oc-
HOBHI KOMITOHEHTH IIpodeciitHOI cy6’eKTHOCTI BOKa-
JiCTiB.

Bukag ocHoBHOro Marepiaiy. Ternenii msnup-
KO3MIHHOTO I71006a/1i30BaHOTO CBiTy BUMAaraloTb Bif
CUCTEMM BUILOI OCBiTH, B TOMY YMCIIL JI MMUCTELb-
KoOi, aJjeKBaTHOro, (PyH[aMEHTAIbHOTO IPOPUBY.
Mucrenbka ocBiTa HabyBae HOBOI COLlia/IbHO-IyMa-
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HITapHOI AKOCTi BUXOBAaHHA MOJIOLOTO ITOKOJIiHHSA,
sKa MOXKe BIUIMBATU Ha NUTAHHA MOJepHisalii ocBi-
T | miAroToBkn ManbyTHIX daxiBIiB JO B3aeMopil
B CBITOBOMY COLiyMi.

Bix crynens cdopmoBaHOCTI LjiHHOCTE 0cOOM-
CTOCTi 3aJIeXXUTh CTYIiHb CPOPMOBAHOCTI KOMIIe-
TEHTHOCTI 3K00yBava ocBiTi. [IOHATTSA «KOMIIETEHT-
HICTb» y IepeKIajii 3 JIaTMHA CI0BO «competentia»
O3Haya€ BifIOBifHMIL, 34i0HMIT; MOAMHA, sIKa KoOpe
06i3HaHa, IKa Ma€ IEBHUIT JOCBif.

HaykoBui BUJiNAITD TaKi «KOMIETEHTHOCTI»:
HpO(beciﬂHa, IIeJJaroriyHa, yINpaBjIiHChKa, KOMYHi-
KaTMBHa, ncuxosnoriyHa tomjo. IIpodeciina kom-
HeTeHTHICTh MailbyTHbOro ¢axiBLsg-My3MKaHTa €
OCOOVCTICHUM YTBOPEHHSM 1 peasisyerbcsi B Ipak-
THUIi Yepe3 HaOYTi B Ipolieci HABYaHHA B MaricTpa-
Typi My3u4HO-(axoBi, HayKOBO-TOCTIfHI Ta Iena-
TOTiYHO-IIPAKTUYHI KOMIIETEHIIil, BHU3HAYa€ IOTO
CIIPOMOXHICTD [0  XYJOXXHbO-IHTE€pIpETaLilfHO],
CaMOCTIIfHO-TBOPYOI Ta IIPOEKTHO-IPE3eHTATUB-
Hoi misnpHOCTI [5, C. 503]. Cimparodnch Ha HayKo-
Bi TIpalli IeJaroriB-npakTUKiB Ta BYEHNX-aKYCTUKIB
Takux, 1Kk M. Muxknuma, ). Onesny, B. AHTOHIOK,
P. FOccoH Ta iH1INX 3’5COBaHO, 1110 BUK/IafadyaM IepIi
3a BCe HEOOXi[HO BONOMITM KOMIUTEKCOM (axoBUX
KOMIIETEHIiif, IKi Bi/JIIOBiJal0Th Cy4aCHMM BMMOTaM
B MICTELDKIill OCBITi Ta yIOCKOHAIIOBAaT! METOAVKY
IIPOBEJIEHH 3aHATD 3 CO/IBHOTO CIIIBY.

[Tpodeciitno-opientoBannit mpegmer «CoabHMIL
CIiB» IOCIflA€ TOTOBHE MicClie B CTPYKTYPpi IiArOTOB-
K1 axiBIis apTHCTa-BOKATICTA.

OcHOBHa MeTa VX 3aHATD :

— BIIKpUTH IepcHeKTUBY IpodeciiiHol peari-
3aIrii;

— OBOJIOJIITH BCiMa MOXK/IMBOCTSIMY CIiBaIlbKOTO
rOJI0CY;

— OBOJIOAITY IPUIIOMaMM BOKAJIbHOI TeXHIKU;

— POSBMHYTM TIPMPOAHI BIACTUBOCTI TOIOCY
B IIOBHOMY Jlialla30Hi;

— copMyBaTy BOKaIbHI HABUYKI;

— OBOJIOJITM BOKa/JIbHO-BMKOHABCHKOIO Maric-
TEPHICTIO;
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— OBOJIOAITV IpUIIOMaMy 3BYKOBOTO Bifo6pa-
JK€HH IICUXOJIOTIYHOrO CTaHy JIIO[VHI;

— PO3BUHYTHU XyJ0>KHbO-BMKOHABCHKIII CMaK.

3aBaHHA OO IiATOTOBKM Ma17[6yTHiX ¢daxiBuis
MY3MYHOTO MMCTELITBA Ha 3aHATTAX CONBHOTO CIiBY
BUPINIYIOTbCA HUIAXOM BUKOPUCTAHHA PISHUX Me-
TOIIB, AKi BiOMpamThCcA 3 ypaxyBaHHAM iHAMBINY-
aJIbHMX MOXXIMBOCTEN CTyfleHTiB. Ili 3aHATTA BUKO-
HYIOTb Ki/IbKa (YHKIIil: BUXOBYIOTb, HABYAIOTb, PO3-
BUBAKOTh, CTIOHYKAIOTh a TOJIOBHE JAIOTh €CTETUYHY
Haconopy. Lleit mporjec Mae 6yTH CBiTOMMM, CTYHEHT
Ma€ TBOPYO MUCIUTHU Ta [iATHU, BiH IIOBUHEH 3HATU
NpUYNHU BM60py LIbOrO METOJAY, MeXaHi3M J10ro nil
Ha TON0CoBuUI amapart. Ilig yac BUBYEHHS Iporpam-
HOTO penepTyapy BUK/IaJad MOBMHEH HAaBYUTHU CTY-
IeHTa He J/lle HAaKOIIMYyBaTy HaBMYKM Ta yMiHHSA,
a TBOPYO MUC/IUTYU Ta JiATH.

3n06yBad BOKa/IbHOI OCBITM Ha 3aHATTAX COJb-
HOTO CIiBy INOBMHEH [OTPMMYBAaTNCh NPVUHINUIIIB
6€37J0raHHOr0 HOTHOI'O TEKCTY, YMCTOTY iHTOHALII,
TOYHOTO BMKOHAHHA PUTMIYHOIO MAJIIOHKY, YiTKO-
ro ¢pasyBanHs Ta BupasHoro temoOpy. HeobxigHO
BMKOPMCTOBYBAaTY TaKi METOAMYHI TEXHOJIOTII, AKi
CIIpUATUMYTb IIOCTiIHOMY 30aradeHHIO 3700yBauis
TBOPYMM JJOCBiZToM, popMyBaTH y HMX MeXaHi3MI ca-
MoopraHnisanii Ta camopo3sutky. Heo0xinHo 3armm-
O/mI0BaTH CTyAEHTA B aTMOC(epy TBOPUYOrO MOIIYKY.
CBoi 3HaHHs Ta HaBUYKM 3100yBadi IeMOHCTPYIOTD
Ha 3aHATTAX, 3a/iKaX, iCMTaxX, KOHLEPTAaX Ta KOH-
Kypcax. [ligTprMka Ta 3a0X0ueHHS BUK/IaJadiB IpK
IPOCTYXOBYBaHHI CTY[EHTIiB CTUMY/IIOE IIO3UTUB-
Hi MOTMBM HaBYaHH:, CIIpUAE PO3BUTKY TBOPYOCTI,
HifBUIIy€e piBeHb CAMOOLIIHKY OCOOMCTOCT.

Sk 3asHavae npodecop B. JlabyHenb, HailroI0B-
HIIIMMM MEeTOJOJIOTIYHMMY IPUHLMIIAMM JAHOTO
BUJIY IATOTOBKM CTYHEHTIB € CUCTEMHICTb, Lijic-
HiCTb, KOMITETEHTHICTb Ta HelepepBHIcTb [2, C. 649].

