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SYSTEM-FORMING CONCEPTS
OF THE PERSON'’S SPIRITUAL EXPERIENCE
IN HIGHER ART EDUCATION

Thearticle reveals the state of scientific understanding of the system-forming concepts of spiritual experience,
aimed at investigating the peculiarities of its development in the conditions of art education. The author
of the article believes that spiritual experience acts as a process and result of reflection in the person’s
consciousness and activity of artistic images and ideas and is considered as a spiritual quality, which
includes: experience of artistic perception,; experience of mastering the categories of aesthetics; experience
of assessment and value-orientation activities.

Key words: experience, spiritual experience, professional art education, conception, system.
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in understanding the phenomenon of spiritual
experience as a complex structured system in a set
of interconnected components. Our research presents

ntroduction
The relevance of the systematic
presentation of spiritual experience

scientific outlook on educational process
is determined by existing poly-paradigmalic nature
of scientific knowledge, on the one hand, and
on the other hand, a requirement to systematize
concepts according to the main component of genesis
and phenomenology. In this context, we consider
system-genesis as a description of origin (system-
genesis), state (sociogenesis), existence in culture
(culture-genesis). In this context, we consider system-
genesis as a description of origin (system-genesis),
state (sociogenesis), existence in culture (culture
genesis). System-genesis defines conceptual positions

4 ISSN 2518-766X (Print)

an attempt to systematize the concept of the person’s
spiritual experience in higher art education.
Phenomenology as a guideline for the essential
understanding of studentship and its spiritual
experience, defines the basic properties and
characteristics of the educational process, maximally
reflects the specificity, uniqueness and originality
of the art education development.

The purpose of the article is to reveal the main
positions of systematizing the concepts of the person’s
spiritual experience in the conditions of higher art
education.

Mysuure mucmeyimso 8 ocsimonoziuHomy ouckypci Ne 8, 2023




Analysis of recent research and publications

It is quite obvious that in modern conditions
of rejection of the linear concept of progress and
the corresponding philosophical interpretations,
the scientific community is increasingly aware
of the need for a new perspective at both art and
disclosure of the main positions of systematizing
the concepts of the person’s spiritual experience
in the conditions of higher art education. At the same
time, a number of problems arise that require
thorough conceptual studies in art history (H. Karas,
S. Shyp et al), cultural studies (A. Romanenko), as well
as pedagogy (O. Oleksiuk, M. Tkach et al).

In modern scientific literature, the systematic
analysis of art is reflected in the concepts of A.
Azarkhin, H.-G. Gadamer, I. Kevishas et al.

Research methodology

To achieve the goal, such scientific methods
as analytical method (for studying the scientific fund),
inductive-deductive and generalization methods (for
revealing the essential characteristics of the studied
pedagogical ~ phenomenon, its  regularities,
functioning and development) were used to provide
the methodological foundations for the selected
research.

Research results

System-genesis is based on scientific prerequisites
determined by the development of society, which has
a certain view of spiritual experience in the structure
of its social culture. We established that the system-
genesis of spiritual experience is defined by a complex
of philosophical, general scientific and specific
scientific levels in understanding the phenomenon
of spiritual experience as a complex structured
and organized system in a set of interconnected
components. Spiritual experience acts as a process and
result of reflection in the persons consciousness and
activity of artistic images and ideas and is considered
as a spiritual quality, which includes: experience
of artistic perception; experience of mastering
the categories of aesthetics; experience of assessment
and value-orientation activities.

Modern professional art education is increasingly
involved in the process of implementing lifelong
learning concepts. This fundamentally changes
the vector of the current period of modernization
of the professional art education system. In particular,
the theme of the sense of educational activity is brought
up to date, that is, traditional metaphysical questions
are raised that require understanding and assume
it. The key link in the “connection of time within
the subject” is the phenomenon of experience, which
integrates the space-time of the meeting between
the teacher and the student, turning into a potential
moment of entry of both into the culture, or, by and
large, “inviting the human spirit” In this connection,
actualizes the problem of spiritual experience, which

Mysuune mucmeumaeo 8 oceimonoziuHomy ouckypci Ne 8, 2023

a modern person acquires as a result of subjectivity
development due to age dynamics.

H.-G. Gadamer believed that the total experience
of a person’s existence in the world includes direct life
and indirect (experience of science and experience
of art). According to Gadamer, the hermeneutics
of experience involves the operation of a mechanism
by which a person enters into a dialogue with tradition.
With the help of language, text, experience is formed
as a spiritual phenomenon, because a person enters
into a dialogue with tradition, with the experience
of the “Thou” (“You”). According to H.-G. Gadamer
and V. Dilthey, the main thing in the educational
process is not only the penetration into the spiritual
content of the phenomena of the past, but also
awareness of human subjectivity. Representatives
of hermeneutics considered the goal of education
to be the student’s knowledge of someone else’s
experience, its acceptance and transformation into
one’s personal experience. Therefore, the acquisition
of personal experience in the process of learning
is not just development of separate elements
(knowledge, skills, abilities, etc.), but also
the expansion of systemic qualities of integrity. This
happens within the framework of a hermeneutic
circle, in which there is no beginning and no end,
“the end determines the beginning, as the beginning
is the end” (H.-G. Gadamer). The learning process
should be aimed at expanding the “concentric circles”
of the unity of understandable sense (H.-G. Gadamer)
[2]. Understanding of sense is achieved through
interpretation or existential incorporation into
the world through language and text. It is important
to note that understanding of sense requires spiritual
unity, the merging of the “life worlds” of the subjects.

The spiritual experience of the subjects
of the pedagogical process in institutions of higher
education is characterized by certain features.
In artistic creativity, experience has a different value
and meaning context. Phenomenological analysis
of artistic consciousness indicates that its value-
semantic context organizes the process. In it,
on the one hand, the subject, plunging into the world
of the work of art, empathizes with the reality
created by the author, and on the other hand,
“detached” from it, “alienated”. As a result, the work
of art appears to the recipient as a contemplative,
complete world in itself. So, the psychological
nature of this process lies in the inseparable unity
of the person’s alienation from himself and his return
to his world during communication with the work
of art. With alienation, subjectivity disappears, and
in the process of overcoming it, objectivity disappears.
The dialectical dynamics of the relationship between
personality and art is manifested in complete
immersion in the world of the work of art and return
to one’s world, to oneself, to the world of oné’s “self”.
Empathy and contemplation, according to the author,
form the basis of artistic creative imagination.

ISSN 2518-766X (Print) 5




Spiritual experience expands and deepens
in the process of personal development and finds
its vortex in the dynamics that shape the spiritual
potential of a person. On the one hand, spiritual
experience accumulates the competence potential
of a person, and, on the other hand, it contributes
to the self-development of spiritual values, the purpose
of which is to predict new activities, anticipate
the next activity, and go beyond the existing ones.
This is a living creative process of self-affirmation
of a person in artistic activity and the basis
of the development of his potential [4]. We referred
to them: the student environment, the role of students
in various aspects of society, and the place of students
in the socialization of a person. Apologically, we
consider the question of the qualitative uniqueness
of studentship, which allows us to see the peculiarities
of studentship in modern society.

The starting point of the educational process
in higher education is the phenomenological
interaction of students and teachers. On this basis,
the following actions are possible: building the logic
of the pedagogical process as an organic and
substantive integrity; determination of the purpose
and content of this process; creation of a team —
a general form of integrity of the pedagogical process;
rationalization of students’ activities, improvement
of their skills; improvement of forms and methods;
establishment of education criteria; determination
of diagnostics and methods of obtaining feedback;
correction of activity, relations, communication;
assessment of final results. This technological link
reflects the complex structure of the educational
process, it manifests the logic of development in life.

The educational process is filled with various
socially significant ideas. In the educational process,
there are patterns related to the formation of the content
of education:

a) education meets the basic ideals and
requirements of society and the development
of a complete personality, the demands
of progressive technologies, the age
characteristics and capabilities of students;

b) on the basis of pedagogical generalizations,
structuring and systematization,
the  integration = and  differentiation
of the spiritual potential of art and science
education in the context of the post-non-
classical paradigm is ensured;

c) in the content of education, pedagogical
integration of educational knowledge
is mandatory for the purpose of forming
a holistic picture of the world.

The modern educational process reflects the world
of innovative technology. Today, one cannot limit
oneself to informatization, one needs a deeper
awareness of the systemic essence of the educational
process, formation of the competence of intellectual
and spiritual development of the student’s personality,

6 ISSN 2518-766X (Print)

its internal and external indicators. We are talking
about certain systems of diagnostic and technological
procedures.

Social phenomena are not abstract, they find
concrete embodiment in the educational process.
We are talking about general internal and external
patterns. We refer to the internal regularity:

— dependence of the character of the student’s
personality formation on the state of social
relations development, the complication
of environmental problems, the determining
role of the social life conditions;

— dependence of education
traditions and culture.

It is important for science to find an answer
to the question: how does the boundless social
experience of humanity turn into a purposeful,
organized content of the educational process? For this
purpose, we should rethink human experience,
highlight the main thing in it, discover effective
ways of acquiring and appropriating intellectual
development. The effectiveness of the educational
process - increases due to the active transition
fromisolated forms, methods,and means of organizing
education to the use of aggregate technologies. This
is, for example, establishing a relationship in a single
technological scheme: lecture — seminar — business
game — syncway competition — storytelling.

In the educational process, there are patterns that
determine the style of communication in the student
body. It is necessary to have a developed intuition,
to feel the mental state of others, to be aware
of the relationship at the moment to each other.
It is important to have the ability to manage
the intuitive-emotional sphere, to find ways to assert
authority. It would seem that this entire sphere
of relations, associated with chaos, does not lend itself
to the guidance or regulation of socio-psychological
patterns. They operate in the field of pedagogical
creativity, implementation of pedagogical theory and
organization of the educational process. Therefore,
the principles of the educational process organization
are manifested in the regularities of the formation
of social and psychological relations between
teachers and students. The above-described hierarchy
of interrelationships and pedagogical regularities
operating in various spheres of society is the system-
forming beginning, the initial methodological
principle of the educational process structuring.

Thus, spiritual life combines experience
as consciousness and the actual immediacy
of the practical manifestation of a person’s mental well-
being. In that sense, it can be seen as an experience.
Gadamer writes about this: “.. the historical spirit
consists not in the restoration of the past but
in thoughtful mediation with contemporary life” [2,
p. 161]. The tasks of achieving this understanding
are also solved in the pedagogical process. Therefore,
manifestation of the subject’s spiritual experience

on national
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in professional education is also an actual pedagogical
problem.

Thus, the problem of forming personal experience
in the field of professional art education is one
of the priorities in the national pedagogical science
today. Scientific research is aimed at identifying
the valuable characteristics of this concept
as a pedagogical phenomenon; determination
of the main elements of the experience of students’
emotional and value attitude to musical art.

The longitudinal experiment (1997-2022) made
it possible to determine the essential dynamics
of the manifestation of the spiritual experience
of the subjects of the pedagogical process in higher art
education, to substantiate the factors of interaction
of the meaningful contexts of the student and
the teacher in studying musical works. The results
of the Ilongitudinal experiment confirmed
the influence of the factors of the interaction
of the semantic contexts of the teacher and the student:
inclusion of the “third element” in the process
ofunderstanding the work ofart, empathic penetration
into the logic of the text, “feeling into the text’,
understanding the text in the form of identification,
overcoming the hermeneutic circle, expanding
the context, in which perceives a work of art due
to the “increase” of sense (creative conjecture),
imagination as an element of the hermeneutic
experience of a person, the correlation of artistic-
figurative structures with the types of students
spiritual experience. Hermeneutics seeks a spiritual
interpretation of the text, revealing its meaning and
significance in the universe of culture. Spirituality
is manifested in the appeal of the subjects
of the pedagogical process to the universe of culture
through symbolism. The phenomenon of spiritual
experience integrates the world of ideas, images,

CMNCOK BUKOPUCTAHUX OMEPEJ

and spiritual experiences, with the help of which
the subjects of the pedagogical process carry out
the transformations necessary to achieve the Truth.

Conclusions

Summing up, we note that the pedagogical process
in the field of higher music education is connected
with various artistic texts. Teachers, together with
students, fill the texts of artistic culture with their
own understanding, make sense of the manifestation
of spiritual experience in pedagogical practice.
Discovery in culture can happen only if
the interpretative activity has become a coexistence
for the teacher and the student. This, in turn, means
that the understanding of a work of art goes beyond
the interpretative activity of a teacher and a student
into the sphere of the fundamental foundations
of being and cognition. This is how a new paradigm
of education was formed and continues to be enriched,
the fundamental premise of which is the hermeneutic
interpretation of experience. The study of the content
and structural components of the subject’s spiritual
experience in higher art education shows that
they are determined by the contexts of musical
perception, the ability to evaluate musical works,
and selectively relate to aesthetic categories. Turning
to the spiritual experience of the teacher, to his
individual semantic context contributes to a better
understanding of the text of the artistic work
by the student. A look into the pedagogical genesis
of the concept of “spiritual experience” allowed us to
reveal different understandings of its source and
the need for understanding the historical tradition
of experiencing spiritual phenomena. The spiritual
experience of the subjects of the pedagogical process
is connected with individual semantic contexts that
determine the understanding of the artistic work.

w
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AKCIONOrNIYHICTb
MUCTELIbKO-OCBITHbOIO NMPOCTOPY:
AETEPMIHAHTUN | ANCKYPCU

BrxoByBaty mopnHy B posyMi, ajie He B MOPaIbHOCTI —
3HAYMTh BUXOBYBATH 3aTPO3Y /I CYCIiNIbCTBA.
Teodop Pyssenvm

Mysyka — Iie TPaHMYHUI IPOAB IyXYy.
Binveenvm Ienpix Baxenpodep

Cmamma npucgayeHa 8UOKpeMIeHHI0 0emepMiHaHM i NPOCMeXeHHIO Y3200)KeHb MiX hakmopamu
AKCi0/102[4HO20 YNOPAOKYBAHHA MUCMEYbKO-0C8IMHbO20 NPOCMOpY y ix 83AEMOOIT 3 MexaHi3amamu i YuH-
HUKAamu KOHmMekcmHo20 cepedosuwjd. OOHUM i3 3acobi8 00CAeHEHHSA Memu 06paHO BUOKPEMIIeHHS CeH-
COyMBOoPIoYUX YUHHUKIB, W0 3a0alme CNpAMOBAHICMb | 8MOMUBOBAHICMb MUCMeUbKO-0C8iMHil
dianeHocmi U ennusarome Ha cneyucpiky hyHKUIOHYBAHHA Npocmopy, 00C/iOXeHHA AKo20 8edembcs
WI/IAXOM meopemuyHuUx pegekcil. 3pobsieHo 8UCHOBOK, WO OUCKYpPCU MUCMEUbKO-0C8IMHbO20 Npo-
CMOpY NOKAUKAHi CMpPyKmypyeamu 3HaHHA NPO KJII0Y08i NUMAHHSA Cy4dcHOT Kyabmypu U Mucmeymad,
MoOdesiio8amu meopemuyHy 6a3y 8i0n08ioOHO 00 pi3HUX KOHMEKCMI8 YU NPOEKMI8, NocMiliHo 3aditoloms
pi3Hi 8UOU 3HAKOBUX cucmeM. Bussusiocs, Wjo 8 pi3HUX OCBIMHIX KOHMeKCMax pe2ysIAmopoM 8UKOPUC-
MAHHA NPOAHAsni308aHux y cmammi OUucKypcie, napaouem i Mmodesieli sucmynarome cmaHodpmu akaoe-
MiyHOT ocgimu, a 6a3ucom — YiHHOCMI, N08’A3aHi 3 nesHUMU Modesiamu cgimy. Ocobusocmi akciosno-
2i4YHOCMI aHA308aHO20 NPOCMOpPY BU3HAYAOMbLCA NOBHOMOK CUHME3Y UiHHOCMeU, WO 3adpiKco8aHi
8 mMpaouyisx i pi3HUX OUCKYpcax.

Knruoei cnosa: mucmeybKo-ocsimuiti npocmip, ouckypc, 0emepmiHaHMu, OHMOJ02iYHICMb, KOHMeK-
CcmHe cepedosuuje, AHaA02is.

Natalia Kostiuk

Axiology of the Art and Education Space: Determinants and discourses

The article is devoted to the allocation of determinants and interaction tracing between the factors
of axiological ordering of art and education space in their interaction with mechanisms and factors
of context environment. One of the ways to achieve the goal chosen is the selection of meaning-building
factors that set the direction and motivation of artistic and educational activity and influence the specific
functioning of the space, the study of which is conducted by theoretical reflection. It is concluded that
the discourses of the art and education space are designed to structure knowledge about key issues
of contemporary culture and art, to model the theoretical base in accordance with different contexts
or projects. It turned out that in different educational contexts, the regulation of the use of discourses
analyzed in the article, paradigms and models are the standards of academic education, and the basis
is the values associated with certain models of the world. Peculiarities of the axiological nature of the space
under consideration are determined by the completeness of synthesis of values, fixed in traditions and
different discourses.

Key words: art and education space, discourse, determinants, ontology, contextual environment, analogy.

© KuiscbKul yHigsepcumem imeHi bopuca IpiH4erka, 2023
© Kocmtok H., 2023

Mysuune mucmeumaeo 8 oceimonoziuHomy ouckypci Ne 8, 2023 ISSN 2518-766X (Print) 9




OCTaHOBKa npoo6memn.