InpguBigyanpHa cucTeMa HaBYaHHA CTBOPIOE ifje-
aJIbHI YMOBM BIUIVBY Ha IpodeciitHy cy0 €KTHICTb
3n00yBada OCBiTH, CHOHYKAE JIO PO3BUTKY CaMOCTili-
HOI TBOPYOCTi CTYHEHTa, IHAUBigyanbHOI ceobonu,
YEOCKOHA/IeHH: NPpo¢eciiHOl MajiCTepHOCT].

PosyMiHHA MUCTELBKOI OCBiTM IONATAa€E B TOMY,
1110 KpiM IIpoLiecy, pe3y/ibTaTy Ta CUCTeMY, BOHA pO3-
[JIAFAETHCA Yepe3 MPU3MY aKTUBHOIL y4acTi Cy0 exTa.
Y 1poMy mojsrae cy0 eKTUBHUIL XapaKTep OCBITH —
(dbeHOMEH, 10 BOJOJi€ YHiBepCanpHICTIO, 3araibHi-
CTIO, HAICUTYaTUBHICTIO Ta HaficoniabHicTio [1, C. 6].

Big mpaBuibHOI peamisauii MeTofiB i 3aco6iB
HaBYaHHA 3a7I&KUTh Pe3y/IbTaT BOKaJbHO-BUMKOHAB-
CbKOI MHiATOTOBKM MaibyTHbOro (axiBus. Ycmimm-
HicTp 3700yBava y BUKOHAHHI 3aBJaHb BU3HAYAETH-
s HasIBHICTIO OCOOMCTUX Ta NPOQeciliHuX SKOCTelL,
cepen SIKMX IpiopuTeTHe Micle 3aitMae mpodeciitHa
Cy6’eKTHICTD. Y Cy4acHill BOKa/IbHiil mmearorini mi-
XOCoOyCTiCHA B3a€MOfisl Mefarora i CTyfeHTa po3-
IJIAAETHCA SIK BUPIIIAIbHUI YMHHUK IPOdeciitHoro
CTAaHOBJIEHHA MYy3MKaHTa-BoKajicTa. [locsimuennii
Ielaror CIOHYKae 3/j00yBava 0 TBOPYOCTI, 1O caMo-
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CTiitHOI po6OTH, OTIOMArae po3BUBATY IOYYTTA BifI-
MIOBia/IbHOCTI 32 BIacHUI IpodeciiiHMil PO3BUTOK.
CTyZeHT-BOKaTiCT Ha 3aHATTAX CONbHOTO CIiBY TO-
BMHEH BMBYATY HE MILIE BOKa/JIbHY TEXHIKY, a Il IpK
BMKOHaHHI BOKAa/JIbHOTO pelepTyapy pO3yMiT! KOH-
TEKCT TBOPY, iCTOPil0 HaNMCaHHA, 110 BUMAara€e pos-
BUTKY CaMOOCBITH, s1Ka popmye npodeciitny cy6 ek-
THICTb.

Hanesxunit piens chopmoBanocrti npodeciitaoi
cy0’ekTHOCTI K IpogeciitHOI AKOCTI, 110 BU3HAYAE
KUTTEBI Ta mpodeciiiii nepcreKTuBM BOKasIiCTa, Ie-
penbadae yCcBifOMIEHHsS HMM HeOOXiZHOCTI 0cobu-
CTOTO BHECKY B SIKiCHY 3MiHY IIpodeciitHOI AisnbHO-
CTi, THYYKiCTb MIC/IEHHS, IOBERiHKY, OpaTu Ha cebe
BiJIITOBiZA/IbHICTD 3a pe3y/NIbTATI CBOEI JiAMTbHOCTI.

InpuBinyanbpHa popMma opraHisanii 3aHATb COMb-
HOTO CHiBy CTBOPIOE CHPMATIMBI yMOBU i 3JIiiic-
HEHHA BOKa/JIbHO-TEXHIYHOTO PO3BUTKY 3 Yypaxy-
BaHHAM IHJVBiya/IbHMX MOXK/IMBOCTEN KOXXHOTO
CTyfeHTa. MOTMBOM BHYTPIlIHBOTO CTUMYIY € Bif-
9y TTs KOM(OPTY B TOTOCOBOMY amapaTi CIIiBalogoro
[4, C. 69]. Ha 3aHATTSX CONBHOTrO CIIiBy 3Ha4YHA yBara
NPULITAETHCA MATOTOBLI CTYEHTIB O CAMOCTIIHOI
po6OTH 3 YIOCKOHAJIEHHS CIiBOYOI MaiCTepHOCTI.

Po3BuTok MucTerpkoi ocBiTy B Ykpaini ¢popmy-
€TbhCs IIiJ] BIUIMBOM CBiTOBOI BOKaJIbHOI II€Iaroriku,
sKa OPIEHTYETbCS HA MIArOTOBKY (paxiBLiB 3 BUCO-
KIM piBHEM KOMIIETEHTHOCTI Ta (paxoBoi IiiroToB-
ku. Ile 3ymoBi0oe noTpedy B PO3BUTKY HOBMX Me-
TOMIB SKi CHPUATUMYTb CTAaHOBJIEHHIO ITpo¢eciiiHOl
Cy0’€KTHOCTI cmiBaka-BOKalicTa, 0r0 aKTMBHOCTI,
cBOOOM Ta TOTOBHOCTI 10 TBOPYOI ITpalii.

[0710BHOI0 METOI TMiTOTOBKM CTYJEHTiB-BOKa-
JCTIB Ha 3aHATTAX CONBHOTO CHiBY Ma€ cTaTy Qop-
MYyBaHHs BOKaJIbHO-METOJVYHOI Ta MIUCTELIbKO-BU-
KOHAaBYOI KOMIIETEHIIII Ta BJIOCKOHAJIEHHA iX B IIPO-
deciitHo-cleHivHill  npakTuii. HairomoBHimmm
3aBJIaHHAM Y IIPOLleCi HaBYaHH:A BOKa/iCTa € BipHe
BU3HAYEeHHs BUKOHABCHKMX Ta ICUXODI3MIHUX MOX-
JIMBOCTEI CTY[IEHTA, TUITY Ta XapaKTePy 110ro ronocy.

Jo nepiroyeprobux 3aBaHb (pOpMyBaHH: Cy0 €K-
THOCTI CHiBaKa- BUMKOHABIA BiJHOCATbCA YMOBM Ca-
Mopeaisalil 0COOMCTOCTI, CTBOPEHHSI YMOB /s BU-
ABJICHHSI MY3MYHMX 31i0HOCTell 3[00yBaya, BOKaJIb-
HO-TIpO(eciliHMX AKOCTel, TBOPYOTO IOTEHIIaTy.

3 TOYKM 30Py IICUXOJIOTii cy0’ eKTHICTD — € ca-
MOCTIJIHICTb, BiIIOBifa/IbHICTh, cBO6O/A, iHiI[iaTUB-
HicTb Ta KpeaTuBHicTb. IIpodeciiina cy0 €KTHICTD
CHiBakiB — Il 3[JaTHICTb CaMOCTIIHO BIUIMBATU
Ha TpodeciiiHMil CaMOPO3BUTOK, MIPUIIMAT TBOPUi
pillleHHA Ta BigIOBifiaTM 3a SAKiCTb BUKOHaHHA. Bo-
KaJIiCT MOBMHEH H0Ope YCBiJOMITIOBATY CBOI MOXK/IN-
BOCTI, CM/IbHI Ta CTabKi CTOPOHY, 1ie IIPOSIB CaMOCBi-
IIOMOCTI, 1110 BK/TIOYAa€ BMiHHS aIeKBaTHO OI[iHIOBAaTH
BJIACHI JOCATHEHH:A. BayX/IMBUM € BMiHHA aHaji3yBa-
TV BIACHUIL BUCTYII, pOOMTY BUCHOBKY Ta MOMIIILIY-
BaTy BOKa/JIbHO-TEXHIYHI YMiHHSA i HABUYKI.