IIpo  3HaueHHA  LjiHHOCTEN

y cdepi MUCTEI[PKO-OCBITHDO-
ro HPOCTOPY 3 OIVIAAY Ha eTUYHi, MOpajbHi, ¢ino-
codepki, ecteTnyHi, mpodeciiiai Ta iHII KOHCTAHTH,
K 1 Ipo mpouecu ix GopMyBaHH:I, CKa3aHO 6araTo
i Baromo. CMUC/IN CKIAIOBUX YacTVMH TepMiHa «akK-
ciomorisi» — uinnicTp (axia / dia) i Baenns (logos /
A0Y0G) — IpMPONHO HOIIMPIOETLCA HA IOXiNHMI
TePMiH «aKCiO/MOTiYHICTb», AKMII BKa3ye Ha IIpolje-
CU, 10 MOTEHLINHO 3[aTHI IPOABIATUACA B 6ynb-m<il7[
cepi mopcpkol AismbHOCTI. 3HaUyLIicTh axcionorii
IIOJIATA€ Y IPUBHECEHHI BaXK/IMBUX €TUYHUX JeTep-
MiHaHT B HayKOBUJ IOWIYK i CyI>KeHHA. 3BaXKaKyu
Ha Te, 110 L[iHHICTh MUCTELTBA IIO/IATAE Y TOMY YMC-
JIi i B I0r0 €CTEeTUYHOCTi, alleJIloBaHHA [0 aKCioJo-
rii J03BO/ISIE I'PAJYIOBATy IIIHHICTDh IPENCTAB/IEHOIO
Pe3y/IbTaTy €CTETMYHOIO CBITOPO3YMIiHHA SIK IIEBHO-
IO MiICYMKy IIpOLeCiB TBOPEHHH, BifTBOPEHHH, Ha-
ByaHHA Towo. Ilix Yac pO3BUTKY cllenjia/ni3oBaHOl
MY3MYHOI OCBIiTM IPOCTEXEHHA 3aKOHOMipPHOCTEN
MOJY/IIOBaHHA eCTeTMYHOI (yHKIil B akcionorivyxi
BUMIpH i BUAB/IEHHS CYIIyTHIX KOMIIOHEHTIB LIbOIO
NIpoLleCy [I03BOJIAE BMOKPEMUTM CEHCOYTBOPIOIOYi
YMHHUKM, 110 33/1al0Th CIPAMOBAHICTD i BMOTMBOBA-
HIiCTh MUCTEIbKO-OCBITHIN [IiS/IbHOCTI ¥ BIIMBAIOTH
Ha crenndiky YHKI[iOHYBaHHs peanpHOro / Bu-
OKpEM/IEHOTO IIUIAXOM TEOpeTUYHMX pedrieKciit
Ta aHaJIi3y BifnosigHOro 1iit cdepi «abcrpakTHOrO /
YMOTTIATHOTO» TIPOCTOPY.

Mera crarTi — BUOKDEMUTHM [I€TEpMiHAHTU
i mpocTexuTy ysromxeHHsa MK akTopaMm akcio-
JIOTIYHOTO YIOPAAKYBAaHHSA MICTELIBKO-OCBITHBOTO
IPOCTOPY, 30KpeMa THMHU, 110 IepeOyBaloTh y B3a-
€MOfIii 3 MeXaHi3MaMM i YMHHUKAMU KOHTEKCTHOTO
CepenoBUIIA.

AHanis ocTaHHIX [JOCTiIKeHb Ta IyOmiKaiiii.
3Ha4YyLIiCTb L[iHHICHNX NTapaMeTpiB B OCBITHIX chepax
3yMOBW/IN IIOSIBY MYOJKallill, 1[0 POSKPUBAIOTH Bifi-
TOBiIHY NpO6NEMaTHKY B Pi3HUX acreKkTax. Vmerbcs,
30KpeMa, PO KyNIbTYPOJIOTiYHI KOHTEKCTU AKCiONOo-
rivHocTi B ocsiti [1-3, 5, 28, 25], pudepeHuiitoBani
Y BEKTOPAX 3ara/IbHOLMBIIi3al[iIHOCT] (4, 5,21, 23, 26,
28], 3axigHO€eBpomeiicbkyx [18] i BiTUM3HAHMX acIiek-
TiB [6, 8, 11, 17, 21] ocsiTHBOrO ImpoLecy. Unmano
IOCTi/PKeHDb 37iicHeHO mono auckypcy [10], cepen
AKX BaroMi Ipali CTOCYIOTbCA OCBITHBOIO BUMIpY
[14]. Axciomoris po3rsimaerbcs K GAKTOP MOZEpHi-
3anii ocsity [12] i MeTopoO/IOTil HAYKOBUX HOCI/KEHDb
[1, 4, 8, 12, 20]. BaxxnuBsi y3araibHeHHs IOYEPITHYTI
3 mapuHM TepMiHonoriunmx [15, 16, 12, 24] i noBin-
KOBO-eHI[UK/IONeqnYHIX [7, 9, 13, 19] npaiip.

MeTomonoria TOCTiIKeHHA no6OynmoBaHa
Ha OCHOBi CUCTEMHOTO, CEMAaHTUYHOTO I OHTOJO-
TiYHOTO TI/IXOMiB Ta HEMHINHOTO MUCIEHHS, IO
TOTIOBHEHI MiIXOfaMM i MeTOZaMm 3 Tanay3i TOYHMX
HayK, 30KpeMa MeTOflaMI IIPOCTOPOBOCTI, aHa/IOriii,
iHTETpaTMBHOCTI i KopenAwLil. Bonum BMKOpuUCTOBY-
I0TbCSL TOPAJ, 3 TaKMMM TPAAMIIHMMU MeTO[aMI,
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AK METOJ] CUCTEMHOTO CTPYKTypyBaHH:A, aHalisy,
iHyKuii, B3aemosbaradeHHs, abCcTparyBaHHs, y3a-
raJIbHEHHSA TOILIO.

Buxnag ocHoBHoro Marepiamy. IlisHanHA
i OCATHEHHA TBOPIB MUCTELTBA B Pi3HUX IUIOIIMHAX,
y TOMY 4MCIIi B OCBITHIi, CYIIPOBOIKYETbCS pediek-
CUBHO-aKCiOIOTiYHO0  [iA/IbHICTIO,  YOCOOIeHHAM
KOl B My3MKO3HaBuill cdepi € MysmyHa KpuUTHKA.
A 'y BUK/IaJaLbKill IPaKTUL IiHHICHICTb CTOCYETbCA
i ¢dopm BIMBY Ha aymuTOpilo, i 3acTOCOBYBaHOI
B IIOSICHEHHSAX apTyMeHTalil, i KOTHITMBHOTO CIIPWIi-
HATTS, i OOpaHHA B3ipLeBUX MOJeNeil WA PisHMX
1ji1ei Tomjo. Y 3B’A3KY 3 LM OJJHI€I0 3 IePIIOPSFHNX
JeTepMiHAHT aKCiOTOTiYHOCTI MUCTEIbKO-OCBITHBOTO
IPOCTOPY YABILIEThCS ClierdivyHa KoHLenTochepa —
CYKYIIHICTb 3aCBO€HH:A, CHCTeMaTH3allil Ta IepeTBO-
PEHHA IPENCTABIEHOTO B TPAAULIl UM HIKOMI «CTa-
poro» 3HaHHA. CaMe Ha Hill IPyHTYIOTbCSI MOTHBALIii
HACTYIIHUX Ii3HaBaJIbHUX [ill, pedieKCYBHA MOJAIb-
HICTb, IPOTPECiA OIIAHYBaHHA OCBITOIO i HAaNEXHMMM
KOMIIETEHTHOCTSIMY, HaOyTTs [HOCBify OLIHOYHOI
CEMaHTMKIU 11 aKCI0JIOTiYHOI ieTepMiHallii 3SHaHHA.

JleTepMiHAaHTOI ~MUICTEIbKO-OCBITHBOTO  IIPO-
ctTopy (mam — MOII) e it akcionoriynmit 3a npupo-
JOK0 CTaHJAPT, 1O 3a3BUYail BiTBOPIOE YABJIEHHS
IIPO ifiealbHe B MICTELBKiNl OCBiTI B CYKYyIHOCTI
3 YABJIEHHAM IIPO 3HAYUMICTD i IEepCHEKTUBHICTD
BOTO «iffeanbHOro». Take «ifeanbHe» 00 €KTUBYE
ippallioHa/IbHy CTOPOHY MMCTELIbKOI IIisHaBaJIbHOI
mismbHOCTI. BogiHOYAC «ifieanm» K pe3ynbTaT apXiTeK-
TOHIYHO BUBIPEHOTrO CMHTE3Y i€papXi4YHO HANBUIIIX
AKOCTEN INEBHUX ABUILL 4M IIPOLECiB He MOXKe 3BO-
JUTUCA [0 CTAaHJAPTy y JIOTO PO3YMiHHI K HOpMU,
TOOTO CepelHbOI BeIMUMHN CYKYIHOCTI AAKOCTelL. SIK
CKJTa/{0Ba I[iHHOCTI ifieas mpepcTaBisie COO0k0 BUIMIT
CTYIiHb Cy0’€KTVMBHOTO IPEACTAB/ICHHS IIPO HOPMY,
a TOMY IIOCTiJiHO i, TiIIOTETMYHO, LIi/IECTIPAMOBAHO
BIIMBA€ Ha 3MiHy craHpaprTiB. BHacmigok nboro
BMHIMKa€e KOHGPOHTAIsI cTaHAApTiB M KOHGPOHTA-
1lig HOPM, 1110 B aHAa/1i30BAaHOMY IIPOCTOPI 3a/IeXKUTh
SIK Bifi OTpYMaHHA 6aKaHMX pe3ybTariB (TOOTO IiH-
HOCTeJ1) OCBITHBOTO IIPOLieCy, Tak i Bij criBBifHO-
LIEHHSA Y1) B3a€MOJIil CYCifHIX IMpefMEeTHNUX IIOLVH.
Take MipKyBaHHA I[iIKOM CIiBBiTHOCUTBLCS 3 Te3010
Emmanyina KanTa mpo Te, 110 ifieasl € IpUHILIUIIOBO
HEOCSDKHUM 1 € «ifje€lo» peryasiTuBHOrO (CUCTEMO-
YTBOPIOIOYOT0) PiBHA: BiH He CTBOpIOE 06pa3 camoi
LIi/i, ajie BKa3ye Ha Hei. Afl)Ke HaBiTb 3 TAKOTO OLTIANY
(TobTo mpmitMarouM OCBITHIIl MpoOLEC SIK TUI JIUC-
KypCy), He MOXXHa He BpaXOBYBaT!l HACTYIIHe: JIOTO
CUCTEMa CKepOBaHAa Ha IIiHHICHO-CEMAaHTNMYHY B3a-
€MOJIiI0 IIpeMeTiB OCBITHBOrO Ipolecy. Bracruso,
3aCBOEHHS 3HaHb He MOXKe OyTM BiOKpemsieHe
BiJj OCATHEHH COLjia/IbHUX Ta JYXOBHMUX L[IHHOCTEN
B IX iCTOPMYHO i Ky/JIBTYPHO 3yMOBJIEHIN AMHAMILII.

ToMy akcionoriuHicTb Maike 3aBXAU CYIPOBO-
IKyeTbesl IMCKycyuBHIiCTIO. Crenydika X MUCTeIb-
KOTO JVUICKYpCy IIOJIATAa€ B TOMY, LIJO B HbOMY PiJKO
NIPUCYTHIN HENTPaTbHO-HEKATETOPUYHIIL KOHTEKCT,

Mysuure Mucmeyimso 8 ocsimonoziuHomy ouckypci Ne 8, 2023




a eMOIIiiTHO-OL[IHOYHI 3acO0M, HaBiTh 3a 30BHIIIHbOI
00’€KTUBHOCTI, 3aTHI HA0yBaTy FOCTPOrO i momeMiy-
HOTO 3arOCTPEHHS.

I1i daxTopu i maHIOrY 3aKOHOMIPHOCTEN CTBO-
PIOIOTb MOMK/IMBICTD /1A PO3YMiHHA aKCiONOTi4HOI
CK/IaJlOBOi MICTELIbKO-OCBiTHbOTO IIPOCTOPY AK Opra-
HiYHOI YaCTVHY 3ara/IbHOKYIbTYPHOro npocropy. 114
KOHIIEMIIA PO3TOPTAETHCA 3 PO3YMIiHHA MIUCTELTBA
AK CYKYIIHOCTI ifieasiB, MarepiaJibHUX 1 JYXOBHMX
ABUL i apTedakTiB, a 0CBiTM — AK c11ocoOy HaOyTTA
3HaHb PO HUX. IX CTPYKTYpyBaHHs, 3 OJHOTO
00Ky, — iHAUBigyanbHe, 3 IHIIOrO — 3araJbHOKY/Ib-
TypHE 4M 3arajabHOLMBiNi3anilHe. IIpn nbomy BOHMU,
nepeOyBalo4y OfVH B OJHOMY i BIUIMBAIOYM OVH
Ha OJHOTO, aCOLIIIOTbCA 3 MOJE/UII0 TOpa B 11OTO
AvHaMini (YOTMpPUBUMIPHMII IIPOCTOPOBUII acHeKT
peanbHOCTi). BHyTpimHil kpait (mpupiBHAEMO JioTO
110 6a30BuX (axoBMUX 3HAHb), OLIMPIKYNCH (TOOTO
BTATYIOYM B NIPEIMETHY 00/IaCTh MUCTELbKOI OCBIiTH
HOBi 3HaHHA, PO3yMiHHA, HaBMYKU TOIIO), JIETKO
MEPEMIIYETbCA Y 3OBHILIHIN MeXi «TOPOIZHOTO
IIPOCTOPY» 1 Hade «IIOIIMHAE» JIOTO Y CBOIM JIMHA-
Mini. HaTomicTh 30BHIIIHE IIONE «3aHYPIOETHCA»
y pocrTip Bici Topoifa i y Takuii croci6é oHOBIIIOE 1110
«Bicb». Y Wil Moiesti 3ayBaXKy€TbCA i IMCKYCUBHICTD,
110 BUABIAETbCA 4epe3 IpOLieCyabHy B3aEMOJII0
«BHYTPIIIHIX» 1 «30BHIIIHIX» TpOO/IEM.

3a nponowxeHHs popmaisanii MOXKIMBUM Bapi-
AQHTOM € HaCTYIIHa MOJEb:

Ille opna aHaoria 3 067IaCTi TOYHUX HAYK — 3aIlo-
BHEHHsI BHYTPIIlIHBOTO HOJIS TOTO YU {HIIIOTO 0OMexe-
HOTO NPOCTOPY HAa OCHOBI IOBTOPEHHS B HbOMY Ti€l
uu iH1oi girypu. [TpurimMemo 1110 moBToproBaHy Girypy,
HAIIpUKIIaJI, 32 IIeBHY B3ipLieBy Mogfienb abo IoBefiH-
KOBO-IICUXOJIOTIYHMII ~ TIaT€pH, 3MICT, CHUMBOJIiKa,
CEMaHTUYHII KOMIIIEKC Ta iHIIN BIACTUBOCTI SIKUX €
BM3HauYeHNMMU. [JOBXXIHA KPMBOI, IO YTBOPIOE KOXKHY
¢irypy, — 1o cyTi HeckiH4YeHa (aHa/IOTr — MeXi Crpuit-
HATTA 1 pO3yMiHHA, SKi BM3HAYAIOTHCA BOJIEIO, MOXK-
JIMBOCTAMMU i KOHTEKCTOM JIIOJVIHM SIK TBOPLA / aBTOpa
CBOTO BJIACHOTO IpocTopy). HaTomicTh mmomra oTpu-
MaHOI (BHYTpillIHbOI) (irypy — cKiHYeHa: OCKiIbKI
3MICT € BIU3HAY€HUM, a MOJE/Ib 49U IIaTepH — 3afaHi
ymoBamy ( y LIbOMY BMIIQfKy KOHTEKCTOM ab0 CUTya-
1ji€10), 3aIlOBHEHHA BHYTPILIHBOIO IIPOCTOPY MOX-
NMBe [0 TeBHOI MeXi, CKilbKM 0 «30BHIIIHIX» PyXiB
(uuxiB) He Oyr10 37iificHeHO. AJle 3a HalIMEHILIOl 3MiHM
«II0IIepeHbOI YMOBM» 3aCTOCOBaHA MOJE/Ib HAaI/IALHO
MOKa3ye IPMHIVII PYXY Bifi 3arajbHOro (CyminbHOro /
[IOYaTKOBOI iH(OpMauii TOII0) K0 HaVIMEHIINX JeTa-
neit (HampuK/Iaz, ONaHyBaHHS NPUIIOMaMyl BUKOHAB-
CbKOI, AHAJTMYHOI MAJCTepHOCTI / BUABIEHHA
He NOMi4eHNX paHillle 3aKOHOMIPHOCTEN Y3rOf)KeHHA
ab0 eJleMEHTIB 4YIM CHMBOJIB TOILIO) 3a CTalOCTI
30BHIIIHBOTO KOHTYPY (MMCTEIbKO-0CBITHBOTO) IIPO-

CTOpYy:
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JloLiNnbHO 3BEPHYTM yBary, 10 B OCTAHHbOMY
3 BapiaHTiB 6a30BOI MOfeni — 3a yMOBY MHOXWH-
HOCTi IEPBMHHMX 3MiCTiB Y KOXHill 3 IPEIMETHUX
obyacreil — SIK CUCTEMOKOPUTYIOUMII i 3MicTOyTBO-
protounit dbakTop UiTKillle BUSBISIETHCS aKCIOMOTid-
HICTb.

I mornmbneHoro posyMiHHSA BapiabenbHOCTI

Mojiefiell  aKCiOMOTiYHOI  CKJaJIOBOI  MIUCTEIbKO-
OCBITHBOTO IPOCTOPY HOPEYHO HABECTU L OfHY
aHAJIOTiI0 — 3arajJibHOBiIOMMII BapiaHT (paxTaiy.