CueHa 3aBX/M BUMarae Bifi apTuCcTa eMOLiiiHOI
cTifikocTi Ta camoperynauii, npodgeciitna cy6’ek-
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THICTD O3Hayae 37jaTHICTH (axiBIsi-BOKamicTa Ke-
pyBaTy CBOIM XBMIIOBAaHHAM. BUKOHaBCbKa Aifi/b-
HICTb BUMarae Bij criBaka npodeciiiHol ycTaaeHo-
CTi, B yMiHHi PeryloBaTy CBOI CTaHM, B HaABHOCTI
BOJIbOBUX SIKOCTeNl (BUTPMMKMU, OpPraHi3OBaHOCTi,
pilmry4ocTi), B BiICyTHOCTI cTpaxy Hepep aymuTo-
pieto, B yneBHeHOCTi B co6i. IIcuxomnoriyna ycrane-
HICTb Y BUKOHABCbKill [iATIbHOCTI He € BPOJYKEHOIO
SAKICTIO, BOHA BUPOOIIAETHCS LiNeCIPSIMOBAHOIO PO-
60TOI0 IpM BpaxyBaHHI IHAMBifyaJIbHUX 0COOIU-
BOCTEII CITiBaKa.

BuxoHaBellb IOBMHEH PO3YMITH K IIPALIIOE MY-
3UYHO-TeaTpanbHMUIl CBiT, BiH IIOBMHEH YMIiTH B3ae-
MOJIATU 3 JUPUTEHTAMU, PEXMICEPAMH, HAIaTOIKY-
BaT! 3B’SI3KIU 3 MEHE[PKepaMI, IIPOJI0CEpaMI Ta CIIy-
Xayam, 1100 po3BUBATHU CBOIO TBOPYO-IIpodeciiiny
TIisIIbHICTD.

IIparHeHHA [O CaMOB/IOCKOHa/lE€HH:, BifNOBi-
HanbHICTh 3a mpodeciiiHmii pO3BUTOK — Ije MPOsIB
podeciiiHol cy6’eKTHOCTi. ApPTUCT IOBUHEH OyTH
iHimiaTMBHUM, aKTMBHUMM Yy Bubopi pemnepryapy,
TBOPYMM Y IIOIIYKY HOBUX (OPM BUPA3HOCTI mpu
¢$bopMyBaHHI BIaCHOTO CLIeHIYHOTO 06pasy.

O6pas popmyerncs y mporieci iHTeprpeTalii, sika
OXOIITIOE TaKi CTaflii: IPOEKTYBAHHS IIPO0Opasy BU-
KOHaBCbKOTO pPe3y/lIbTaTy 4Yepe3 aHajli3 My3MYHOIO
TEKCTY, MOIIYK afleKBaTHMX 3ac06iB J10ro BifTBOpeH-
Hi [3, C. 19]. CaMoperynaLis HOYMHAETbCA 3 BMiHHA
CTEXNUTU 33 30BHIIIHIMU IPOSABaMM €MOLIN Ta CTa-
HiB: 1103010, MiMiKOI0, TOHYCOM M’ A3iB, JUXaHHAM.

o6 3mobyTM QaxoBuit FOCBIL apTHCTa-BOKA-
7icTa Ta CaMOBJOCKOHAJIIOBATHCD, 34,00yBadaM OCBi-
TY HOLINbHO OpaTy aKTMBHY y4acTb B KOHIlEPTaX,
TBOPYMX IIPOEKTAX, IpOQeciilHINX KOHKypcax, Mail-
CTep-KJlacax.

Takum unHOM, mpodeciitia cy6’ekTHICTD € QyH-
[aMEeHTOM JiIs1 YCIIITHOI Kap epy BOKAJICTa, sIKa ITifi-
TPUMYE MOTUBALIII0 CTaTU TBOPLIEM BIACHOI MPii.

DopmysanHsa npodeciliHoi cy0’eKTHOCTI Ha 3a-
HATTAX COJIBHOIO CIIiBY — I1€ KOMIUIEKCHMII IIPOLIeC,
SIKMIT OXOIUTIOE He /Tuiiie poOOTY HaJj BOKA/IIbHOIO TeX-
HIKOI0, a J1 HaJj PO3BUTKOM TBOPUMX Ta OCOOMCTICHUX
AKocreil crypeHTiB. 106 cTymeHT-BOKaIicT Ha 3a-
HATTAX MII IPOSABUTH iHIIiaTMBY Ta BifIIOBifab-
HICTb, BOYX/INBO CTBOPUTI KOM(OPTHE cepefoBMullle,

CMNCOK BUKOPUCTAHUX OKEPE

nigTpumyBatu OyAb-AKy iHiljiaTuBy, 3a0X04uyBaTH
IO 0OrOBOpPEHHS TBOPUMX ifjeit.

CTyzeHT mif 4ac CIiBy BOKAaJIbHUX TBOPIiB MOBU-
HeH po3yMiTy, 10 BifOyBa€eTbCsA 3 FOTOCOBUM alla-
paToM, 3i 3BYKOM, YOMY 3aCTOCOBYIOTBCA Ti 4M iHIIi
TeXHIKM Ta sAK Ile BIUIMBA€ Ha 3By4aHHA. BokasicT
HOBUHEH Jo0pe BildyBaTu cBOi MO>K/IMBOCTI, CUJIbHI
Ta c1abKi CTOPOHMU, Iie BK/IIOYAE BMIiHHS aleKBAaTHO
OLI{HIOBATM BJIACHI JOCSTHEHH:. YcBiommoBaTn ¢i-
310/710Ti4Hi MOMEHTHM BOKa/JIBbHOTO IIpOIiecy: pobora
IVUXaHHA, Pe30HATOpPiB, apTuKynAnii. lllnaxom BHY-
TPIilIHIX BOMbOBMUX HaKa3iB CIiBaK IOBUMHEH BUKIIM-
KaTu B coOi BifTIOBigHMIT €MOILIHMII CTaH, AKMUI
B CBOIO Yepry MO)Ke CTBOPUTY Ga’KaHy OKPacy Tonocy
[5, C.202].

CTyJeHT-BOKaIiCT IOBMHEH 00 €KTVMBHO OLiHIO-
BaTy CBOI JIOCATHEHHs, IPOBOAUTK INPOodeciitHumit
aHajIi3 BMKOHAHHA BOKAJIbHMX TBOPIB, MpallOBAaTH
HaJl IOMMWIKaMI Ta YLOCKOHAJIEHHAM CBOIX TBOPYMX
BJICTYIIiB.

ITpodeciitna cy6’exTHiCTD mependadae ycBigoM-
JeHHs cebe SIK apTHCTa, IO BKIIOYAE POOOTY HaR
iMifpKeM Ta TBOPYOIO iHAMBiZYyalbHICTIO, CTBOPEH-
HS CBOTO CTWIIO i 06pasy, popMyBaHHs BIIEBHEHOTO
Ta IIpe3eHTa0eIbHOTO BUIVIARY Ha CLeHi.