@paKTanbHICTh AK IPOLEC JOZBOIAE OCATHYTH 3aKO-
HOMIPHICTb IOIIMPEHHS, Y3TOJ)KEHHA i HaBiTh CUC-
TeMaru3aliil 3HaHb i ysABIeHb. AHA/IOTis 10 ppaKTany
IO3BOJIAE CIIPUITHATHU IIPOLleC HaOYTTs 3HAHD SK pea-
misariro 4iTKOro MpUMHIUIY: LiHHOCTI / B3ipui / ime-
a/Iy IPOLECYa/IbHO 3MILJHIOIOTCA, IIPUMHOXYIOTbCS,
HabyBatouy (YHKIIII 3HaHb, a 3HAHHS CBOEIO YEProlo
NIEPETBOPIOIOTHCA Ha LIHHOCTI AK B3ipIii /I HACTYTI-
HUX €TalliB PO3BUTKY 4M CaMOPO3BUTKY, OCKiIbKM
BiIKpMBAalOTb HOBI TEPCHEKTUBM 1 MOXXJIMBOCTI
OHOBJIEHOI OLIIHKM CUTYyalil Y I}i/iCHO OXOIIJIEHOTO
IIPOCTOPY. A OTXe, y TAKOMY ITPOLIeCi HAPOIKY€EThCA
MIPOCTip AKCiONOTiYHO BUBipEHNX 3HAHb.

LIi anasorii MOKa3yITh, 10 aKCIOOTiYHICTh MIUC-
TELbKO-OCBITHBOIO IIPOCTOPY, AKUIL AK KyIbTYPHO
iHTErpoBaHa CTPYKTYypPa 3a/IEXKNUTh HE TiIBKU Bifl po3y-
MiHHS JIOTO IHTErpajbHMX BHYTPILIHIX 3yMOB/IEHOC-
Tell, a 11 BiJj KOHTEKCTYa/JIbHIX YMOB, He MOXe OyTn
a0COIOTHO 130/IbOBAHMM BiJj KOHTEKCTY, y SAKOMY
¢yHKIioHyI0Th BrIacHi LjiHHOCTL. ToMy Hafj3BUYAIHO
BOK/IUBMM CKIQHUKOM 000X € KyJIbTypHa IIaM sTb
B 1l MDKETHIYHO- 1 MDKKYIBTYPHO-KOMYHIKALITHOMY
i ocobucricHo-meTepmiHylo4oMy TposBax. Llmm
3YMOBJIEHa TIPUCYTHICTb y OCBIiTHbO-MUCTELbKill
AKCIONOTIYHOCTI  OUCKYPCY  MYABIUKY/IbTYPHOCTI,
AKUI B 33[AHMX YMOBaX JIOTiYHO PO3LIHIOBATH AK
IIpOsAB CoLiaNbHMX KOH(DIrypaii un comjanpHo 3ana-
HUX CHUCTeM KyIbTypHMX KoMmiurekci. Tox rjiHHic-
Huit (akciomoriuHmit) mpocTip MO)KHa iHTepmpery-
BaT/ AK IPOCTIp OLIHOYHMUX 3Ha4YeHb, 3yMOBJIECHMIA
Cy0’€KTUBHVIM CIPUIHATTAM KY/IbTYPHO-COL{ia/IbHOL
HificHOCTI Ta 1i BifoOpakeHHsI B OCOOMCTICHUX peasb-
HocTaX. IiHHicHMIT TIPOCTIp CyCHinbcTBa KOOPAMHYE
YHOPAOKOBAHICTh COLIaZIbHMX B3a€MOJIN y LIiHHIC-
HOMY BUMIipi J1 IPOrpaMye€ iX pe3y/IbTaT B Pi3HMX Tajry-
351X, 30KpeMa — MICTEIbKO-OCBIiTHilL.

BusueHHs axcionoriunux ocobmusocteir MOII
JOLi/IbHO PO3BMBATH y HAIIpsAMAX:

— UiHHICHMII BUMIp MMCTELbKO-OCBITHbOTO
IIPOCTOPY;

— 1uiHHiICHa opraHizauis mnpodeciiiHol Aisnb-
HOCTI;

— LiHHICHI Opi€HTalil B yIOPALKYBaHHI XUTTE-
TiSITBHOCTI;

— TUIM B3a€EMOJII y IIIHHICHOMY IIPOCTOPI Ta iX
0COOMMBOCTI;

— MOfieNi LiHHICHOTO IIPOCTOPY;
— KOHCTDPYIOBaHHA 1 CerMeHTaliA LIiHHICHOTO
IIPOCTOPY;
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— CUHepreTUYHi BUABU Y L[iHHICHOMY IIPOCTOPi;

— MeToau TOCTiHKeHHs AKCi0/TOTiYHOCTI
B MOII.
Hanpuknazm, BuBYEHHA ILiHHICHMX Opi€HTa-

Liil B YIOPAZKYBAaHHI >KUTTENIANTbHOCTI 3yMOBIIIOE
ponydyenHss B MOII KynbTyposnoriyHoi MeTO[0sI0-
rii, a 0T>Ke, — 3BEPHEHHA IO OHTOJIOTiYHMX OCHOB
MYSUKM SK cHeln}ivHOI YacTUHU 3ara/IbHOJIIOf-
cbkoro OyTTA B il icTopuuHiil guHaMini, reorpadiu-
Hiil Ta IHIIMX 3YMOBJIEHOCTAX 3 METOI0 BUABJIEHHSA
3HAueHHA 3aK/NafleHNX y Hill cMuciis (30kpeMa,
BUABJIEHHS i IOACHEHH 3HAYEHb TUX M IHIIMX CUM-
BOJIB) B Pi3HMX KOHTEKCTaX i IPUYMHHO-HACTIIKO-
BUX 3B’A3KaX. ToMy akciosoriuHa OCBiTHA MoJe/b
Mae BpaxoByBaTu cemiormyHuii acnekt (Y. Ilipc),
IpU AKOMY MY3MKa iHTepIIpeTYeTbCcA AK 0cO0IMBa
MOBa, L0 CIYXXUTb 3acoboM iHdopMmalil Ta Komy-
HiKallil, a OT>Ke, 3[JaTHA MMOPOJKyBaTH BJIACHI, 9aCTO
crienypivni, gucKkypeu. Y IMX AMCKypcax BUPasHO
BUABJIAETbCA ~ CUCTEMHO-IHTeIpaTMBHa  QYHKIiA
akciomoriyHoi  (uiHHiCHO-TTapagurManbHoi)  Bici
MysuyHoro muctenrsa i MOIL, mo fonae i feski cre-
peoTuI IMOCTMOIEPHOrO 4Yacy. SICKpaBuM IpMKIa-
JOM € BMXiJI 3a MeXi TBEpIKEHHA IO/I0 3aCTePEKEHDb
IIPO 3aCTOCYBAaHHA TePMiHa «JUCKYPC» IO CTAPOBUH-
HUX TeKCTiB (1X 3B’A3KM 3 CbOTOJEHHNM XUTTAM 6e3-
IIOCepeTHbO He BITHOBITIOIOTHCS). Ale, OCKIZIbKM 3Ha-
YHUII IJIACT 3ara/IbHOMIOACHKOI MYSMYHOI CITAJIIVIHI
CK/Ia[Jal0Th AKTMBHO BUKOHYBaHI Cy4acHUMIU MY3U-
KaHTaMy TBOPM JJaBHIX enoX (IpM4oMy — 3HAYHOIO
MipoI0 BifIOBiHO /10 KOHILeMNLUii aBTeHTUYHOro /
ICTOPUYHO-PEKOHCTPYKTUBHOTO BUKOHABCTBA),
He Ka)Xy4M BXX€ IIPO TBOPU TAKOX iCTOTHO Bifjare-
HIX BiJi CbOTOfIeHHA HACTYIHUX CTU/IbOBUX IIEPiOfIiB,
caMe B IIPOCTOpi ajamTalii LbOro IUIACTy BUJAT-
HYMU MYy3UKaHTaMu i megaroraMm chOpMyBaBCs
crienudivHMI i HAIPOUYH Hi€EBMIl JUCKYPC SIK «Bep-
6a7bHO apTHKy/IbOBaHa GopmMa 00’ eKTUBALl 3MICTY
CBiZJOMOCTI, 1110 PETyIIETLCA JOMIHYIOUUM Yy TIEBHIN
COLIIOKY/IbTYPHIil Tpaguuil TUIIOM paljioHaJIbHOCTI»
[7, c. 70; 9, c. 50]. bBinpuie Toro, muckypcu MOII
TOJIAIOTh i MEXI JIiHIMTHOI JIOTiKM OCBiTHBOTO ITPOIIECY,
HaO/IVDKA04MCh IO HOBOEBPOIIECbKoro Meradismy-
HOTO PO3YMIHHA JUCKYPCY AK BUAY Ii3HaHHA.

[le opyH Ba>XIMBUIL ACIEKT IIOATAE B TOMY, 110
BHacnifok cyMimenHs B MOII mucrenbkoi it ocBiT-
HboI mapagurM GopMmyerbcs crenndpiyHe — Hecra-
6i/ibHe 32 00cATroM, MOOiIIbHE 32 3MICTOM 1 CeMaHTH-
KO0 — JucKypcuBHe none. OTxKe, aKCiolOriyHicTh
AK 3arajbHUl IPUHLMII, YBiOpaBLIM KOHCTaHTHI
I icropmuHO 3yMOB/eHi LiHHOCTI, cama IO co0i
3YMOBJIIOE BJIACHY JUCKYCUBHICTb. [lapagurmarukoro
muckypcis MOII BusHaueHO IapaMeTpy creliasisa-
Lii J1 pecypcu BJIaCHUX CEMIOTMYHMX CUCTEM, KaH-
poBa crrennikaliis TeKCTiB, iHTepIpeTaniiini Mogerni
i 3akoHOMipHOCTI. TakoX [IOLIi/TbHO BpaxyBaTH CBO-
€piflHe CyMillleHHA CTaHJAPTU30BaHMX KOMYHIiKa-
TUBHMX CUCTEM i BOJHOYAC HECTAaHJAPTHUX KaHAIiB
i cnoco6iB xomyHikanii, ockinbku MOII 3 pisHux
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IpUYyH BOUpae B cebe BIACTUBOCTI i HaBiTh ZOMIHY-
104i O3HAKM iHIIMX IMCKYPCiB, 30KpeMa:

— HeBMMYIIEHICTh, Heo(iliitHiCTh, BifMIHHICTD
y crarycax (tese- i pajjiofucKypc);

— po3puMB y MpOCTOpi ¥ dYaci And aBTOpa
Ta BMKOHABIA / BUK/Iajada y BUIALKY CaMoO-
CTIITHOTO OIlaHyBaHHA MaTepianoM (TaseTHMI
ICKYPC);

— 30pPIEHTOBAHICTb Ha E€CTETMKO-IICUMXOJIOTiYHi
yrnopoOaHHsA ayauTOpil YM KOHKPETHOI 0co-
6ucTocTi (pexkaMHMIT JYICKYPC);

— CIpAMOBAHICTb Ha MalOyTHII KOHTEKCT
i MOJIeNIOBAaHHA IHTEPECIB ayguTOpil AK 4Yac-
TVHU CYCIIbCTBA (IOITUYHMIL IUCKYPC);

— TeHJEHIII0 [0 CUMBOJIYHOCTI 1 TsKiIHHA
Tl0 BUKOPMCTAHHA KiJIbKOX 3HAaKOBMX CUCTEM
3a PO3yMiHHA KOMYHIKallillHUX YMOBHOCTEN
(TeaTpanmbHUII JUCKYPC);

— iHTepmpeTauiliHICTh y IOfJaHHI / MOACHEHHI
Martepiany i HeoOXifHICTb BOMORIHHSI pisSHUMMU
ceMioTMYHMMIU crcTeMaMu (KiHORMCKYPC);

— BUKOPUCTAaHHA  CHUMBOMYHMX  MOJenen
st GOpMyBaHHS OCOOMCTICHOTO [OCBifY,
IepeaBaHHsA OHTOJIOTIYHMX 1 €TUYHUX CMIC-
7B 3a JOIIOMOTOI0 OCOOMMBUX CEMIOTUYIHUX
CUCTEM i CIIpUMHATTA MUCTELTBA AK CBAILEH-
HOTO 3HaHHA (peirilfiHuii JUCKypC);

— 4YacTKOBWII mIpuMar ¢(opMm Hajx 3MicToM,
meaBTOMaTM3aliag i OaraTo3Ha4HiCTb, OCO-
6n1Be 3HAYEeHHs B3AEMOJIl aBTOpa il iHTep-
nperaropa (JliTepaTypHuUil AUCKYPC).

Ile He 03Havae, IO BAACTMBOCTI 3raflaHUX JVC-
KypciB He MopudikyoTbes. Tak, Ha BifMiHy Bif niTe-
paTypHOro, MMCTELbKO-OCBITHINI [OUCKypC MicnA
CBOTO 3aBEpIIEHHS IE€PETBOPIOETbCA HE Ha TEKCT,
a Ha BPaXXEHH:A, sAKe 3aKPIIIIOETbCA Y JOCBifi
i mpu HIOBTOpPHOMY BiITBOpEeHHI He OyBae TOTOX-
HuM (HaBiTb y Bumafiky ¢ikcauii B Tekcri). Baromicts
€MOI[iJIHO-TICMXOJIOTiYHOI Ta eCTeTUYHOI CKIaJOBUX
y MOII BigTBOPIOETbCA B TOMY, IO 3HAUHy pOJb
y MOII BifirpatoTb 1cMxo010ro-eMoLiiiHi i AisnIbHicHI
3a IPEBAIOIYMMM XaPaKTePUCTUKAMU JUCKYPCHL.
Tak, samydeHi uiTki MexaHi3MM CTBep/KyHO4OrO
TUCKYpPCY, TepeflyciM — pO3yMiHHA MUCTELTBA 5K
creliaisoBaHol rajysi IepeBa)KHO 3i crelianisoBa-
HOKI0 ayJUTOPI€I0; CTBOPEHHS HaBYa/bHO-METOJNY-
HYIX MaTepiaiB ekcrepTaMu i ¢axiBIAMM BICOKOTO
piBHS; BeileHHsA eeKTMBHOI KOMYHIKalil i3 30BHilI-
HiM CBIiTOM 3a Pi3HOTO CTYII€Hs IIPOAB/IEHH:A KOHCEP-
BaTM3My. 31 cpepor BifTBOPIOBAIBHOIO FUCKYPCY
1oB’si3aHa (PYHKIisI BUXOBaHHs HOBOI ayauTOpii,
iCTOTHICTD BMBYEHHS BIUIMBY OCBiTHBOI KOHILEILii
Ha cepefoBNIIe i NMOTEHILIIHY ayAUTOpPilo, a TaKOX
KJIacMYHa iepapXid OCBITHIX B3aeMMH. BrnmBae
Ha nponecu B MOII HaBiTh HeKOHCTPYIOIOUUI iMC-
Kypc (IOCHIEHHA B3aeMOfil Cy0’eKTiB OCBITHBOTO
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IIpOLeCy BHACIIZOK BUCOKOI POl KPUTUYHOTO aHa-
N3y y BUOKpeM/IEHOMY KOHTEKCTi, 0coO/MBe 3Ha-
YeHHA PO3BUTKY aHATITUYHUX 3[16HOCTE).

BucHoBkm. [TpupogHa  6araTOBEKTOPHICTbH
MOII symosmoe Te, mo puckypcu MOII, nokmm-
KaHi CTPYKTYpyBaTy 3HaHHA IIPO KJIIOYOBi IMTAHHA
CY4acHOI KyJbTypy M MUCTEITBA, MOJIEIIOBATU TEO-
peTuyHy 6as3y BifilIOBiHO O Pi3HMX KOHTEKCTIB 4
MIPOEKTIB, MOCTIMIHO 3afIiIOI0Th Pi3Hi BUAM 3HAKOBUX
cucreM. CaMe OCBITHA CK/IaJioBa 3YMOBJIIOE He00-
XifIHICTb TIOCTilfHOTO KOpPUTYBaHHsJ MOBJIEHOTO /
HOYYyTOro / CIPUITHATOrO; KOPUTYBAaHHsS Bimbopy
indopManifiHUX UM KOMYHIKaTMBHMX KOHCTPYKIHiiL.
Hanpuknaz, B cydyacHMX yMoBax Bifj0yBaerbcs mpu-
BHECEHH:I €/IEMEHTIB MapajurMaTUKy Cy4aCHOTO MIC-
TenTBa y ¢opmi 06’ekTMBalil Mi3HAHHS BifIIOBIFHO
10 IOCTMOJIEPHICTCHKOI COL[ia/TbHO-KY/IBTYPOIOTi4HO1
KOHIIeNIil. A 0COOMMBMMM yMOBaMMU € BXO/PKEHH:
ocobucrocTi yM rpymu 3po0yBadiB OCBiTM B CUTYa-
TUBHMII KOHTEKCT, IX Ha/JalITOBAHICTh Ha J10r0 OHOB-
JIeHHS1, CTIPUITHATTSI KOHLIEHTPOBaHMX sifiep iHdopma-
1il i 37aTHICTD 10 BEKTOPHOTO PO3IIMPEHHA 1i CEHCiB,
IIparMaTM4HOrO 3aCTOCYBaHH: 3HaHb. Ajle B Pi3HMX
OCBITHIX KOHTEKCTaX PperyIATOpPOM BMKOPMCTaHHA
3TaJlaHuX Ta iHIIMX AMCKYPCiB, MapagurM i Mopenen
B cdepi MOII BUCTYHAIOTh CTAaHZAPTU aKaZeMiqHOI
OCBITH, a 6a31ICOM — I[IHHOCTI, ITOB’13aHi 3 IEBHUMU
MOJIeNIAMM CBiTy. 30KpeMa, JeTepMiHAaHTaMM MOXKYTb
CIyryBaT KOpeKTHe 3a QopMaMyu HiBelTIOBaHHA
MeXi MiXK MIUCTEIPKOK Ta I03aMUCTEIIbKOIO [Iisl/ib-
HICTIO 51K 0c06/MBa popMa OCBITHbO-KOMYHIKaTUBHOI
IIPaKTUKY 200 JOCTYIHICTDb I CHPUMHATTA. ToMy
He TIIbKM He BTPAYaeThCsl, a il IOCUIIOETHCST HEOO-
XigHicTb mpucyTHocTi y MOII rymanicTudHoi fetep-
MiHaHTM, B AKili HeOOXifIHO MOCKUIUTY €eMOLIHO-
indopmaniiiHuii pesoHaHC (YMHHUK HECIIORIiBaHOTO
OCSITHEHHsI JIOTIOMAara€ akTUBHINIOMY (popMyBaHHIO
HOBUX 3B’13KiB Ta iHTerpauiit). OcobmuBocTi akcio-
noriudocTi OMII BM3HauaOTbCA MOBHOTOI CUHTE3Y
LiHHOCTeIA, 110 3aiKcoBaHi B Tpa/iUIIisX i pi3HMX uC-
Kypcax, a TOMy Iepef6adaioTh iHBapiaHTHI Ta Bapi-
aruBHi (ocBiTHI 3akoHU, pedopmu Ta iHIII TpoLecH
B OCBiTHilT cdepi) ckmamoBi. 3a Takoro posyMiHH:A
3MUTTS [UCKYPCIB Yy CUCTeMy BiZOyBaeTbcsi came
Ha OCHOBI aKCiOJIOTiYHOCTI, AAKa X04 i 3a/ja€ iHIIe crps-
MYyBaHH:A CKIa[JOBUM AVMICKypcaM AK IX OCHOBHa fleTep-
MiHaHTa, ajle He 3yMOBJIIOE «MOJIETIOBAHHA» OJHOTO
IUCKYPCY B iHIINIT i TONepye 36epeskeHHs IX MUTOMMX
0Co0OMUBOCTEIL.