BucnoBku. ®opmyBanHsa mpodeciitHoi cy6’ex-
THOCTi — Ille Heé J/IMIIe PO3BUTOK BOKaJIbHMUX Ha-
BMYOK, @ I BUXOBaHHS OCOOMCTOCTI, sIKa 3/jaTHa
Oparu Ha cebe BiANOBIZAJbHICTb 3a CBill TBOPYMI
mAx. Buxmagay y mpoMy Ipolieci BUCTYIae Ha-
CTaBHUKOM i ITAapTHEPOM, AKMIl JOIIOMAara€e CTY/leH-
Ty 3HQIITH BJIACHUIL TOJIOC, SIK Y OYKBaJIbHOMY, TaK
i B nepeHocHoMy ceHci. Baxnusumu ymoBamn ¢op-
MyBaHH: IpogeciiiHOl cy0 eKTHOCTI MaiibyTHBOTO
CriBaKa-apTUCTa € CAMOOCBITa, CAMOBIOCKOHAJIEHHSA
Ta caMOKOHTponb leit mipxin m03BOMUTHL BMUXOBa-
T BOKaJIiCTa, AKMII CTaHe He JIMILE BYCOKOK/IACHUM
BMKOHABLIEM, A /I CBiJOMUM MUTIIEM, 30aTHUM CaMoO-
CTIITHO TBOPUTH Ta po3BuBaTucs. B mpoueci npode-
CiJfHOI ITiArOTOBKM Maﬁ{6yTHix ApPTUCTiB-BOKAJIICTIB,
BUK/Iaflad KpiM BUPOO/IEHHA Y CIIiBaKiB IIpaBUIbHOTO
3BYKOYTBOPEHH:A Ta PO3BUTKY BOKaJIbHO-TE€XHIYHMX
HaBMYOK [IOBMHEH He 3a0yBarTH, 1[0 OCHOBHUM J10TO
3aBJJaHHAM € BIXOBAaHH:A BYCOKOKY/IBTYPHOTO MY3M1-
KaHTa-TBOPLAL.
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NPUHLUUNU POBOTU XOPEOTPA®A-MOCTAHOBHUKA
3 MY3UYHUM (3BYKOBUM) MATEPIAJZIOM
Y MPOLLECI CTBOPEHHA KOMMNO3ULII

AHOmMayisa. Y cmammi po3kpumo OCHO8HI CUHMeMUYHI achekmu 83a€EMO038’A3Ky My3U4YHO20 md Xopeo-
2paghiyHo20 Mucmeyms, WO B8U3HA4YArOMb 0cobUBOCMI MBOPHOI DifAslbHOCMI XOpeo2pdgpa-nocmaHo-
8HUKa. BuzHauyeHo cneyugiky pobomu b6anemmelicmepa 3 My3u4HUM Mamepianom y KOHmekcmi tio2o
OCMUCJIeHHS K XyO0XHb020 (heHoMeHY. OKpecieHo icmopudHi emanu po38umky ma egosioyito My3udHoT
Kynlemypu 8i0nogioHo 00 CMAaHo8/1eHHA MAHYto8a1bHOI chepu.

Memoio 0ocnioxeHHs € pO3KpUMMA OCHOBHUX NPUHYUNI8 pobomu xopeozpdpa-noCMAaHO8HUKA 3 My-
3UYHUM Ma 38yKOBUM Mamepiasaom Hd pi3HUX emanax NnoCMaHo8HUYbKoT disneHocmi. [TidKpecsieHo, wo
iHcmpymeHmapiti Mumuys 8kito4ae wWupoKul cnekmp 3acobig 0718 8mifieHHA M8opy020 3adyMy, a OOHUM
3 OCHOBHUX € 83dEMOOIfA 3 eleMeHmamu My3u4yHo20 Mucmeymad. [jsia 0ocazHeHHA Memu 8UKOPUCMAHO
Memoou aHanizy, cuHmesy, cucmemamusauil, y3azanbHeHHs, Memoo iHmepnpemauii Haykoeoi 0yMKuU,
Memo0 pempocnekmu8HO20 Md NOPIBHAIbHO20 AHATI3Y.

3'AcosaHo, wjo cuHmMe3 pi3HUX HanpAMKi8 Mucmeymaa 3abesnedyye 6azamouiaposicme Xy00xHb020 06-
pasy ma cnpuse 21UGOKOMY pO3KpUMMIO CeHcig 8KnadeHUx Mumuem. BuasieHo, wo My3uyHuUl ma 38yKo-
8uli cynposio € HegidOibHUM ABUWEM Y Npoueci (hopMy8aHHA NAIACMUYHOT, MAHY8AbHOI, pyx08oi di,
a MAakoXx eaxsugum eseMeHmMoM CMUIICMUYHO20 HaNOBHeHHA (i N0by008U ammocgepu NOCMAHOBKU.
Oxapakmepu308aHo cneyugikosaHuli nioxio 00 BUKOPUCMAHHA My3U4YHO20 Mamepiany y meopax piz-
HUX cmuJiie ma XaHpig xopeo2padii: knacuyHomy 6anemi, HapoOHili Ma HapoOHO-CUeHIYHil xopeoepa-
@ii, Oxazosux meuiax ma cydacHomy maryi. Okpemy ygazy npuoineHo 8apiaHmam 3acmocy8aHHsA 38yKig
ma 38yKo8UX eghekmie 8 KOHMeKCMi CMBOPEeHHA Xopeo2pagiuHOI IeKCUKU ma po3WUpPEHHSA XYOOXHbO2O
0ianasoHy hocmaHoeKu.

Y 8ucHoekax 0o8edeHo, W0 83AEMO38’A30K 8ULe32a0aHuUX 8udie Mucmeymaa mae beanepepsHuli ma gyH-
oameHmaneHUl xapakmep. AKicHe ONPAaytBAHHA My3UYHO20 Mamepiasay ma 3aJ1y4eHHA 38yKOBUX eqhek-
mie nidsuwye piseHb NOCMAHoOBHUYbKOI MalicmepHocmi gaxieys y xopeozpagivHit cgepi, 3abeaneuye
eMoyjiliHy Hacu4eHicmb Xy00XxHb020 06pa3y ma cnpusie NOBHOYIHHIU peanizayii 3adymy asmopa.
Kntouosi ciosa: xopeoepagiuHe mucmeymeo; My3uyHe MUCmMeymao; 38yko8uli Cynposio; 38yKo8i eghex-
mu; xopeo2pag-nocmaHo8HUK; xopeozpagidyHuti maip.

PRINCIPLES OF A CHOREOGRAPHER-DIRECTOR’S WORK
WITH MUSICAL (SOUND) MATERIAL IN THE PROCESS
OF CREATING A COMPOSITION
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Abstract. The article reveals the main synthetic aspects of the interconnection between musical and
choreographic arts that determine the peculiarities of the creative activity of a choreographer. The specifics
ofaballet master’s work with musical material in the context of its understanding as an artistic phenomenon
are defined. The historical stages of development and evolution of musical culture in accordance with
the formation of the dance sphere are outlined.

The aim of the study is to reveal the main principles of the choreographer’s work with musical and sound
material at different stages of the production process. It is emphasised that the artist’s toolkit includes
a wide range of means for the realisation of creative ideas, one of the main ones being interaction with
elements of musical art. To achieve this goal, methods of analysis, synthesis, systematisation, generalisation,
interpretation of scientific thought, retrospective and comparative analysis were used.

It has been established that the synthesis of different art forms ensures the multi-layered nature of the artistic
image and contributes to a deeper understanding of the meanings embedded by the artist. It has been
revealed that musical and sound accompaniment is an integral part of the process of forming plastic,
dance, and movement actions, as well as an important element of the stylistic content and atmosphere
of a production. A specific approach to the use of musical material in works of various styles and genres
of choreography is characterised: classical ballet, folk and folk-stage choreography, jazz trends and
contemporary dance. Particular attention is paid to the use of sounds and sound effects in the context
of creating choreographic vocabulary and expanding the artistic range of a production.

The conclusions prove that the interconnection between the above-mentioned types of art is continuous
and fundamental. High-quality processing of musical material and the use of sound effects increase the level
of a specialist’s staging skills in the field of choreography, ensure the emotional richness of the artistic image
and contribute to the full realisation of the author’s idea.

Keywords: choreographic art; musical art; sound accompaniment; sound effects; choreographer-director;

choreographic work.
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OCTaHOBKa Ta OOIPYHTyBaH-

HA aKTYyaabHOCTi Ipo6mem.

JisnpHicTb xopeorpada-o-
CTaHOBHMKA BuMarae Bij ¢axisis kpomitkoi Ta 6a-
raToeTanHol po6oTH, aje BOZHOYAC € HATXHEHHUM
Ta TBOPYMM IIpolecoM. Murenp, 10 TBOPUTh PYX,
PO3KpMBaro4M IMMOMHHI ceHCH, POpMye ecTeTUIHMIT
006pa3 BIIaCHOTO CBIiTOITIALY.

CBiT TaHIIO Ta TeHJEHIlii B HhOMY CTBOPIOIOTbCSA
Iif] BIUIMBOM €BOIOLIHNX Mopm@ikamiil cycmiab-
CTBA, TEXHOJIOTIYHOTO IIPOTrPeCy Ta MOMITUYHUX 3MiH,
60 11e € 30BHILIHIMY YMHHUKAMI, 1[0 6€3II0CEPEHBO
MaTh BIUIMB Ha OY/b SIKWUIT BUJ MUCTELTBA. TakoX,
BapiaTMBHICTD Tedill i PiSHMX IOITIAMIB Ha MUCTe-
UTBO XOpeorpadil MO>KHa IpOCIiIKyBaTH dYepe3
aKTUBHI 3MiHM B My3MuHOMY MucrtenTsi. CTBOpeH-
HS HOBITHIX (OpPM YKpalHCBKOIO TaHIJIOBA/JIbHOTO
Ta NeppOPMaTUBHOrO MUCTELITBA € IIOCTITHUM IIPO-
1IeCOM, ajleé MAa€ HEBENMMKY KiIbKiCTh HaJIeKHUX IIJIA-
XiB peanisauii Ha cboropHi. IIpore, € akTyanpHUM
i BOKIMBMM TPAHC/IALIA aBTEHTUYHUX KyIbTYPHUX
KOJIiB Ha TepeHax YKpaiHM Ta 3a KOopfioHOM. Takum
YMHOM, pOOOTM BMEATHUX Oa/leTMeliCTepiB CTAalOThb
MMUCTELIIbKMM IOJIOTHOM €IIOXM i TPAKTYIOTh BEKTOP
PYXy TBOPYOMY ITOKOJIiHHIO.

OCHOBOIO /17151 CTBOPEHH KOMITO3MUIIill Ta TAHIIIO-
BAJIBHMX BJUCTAB 9acTO CIAyTye CaMe My3MYHE MUCTe-
urBo. JleTasibHe JOCTIKEHH: Ta aHaJIi3 My3U4YHOIO
Marepiaiy, A xopeorpada, MoXKe cTaTy BU3HaYa/Ib-
HUM [JIA BTiJIeHHA XyHOXKHbOro 0ob6pasy. Bomopin-
HA INPUHLUIIAMM ONPALIOBAHHA MYSUYHOIO TBOPY
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B KOHTEKCTi 6ameTMeiiCTepChKOI His/IBHOCTI MOXe
TOMIOMOITI TEXHIYHO, eMOIIITHO Ta 0OPa3HO HAIIOB-
HUTY KOMITO3UIIIIO.

Merta cTaTTi. JOCHIANTY Ta PO3KPUTU OCHOBHI
OPUHLUUIN IisUIBHOCTI  Xopeorpada-noCcTaHOBHU-
Ka 3 My3/YHMM Ta 3ByKOBMM MaTepiajioM y mpoueci
CTBOPEHHS TAHII0BAJIbHOI KOMITO3MIII.

Amnani3 ocraHHiX KocmifpKeHsp i myonikaniii. ba-
JIETMEIICTePChKA [is/IbHICTD € ONHUM 13 HalICKIaHi-
VX aCIeKTiB podeciiiHoi poboTu xopeorpada, sika
BUMArae Biff MUTIsI 0OPa3HOTO MMUCIEHHS, TBOPYO]
YABU, KOMYHIKaTMBHMX Ta OPraHi3aTOPCHKUX 3JIi-
OHOCTelT, BUKOHAaBCHKIX, IIeJarOriyHMX i perneTniii-
HO-IIOCTaHOBOYHUX HaBNYOK [1, C. 59-65]. I. [yTHUK
PO3I/IAHY/IA OCHOBHI IIPMHIMIN 6aeTMeiicTepChbKOl
pOOOTH HATONOCHBINM Ha BaXK/IMBOCTI IPAMOTHOTO
ninbopy mysuuHoro Marepiany. P. Jlaban aHanisyBaB
¢dbopmy pyxy BifHOCHO My3u4HOi cTpyKTypu. [Tparo-
BaB y cdepi «Choreomusicology» I1. Macon Ta cuc-
TeMaTU3yBaB iCTOPIIO I TeOpeTUYHi IiAXonu [0 BU-
BYCHHS BiJHOCMH MYSUKM J1 TaHI0 [2]. Mox/IuBMit
crHTe3 y cepi My3SMYHOTO MUCTELTBA € IMpefMe-
ToMm Haykosoro momyky C. Illurosoi ta T. lllesens.
BopHo4Yac cuHTE3 MMUCTELTB Yy TaHILi BUCBIT/IIOIOTB:
JI. BepHazicbKa, sIKa B KOHTEKCTi CMHTE€3y MMUCTELTB
posrisiae cydacHy xopeorpadir; €. Snuna-Jle-
IOBCbKa, KOTpa POOUTH CIPOOY IOO MOXIIMBOIO
CUHTE€3y Pi3HOMAHITHMX HAIIpAMIB TaHILIXOBaJIbHOTO
mucrerTsa [3]. Metogmyaumit migxig 10 po6otn CTy-
HeHTa-xopeorpada 3 MySUYHMM MarTepiaJoM OIU-
cama H. buctpannesa. O. ITnaxorniok, O. HacTrok
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BUCBITIIOIOTb IIUTAHHS MY3MYHO-XOpeorpadidHoi
IVIOIVHY B YKPAIHCbKOMY HAayKOBOMY IIPOCTOPpi.
[4]. TobTO, mOCTimKeHHS B 0OpaHiil TeMaTHUIl Ipo-
BOZIM/INCA 1 TPOBOJATHCSA 3apas, IPOTeE, HEJOCTATHIM
€ OIIPALIFOBAHHA JIeTajIell XapaKTEPUCTUK MY3UIHOTO
MarepiaJly BaXIMBUX JJI1 poboTu xopeorpada-Io-
craHoBHMKA. IIpollec BMKOpUCTaHHA IIPUHLMUIIIB
po6OTH i3 MySUYHMM CYIIPOBOROM MOTpeOye Oinblie
yBaru NMpakTHKiB Ta HAYKOBIIB [l AKICHOTO JJOCAT-
HEHHSI MUCTELIbKIX 6aTeTMeICTepChKIX 3ajau.

Buxnag ocHoBHOro marepiamy. Mu >xmuBeMo
B O3BYY€HOMY CBITi, [j¢ HaBiTb ITaBYTMHA N3BEHUTD.
IIpucnyxaemocs. Ile — TypKit, CTyKIiT, CBUCT, I'yIKH,
n3BiH. OfHI 3BYKM NIpUBEPTAIOTh yBary panToBicTIo,
TYYHICTIO, HE3BMYAMHICTIO, TAEMHNYICTIO. IHIII — BK-
PasHICTIO i Kpaco. A € 3BYKM, Ha sAKi MI HaBiTb He
3BepTaeMo yBaru. Ta He Bci 3ByKH, fIKi Uye /TIOfMHA,
BUKOPUCTOBYIOTbCS B MY3UIIi, a /IMIIe Ti, 110 YBifmI-
IV [0 TIEBHOI MY3MYHOI CUCTEMMU, CTa/IN ii €7IEMEHTOM
3aBJAKM CBOIM XYJOXXHbBO-€CTETUYHUM SKOCTSAM.
OcHOBOI0 My3MYHOTO MMCTELTBA CTajay 3BYKM, 1O
MalOTbh TOYHY BUCOTY, CAME BOHM YTBOPIOIOTb MY31Y-
Hy iHTOHaILil0 11 Ha3MBaIOTbCA MY3UYHVMM TOHAMMU
[5, C. 8-9]. Bucora, ry4HicTh, TEMOp Ta TOHAIBHICTD
MY3MYHOT0 MaTepiaay Moxxe cOpMyBaTH 3ara/IbHII
HaCTPpiil TwIacTu4yHoro Morusy. Lli XxapakrepucTuku
YacTo SAB/IAIOTH COOO0I0 OCHOBY ifIe/IHOTO HAIIOBHEHHA
xopeorpadiqHOoi KOMIIO3MIIi], @ TAKOXK CTYTYIOTb SIBY-
IIeM CTBOPEHHsA aTMocdepy creHiuHol aii.