OTXe, aKCiO/NOTiYHICTh TOJIIKOIOBOTO, HeJIi-
HiltHO-cucteMHoro MOII, axuit y cucrteMi Buioi
OCBITM JIOFATKOBO JUQepeHIiI0eTbcA IHCTUTYLi-
HIM, HAyKOBMM Ta NE€JaroriYHuM TUIIAMU JUCKYPCY,
YTBOPIOETHCSA BHACTIJOK TOEHAHHA IIPAarMaTUYHOTO
3MICTy JIOTO CK/IAaJOBMX i, BOJHOYAC, JIOT0 Ha/exX-
HOCTI ;O METaKOHTEKCTY JIIOfICBKOI icTOpil.
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®EHOMEH XYAO0XHbO-BUKOHABCbKOI
EMOTUBHOCTI MANBYTHIX BUKNIALQAYIB
®OPTEMNIAHO

Y cmammi po3kpumo ¢heHoMeHo02il0 eMomusHOCMi  MaltbymHix euksadadie opmeniaHo.
O6rpyHmoeaHo akmyasbHicms 00CTIOXeHHs NpobaeMamuKku eMoyiliHocmi ma eMomugHOCMIi 8 KOH-
mekcmi ¢paxosoi nidzomosKku MatbymHix suknadaqis My3u4Ho20 Mucmeymad. BusHaueHo saxnusicme
00CNiOXeHHA eMomuBHOCMI AK 3aco6y MPAaHCAAYii Xy00XKHb0-00PA3HO20 3Micmy My3Uu4YHUX Mmeopis.
Mema cmammi — y3azaneHeHHs gidomMocmel npo 83demMo3sdsiexkHicme emoyit, emoyitiHocmi ma emo-
musHocmi MaltbymHix yyumenie My3u4yHo20 Mucmeumaa. JJocnioxeHo noHAMMA «emouil», «emouyit-
HiCMb», «eMomueHicmb», 8U3HAYEHO 0CcobuBoCcMi Yux OeiHiyili CMOCOBHO My3UYHO-BUKOHABCHKOI
niozomosku MatibymHix sukn1adaqie My3u4yHO20 MUCMeYmMaa ma ixHboi NodasbwWoi npogecitiHoi difsb-
Hocmi. Bu3HayeHo, wo, Ha 8ioMiHy 8i0 eMoyitiHOCMI, AKA € NCUXO/02IYHUM (heHOMEeHOM, eMOMUBHICMb €
MoBHoto Kamezopieto. [1i0 Yac 30iticHeHHA My3U4HO-8UKOHABCLKOI 0ifg/IbHOCMI AK 8UKIA0AYA MYy3U4YHO20
mucmeymed, mak i yuHie eMoyitiHicms ma emomusHicme nepebysaiomes y Hepo3pusHili EOHoCMI, aoxe
My3UYHe MUCMeymeo HeMoxJsiuse 6e3 eMoyiliHo20 cCnpuliHAMMA i BUKOHAHHA, a poboma Hao My3U4HUM
MBopoM 8UMA2AE 3aCMOCY8AHHA eMOmuUBHOCMI. BcmaHo81eHo, wo eMomugHicms € OOHUM 3 acnek-
mis emouitiHo2o iHmenekmy. [lpedcmassneHo modesb emouiliHozo iHmenekmy. DeHomeH eMomugHocmi
HeobXiOHUU 0n1a 8epbanbHO20 MIYMAYeHHA XyO0OXHbO-00pA3H020 HABAHMAXEHHA My3UYHO20 MBOpY.
Xy00XHbO-BUKOHABCLKA NpPe3eHmMayia My3uyHo20 meopy 8ukaaoayem ¢opmeniaHo 3akaadde 0CHO8Y
pO3yMiHHA eMOUiliHo-06pd3Ho20 3Micmy meopy y4yHeM. [ledazo2 nosuHeH Op2aHi3ysamu 8epbasibHy
ma HeeepbasibHy KOMYHIKAUito y4Hig 3 My3Uu4YHUM MBOPOM Yy 8iOnogioOHil docmynHit ¢popmi. | ya popma
Mae 03HaKu emomusHocmi. EMomugHicme 00380/15€ nepedasamu CUMBOJTiYHY MOBY My3UKU 3d 00No-
MO20I0 MJTyMayeHHs XyO00XHbO-06pa3HUX yAB/IeHb AK pe3ysibmamy Xy00XHb0-06pa3Ho20 cnpuliHaAmms
uepes 8epbasibHy Xy00XHbO-neddz0z2i4Hy iHmepnpemauito My3u4Ho20 meopy.

Knio4oei cnosa: emouiliHicms, eMomugHicme, Xy00xXHbO-8UKOHABCLKA eMOMUBHICMb, XYyOOXHA KOMY-
Hikayjis, My3UYHO-8UKOHABCbKA Ni020mMo8Kd, iHmepnpemauis My3u4Ho20 meopy, MalbymHi suknaoadi
¢opmeniaHo.

Zheng Lanyue, Olena Novska

Phenomenon of Artistic and Performing Emotiveness of Future Piano Teachers

The article reveals the phenomenology of emotionality of future piano teachers. The relevance of the study
of emotionality and emotiveness in the context of professional training of future teachers of musical art
is substantiated. The importance of the study of emotiveness as a means of broadcasting the artistic and
figurative content of musical works is determined. The purpose of the article is to summarize information
about the interdependence of emotions, emotionality and emotiveness of future music teachers.

The concept of “emotions’; “emotionality’; “emotiveness” was studied, the peculiarities of these definitions
were determined in relation to the musical performance training of future teachers of musical art and
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their further professional activities. It is determined that unlike emotionality, which is a psychological
phenomenon, emotiveness is alinguistic category. During the performance of musical performance by both
the teacher of musical art and students, emotiveness and emotionality are in an inseparable unity, because
musical art is impossible without emotional perception and performance, and work on a musical piece
requires the use of emotionality. It has been established that emotionality is one of the aspects of emotional
intelligence. The model of emotional intelligence is presented. The phenomenon of emotionality is necessary
for the verbal interpretation of the artistic and figurative load of a musical work. The artistic performance
presentation of a musical piece by a piano teacher lays the foundation for the student’s understanding
of the emotional and figurative content of the piece. The teacher must organize the students’ verbal and
non-verbal communication with the musical piece in an appropriate and accessible form. And this form
has signs of emotiveness. emotiveness makes it possible to convey the symbolic language of music through
the interpretation of artistic representations as a result of artistic perception through the verbal artistic and
pedagogical interpretation of a musical work.

Key words: emotionality, emotiveness, artistic and performing emotiveness, artistic communication,
musical and performing training, interpretation of a musical work, future piano teachers
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OCTaHOBKa npoo6memn.
EmMouiiiHa mnpupopa IOAVHU
BiOuBaeTbcsl y Beix piBHAX 1T
ncuxiyHol opraHisamii. 3a JOIIOMOrom eMoljiil Ha-
BKOJIMIIHA JiiCHICTD BioOpakaeTbcsa y CBifoMoc-
Ti MIOAVMHY, ajpKe BOHA Ofpasy aHamidye 06 e€KTu
Ta fABMIIA CBIiTY J1 Hajae iM OIHKY. 3aBAAKU CBO-
it 6araroyHKUiOHa/IbHIN NPUPOAL eMowLii cTamm
o0’exTamMu foCIifKeHHs OaraTbox Hayk. Dimocodum,
JiKapi Ta IICUXOJIOTY BYBYA/IM €MOLIHICTD 3 pi3HUX
CTOpiH IPOTATOM TPUBA/JIOro NEPIOAY i JOCAIIN 3HA-
YHMX PE3YNbTATIB Y CBOIX mocimKeHHAX. He morma
3aMMIINTICA OCTOPOHD i JIHTBICTMYHA HAyKa, ajKe
KaTeropiss eMOTMBHOCTI IOB’SI3aHA 3 JIOJUHOI0, II
e€MOLIAIMM Ta JiANbHICTIO AK KaTeropiliHa MOBHA O}~
Hu1s1. Koy srofyiHa BUCTOBIIOETHCS, TO Ha BepOasib-
HO-MOBHOMY piBHi eMolil (IICMXOJIOTi4Ha KaTeropis)
3MIHIOIOTBCS HA eMOTUBHICTH (MOBHA KaTeropis).
XynokHbO-00pasHa  NpMPOfA  BMKOHABCHKOI
HiABHOCTI My3MKaHTa 3YMOBIIOE crienngiky Bep-
6anpHOI B3a€MOpil BMKIafada MY3UIHOTO MIUCTe-
[TBAa 3 YYHSIMU, 5IKa HEMOX/MBa 0e3 eMOIiTHOCTI.
Toxx Mysn4Ha IIefjarorika TakoX [AOCTIIKYe eMOIil,
eMOLIIIIHICTh Ta eMOTUBHICTb y CTPYKTYpi ¢axoBoi
HIiATOTOBKM Mait6yTHIX BUKIafadiB My3UIHOIO MIIC-
TelTBA 3a pi3HMMU BUJjaMI HaBYa/IbHUX AVCLMIITIH.
AHanis aKTyaIbHUX [OCTKeHb i myOmikamii.
Cneumcpixa BMPa>KeHH:A eMOLLiil IIOVIHOIO, a 0co0MMBO
MY3UYHOIO MOBOI, CbOTOJHI IIpMBEPTAE YBary JOCIiI-
HUKiB. Ilcuxomnoriyna npupopa eMOIifHOCTI Ta eMo-
TMBHOCTI 3HAJIIIIa CBOE MOsICHeHHA y poborax K. Oy1ri,
E. Byna, [I. JleontbeBa, 1. I3appa Ta iHIINX yueHNX.
Cepep MiHTBiCTIB, AKi IEPIIMMM TOYAIN PO3MEXKO-
ByBaTU IIOHATTA «EMOTUBHICTb» / «eMOLI/HICTb,
MokHa HasBatu lO. Ampecsana, B. Bunorpaposa,
A. 3amisuska, [. 3acekina, ][I. Cranko Ta iH.
IlemaroriuHa gyMKa socepepuaacs Ha HOHATTAX €MO-
nirtHocTi B gocnimkenHsx JI. bapen6oiima, C. Iposan,
1. Morunen, H. Ocrtanenxo, I. ITaganku, B. CamitoBa,
B. CyXOMIMHCBKOTO Ta iH.
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[Tpote crenudika eMOTMBHOCTI B poOOTi BMKIIa-
flada MY3MYHOTO MNCTENTBa, 30KpeMa BMK/Iajada
¢doprermiaHo, TOCTIIKeHA HEFOCTATHBO IIOIPY BETUKY
KiZIbKICTD  [TOCTIi/I)KEHb, IPUCBAYEHUX EMOLIHOCTI
My3MKaHTa-B/KOHABIIA i My3MKaHTa-IIefjarora.

Mera crarTi — ysaraJbHeHHA BifoMocTell
IIPO B3a€EMO3AJIEKHICTb €MOIIill, eMOLIITHOCTi Ta eMOo-
TUBHOCTI MaiOyTHIX BUK/IafadiB opremniaHo.

Y xoni mpodeciitHol B3aeMmopil 3 y4HAMHU Iefa-
TOr IIpe3eHTye MYSUYHMIT MaTepial i ompalboBye
JIOTO pasoM 3 yuHeM ab0 CTyHeHTaM Ha BCiX eTamax
po6oru. OTxKe, XyNOXKHbO-BUKOHABCbKA [is/Ib-
HICTb € OCHOBOIO (paxoBOi HiATOTOBKM MaybyTHIX
BUK/IafadiB ¢opremniano. Ilepiie BMKOHAaHHA BYMTe-
7IeM MY3MYHOTO Martepiany mMae 6yTu Oe3foraHHmM,
3 BUKOPMCTAHHAM YCiX HIOAHCIB BMKOHABCbKOI Maii-
CTEPHOCTI, /I TAaKOXX MaKCMMa/JIbHO €MOLHNM, abn
CIIpaBUTK HeoOXiJHe BpaKeHHs Ha YYHIB, 3a/Iy4uTH
ix y cBir mysuyHoro mucrenrsa. OTxxe, 3aBJaHHA
BUNTE/ST — HOJATY MY3WYHMII TBIp Y Takmit crocio,
;0611 My3MKa 3aX0muIa YuHs. [/ IbOro BUKIIafaqy
HeOOXiTHO IIPOBECTU XYAO>KHbO-IHTepIIpeTalilHumII
aHaJIi3, AKMUI JOIIOMOXKE YIHIO T/IyMa4UTH €MOLiIHO-
0o0pasHMil 3MICT My3M4HOro TBOpY. Tox BuKIIa-
[ady MY3MYHOTO MICTENTBAa HEOOXiHHO 3BepHY-
TUCA 0 EMOTUBHOCTI SIK MOBHOI KaTeropii, 6e3 Kol
HEMO)X/IVBE TI'PaMOTHE MOsCHEHHS Y4YHAM 0CoOmm-
BOCTeIl CIPUIIMaHHA Ta PO3yMiHHA MY3MYHOI MOBM.

Bukmap ocHoBHOro Mmarepiamy. be3 emoniit
HEMOXX/IMBE CIIPUMIIMAHHA JIIOJVMHOK HaBKOJIMII-
HboOI miitcHocTi. KoskHe gBuie, 06’ekT abo mopis
BUK/IVMKAIOTh IIEBHY PeaKIlilo B iHAMBifA i, AK HaCIIi-
JOK, IeBHi mii. OCKinbKM JIIOAMHA iCTOTa COIjia/IbHa,
a couiyM — Iie KOMYHiKallis, TO eMOljii HacaMmIepes
BUPaXXaIOThCA 3a IOIOMOTOI0 MOBJIEHHEBNX 3aC00iB.

S BBaXKalOTh IICUXOJIOTH, EMOLII € HEBiJl €EMHOIO
YaCTMHOK JIOICBKOTO JKNUTTS, BUCTYIAIO4M CUTHA-
JIOM CIIPUIHATTS, OCMUCTEHH 1 OL[iHKM ABUIL [ili-
cHocri. e inpgyukaTopy 3Ha4yIoCTi MOAiN, 110 Bif-
OyBaIOTbCs, [T KOXKHOI OKpeMOoi 0c00MCTOCT], afKe
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JIIO[IIHA BUPA)Ka€ CBOE CXBAJIEHHA 4M 3allepedeHH:A
TOMY, 1110 [T06aunsIa i modyna, y YoMy Gepe y4acTb.
Emouii € ncuxivHuM BifoOpa>keHHsIM CepefoBUIla,
B AKOMY JXMB€ JIO[VHA, /I HAC/IKOM IePeXUBaAHHSA
JKUTTEBUX TOAII Ta curyanin. «EMonii — e ABuma
ICUXIYHOTO JKMUTTA JIIOAMHMU, SIKi BifoOpakaioTh
0COOMCTY 3HAYYINICTh Ta OLIHKY 30BHIIIHIX i BHYy-
TPIlIHIX CHUTyaliil AnA >KUTTENiANBHOCTI JIIOAVHNI
y Burszi nepexxuBanb» (Wood & Wood, 2000).

Awmepukancbkuit ncuxonor K. Isappy BusHa-
YUB €MOUIl AK IOYYTTs, fAKi KepylTb MUCIEHHAM
VI IiA/IbHICTIO JIIOIVIHYA, MOTUBYIOTD Ha IIEBHI BUMHKA
Ta OPTaHi30BYIOTb 1l AiATIbHICTD. Y Y€HMIT BBaXKaB, 10
icHye pecATh QyHAAMEHTANIbHUX eMOLil: pagicTb,
rope, iHTepec, THiB, COpPOM, 3[MBYBaHH:A, Bifgpasa,
IIPOBUHA, Ipe3upcTBo Ta cTpax (Oatley, 1992).

M. IMTmennynux ta H. JlepmenboBa, HOCTiIHKY-
104M KOMIIETEHTHICTb MailOyTHIX y4mTe/liB My3MKI,
cyronocHi 3 TBeppkeHHAM 10. Anpecana, Akuil BBa-
’Kae, 10 eMOliliHa YHIKaJbHICTh KOXKHOI JIIOfVMHI,
Habip CIONYK ICUXIYHUX peaklili HacaMIlepes Ipo-
ABJIAIOTbCA Yepe3 MOBIeHHA. [IOCTiIHMK BM3HA4YNMB
0co6/MMBi XapaKTepuCcTUKY emMoniit. fonoBHUM B pis-
HJIX eMOLifIX € IIPeBa/lIOBaHHA CaMOT0 IOYYTTA abo
IHTE€/IEKTYa/IbHOI OL[iHKY, O TOTO X eMOIil MOXYTb
Oytu pisHi 3a o3HakaMM DIIMOVHM IePeKUBAHHA,
IHTEHCMBHOCTI Ta MOXXYTb IIPOABIATUCA 30BHIIIHBO,
TOOTO Yepe3 MOBJeHHs i pisHi mil (mimika, >kecTn,
BunHky) ([Tmrennunnx, HepmenpoBa, 2016). Yuewni
BU3HAYAIOTh IOCTIZOBHICTD (OPMyBaHHS eMOLil
Y MOBJIEHHI:

1) mepriomxepeno, TOO6TO CIPUIHATTS, CIOCTe-

peXXeHH: 3a IIeBHUM SIBUILeM ab0 MOAisMu;

2) mosiBa emonii — QopMyBaHHA OLIHKM IeB-
HOTO CTaHy peyel;

3) mepexxuBaHHA eMolil abo IXHBOrO Habopy,
ajKe 4acTo OyBae, 110 OfHA JI Ta cama MOHis
BMK/IMKA€ HEOJHO3HAYHY PeaKIilo iHAuBiza;

4) mposiB  eMOLili, II0 BUPAXKAETbCSI Yepes3
HEKOHTPO/IbOBaHi ¢isionoriuni peakiyi Tina
Ha IIPUYMHY Ta CBiIOMi PyXOBi /i MOB/IEHHEBI
peakuii mopguan ([Mmennynnx, Jepmenbosa,
2016).

Hocnimpxyroun emonii, mocrae HeoOXigHICTb PO3-
MEXKYBaHHA IOHATb «EMOLIMHICTb» Ta «€MOTMUB-
HICTDb».

Hanpuxnaz, fA. Inmespginosa mpoBoguTbh dYiTKy
MEXy MDK LIMMM NOHATTAMM. EMowuiiiHicTh mnopa-
€TbCA SIK «YYTTEBMII CTaH, BUKIMKAHUIL II€BHOIO
CUTYALi€l0 Yepe3 HeIPOAYMaHi, CIIOHTAHHO BUOpaHi
€KCIIPeCUBHI MOBHi OIMHNILi, III0 CTBOPIOIOTH TaKMIA
edeKT, AKMIT IPU3BOAUTD [0 BTPATV MOBLEM CaMO-
KOHTPOJIIO Y¥ IIOPYLIEHH JOTO0 IICUXIYHOTOo OaaHcy.
EMOTUBHICTD € MOTMBOBAHOIO, 3a3fajerib CIUIa-
HOBAaHOI0, €KCIPECUBHOI MOBJIEHHEBOK [if/b-
HICTIO, peTeNIbHO IPOAYMAaHOI0 y IIaHi BUOOPY MOB-
HUX 3aCO0iB Ta MOB/IEHHEBMX CTpATeTill i TaKTUK,
AKI po3paxoBaHi Ha eMOULIVHMII BIUIMB ajjpecara»
(Tuesminosa, 2007).
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Takox BapTuM yBaru € tBepmkeHHs C. IlTabat-
CaBK1, 3 IKOTO CIIYE, IO eMOLi/HICTh CTOCYEThCA
HEIiITOTOB/IEHOI MOBEJiHKM YIaCHMKA KOMYHiKalii
B KOHKDETHMII MOMEHT MOBJIEHHS, TOMY € BJIacTHU-
BUM JiIs1 IV HAMiYHOTO YCHO-PO3MOBHOTO MOBJIEHHA.
EmoTuBHICTD ’Xe BiJHOCHTBHCA [0 IiATOTOBJIEHOI'O
3a3fazeriib aKTy MOBJIEHH:, 1le HaMip MOBLS Iepe-
JaTy BIACHI eMOIil 3 IPUBOAY 4OrOCh, 30KpeMa Iie
[IparHeHHs TepefaTy CBiil eMOLitHMIT cTaH, abo X
[0-0COOMMBOMY BifjpearyBaTy Ha mobadee, 11j0 Bep-
6ai3yeTbcs 3a JOIIOMOTOI0 OMHUID PI3HUX MOBHUX
PiBHIB — JIEKCMYHOTrO, rpaMaTuyHoro Ta in. (Iabat-
CasBka, 2014).

OTKe, eMOTUBHICTb € MOBHOIO KaTeropi€lo, a eMo-
LIIJHICTb € KaTeropi€ro NCUXO0I0riYHO.

Y npodeciitHiit misnbHOCTI Mat6yTHIX daxiBLiB
y rajysi My3U4YHOTO MMCTELTBA, AK i B HiAIBHOCTI
Oy/b-5KOTO Ieflarora, eMOLifHICTh Ta eMOTUBHICTb
IIPUCYTHI Y HEPO3PUBHIil €FHOCTI, afi>Ke KO/MJ BUKIIA-
Jla4 TOTYETHCA JIO YPOKY, BiH BJIA€TbCA O €MOTUB-
HOCTi, a KOIM peajigy€ IiJroTOBIE€HMUI MaTepiar,
MIEPEXXMBAE EMOIIL.

B. CyxoM/IMHCBKMIL Y CBOIIT 6e3ocepeHiit mema-
TOTiYHIN JiANbHOCTI Ta TEOPETUYHMX JOCTIIKEHHAX
BUpILIaZIBHY OB HaJaBaB OCOOMCTOCTI BUMTENL,
JOro 4yiHOCTi ¥ MIOFSAHOCTI, MI060Bi O miTel
Ta SICKpaBiil iHUBiyaNbHOCTI, OB’ A3y004M mpode-
CiJIHy MaJICTEPHICTb He 3 CYMOIO IO3UTMBHUX SKOC-
Teil, a 3 HEMOBTOPHICTIO OCOOMCTOCTI, 3a3HAYAIOUN
TUM camyM mo: «Hi oguH yuurenp He Moxe OyTH
yHiBepca/bHMM (a TOMY aOCTPAaKTHUM) BTiICHHIM
yCiX MO3UTMBHUX pUC. Y KOXXHOIO ILIOCh IlepeBa-
xae...» (CyxommmHcbknmit, 1984. C. 113).

3 ornAAy Ha Take TBEp/)KeHHA /A YCIIiIIHOI
RiANBHOCTI Iefarora-MysyKaHTa HeOOXiTHOIO BUSB-
JIIETHCA 3[JATHICTD 1O €MOLiTHOCTI, 4yitHOCTi. Taknii
0cO6MMBUIT CTaH IICUXIKM BUNTENA LO3BOJAE JIOMY
acowjifoBat cebe 3 y4yHeM, 3po3yMiru Ipobremn
BUXOBAHIIA, JIOTO JXKUTTEBY Ta YYHIBCbKY ITO3MIIiIO,
iHTepecyu, CMaKM, a BifITaK y4YUTENb 3[aT€H Bifdy-
BaTM TAKMIT XK€ eMOLIIHIIL BIUIMB MY3UKIU, K i 10ro
BUXOBaHeIlb, IIJIAXOM CIIiBIIEpEeXMBaHHA XYFOXHIX
o6pasiB MysnuHyx TBOpiB. Kpim Toro, emoriiiHicTh
000B’3KOBO PO3MOBCIOMPKYETbCS Ha GopTeniaHHNIT
TBip, 3a0apBIIIOIOYM IOr0 OCSATHEHHA i BUKOHaHHA
eMoliiiHo manitporo. Tox emouiiiHa 4YyliHiCTD
BrKIaiaya ¢opremiaHo € 0coO6MMBOK 3[ATHICTIO
[0 CHiBIIEpeXMBAHHA, 0O Bif4yBaHHA CTaHy iHIIOI
JIIOIHY, OCOONMMBOCTENl CIPUIIMAHHA MY3WYHOTO
MMCTELTBA.

JlopeyHO 3a3HAuMTH, IIO PO3BUTOK EMOIITHOI
YyTAMBOCTI MailOyTHIX BUKIaja4iB ¢opremniano
HaIpsAMY 3a/IeKUTh BiJj YMIHHS pO3YMITH, aHAIi3y-
BaTU I KEPyBaTU €MOLisIMH, 1[0 BMHUKAIOTDH Y IIPO-
1eci XyHmOXHbO-BUMKOHABCbKOI Hif/IbHOCTI, ajpKe
6e3 1OKa3y BUMTE/Is HEMOX/IMBE PO3YMIHHA y4HEM
HaBYaJIbHOTO My3U4HOro Matepiamy. Kpim Toro,
¢doprenianHa Mysuka notrpedye IMOOKOro MpOHMUK-
HEHHs B eMOLiIIHO-00pa3HuMil 3MiCT, ajiKe BiH He Ma€
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TEKCTOBOI peaisaliii, T06To Buktamad QopremiaHo
Mae OyTH 3aTeH MMPOYUTATI XYHOXKHI eMoLil TBopY,
3pO3yMiTM IX, IpaBWJIbHO iHTepIpeTyBaTu i Iepe-
IaTV yIHIO 260 CTYIEHTY sIK 3ac06amy BepOanbHUMMI,
TaK i yepe3 My3M4yHe BUKOHAHHA LIbOTO TBOPY.

HaaBHicTb eMOIiIHOCTI He O3Ha4Ya€e IPOCTO
Oypx/MBe CIpuUiiMaHHs a60 BUKOHAHHSA MY3UKM a60
peaxuii Ha MOYYTTA i BUMHKM y4HiB. Ilemaroriuna
eMOLIHICTh Iepep0adae 3[aTHICTD O KOHTPOJIIO
€MOLIiIHO-TICMXO/IOTIYHOrO  CTaHy IIiJ dYac 3[ii-
CHEHHS TIIelaroTiyHOi B3a€EMOZil 3 BUXOBAHISIMIU,
a TaKOX IIiJi 4Yac peasisalii MySMYHO-CLIEHiYHOTO
NpolLecy, BMiHHA €MOLTHOI KOHI[eHTpallii Ha CTBO-
peHHI Xy#oXXHBOTO 00pasy, TOOTO 30cepemKeHHs
Ha XYJOXXHbO-3MICTOBHiJI Ta BUKOHABCbKO-iHTEp-
IperTaniiHii cytHocTi Mysnynoro TBopy (ITao IOaHb,
2019).

B. CyxoMnIMHCBKMIT aKIIEHTYBaB Ha TOMY, IO
BUNTE/Ib 3[IIJICHIOE TBOPYMII MifIXifi O HABYaJIbHOIO
nporiecy. OT>ke, Ais/IbHICTD Iefarora y raaysi Mysmd-
HOT'O MIMCTELTBA HEMOXX/IMBa 0€3 eMOIilIHOI Hacude-
HOCTi XY[IO)KHbO-BJ/KOHABCbKOI JifITBHOCTI Ta €Mo-
TUBHOCTI IefaroriyHux fiiil. 30aTHICTD ;O KOHTPOIIO
eMOLIITHO-TICMXO/IOTiYHOI 3a0apBIEHOCTI MY3UYHO-
IIeJJaTOTiYHOTO IIPOLiECY Ta KOPETYBaHHA BJIACHUX
JIill BMMAara€ eMOI[iliHOI CTiMIKOCTi, 1[0 € BaXk/Iu-
BOI0 XapaKTEPUCTUKOIW O0COOMUCTOCTI MaitbyTHBOTO
Buntensa Mysuku. Ilig dac peanisawii aBTOpcbKOro
3aJlyMy i CTBOpEHHS XY/I0XKHbBOT'0 00pa3y My3U4HOI'O
TBOPY, @ IIOTiM IIOSICHEHHA MY3MYHOIO MaTepiary
Y4YHAM OCOONMMBOrO 3HAUeHHs HaOyBae eMOIjiliHa
cTabinbHiCTh. SIKIO memaror emoLiifHO CKyTUi

Ta 0OMEXEHNII, TO HEMOXX/IMBO BiITBOPUTH LiTICHUI
XYROXHIi 06pas, IKuit 611 Mir HOKMBO HepefaTy KOM-
MIO3UTOPChKUIT 3afiyM. BogHO9ac eMoniliHa CKymicTh
3aBa)ka€ BUK/IaZady HaJarofUTH KOHTAKT 3 YUHAMI,
Bif4yTH IXHE CTaBJI€HHA O MY3MKM i HaBYaIbHOIO
IIPOLIECY.

PosBuHeHa eMOIiIHICTh, eMOTUBHICTb, eMOIliliHa
CTaOiIbHICTD € O3HaKaMyu C(HOPMOBAHOIO EMOILIiil-
HOTO iHTeJIeKTY, 6e3 KOT0 y Cy4aCHOMY CBiTi He MOXe
06ii1TICh 6ynb—511<a JIIOJIVIHA, a TIearor i IoTroTiB.

3apa3 icHye TBepI’KEHH:, 1O eMOIilHMil iHTe-
neKT iHopi OyBae BaKIMBILIMM 3a ITOKa3HMK MeH-
Ta/JIbHOTO iHTeNneKTy. bescyMHiBHO, MOfiMHa, KA BMi€
YOPaBAATA CBOIMM €MOLiAAMM i BiJIIOBiZHO BYMH-
KaMJ, CIIPUIIMA€ETHCSA IHIIMMMY JIIOIbMU AK aJJleKBaTHa,
a TOMYy Ma€ 6i/plile IAaHCIB CTaTN YCIIIIHOXO B XKUTTI,
HDK HaMipy eMOLiliHa JII0[MHA, KA HE B 3MO31 Kepy-
BaTU ICUXIYHMMM IPOLIECAMU i CBOEK CBiOMICTIO.
Y pisnbHOCTi (axiBLiB y ramysi MMCTENbKOI OCBiTH
€MOL|i/IHMII iHTENIEKT I'pa€ BUpilIaZbHY POJIb BOJHO-
Jac i3 cyTo npodeciiiHyMy YMIHHAMY i HaBUYIKaMIL.

ITouATTS «eMOLiiiHMII iHTenmekT» OyI0 3acTo-
coano mcuxonoroMm . Toynmanom, sikmuii BIeplie
3ayBa)XXIIB Ha BaXK/IMBOCTI i1oro GOpMyBaHHA 11 poO3-
BUTKY i BUIIYCTUB KHUTY, B fKiil aBaB IOopajgyu 6aTh-
KaM IIOf0 METOAIB Ta IpUITOMiB GOPMYBaHHA eMO-
niitHoro iHtenexry y miteit (Wood & Wood 2000.
C. 221). Bigropi mocmimkeHHAM eMOITHOrO iHTe-
JIEKTy 3aiiMajaucs BY€Hi 3 pisHUX KpaiH cBiTy. Mu
BBa)XKaEMO 3a [TOTPiOHE HABECTY MOJIE/b COLIiaIbHOTO
Ta eMOLIITHOro iHTeNeKTy, po3pobneny P. Bap-Onom
(Bar-On, 2004. C. 121).

Tabnuus 1

Mogenb coniaTbHOro Ta eMOLiIIHOTO iHTeneKTy 3a PoyeHom bap-Onom

1. CamormoBara 3[aTHICTh 6aYUTH CBOI CUJIBHI 11 CTabKi CTOPOHM, afleKBATHO OLIiHIOBATH cebe
i1 cupuitMaru cebe Takum, siK €

2. EMonilina cBijoMiCTb |3HaTHICTD 1O aHaTi3y eMOLiil, TPUYMH iX MOSABK

3. CaMoBUpakeHHA 3[ATHICTD SICHO BYPaXKaT! CBOI eMolil, MOO1Ii30ByBaT! eMOLIiITHIIT ITIOTeHLiaJl,
33 HEOOXiTHOCTi CTOATHU Ha CBOEMY, TOTPUMYBATUCD CBOET TTO3MILi1

4. Hesanexnictb 3JATHICTh PO3PAXOBYBATH /IUIIE Ha cebe Ta eMOIIIIHO He 3a/IeXXaTn
BIJT iHIIVIX JTIOJIEN

5. Emmaria 3[JaTHICTb pO3ITi3HABATY IOYYTTsA Ta CIiBYYBaTH iHIIUM

6. CoujianpHa 3IaTHICTD Pe3y/IbTaTMBHO B3a€EMOJIATHU 3 IHIIMMM, TypOYBaTHCA PO IHIINX JTIOfel

BiJITOBiaIbHICTD i 6pary Ha cebe BifITOBifA/BPHICTD 32 CBOI eMOIIil Ta BUMHKA
7. MixocobucTicHi 3IATHICTD 1O KOM(POPTHOTO CIIiBICHYBaHHS 3 {HIIMMY JIIOAbMY Yepe3 BCTAHOB/ICHHS
CTOCYHKI B3aEMOBMUTIJHUX CTOCYHKIB

8. CTilIKiCTb [0 CTpeciB | 3[aTHICTD UIBMAKO 3HAXOAVTY ITpaBU/IbHE pillleHHA i BUXi[] i3 BaXKKOIO CUTYyaIil

9. KoHTposb iMIy/bCiB | 3JaTHICTD [10 CTPMMAHHA Iepeji CIOKYCO0

10. O1iHKa JilficHOCTI 3[IATHICTD [IO CIIiBBiHOLIEHHA eMOLIill 3 00CTaBMHAMMI

11. IHyukicTb 37IaTHICTD O IIBUKOL 3MiHM €MOIIill, ITIOBEIiHKY, BYMHKIB BiITTOBITHO JJO MiHAMBUX
00CTaBIH

12. Pimenus mpo6mem 3[ATHICTD JO BUABIEHHA i GOpMyIIOBaHHS MpO6/IeM, a TAKOXX IOIIYK e(eKTUBHOTO
11 pilleHHs

13. |Camoakryanisanis 3JATHICTD 10 GOPMYBaHHA i JOCATHEHHA METH

14. Onrnmism 3[JATHICTD [I0 IIO3UTUBHOTO CIPUITHATTS HABKOIMIIHBOI IIICHOCTI Ta 30epeXeHHs
IIO3UTYBHMX €MOLIiJl HAaBiTh y CKIAIHUX YMOBAX

15. Mactsa 3[ATHICTD IIOYYBATUCA 3aI0BOJIEHNM CO00I0 Ta iHIIMMU
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Omxe, gk 6aunmo 3 Tabauyi 1, pnsa 3piiCHEHHS
e(eKTUBHOI MICTelbKO-MeNaroriYHol  JisIbHOCTI
TIeflaror Ma€ BOJIOAITY yCiMa CKIaJIHUKAMIU €MOIiil-
HOTO iHTeNneKTy. 3aBAKM €MOLIHOMY iHTeNeKTy
BUKJ/Ialauy BJACTbCS BUPA3UTH SK BIAcHi 37i6HOCTI
Ta TBOpPYMII IIOTEHIiaJ, TaK i HajaTV MOXXIMUBICTb
YYHAM NPOABUTH CBOI TBOpYY iHJMBigyanbHICTH
B mpoueci QopreniaHHOI MATOTOBKM, amXe TOJIe-
PaHTHE CTaBJIEHHA OfIHE 10 OFHOTO JLO3BOIUTDH Y4U-
TEJIIO T JI0TO BUXOBAHIIAM 3[i/ICHIOBATI eEeKTUBHY
B3aEMO[IiI0 Ha MUCTELIbKOMY IIIPYHTI, IKe BMMarae
€MOLiJIHOTO BiITYKy 3 060X CTOpiH, B 0COOMCTICHII
Ta B Xy[0XKHIIT B3a€MOil.