Mysuka Mae HeaOMAKY CUIY i BIUIMB Ha JIIOJ-
CbKY CBIOMICTB; CBO€IO ITIMOVHOIO, €HEePreTMKOI,
JYXOBHICTIO My3JKa 3[JaTHAa IIOCV/IMTY JIpaMaTypriko
Ta xopeorpadiuni o6pasu Homepa [6, C. 124-133].
[apMOHIVIHMIT CMHTE3 TaHIIOBAJIbHOIO Ta MY3UYHO-
rO MICTELTB Iie MUMOMHHUI IPOIeC JOCTiIKEeHHI
¢opm i BiguyTTA, YBIMKHEHHA yBaru, 3aqy4eHHA
yaBu Ta QaHTasil A/A JOCATHEHHA LiMiCHOCTI Bisy-
aJIbHOTO BTiJICHHA.

Ba>x/mBuMM eeMeHTaMu JOCTiIKeHHs /I 6a-
7eTMelicTepa-IIOCTAaHOBHMKA B MY3MYHOMY TBOPi
MO>KE€MO BU3HAUYNTI METPO-PUTMivYHI XapaKTepUCTH-
KI: TeMII, PUTM, MeTp Ta po3Mip. Boun € HeBig eM-
HIJM aCIIEKTOM AKICHOTO OIIPALIFOBAHHA KOMITO3MIIIL.

Temn — mBUAKICTD pO3rOpTaHHA 3BYKOBOI TKa-
HUHM (WIBUAKICTD ITy/IbCallil METPUYHOI JIOMi) MY-
3MYHOTO TBOPY B IIPOlLECi JIOTO BUKOHAHHA, 110 BU-
3HAYAETHCA KIIbKICTIO yAapiB 3a xsunuuy [5, C. 114].
B mpoueci cTBopeHHs X0peorpadiyHOro TEKCTy I
XapaKTepUCTMKa MOXKe BM3HAYaTM LIBUIKICTb, Xa-
pakTep Ta IMHaMiKy pyxy. B Teopii Mmysuxu Bupins-
IOTb TPYM OCHOBHi TPyIy TEMIIiB: IIOBi/IbHI, IOMipHi
Ta IIBUAKI. B cBOX 4Yepry, MOCTaHOBHMKI Halldac-
Tillle KOPUCTYIOTbCS INOHATTAMU adagio (IoBinb-
HO, CIOKIiTHO), andante (momipo, MOBiNbHO, B TeMITi
xonp6m), allegro (wBupxo, pagicHo). MoskeMo Bu-
3HAYNUTY TaKi OCHOBHI npuHIyIy Ta QyHKLii po6oTn
xopeorpada i3 TeMoM:

— HACTiflyBaHHA MY3UYHUX TEMIIB y IpoIeci
CTBOPEHH: JIEKCUYHOTI'O MaTepiany;
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— Ili/IeHanpaBieHe BUKOPUCTAHHA KOHTPACTHOI
HIBMIKOCTI pyXy BiJHOCHO My3MYHOTO TEMILY;

— NPUIIBUJLIEHHSA Ta YIOBITbHEHHSA TEMITY BUKO-
HaHHA PyXy /I OpraHisalil B/JaJioro peneTuiiinHoro
IIPOLECY TA AKICHOTO BifITPAalllOBaHHA MaTepiary.

PutM — opranisailig y yaci 3ByKiB Ta Iays Ha oc-
HOBI B3a€MOJII iX TPUBAIOCTEN Y NEBHNUX TEMIIOBUX
pamkax [5, C. 126]. Moxe 3ajjaTu HOCTaHOBHUKY
TAHI[I0OBa/IIbHY (aKTypy abo BKasaTy Ha Iay3y i KOH-
TPaCTH, 1O iX MiIKPECTEHHAM MOXXHA CTBOPUTH «Bi-
3ya/IbHMII Ta4OK» [JLs [IePeK/II0YeHHsA YBary IIAaya.
Y purMivHnii niHii 3ByK, 110 TpUBa€e GOBIIE CYCiTHIX
3BYKIB, CIPUIIMAETbCA AK aKIleHTOBaHMil. Taki 3By-
KJ YTBOPIOIOTh PUTMiYHi aKLIEHTH, 110 BHYTPIIIHBO
OpraHi30BYIOTb 3BYKOBMII Ta ITACTUYHUII IOTIK [7,
C. 143]. MeTtp — mnocriiiHe YepryBaHHs piBHOBeMN-
KX CUIbHUX Ta cabkux goneli [5, C. 136]. Came Taxi
elIeMeHTH sIK PUTM i MeTp, 3a4acTy, € ifeHTndikaro-
pom xopeorpadiyHOro CTWIK i BU3HAYAIOTH >KaH-
poBO-CTUIICTMYHMIT pisHOBUA TaHIo. Hampukman,
6anpHa xopeorpadisi € SCKpaBUM BTi/IEHHAM pis-
HOPUTMIYHOTO TAHIIOBAJIbHOTO HAmpAMKY. KoxkeH
TaHellb (OPMYBaBCs B IIEBHUII iCTOPUYHMIT HEPiOx
Ta 3ab6apB/IeHNII TeSKVMU HAI[lOHATbHUMU 0COO/N-
BOCTAMI MY3UMYHOI KY/IBTYPU, TOMY 1 Ma€ 0cobmm-
By PUTMiuHy CTPYKTypy. bararo TaHII0oBa/JbHMX
HaIPAMKIB 3apOAM/INCA Ta €BOJIOLiOHyBalIM caMe
Ha OCHOBI Pi3HMX CTUJIiB MY3MYHOr0 MucrenTsa. I1o-
sBa HOBOTO PUTMY 4M MEJIOAil 3aBXAM MifCBioMO
HaIpasJ/LA/Io xopeorpada y cBiti Mucrenrsa.

YpisHOMaHITHEHHA PUTMOCTPYKTYpPM ILIACTHY-
HOTO MaTepiany MOXKe MiIKPEeCIUTI My3UIHIIT MaTe-
piaj, a TaKOX BTUIUTU 3BOPOTHIN edeKT, MifcuIeH-
Hs rapMoHil pyxy. Takox, Xxopeorpad-I0CTaHOBHUK
MOXXE TITU II0 HUIAXY KOHTPAcTHOI TaHIIOBAIbHOI
¢dbopmu, cTBOpUTH XOpeorpadidHmilt TeKCT B Kapau-
HaJIbHO iHIIOMY TeMIIi a00 pUTMI, SIKIIO Ile BifmoBi-
Ta€ ifelTHill OCHOBI Ta KOHILIENTY KOMIIO3MIII.