¥ Toit >ke yac [i/I1 IOBHOLIIHHOI Ilepefayi My3nd-
HOTO 00pasy HeoOXifHa eMoILjifiHa HaCKYEHICTb
Ha ypolii, 3aCTOCYBaHHA eMOTUBHOCTI IIiJi 9ac mefa-
roriuyHoi B3aemopii 3 BuxoBaHusMu. OTKe, TOTPiOHO
Bigmykaru edextuBHi dopmu, Meropu, 3acobu
Ta IPUITOMH, SIKi 6 [OIIOMOIIN aKTUBi3yBaTy CaMo-
CTiMIHICTb MY3MYHOIO MMUCJIEHHA IIiJ] Yac 3Mi/iICHEHHSA
iHTeprpeTanii Ta XyJO>XHbO-BMKOHABCHKOI [Iif/Ib-
HocTi. Ileit mpolec 4acoM XapaKTepU3yeTbCA IIEB-
HUM TIPOTUPIYYAM MDX palliOHa/JIbBHUM Ta €MOLIili-
HIJM acleKTaMyl MY3MYHO-IIe[JarOri4Hol JisA/NbHOCTI.
OTxe, BAXINBOIO € PETYIIALf, 110 3a6e3neqye imic-
HICTb XyO)KHBO-MY3UYHOIO 00pasy Ta aKTHMBHOCTI
BUKJIafladya i JOCATAETHCA 3a JOIOMOTOIO JIOTiYHOL
BUBAOKEHOCTI y TIOE€JHAHHI 3 €MOLJIHOK Hacude-
HiCTIO.

MysnuuHe BMKOHABCTBO € CK/IaJJOBOI0 MY3MYHO-
neparoriyHoi gisanpHocTi. C. IposaH, mocmimxyoun
npodeciifHy KOMIIETEHTHICTb MaiOyTHIX IIefaro-
riB y raaysi MysM4HOIO MUCTELTBA, CTBEPIKYE, 110
BOHO € LIIICHMM YTBOPEHHAM TBOPYOI IIPaKTUYHOI
HiANBHOCTI, sIKa 3abesIedye 3BYKOOOpasHy peainisa-
1[I0 MY3MYHOTO TBOPY Y€Pe3 My3MYHO-TBOPYY Jif/Ib-
HICTb BUMKOHABIIl, JIOTO BMKOHaBCbKY MaliCTEPHICTDb
Ta MY3UYHO-KOMYHIKaTMBHY B3a€MOJiI0 BCiX ydac-
HVKiB MY3MYHO-BMKOHaBcbKoro Ipouecy (Iposaw,
2017). Y takoMy po3yMiHHI My3MYHO-IIarOri4HOi
B3a€MOJil BMK/IAJa4a Ta YYHIB XyJIOXKHbBO-BUKO-
HaBCbKa €MOTUBHICTh [IOTIOMara€ BYUTEII YiTKO,
HOCTYIIHO i BOJHOYAC OOPA3HO MOACHUTU YYHAM
imeitHe, obpasHe HaBaHTa)XeHHS TBOPY, IPUITOMU
BUKOHABCHKOI TEXHiKM, MOLIbHICTD aroTivyHUX BijI-
XnjIeHb ToIo. K yxxe 6yo 3a3Ha4eHO, eMOTHBHICTD
SK MOBHA KaTeropis ciyrye mia Bep6anisanii xygox-
HbBO-00Pa3HOro 3MicTy My3u4yHMX TBOpiB. Ilompm
YHIBEpCaZbHICTb MY3MYHOI MOBM, AKy PO3yMilOTb
pisHI mMIOAM B YCBOMY CBiTi, ii 3aTHICTb BIUIMBATHU
OesnocepegHbO HA OpraHM YyTTA i BiATaK BUKIU-
KaTy eMOLIVIHNII BiITYK, AKWII € Ti/ICTaBO /1A 3/1iil-
CHeHHA KOMYHiKalii, y4Hi Bce OJHO HOTpPeOyIOTbH
BepOaZbHOTO TIYMauyeHHSI XyHOXXHbO-0OPasHOIo
HaBaHT)XEHH:A MY3MYHOro TBOpy. fKilo me crocy-
€TbCSI MOJIA/IBIIOI BMKOHABCbKOI poboTn Hap dop-
TeliaHHUM TBOPOM, TO 0e3 BepOaibHOI KOMYHiKalii,
TOOTO 3a/TydeHHs eMOTMBHOCTI, HOCATTH YCIIIIHMX
Ppe3ynbTaTiB HaB4a/IbHOI Iis/IbBHOCTI HEMOXK/IMBO.
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Ax s3asHavae B. CamiroB, BMKOHAHHA MY3M4-
HUX TBOpPIB 00’€IHYEe BUKOPUCTAHHS IHTETEKTY-
aJIbHMX Ta eMOoLiiHuX mnpouecis. Komm MysukaHt
HpAIIo€ i3 HOTHUM TEKCTOM, KMl OyB CTBOpEHMI
KOMIIO3UTOPOM [IA I€pefiadi CBOTO aBTOPCHKOIO
3a/lyMy, BiH 3ajly4ae [JO aKTMBHOI [Iif/IbHOCTi iHTe-
JIEKT, a /I PO3YMIiHHH XYJTOXKHBOTO 3MiCTy TBOPY
Ma€ aKTKBI3yBaTu eMOLiHy cdepy pobOTH MO3KY
(Camiros, 2007).

JInsa ycnilHoro 3pijficHeHHSA MYySWYHO-IIPaKTHY-
HOI Jis/IbHOCTI BMKIafady QopreniaHo HeoOXiTHO
3a/ydaTy Pi3Hi BUAM PO3YMOBOI aKTMBHOCTI, BOJIO-
JiTV BUKOHABCHKUMI T€XHIKaMI Ta BMITHU IlepefiaTi
Y4YHAM 3a JIOIIOMOTOI0 BJIYYHMX BUC/IOBIB iH(popMa-
ifo, sika HeoOXifHa MIsI MPaBUIBHOTO PO3yMiHHA
MY3MYHOTO TBOPY Ta €TaliB IOJANbIIOl PoOOTH
Haj HuM. Orxe, BuKIafgad ¢opTemiaHO 3[ilICHIOE
My3UYHO-BMKOHAaBCbKYy Ta MY3MYHO-II€lalOTidHy
poboTy Hal MY3MYHMM TBOPOM i 3ajy4ae Jo Iiel
poboTH yuHiB.

3AificCHIOI0YM  aHa/li3 BUKOHAHHA MY3MYHOIO
TBOPY, BUK/Iafjad GOpTEIiaHO Mae mepefyciM Ipo-
BECTU BJIaCHY IIpe3eHTalito Teopy. [Ipu nboMy Brko-
HaBCbKa iIHTepIIpeTalis My3MIHOI O TBOPY BUK/Iaada
BifIpi3HAETbCA Bil CIIEHIYHOI BMKOHAaBCHKOI iHTep-
nperanii  mpodeciifHOro — MysMKaHTa-BUKOHABLISL
Ha BigmiHy Bif KOHLIEPTHOIO BMKOHAHH:, BMKJIA-
fa4 TIOBMHEH IepefiaTy YYHAM HaBUMYKM aKTUBHOIO
CIyXaHHs, sike (OpMye afeKBaTHe CIIPUIIMaHHSA
MY3MYHNX TBOPIB i3 MOIa/IbIINM iHTepIIpeTaliliHNM
aHalIi30M, ajpKe y [JAHOMY BUIAAKY LA MY3UYHO-
NpaKTU4Ha JiA/NbHICTD Ma€ HaBYaJIbHY METY, a He
CYTO €CTETUYHY.

Tox memaror MOBYHEH OpraHisyBaTu BepOaIbHY
Ta HeBepOaIbHY KOMYHIKal[il0 y4HiB 3 My3MYHUM
TBOPOM Y BilIIOBifHilT ocTymHil Gpopmi. BukonanHsa
MY3UYHOTO TBOPY MOXKe OYTU IIOBHMM a0 4acTKO-
BUM, i3 OZHOYACHMM KOMEHTYBAaHHAM cCIelniku
BMKOHABCBKOI TEXHIKM, 0COOMMBOCTE aBTOPCHKOTO
CTWIO. [ Kpamjoro 3acBOEHHSA MY3NYHO-TEOpe-
TUYHOTO MaTepiany BUK/Iaflad MOXKe JOTIOBHUTY TBip
CIIyXaHHSAM i3 OpKecTpOoBUM ab0 BOKaJIbHUM CYIPO-
BOJIOM, MIOfIaTM IMIIPOBi3allifo, 3a/lyYUTU CIyXadiB
10 CTBOPEHHA aKOMITaHEMEHTY ab0 BOKaJIbHOI Iapril,
3aCTOCOBYBAaTM IMIOCTpalii KapTUH BiOMUX XY[LOXK-
HIKIiB, CKYJIBIITYP, apXiTEKTYPHUX CIIOPYH.

3acToCyBaHHA IHTETPAaTMBHUX 3B’A3KIB PpisHMX
BUJIIB MMUCTELTB [O3BOJIAE€ YPi3HOMAHITHUTU Bep-
6anpHy Ta HeBepbaIbHY KOMYHiKaIiiio, TOOTO 3po-
OUTH XYHZOXXHBO-BUKOHABCHKY €MOTUBHICTh Oi/lbII
SCKPaBOIO Ta e(eKTUBHOIO.

Ilig 4yac BMKOHAHHA MY3MYHOIO TBOPY 3aJIfd
Li/liCHOro Ta IIMOOKOTo CIPUIHATTA JOTO XYHOX-
HbO-00Pa3HOr0 3MICTy BMKIafad IMOBMHEH BiIbHO
BOJIONITY HOTHVM TEKCTOM 3 yciMa crenniuHumMu
IT0O3HAaYKaMV, BUKOHAaHHAM IITPUXiB Ta aroOTiYHUX
BifIXM/IeHb, JOCTYITHO JIeKOyBaTI My3M4HO-00pa3Hi
CUMBOJIY, IIEpefaBaTU HACTpill MY3MKM, HaJaBaTy
BJIACHOMY >KMBOMY BMKOHAHHIO I[iKaBe Ta eMOLiiiHe
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MOACHEHHSA MY3M4HOro Marepiamy. Takum umHOM,
TIe/IaToT NOBMHEH OyTH He TiIbKM IapHUM BMKOHAB-
1ieM, aJie i MaliCTPOM XY/IO)KHBOT'O CIOBa.

OTxe, BUK/Iaflad My3MYHOTO MUCTELITBA MEPeJjae
CMMBOJIIYHY MOBY MYSUKM 3a JIOIOMOIOKI TIyMa-
YeHHs XYHOXHbO-00Pa3HNX YABJIEHDb SIK Pe3y/IbTaTy
XYLOXHbO-00PasHOTO CIIPUITHATTS Yepes3 BepOanpHy
XY/IO>)KHbO-TIEJarOriuHy iHTEpPIIpEeTaLil0 MYy3MYHOTO
TBOPY.

Sk y>xe 3a3Ha4anocs paHille, eMOTUBHICTD Bifio-
Opakae HiATOTOB/IEHE MOBJICHHS, IO IEPEaE eMo-
LiffHMit cra” MoBuA. Ilig Yac migroToBKM [0 MpO-
Be[CHHs 3aHATTA 3 (OpTENliaHO BUKIAJAY TOTYE
i cBOIO TPOMOBY Tlepef yYHeM. 3BMYAliHO, BiH ITOBU-
HeH ni;[i6paT1/1 JOpeYHi C/I0Ba, TepMiHM, IOHATTA,
AKi YMOXXIMB/IATD PO3YMiHHA yYHSAMMU HaBYa/IbHOIO
Marepiay, po3T/yMadarb 3MiCTOBO-0OpasHe HaBaH-
TaXEHHS MY3UKI I JOIIOMOXYTh YYHAM CaMOCTIITHO
BiIHa/ITV B My3M4Hiil MOBi KOMIIO3UTOPCHKMII 33y M.
3afava mefarora — HalpaBUTH YYHIB Y CaMOCTiitHy
TBOPYY IIOLIYKOBY JifiIbHICTh, HABECTH iX Ha IYMKY
IIPO HeOOXiHICTb OIAHYBaHHA TEOPETUYHVIMU Bifo-
MOCTAMM i IPAaKTUYHMMM BMiHHAMM MUCTELHKOTO
CHIpsIMYBaHHsA, OyTH ITIOLIIHOBYBayaMM Pi3HUX BUJiB
MUCTETBA.

My3u4HO-BUKOHABCbKA Ii/IrOTOBKA MailOyTHIX
BUK/IAJadiB My3MYHOTO MUCTELTBA IPYHTYETbCA
Ha 3;[06yTTi TEOPETUYHMX IICUXOTIOTO-TIelarOTiYHIX,
MY3MKO3HaB4YMX, METOMYHMX 3HAHDb Ta ONAHYBaHHi
NPaKTUYHUX BMiHb 1 IIPUITOMiB BUKOHABCHKOI Te€X-
HiKI, TOMY 3800yBa4i My3UYHO-IIEATrOriYHOI OCBiTH
[IOBMHHI O0OB’13KOBO OBOJIOMITY CUCTEMOIO Teope-
TUYHMX 3HaHD y Ta/ly3i My3MYHOIO BUKOHABCTBA, AKi
peanisoByIOTbCA 4Yepe3 PO3BUTOK IX iHTeNeKTyajb-
HUX 37i6HOCTell, (OPMyBaHHS >KAHPOBO-CTUIBO-
BJX ODPi€HTMPiB, BMiHHA OCMICIIOBAT Ta PO3yMiTH

CIMMNCOK BUKOPUCTAHUX OEPE

MysuuHi ¢opMu i 3acobm BMPA3HOCTI MUCTELTBA.
Po6ora Ham My3MYHUM MaTepialoM HEMOXX/IMBa
6e3 eMOLIIHO-LIiHHICHOTO aHa/Ii3y IMOYyTOI MY3UKI,
a Ha OCHOBi IIPOBEIEHOTO aHa/i3y My3MYHOTO TBOPY
3[i/ICHIOETbCA XYJOKHbO-BUKOHABCbKa KOMYHIKaIlisl.
Ha ocHOBi Takoi KOMyHiKallii MK yIHAMMU Ta IIefia-
roroMm Bifj0yBa€ThCs Mepefada 3HaHb, YMiHb, @ TAKOX
00OMiH [yMKaMy, BpaKeHHAMU, €MOLIiAMY TOLIO.

bes emonifiHOCTi My3MKaHT He MOXe SAKiCHO
IpalioBaTi 3 MY3MKOIO, CTBOPIOBAaTM 3aXOIUIION0Yi
XyHOXKHI 00pasy, afjeKBaTHO CIIPUIIMATU MY3WUHI
TBOPM Ta OTPUMYBaTU 3afOBOJIEHHA BiJ IMOYYTOI
my3ukn. Ilegaror 060B’sI3K0OBO BIAETHCS [IO XYHOXK-
HbO-BUKOHABCbKOI €MOTUBHOCTI, 0e3 SKOI HEeMOX-
NMBe AKiCHe IOlaHHA HaBYa/IbHOTO MaTepiany. Bigrak
copMoBaHa XyOXKHbO-BUKOHABCbKAa €MOTUBHICTD
TO3BOJIAE BUK/IaJadaM MY3MYHOTO MIUCTENTBA 3[il-
cHIOBaTH e(peKTUBHY My3MYHO-IIEJarOTi4Hy B3a€EMO-
[iI0 3 YYHAMM, IPUILEIUIIOBATY BUXOBAHIIAM JII000B
0 MUCTELTBA, 3a7y4aTy iX 0 TBOPYO-BMKOHABChKOI
TisITBHOCTI.

BucHOBKM Ta mepcrHeKTNBY MOJANbIINX KOCTi-
mKeHb Hampsamy. Orxe, eMOLiHICTb € OfiHi€l0
3 OCHOBHUX XapaKTEPUCTMK MY3MKaHTa, AK Iefa-
rora, Tak i y4HiB. EMONiiiHiCTD y HaBYa/JIbHOMY
MpoLeCi MPOABIAETbCA 4Yepe3 €MOTHBHICTD, apKe
ITiJ} 9ac MiATOTOBKM O 3aHATb BUK/IaZad My3MYHOTO
MUCTEeLTBA [TOBMHEH HOOMpATH BifTIOBiTHI BUCIOBH,
TepMiHM, TIOHATTH, abu Y4Hi 3MOITIM 3pO3yMITH
eMOIlilfHO-00pa3He HaBaHTAKEHHA MY3MKM Ta OIa-
HyBaT! OCOOIMBOCTI BMKOHABCHKOI TEXHIKM TBODY.
CraTTsi He BMYepIlye BCiX iHTerpalifiHMX aCHeKTiB,
[OB’SI3aHUX 3 OXapaKTepPU3OBAHMMM IIOHATTIMH,
i BMKOPMCTAaHHA XY/I0)KHbO-BMKOHABChKOI €MOTHB-
HOCTIi YYUTE/SIMU MY3MYHOTO MMUCTELTBA IOTpebye
IIOZIa/IbIIOTO PETENILHOTO NOCTiIKEHHS.
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DIGITAL COMPETENCE

OF THE FUTURE ACCOMPANIST-PIANIST

IN THE CONDITIONS

OF DISTANCE LEARNING:

AN ESSENTIAL ANALYSIS OF THE CONCEPT

This article is devoted to the study of the concept of “digital competence” in the context of the future
accompanist-pianist in the conditions of distance learning. The article provides a substantive analysis
of the concept of “digital competence” and describes the main components of this concept. The authors
investigate what digital skills and knowledge a future accompanist-pianist needs to successfully perform
professional tasks in the conditions of distance learning. In particular, the article considers such aspects
as working with specialized software, using online resources for searching and analyzing information,
the ability to cooperate and communicate with other musicians and specialists. The findings of the study may
be useful for future accompanists-pianists who seek to develop their digital skills and knowledge to enhance
their professional opportunities in today’s music industry. In summary, digital competence is essential
for accompanist-pianists in the conditions of distance learning. Piano education is actively developing
in the format of online learning, which expands the possibilities of theoretical knowledge and practical
skills of students regardless of place and time while having high efficiency. A study aimed to ascertain what
competencies professional accompanists and accompanying teachers deem sufficiently important to have
found that digital competence is one of the essential competencies for piano accompanying. A study
investigated the effect of online teaching and individualized instruction in piano lessons. A paper suggests
new learning approaches to interactive piano instruction. Online piano education, individualized online
instruction, and interactive piano teaching are some of the ways in which digital competence is being
applied in piano education.

Key words: digital competence, future accompanist-pianist, distance learning, substantive analysis.

bozdan ManiHoecbKuli

LindpoBa KomneTeHTHiCTb MalibyTHbOro KOHLlepTMelicTepa-niaHicTa

B YMOBaX ANCTaHUiIHOro HaBYaHHA: CYyTHiICHUI aHaNi3 NOHATTA

JaHa cmamms npucsaueHa 00C1iOXeHHI0 NOHAMMA «Yugpos8a KoMnemeHmMHicMe» y KOHmMeKcmi difs1b-
HoCcmi MalibymHb020 KOHUepmMmelicmepa-niaHicma e ymosax ouCmaHyitiHo20 Has4aHHdA. Y cmammi
nposedeHo 3MiCMOoBHUU AHAI3 NOHAMMA «4upPo8a KOMNeMeHMHICMb» MA ONUCAHO OCHOBHI CK/1a008i
Ybo2o noHaAMmMA. Aemopu 00cnioxyoms, AKi Yupposi HABUYKU MA 3HAHHA HeobXiOHi MaltibymHboMy
KoHYyepmmetlicmepy-niaHicmy 0518 ycniuHO20 BUKOHAHHA npogeciliHux 3a80dHb 8 ymosax oucmayid-
HO20 HAB4YaHHA. 30Kpemad, y cmammi po32/1a0aromsCca Maki acnekmu, Ak poboma 3i cneuianizosaHum
npo2pamHuM 3abesneyeHHAM, BUKOPUCMAHHA OHAAUH-pecypcie 0719 nowyKy ma aHanisy iHgopmauil,
YMIHHA cnignpayrosamu ma chinky8amuca 3 iHWUMU My3ukaHmamu ma ¢gaxisyamu. Pesynemamu 0o-
CNIOXEHHA MOXYmb 6ymu KOpUCHUMU 018 mMalbymHix niaHicmis-koHyepmmelicmepis, AKki npazHyme
po3susamu ceoi yugpposi HABUYKU MA 3HAHHA, W06 po3wupumu c8oi npogeciliHi Moxugocmi 8 cyyac-
Hiti My3uyHit iHOycmpii. MMidcymosytoyu, asmop 8Uc/108/10€ OYMKY npo me, Wo yugpposa komnemeHm-
Hicmb € 8ax1ueoro 0/ KOHYepmmelicmepis-niaHicmis 8 ymMogax oucmaHyiliHo2o Ha8YAHHA. AKMUBHO
po3susaemsocs hopmeniaHHa oceima y hopmami oHAAUH-HABYAHHS, Uj0 PO3WUPIOE MOX/TUBOCMI Meo-
pemuyYHUX 3HAHb | NPAKMUYHUX HABUYOK CMyOeHMIig He3ds1exHo 8i0 Micya ma 4yacy npu esucokili echek-
mugHocmi. JJocnioxxeHHA MAao Ha Memi 8U3Ha4umMu, Aki KomnemeHuii npocgpecitiHi KoHyepmmeticmepu
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ma e4umesni akoMNAHyB8aHHA 88aXXaMb 0OCMAMHbLO 8AX/IUBUMU 019 AKOMNAHYBAHHA HA opme-
niaro. JJocnioxeHHa 8UBYAI0 8N/IUS OHAAUH-HABYAHHA MaA iHOUBIOYAsIbHO20 HABYAHHA HA CMydeHmig
Ha ypokax ¢popmeniaHo. Cmamms nponoHYe HOBi NiOXoou 00 IHMePAaKMUBHO20 HABYAHHA 2puU HA op-
meniaHo. HaguaHHs 2pu Ha ¢hopmeniaHo 8 IHmepHemi, iHOUBIOyabHi OHNAUH-IHCMPYKUIT ma iHmepak-
mueHe Hag4yaHHsA 2pu Ha hpopmeniaHo — ye suwe 0esKi cnocobu 3acMocy8aHHA Yugpposoi KomnemeHyii

8 ocsimi popmeniaHo.

Kniouoei cnoea: yugpposa komnemeHmuicme, matibymHili koHuepmmelicmep-niadicm, oucmanyitiHe

HABYAHHA, 3MICMOBHUU aHAsI3.

© KuiscbKul yHigsepcumem imeHi bopuca [pin4erka, 2023

© ManiHoscbkutli b., 2023

roblem statement
PNowadays, the world community
faces new challenges that require
innovative solutions in the field of training future
specialists in the artistic profile. The problem
of preparing an accompanist-pianist for professional
activity in the conditions of distance learning
appears as separate segment, since these conditions
pose the following challenges: the impossibility
of synchronous learning and the special software
usage requirements and online services in the process
of professional training and activity.

Research and publication analysis

Publications by V. Bykov, M. Zhaldak, V. Kuharenko,
V. Oliynyk, V. Osadchyi, N. Morse, E. Yelnikova,
A. Uvarov, 1. Robert, and others are devoted
to the problem of digital competence development.

Methods

Study and analysis of scientific, educational
and methodological literature on the research
problem;

analysis of fundamental concepts and theory;
generalization;

systematization.

Results and Discussion

Digital competence is the ability of a person
to effectively use information and communication
technologies (ICT) to achieve their goals in various
spheres of life. In a world where the use of digital
services and applications is becoming more and more
common, digital competence becomes extremely
important for both personal and professional
development. Nowadays, various digital gadgets such
as computers, smartphones, tablets and other devices
are used in almost all spheres of life. Therefore, digital
competence includes understanding the working
principle of these devices, the ability to use various
software tools, the ability to quickly search and
process information, as well as the knowledge of how
to use digital services safely.

There is a large number of studies dedicated
to the concept of “digital competence”. They include
the ability to interact with digital devices and
software, the ability to find and evaluate information
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on the Internet, knowledge of cyber security, and
the ability to use digital resources -effectively.
In addition, the digital competence requires such key
skills as the ability to use information technologies,
the ability to develop problem-solving skill with
technologies, the ability to collaborate with others
using technologies and networking tools, the ability
to think critically and communicate effectively
in a digital environment, and knowledge of cyber
security and protection against malware and internet
fraud.

Moreover, digital competence is an important
component of “digital literacy” concept. In 2016,
the European Commission published the framework
document “DigComp 2.0: The Digital Competence
Framework for Citizens”, which identified 8 key
competences that are necessary for digital literacy.
These competences include the ability to use digital
devices and software, the ability to find and evaluate
information on the Internet, knowledge of cyber
security and anti-malware, the ability to communicate
electronically and collaborate, the ability to create
digital content, the ability to think critically and
problem-solving, knowledge of electronic services
and the ability to keep the electronic administration.

Digital competence is a set of knowledge, skills
and experience according to I. Grebenyk. Willingness
to use the acquired knowledge, skills and abilities,
as well as methods of activity in life to solve
pedagogical problems using ICT tools and methods
as the following:

o to carry out information activities
on  processing,  transmission,  storage
of information resources, on information
production with the aim of automating
the processes of informational and methodical
support;

o to evaluate and implement the possibilities
of educational electronic publications and
educational Internet information resources
distributed on the network;

o to organize information interaction between
the participants of the educational process
within the interactive tools that operate
on the basis of ICT tools;

o tocreateand use psychologicaland pedagogical
methods of control and assessment of students’
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knowledge level; to carry out educational
activities using ICT methods in aspects that
reflect the specifics of a particular educational
subject.

Besides, the researcher highlights the digital
competence main aspects:

o the availability of a fairly high level

of functional literacy in the field of ICT;

o effective and justified use of ICT in educational
activities and for solving professional tasks;

o the understanding of ICT as the basis
of a new paradigm in education, aimed
at the development of students as subjects
of the informational society [2].

An accompanist-pianist’s activity has repeatedly
been used as the subject of research by practicing
pianists, like the following: K. Vinogradov, H. Kogan,
M. Kryuchkov, E. Shenderovych, and others.

Koloskova means the following as the work
of an accompanist-pianist with a teacher, “..sub-
ordinating  the  accompaniment  according
to the artistic taste of the performer, which is one
of the specific features of the accompanist-pianists
work. According to the conductor’s interpretation,
both the volume scale of the piano part and
the piece’s rhythmic and stroke features should
sound. The accompanist-pianist should not give
his own artistic individuality up, as a sensitive
accompaniment will only provide the performer with
an inspiration. Therefore, the work with the teacher
has the character of creative cooperation with the aim
of agreeing on the performance plan of a musical
piece according to the piece perception by both
of the musicians” [3]. The researcher notes that
in the process, the accompanist-pianist is working
with three types of sheet music, such as: a cappella
texts, piano accompaniment texts and interpreted
texts for choir and orchestra [3].

The accompanist-pianist faces new challenges
in the conditions of distance education, when
the traditional way of work is devalued due
to the impossibility of direct face-to-face contact with
a soloist or ensemble. Therefore, we have an arising
problem of finding new methods and ways of work
for accompanist-pianist, including distance learning.

Digital ~ competence  becomes  extremely
important for any musician in the context of distance
learning, and especially for a accompanist-pianist.
Digital technologies have become an essential part
of the musicians’ professional activities, so it is necessary
to understand how to use these technologies
for effective learning and music performing.

One of the main digital competence aspects
for an accompanist-pianist is the knowledge
of software for working with music. Nowadays, there
is a lot of software that help musicians in studying
and practicing. For instance, MuseScore, Sibelius,
Finale and others. An accompanist-pianist has
to be acknowledged with the various functions

26 ISSN 2518-766X (Print)

of different types of software and how they can be used
to create, edit, and save music. One of the main
challenges that arises in the conditions of distance
learning is the necessity to interact with the performers
remotely. An accompanist-pianist must be able to use
various online communicational software such
as Skype, Zoom or Google Meet to instruct, receive
feedback and to communicate with performers.

The second aspect of digital competence is the use
of online resources for learning and practicing.
The Internet is a powerful tool that can help
an accompanist-pianist find sheet music, recordings,
video lessons, and other materials needed to study
and to prepare for the performances. In addition,
online resources can help accompanists-pianists
to communicate with other musicians and teachers
around the world.

The third aspect of digital competence is the use
of video conferencing platforms for online learning
and collaboration with other musicians.

Cloud services can be useful tool to form
the digital competence of the future accompanist-
pianist. Here are some examples of how these services
might be used:

o Online courses: Cloud-based services such
as Coursera, edX, and Udemy offer many
courses in music and music theory. You can use
these courses to improve your understanding
of music theory, as well as to learn computer
technologies that can help you to prepare
for performances.

o Music software: Cloud services such as Sibelius
and Finale allow you to create, edit and print
sheet music. It can be a useful tool for learning
new compositions and editing your own
compositions.

o Data storage and processing: Cloud services
such as Dropbox and Google Drive allow you
to store and share music recordings and sheet
music. This allows you to conveniently store
and access music materials from anywhere
and on any device.

o Video tutorials: Cloud services such
as YouTube and Vimeo offer many video
lessons on playing various musical
instruments, including the piano. These
videos can be useful to improve your playing
technique and to learn new compositions.

o Virtual instruments: Cloud services such
as Virtual Piano and Piano Marvel allow you
to practice playing the piano using virtual keys.
This can be useful to improve playing skills and
to develop finger motor skills. Virtual tools also
allow you to track the progress of your piano
playing skills and to receive recommendations
for further technique improvement.

o Webinars and workshops: Cloud services
such as Zoom and Skype allow you to attend
webinars and workshops with famous
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musicians and teachers from around the world.
It can be useful to improve your playing
technique, to learn new compositions and
to get an advice about your music career.

o Music software for analyzing and tuning
instruments: Cloud services such as Tuner
can help to tune pianos and other musical
instruments. There is also software that allows
you to analyze the instrument performance,
helping to identify technical problems and
to improve the performance.

Wewilldescribe several of the most common digital
services separately. A future accompanist-pianist can
use them in a preparation for the professional activity,
as well as directly in its process.

Telegram. Telegram can be a useful tool in forming
the digital competence of a future concertmaster-
pianist in the conditions of distance learning.

Here are some ways you can use Telegram
to improve the digital literacy:

o Educational  channels: ~ Find  channels
on Telegram that publish piano learning
materials. They can post sheet music, video
tutorials, tips from professionals, and more.

o Group chats: Create a group chat with your
fellow students and teachers to discuss
lessons and to resolve the issues that appear
in the learning process.

o Bots: Use bots that can help you to learn sheet
music, to practice piano technique, and even
to test your knowledge.

o Virtual Concerts: Organize virtual concerts
using Telegram where you can demonstrate
your piano skills in front of the teachers and
fellow students.

o File sharing service: Use Telegram file sharing
feature to send and create sheet music, lessons’
recording, and other learning materials.

Opverall, Telegram can be a useful tool for future
accompanists-pianists  to  improve their digital
competence and to access a variety of educational
materials and resources.

Zoom. Advantages of using Zoom to form
the digital competence of the future accompanist-
pianist:

o Video  conferencing  allows real-time
interaction with the teachers, colleagues and
other students from around the world, which
increases knowledge and experience sharing
opportunities.

o Zoom provides the feature to record video
and audio lessons, allowing you to revisit
the material and to improve your skills.

o Using of an electronic board and teamwork
in projects allow students to develop their
creative and analytical skills.

Zoom allows you to hold virtual concerts and

exhibitions, which promotes the development
of creative and organizational skills.
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In summary, Zoom platform using will
help the future accompanist-pianist to acquire
the necessary digital skills, to develop creatively and
to expand his opportunities in the music industry.

YouTube. YouTube can be a useful resource to build
the digital competence of a future accompanist-
pianist. Here are a few ways YouTube can help you:

o Piano video lessons: YouTube has tons of piano
video lessons that can help you to improve
your technique and to learn new songs. You
can find videos from professional pianists that
will show you how to play different rhythms,
arpeggios, chords and other elements.

o Concert Videos: YouTube can also help you
to improve your musical skills by watching
concert videos of famous pianists. This can
help you to understand what techniques
professionals use during the performance, and
it will also give you the opportunity to learn
new repertoire songs.

o Music content channels: YouTube has many
music content channels where you can find
both classical and contemporary music.
Watching videos on these channels can help
you improve your music taste and discover
new genres and artists.

o Videos with audio recordings: YouTube also has
a large number of videos of classic music audio
recordings. This can help you to deepen your
understanding of music, particularly the sounds
of different instruments and their combinations.

o Musical Instruments: On YouTube you can also
find videos of various musical instruments
demonstrations and reviews that can be useful
for the future accompanist-pianist.

Another digital competence formation indicator
is the ability to use musical notation software and
audio editors.

Music notation software such as Finale, Sibelius,
MuseScore, etc. allow you to create and edit musical
scores on your computer. Using these products, you
can create scores from scratch, or you can import
and edit existing scores. They have built-in features
such as automatic note conversion, dynamics and
articulation editing, markers adding, and more. Using
music notation software allows you to create and edit
music faster and more accurately.

Audio editors such as Audacity, Ableton Live, Logic
Pro, etc. allow you to record, process and mix audio files.
They have built-in effects such as equalizer, compressor,
reverb, etc. that allow you to improve the sound quality.
Using audio editors allows you to record and to process
live instrument performances, to mix tracks and to add
effects to improve sound quality.