MeTpuyHa 0CHOBa MOXXe OYTI OJHAKOBOIO B pi3-
HIX TBOpaX, a TPMBAJIICTD Jj0/Iell pi3HO0. 3amuc Me-
Tpa IIEBHMM PUTMIYHUMM OJNVHUIAMM Ha3MBAETbCA
TakToBUM posmipoM [5, C. 149]. Posbupaioun my-
3MYHUIT aKOMIIAHEMEHT Ha NpPUKIALi K/IAaCUYHOTO
TaHIIO (€K3epCUCy KIAaCUYHOTO YPOKY), HallyacTile
CIIOCTEPIra€eTbCA BUKOPUCTAHHA TaKUX PO3MipiB:
2/4, 3/4, 4/4. Ilpore, B xopeorpadiuHiit mpaxTuui
CbOTOJIEHHA MUTELD HE 9aCTO MAa€ 3MOTY CIiBIIPAIIO-
BaTU 3 KOHIepTMelicTepoM i mipOuparu HeoOXimHi
METPO-PUTMIYHI XapaKTEPUCTUKM MY3UYIHOIO CY-
IIPOBOZY, TOX, BIOIp Iafa€ Ha BXKe TOTOBY 3aIMCaHy
My3UKy. BapiaTBHICTD My3MYHMX PO3MipiB Be/MKa,
a TaKOXX 3yCTPIYarOTCs KOMIIO3MILT 3 HecTabimpHUM
MYSUYHUM PO3MIPOM, IO YCKIAJHIOE JOCI/IKEHHS,
ajie BOJHOYAC PO3IINPIOE MOXK/IMBOCTI JIs1 TBOPYOC-
Ti. Po3yMiHHSA Ta BUKOPUCTaHHA 3HaHb IIPO OCHOBHI
XapaKTepPUCTUKYU MY3UKM Joromarae Ta GopMye 3a-
rajibHe 6ayeHHs KOMOIHALIHUX IOEHAHD.

BaxmmMBO Haroso0CUTM Ha OCHOBHUX IIOHATTAX,
IO 3a/Iy4eHi aKTMBHO JO CTBOPeHHs Xxopeorpadiu-
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HOI JIEKCUKI Ta € HEBiJl EMHMMM aCIIEKTaMU BMKJIA-
JALIbKOTO Ta IIOCTAaHOBYOTO IIPOLECY: MY3MYHMIL
KBajlpat, My3udHa ¢pasa. Mysuyna ¢pasa B Teopii
MY3UKJ — eJIeMeHT My3U4HOI pOopMM, HeBeMKa I10-
CIIiJOBHICTh OBOX-TPbOX MOTHUBIB, IO HE BUXOAATDH
3a MeXIi BiJHOCHO 3aBEpUIEHOI YaCTUHM MY3UYHOI
temu (mepiony, pedenns) [18 C. 433-434]. B xope-
orpadii, ¢pasor0 HPUITHATO BBaKaTU HEBETMKUI
(bparMeHT TAHI[IOBA/JIPHOTO TEKCTY, IO BifIOBifae
MY3WYHiJl YacTMHI Ta IOKIVMKaHMI MigKpeCcInTn
My3UYHY AYMKY 4Yepe3 pyx. Mysuuynuii KkpajpaTr —
3aBeplleHa (YHKIIOHa/JIbPHO-TAPMOHIYHA CTPYKTY-
pa (BocbMM-, [BaHANUATU-, IICTHAJIATH-TAKTOBA
i T.J1.), IKa yTBOPIOE OCHOBY TeMU J/IsI BUKOHAHHS
iMmposBisanii i MoXe 6arato pasiB HOBTOPIOBATUCS
6e3 cyTTeBUX 3MiH mpoTsarom ecu [9]. Ppasa i ka-
ApaT CIYyTYIOTb CTPYKTYPHUM IIOAiZIOM KOMITO3MINI
Ha IIeBHi CMUCIOBI O0KN i MOXXYTb JOIIOMOITH Oa-
JIETMENICTEPY y BU3HAYEHHI JJpaMaTypril Ta apXiTek-
ToHiKM TBOpY. IIpoTe, CBIiT CyyacHOro TaHIIOBa/Ib-
HOTO MMCTELTBa PO3IIMPIOE TOPU3OHTHU IIOIEHHO
i ompaIoBaHHA MY3MYHMX TBOPIB MOK€ CTATH LIi/I010
IOCTITHUIIBKOI0 MOOPOXOKI0. Xopeorpadidumit Mo-
TUB MO>Xe (POPMYBATUCS B KapAMHANIBHO BiMIHHIX
¢dbopMax BiTHOCHO yCTaJIeHUX TPaAULiiiHUX PaKTyp.
Mysuynmit Marepiam MoXXe OyTM BMKOPUCTAHUM
y mpoleci TBOpeHHA XopeorpagidHoi KOMIO3MIil
y pisHux ¢opmax i BUKOHYBaTy po3MaiTHi QyHKI],
taki sAx: odopmiaeHHA QoHY, arMocdepu KOMIIO-
3u1il; MifCBiYyBaHHA PyXy HOMNOBHIONYM i1Oro abo
CTBOPIOIOYM KOHTPACT; y3arajbHeHHd 00pa3y, OK-
pecieHHsT KYIbTYPHUX 1 CTUIBOBUX OCOOMMBOCTENL;
HiIKpec/IeHHA [ipaMaTryprii KoMmosumnii (po3BMTOK
AMHAMIKM, MORY/ALisA Ail); MOXKe OYTH OKpPEeMOIo ca-
MOCTIITHOI YaCTUHOIO TAaHIIIOBAIbHOTO mepdopmaH-
Cy 4M KOMIIO3U11ii, y B3a€MOJi i3 I/IaCTUYHOIO Ji€10.

JonarkoBMMM iHCTpyMEHTaMM [y ypi3HOMa-
HITHEHHA KOMIOSUIIMHMX CLEHIYHMX PpilleHb €
Taki MysuuHi peHOMeHM sk: MONiOHIA, mOMpUT-
Mif, KaHOH. 3 Teopil My3MKMU, IIOETHAHHA OCHOBHMX
i 0coOnMMBYUX BUAIB TPUBAIOCTEN y PUTMIYHOMY pH-
CYHKY Pi3HUX IOJIOCIB Ha3MBA€ThCs MOIIPUTMIEI [5,
C. 133]. Ileit TepMiH aKTMBHO BMKOPYCTOBYETbCS
y CydacHilt Ta pka3oBiit xopeorpadii 11 BusHaYeH-
Hs PiSHOPUTMIYHOTO PYXy YaCTMH Tijla TaHI[iBHUKA
a00 3iTKHEHHs Pi3HMUX PUTMIB PyXy YIaCHUKIB KOM-
no3uwii. [Tomidonis abo momidoHiuHMI CKIag — 1e
6araToro/IoOCHMIT CKJIaj, B SIKOMy 3By4YaTb JeKilTbKa
MEJIOFMYIHMX TO0CIB. B imiTauiitHiin momidonii 6a-
raTOroj0CCsl YTBOPIOETbCA 3aBIAKM IIPOBEIEHHIO
OJJHi€l Meofiii-TeMI 3a Yeprolo B Pi3HMUX, ajie PiBHO-
paBHUX romocax. Haitbinpin mocaifoBHO iMiTtamis
BUTPUMYETLCA Y KaHoHi [5, C. 327]. Takum umHOM,
i B JIEKCMMHOMY PiSHOMaHITTi, OHMMMU 3 HallliKaBi-
MIMX KOMIIO3MIIIIHUX MOMEHTIB € KaHOH i momido-
Hisl. CXeMOI0 BUKOHAHH: KaHOHY MO>KHA BU3HAUUTU
BMKOHAHH [IEBHOTO PYXY 4YM TaHI[IOBaIbHOI (pasu
3 TIOCTIIJOBHMM BCTYIIOM BMKOHABIIiB Y€pe3 OIHAKO-
BUII IIPOMDKOK Yacy.
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[HCTpyMeHTapill IOCTaHOBHUKA HeOOMeXXeHMil
JMIIe BUIEe3TafJaHMMIU NpPUHOMIAMM i 3acobaMu.
IcHyBaHHA WMPOKOI NaliTpM B3aEMOJIl MY3UKK
i xopeorpacii 06yMOB/ICHO NOCTITHNM, HEBIVHHIM
PO3BUTKOM LIMX ABOX MUCTELTB. SIKIO 3BepHYTUCA
o tBopuocTi k. Kermxka Ta M. KaniHrema, BOHI
Oy IpUXUIBHUKAMY ifiel, 10 6yab-sKMit 3BYK, Ha-
BiTb LIyM, MO>Xe OYTU My3U4HUM, a OYADb SAKUIL PyX,
HaBiTh 3BUYANHICIHPKMIL, MOXXe OYyTU TaHI[IOBajIb-
uuMm [10, C.143].

[Tpupopui 3Byku Ta 3ByKkoBi edpexTyu Bce 4acTi-
IlIe 3aCTOCOBYIOTHCS IO CYYacHUX IepdOpMaTUBHUX
Ta TaHIIOBAJbHMUX TBOPiB. 3BYKM IMXaHHA, KIallaH-
Hf, TYAiHHA, KPUK Ta OyAb sIKe 3By4YaHHs, IO MOXe
YTBOPUTH JIIOAMHA, MOXe CIyryBaTH 3acoboM Jo-
IIOBHEHHA PYXOBOIO aKTy. SIKIO OKpeclIuTy BUKO-
PUCTaHHA JOJNATKOBMX 3BYKOBUX €IEMEHTIB Y HAPOJ-
HO-CIIeHIYHIil Xopeorpadii, e MOXYTb OyTH: XJIO-
IIKY, BUCTYKYBaHHS, BUTYKI, CIIiBU, TeaTpali3oBaHi
¢dparMeHTH 3 BUKOPMCTaHHAM TeKcTy. CayHpi-mm-
3aiiHepy Ta KOMIO3UTOPYM MOXYTb OPOPMUTH XO-
peorpadiuHy, TeaTpanbHy, nepdOpPMaTUBHY CLEHY
3aco0aMy {HCTpYMEeHTa/IbHUX, BOKAJIbHUX UM eJIeK-
TPOHHMX 3BYKiB.

Cumnepris 3ByKy Ta pyxy — Lie cuM6i03, mo Ha-
nuxae. Jacro e ABuIle MOXKHA IIOMITUTY B IIPUPO-
Ii: LIyM XBWIb, 1[0 PO30MBAIOTbCA 00 CKeli, LIesiecT
JIACTS Ha BiTpi, CIIB ITaxiB y /mici — BCi i 3ByKu
TAapMOHITHO IIOENHYIOTHCA 3 PYXOM, CTBOPIOIOYM He-
IIOBTOPHI Menofii mpupopu. JIfofcTBO 37aBHA BUKO-
PUCTOBYE LII0 CHHEPTIIO JI/Is1 CAMOBMP)KEHHS Ta EMO-
girtaoro Bmsy [11, C. 134-142].

Mysuka Mae HeaOMAKYy CUIY i BIUIMB Ha JIIOJ-
CbKY CBiIOMICTb; CBOEIO [MKOMHOI0, €HePreTHUKOIO,
JOYXOBHICTIO My3MKa 3[jaTHA IMOCU/INTY APaMaTypPriio
Ta xopeorpadiuHi 06pasu HOMepa, i HaBIIaKu — BU-
KOPUCTAaHHA MY3UKM HU3bKOI SAKOCTi, IIPUMITUBHOI
ab0 3aHA[TO iHTENeKTYalbHOI AN OOpaHOi TeMy,
MO>Ke IIPU3BECTH [0 HOBHOTO (hiacko MOCTaHOBHMKA.
Y rakomy pasi LikaBuMif, Ha IepUINil MOIJIAf, 3ayM
B pe3y/IbTaTi BUABUTHCA HAOOPOM OKpEeMUX TaHIJIO-
Ba/JIbHMX KOMOiHaMiit Ta emizonis. A Tomy Bubip ¢o-
HOTpaMI Ma€ OyTY BUBa>KEHNUM, ZOOpe IPOLyMaHUM.

BaxximBuM KputepieM y mifoopi My3u4HOro Ma-
Tepially Ma€ CTaTy BifIIOBiIHICTb MY3MKI XapaKTePy
i crumo mocranoBku. llimicHicTe Xopeorpadiuno-
TO TBOPY MOXXHa JJOCATTY 32 YMOBJ BUKOPVCTaHHA
MY3UKU OfIHOTO KOMIIO3UTOpPa ab0 y BUKOHAHHI OfI-
Horo opkectpy. Ilif yac kommnoHnyBaHHsA (oHOrpam
BOX/IMBO CTBOPUTH €[VHY 33 3BYKOBUM CIOXKETHMM
CTAaHOM MY3MYHY JiHiI0, sIKa € HeOOXiTHOI YMOBOIO
IJIs1 CTBOPEHHA IIi/IICHOTO, a He CIOITHOTO, XOpeorpa-
¢iunoro tBOpY [6, C. 124-133].

TakuMm 4YuHOM, aHami3 BUINE3TaAaHUX MY3UU-
HUX SIKOCTeNl CIIpUATUME TapMOHITHOMY 00pa3sHOMY
Ta eMOLIIHOMY HaIlOBHEHHIO JIEKCMYHOIO MarTepia-
Iy, 33 YMOBU JIeTa/IbHOTO OIPALIl0BaHHA OOPaHOro
TBOpY banerMericTepoM. OpHi€l0 3 BaXK/INBYX 3ajad
MUTLS € CIPSAMYBaHHs yBaru Ha OCHOBHI (yHKII
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My3UYHOTO Ta 3BYKOBOTO MaTepialy B KOHTEKCTi
CTBOPEHHSA KOMIIO3MUII Ta CTWIICTUYHI XapaKTepu-
CTUKM CIIEHiYHOTO PyXYy.

BucHoBku. B pesynbrati po6oTn BU3HauYeHO,
IO B3a€EMO3B’5I30K XOpeorpaiyHoro ta My3sMYHOIo
BUJIiB MMCTeLITBa Ma€ OeslepepBHMII Ta QyHIaMeH-
TaJbHUII XapaKTep. AHali3yl04M PpPeTPOCIEKTUBY
PO3BUTKY MUCTELTBA TAaHII0O MOXKEMO IIPOCTiKyBa-
T Ge3IepepBHY JI0r0 CUHEPTiIo i3 MY3UYHUM Ta 3BY-
KOBJM IIPOCTOPOM.

Posrnsparoun MysudHmit TBip xopeorpad Mae
YB@XHO i IIMOOKO HOCTIZMTU OCHOBY KOMIIO3MIII
Ta feTani3yBaTu i cebe My3u4Hi eeMeHTH. BMmiH-

HA IO OIPALIIOBAHHA MY3UYHOIO MaTepiaay Ta 3amy-
YeHH: 3BYKOBUX e(DeKTiB y TaHelb IiBUIIYE PiBeHb
HOCTAaHOBHUIBKOI MajicTepHOCTI ¢axiBLg y Xopeo-
rpadiuiit cdepi.

BpaxyBaHHA MY3UYHOTO pO3Mipy, XapakTepy,
TOHA/BHOCTI MY3MYHOTO TBOPY, poOOTa 3 PUTMOM,
TEMIIOM, MeTPOM, BUKOPUCTAHH: momidoHii Ta mo-
nipuUTMil y Ipoleci TBOpeHHs XopeorpadiuHoi KOM-
no3uii 6ameTMeiicTpoM, GOPMYIOTh IIpoLieC rap-
MOHiTHOro 06pasHOro HamoBHeHHA pyxy. Odopm-
neHHs Xopeorpadil 3aco6aM 3BYKy Ta MY3UYHOIO
CYNPOBOZY BMMaJIbOBYE€ MUCTEIbKE IOJIOTHO CIie-
HiYHOI fii.
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