They allow you to create and edit music, to record
and process live instrument performances, and
create mixes of compositions for various media
formats. In addition, music notation software and
audio editors are useful tools in music studying and
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compositions analyzing. They allow you to view
music from a different perspective, to analyze
melodies, rhythm and harmony, to visualize sound
characteristics, etc.

Musical notation software knowledge and skills,
audio editing software skills can also be useful
in creating musical material to use in various projects
such as commercials, movies, games, etc. Musical
material can be created from scratch, or within using
of an existing sound elements and effects.

Itisimportanttonotethatknowledge of sheet music
software and audio editing software do not replace
musical skills and instrument playing technique.
This software helps in the material preparation
for the performance, as well as in the music creating
and analyzing process.

In today’s rapidly evolving digital world, digital
competence is an essential component of a musician’s

successful career. Mastering music notation software
and audio editors will help future accompanists-
pianists to work in a more effective way with musical
material and to produce impressive performances
for their listeners.

Conclusions

Summarizing everything mentioned above,
it is worth noting that in general, cloud and
digital services can be extremely useful in digital
competence building for the future accompanist-
pianist in the process of distance learning. They
allow access to a large amount of information,
learning materials and software tools from anywhere
and on any device. It is important to say that cloud
services do not replace in-person learning and
musical instruments playing practice, but can
be a useful addition to the process.
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MY3UNYHO-ECTETUMHE BUXOBAHHA
BITEN | MOJZIOAI B KPOCKYJIbTYPHOMY
MPOCTOPI PECNYBJIIKUA MAJIbTA

Y cmammi 30ilicHeHo cnpoby dociioumu ma y3dzazabHumu 00C8i0 My3UYHO-eCMemuyHO20 BUXOBAHHS,
OpeaHi3ayito 3az2anbHoi My3u4Hoi ocgimu dimel | Mos100i 8 KPOCKY/IbMypHOMY cepedosuui Pecnybniku
Mansma. Ha ocHosi aHanisy npozpamHo2o mamepiasny po3enaHymo npiopumemHdi suou OisnbHocmi
Ha ypokax i nid 4ac opzaHizauii no3aknacHoi pobomu 3 Xy00XxHb0O-eCmemu4Ho20 8Uxo8aHHA. Ocobnusy
ysazy npudineHo 80Ka1bHO-X0p0o8ili poboMi, BUBYEHHIO MA BUKOHAHHIO HAPOOHUX NiCeHb, a MAKOX 3as1y-
UEHHI0 y4Hi8 00 3HAalloMCcmMBa 3 Me8opamMu 8iMYU3HAHUX MA 3apybiXXHUX KOMNO3UMopis, (hoOpMyB8aHHIO
y 0imel i Mos100i c8iMo2aA0HUX yAB/IeHb 3aCO6aMU My3UYHO20 MUCMeymaa.

Kniouosi cnoea: my3udHo-ecmemuyHe 8uxo8aHH#A dimeti i Moa100i, KpOCKyibmypHUl npocmip, HapooHa
NicHA, CIYXaHHA My3UKU.

Volodymyr Cherkasov

Musical and Aesthetic Education of Children and Youth in the a Cross-Cultural Space

of the Republic of Malta

The article attempts to investigate and generalize the experience of musical and aesthetic education,
the organization of general musical education of children and youth in the cross-cultural space
of the Republic of Malta. On the basis of the analysis of the program material, the priority types of activities
in the lessons and during the organization of extra curricular work on artistic and aesthetic education were
considered. Particular attention is paid to vocal and choral work, study and performance of folk songs,
as well as involving students in familiarizing themselves with the works of domestic and foreign composers,
forming worldviews in children and young people by means of musical art.

It has been proven that students are active and resourceful, independently find and present folk songs
in lessons that they have heard performed by members of their families or acquaintances of the older
generation. A dominant role in music lessons is played by listening to and analyzing the musical works
of classical composers and studying the work of Maltese composers. Composers and their works are
presented, which are included in music education programs.

Key words: musical and aesthetic education of children and youth, cross-cultural space, folk song, listening
to music.
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HOCTaHOBKa Ta OOIPDyHTyBaH- KOHLIENiAMYU Ta CUCTEMaMM MY3UYHO-€CTETUYHO-
HA aKTyanbHOCTi mpobmemm. rO BUXOBaHH:A JiTell i MOIOJi B pi3HMX KpaiHax CBi-
Opranisaiiiss ocBiTHbOTrO IIpolie- Ty. IHTerpaniitti mpouecnu, siki BifbyBawTbhCsl y Hay-
Cy B MUCTELbKVX 3aKJIaJaX BUINOI OCBiTH Ilepenba- KOBOMY, OCBITHBOMY i KPOCKYIBTYPHOMY IIPOCTOPI
Ya€ O3HANIOMJIEHHHA MailOyTHIX IeJaroriB-My3uKaH- MOTHUBYIOTb MaifOyTHiX (axiBI[iB O MHOJA/IBIIOrO
TiB 1 BUMTENIB MY3MYHOIO MMUCTELTBA 3 CYy4aCHUMMU TBOPYOTO 3pOCTaHHA i ¢opMyBaHHA HpodeciiiHol

30 ISSN 2518-766X (Print) Mysuure Mucmeyimso 8 ocsimonoziuHomy ouckypci Ne 8, 2023




MaJiCTEpHOCTi. 3a TaKOro IHifIXofly O3HalOMJ/IEHHA
3 Oprasisalli€elo0 My3M4YHO-€CTETMYHOIO BMUXOBAaHHA
B KPOCKY/IBTypHOMY IIpocTopi Pecriy6miky ManbTa €
AKTya/IbHVM i CBOE€YACHVIM.

AHami3 ocCTaHHiX #OCTHKeHb 1 myOmiKa-
Iii. AHamis mKepen IeJarorivyHOro Ta MUCTEllb-
KOTO CIIpsIMYBaHHSA 3acBifjuye, IO BiTYM3HAHUMMU
it 3apy6bkuuMu HaykoBismu (JI. JI. Bonuzensp,
T. €. Kpucromuyk, JI. M. Macon, I. 0. Hikonai,
O. M. Onexkciok, O. f. Poctocbknit, A. A. CopyeBa,
C. O. Cucoesa, JI. JI. Xanenpka, B. @. Yepxkacos, 1. O.
Apmax) i3 pisHMX TO3NIIiiT BUCBIiT/IE€HO i1 PO3KPUTO Ti
4Il iHIII TMTAaHHA CTAHOBJIEHHA Ta PO3BUTKY 3arajb-
HOI MY3M4YHOI OCBITM B KpaiHax 3axigHoi €Bpomm.
ITpore crypiloBanHsA NeplIofyKepen i aHamis Hay-
KOBO-METOMYHOI J/iTepaTypu 3 HOCHiIKyBaHOI
mpo61emMy [HAlTh 3MOTY [TV BUCHOBKY, 1[0 HEBH-
CBIT/IEHMMM 3a/IMLIAIOTBCA TNMTAHHA OpraHisanii
MY3MYHO-€CTETMYHOTO BUXOBAaHHA JiTell 1 Momopi
B Pecriy6riri Manbra.

Merta crarTi nonArae y BOCTIJPKEHHI Ta OCMIC-
JIEHHI OpraHisalii Ta 3MiCTy My3MYHO-€CTETUYHOTO
BUXOBAHHA JiTell i MONOAi B KPOCKY/IBTYPHOMY IIPO-
cropi Pecry6niku Majbra.

Metropomnoriai AOCTiIKEHHA IIO/ATAE Y BUKO-
PUCTaHHI CHCTEMHOTO MifXO#y [0 y3araJbHEHHH
TOOCBily MY3MYHO-€CTETMYHOTO BUXOBAHHA HiTeM
i Momopi B Pecniy6minii Manbra. 3ajisa GOCATHEHHS
MeTH B JIOC/ifKeHH] 0y/I0 3aCTOCOBaHO TeOpEeTUYHI
METOJM, 30KpEMa aHali3y, CUHTE3Y, IIOPiBHAHHS, y3a-
raJIbHeHHA JII1 BCTAHOBJ/IEHHA PiBHA TEOPETUYHOIO
Jl IPaKTUYHOTO po3B’sI3aHHs mpobmemn. [lo Toro x
OCHOBHY YBary 30Ce€pefl’)KeHO Ha BJBYEHHi Ta ys3a-
raJIbHEHH] IIepUIOKEPETL.

Buxmax ocHoBHOro Marepiamy. Pecny6mixa
Manbra — 1e NiBJeHHOEBPONENIChbKa OCTPiBHA Jep-
’KaBa, 10 CK/Iaflae€TbeA 3 apxinesnary B Cepefi3eMHOMY
Mmopi. Cucrema ocBit Ha MasnbTi TicHO mOB’s13aHa
3 OPUTAHCHKOIO CYCTEMOIO OCBIiT}, TOMY TYT BUCOKI
CTaHJApTU NOPIBHAHO 3 iHMIVMMI €BPONENCHKUMU
KpalHaMu.

KepiBunireo Pecny6miku Manbra Hece Bif-
[OBiganbHICTh 3a  3abe3leYeHHS  3arajabHOIO
TOCTYIly Ma/bTifiICbKMX TPOMAffgH [0 OCBITHM, fAKa
€ 000B’SI3KOBOIO JyIsl IiT€N IO IIICTHA/ISITA POKIB,
HEe3aJIeKHO Bifl TOro, y fAKMX IIKOJTAX BOHU HaB4Ya-
I0TbCS:  Iep)KaBHUX, PeiriiHux abo IpUBAaTHUX.
Merta ocBiTM — iHTeNeKTyaabHUI, MOpPalbHUIA
Ta QISMYHMIT PO3BUTOK CBOIX IPOMAJIsIH, HE3a/IeXKHO
Bifl TOrO, 10 SIKMX KOH(ecii BOHM BifHOCSATHCS
Ta Ha AKill MOBI CIIJIKYIOTbCA. Y PEirifiHNX IKO/IaxX
3aHATTA IPOBOJATH CBAIIEHUKM, 32 BUHATKOM Mare-
MaTKKM i Ppi3sMYHOrO BUXOBaHHSI.

Hapyannsa y mKoji ManbTifilli IOYMHAIOTh
3 ITSITMPIYHOTO BiKY, BUK/IAJJAHHS 1 CIIIZIKYBaHHSI IIPO-
XOIUTh AHIJIIICBKOI Ta MajbTilicbKoi MoBamMu. 1li
IBi MOBY BUKOPVCTOBYIOTbCA 11y CIIIIKYBaHHi 3a MeX-
amy mkomu. Jlo 1878 poky maHiBHOIO y HaBYaHHI
Oyma iramilicbka MOBa, a BiABiZyBaHHS IIKOMU
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Jepes OifHICTD 1 >)keOpalTBO He 60 060B’A3KOBUM.
CporopgHi 3a oprasisaniloo [ifAIbHOCTI OCBIiTHIX
3aKTafiiB, GiHAHCYBaHHA Ta KOHTPOJIb IJOJIO BUKO-
HaHHS HaBYaJbHUX IIJIaHIiB Hece BifIIOBiIa/IbHICTH
MiHicTepcTBO OCBiTH, KYIBTYPU, MOJIOJi Ta CIOPTY.
Ypsap Kpainm HiK/TyeThbcsl IPO OpraHi3alilo HaB4aslb-
HOTO IPOIECY, TOMY 32 PaXyHOK LIKONN JiTH OTPU-
MYIOTDb HiIPyYHUKM i KOPUCTYIOTbCA TPAaHCIIOPTOM
[0 IIKO/M 1 Hasaz JOJOMY.

CydyacHa ocBitHA cucrema Pecrry6mixm Manbra
RyOIIO€ aHIIIICBKY CUCTEMY OCBITM i CKIafaeThCs
3 YOTUPBOX eTaliB: NepefuKinbHuit (3-5 poKiB),
novaTkoBuii (5-11 pokis), BropuHHMit (11-16 pokis)
Ta BuIMIL. JOIIKinbHA OCBiTa He € 000B A3KOBOIO.
3anexxHO Bif BMOOpPY 6GATbKIB [iTH MOXYTb BifBif-
yBaru ab0o He BifBigyBaTM MOLIKIIbHI 3aKmajy, siKi
HOBHicTIO (piHAHCYIOTBCA [iep)KaBow. 3a JaHUMU
CTaTUCTUYHUX JOCITIIKEHb, 95 % piTelt BifBiLyOTH
TOLIKIZIbHI BUXOBHI 3aK/lajy, e OTPUMYIOTh IIep-
BMHHI 3HaHHS BiJITIOBi{HO 10 OCBiTHIiX mporpam [3].

JJo mepioro Kiacy HpUXOAATh AiTH, sKi 31e0inb-
LIOTO BifIBilyBanmm AUTAYL CafloYKU, MAIOTh TOCBif
KOJIEKTVBHOIO CIIITIKYBaHHA Ta y4YacTi y MacOBUX
irpoBux 3axopax. 3rifHo 3 HaBYa/JIbHMM IIJITAHOM
JiTV BUBYAIOTh Ma/bTiliICbKy MOBY, aHIIJICBKY MOBY,
MaTEMATUKY, COLlia/IbHi HayKM, TEO/IOTiI0, MUCTELTBA,
BiBigyIoTh ypoku ¢isnmunoi Kynprypu. Yormpu
POKM HaBYaHH:A B HIKOJIi 3aKiHUYIOTbCA JIep>KaBHUMMU
icmuTamMu 3 aHIINCBbKOI Ta MaibTiliICbKOI MOB, MaTe-
MaTMKM Ta IHIINX AMCUMUIUIIH HaBYa/JIbHOIO IUIAHY.
it 3 BipylOYMX POAMH CKIaal0Th iCIIUT 3 TEO-
norii (kartonmuippKa peririst). YcminmrHe CKajaHHs
BUIIYCKHMX ICIMTIB [IO3BOJAE [IiTAM IPONOBXUTHU
HaBYaHHA B MOJIOJUINX KJIacaX JI€pP>KaBHOTO JIIEI0
a60 3araJIbHOOCBITHIX IKOJTaX.

B ocTanHi fecATh pPOKiB 3aralbHONPUITHATON
BBKAETHCA CHUCTEMA OI[iHKM HABYAJIBHUX JOCATHEHb
Y4HIB, [ie y Billi OGMHAALATY POKIB JiTV CK/IajaroTh
iCIIMT Ha «OIMHA/ILATD IIJII0C», WO MiTBEPIPKYE 3aKiH-
YEHHsA HABYaHHSA 3a HAIPAMOM CEPEeJHbOI HIKiTbHOI
OCBiTM. YcHilllHe CKJIAflaHHA ICOUTY «OOVHAILATDH
IJIIOC» CIIPUAE TIepeMillleHHIO YYHIB Yy MOJIOALINIA
nitest ab0 MpeCTIDKHY 3araIbHOOCBITHIO IIKOMY. iTn
3 ripimMu pesy/braTamu, abo KOy BOHU He CKIIaj
iCIIUT, TEepexXOnATb HAaBYaTMCA B MEHII KOHKYPEH-
TOCIIPOMOYKHY CEPEe[JHIO IIKOMy. Y jiinei yuyHi HaB4Ya-
I0TbCA [iBa POKN. 1yT y KOXKHII K/IacHiit ayguropii e
KOMIT'I0TepH, IPUHTEP, HOYTOYK, BEIMKUII MOHITOP.
It pakTUYHMX Ta TaO0OPATOPHUX 3AHATH 3 TAKUX
AMCLMIUIIH, K Xap4yoBi TeXHOOrii abo eKOHOMiKa,
obagHaHi CrenianpHi ayauTopii, ie € Bce HeoOXijHe
I IX MpoBefleHHA. B okpemMoMy mpuMilieHHi mpo-
XO#ATDb 3aHATTA 3 ¢isuyHOl Kynbrypu. € HeoOXimHi
MySUYHi IHCTPyMEHTM 1 [OJA IPOBENEHHsA 3aHATb
3 MY3MKM, 3aHATH IHCTPYMEHTAa/JIbHUMX 1 XOpPOBMX
KOJIEKTMBIB Ta aHCaM6/1iB Ma/nx Gpopm.

IcnuTy Ha arecTaT IpO CEpENHIO OCBITy Y4YHI
CK/IaZaloTh y Bini 16 pokis, Lie € icrut, mo [03BO-
75l€ MIPOJOBXUTY HAaBYaHH:A y 3aK/JaZlaX BTOPMHHOI
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OCBITM, a ICIIMTM Ha aTecTaT 3pilOCTi AnA BU3HA-
YEeHHA MpaBa Ha BCTYI JJO YHIBEPCUTETY CK/Ia/laloTh
y 18 pokiB Ha 6a3i MixxHapoHOTro 6aKamaBpary.

3a CTaTUCTUMYHUMMM [aHUMM, Ha HaBYaHHA
y mouarkoBy mkony 2008 poky Oy/no 3apaxoBaHO
26 711 yunis, 25 793 y4Hi HaBYa/INCA Y CEPEJHIX IIKO-
nax, 6 268 — y npodeciiiHuX HaBYaIbHMX 3aK/IafjaX
[4]. IIpn6mu3HO 30 % y4HIB IOYATKOBOI Ta CepeIHBOL
mKOAM ManbTy HaBYalOTbCA Y NPUBATHUX ILIKOJIAX,
OINBIIICTIO 3 SIKMX OIIKYETbCHA KAaTONMMUIIbKA IepKBa.
HariBuimit cepenHiit HaB4aIbHMI 3aKk1ag ManpTu —
Marnprificbkuil yHiBepcUTeT, SIKUiT OYI0 3aCHOBAHO
1552 poky.

Monopp MoXe 3700yTM OCBiTY Ha JeHHUX
Ta BEYipHIX KypcaxX 3arajbHOI CepegHbOI OCBITU
Ta OTpUMAaTH aTecTaT PO CEPEHIO OCBITY, a TaKOX
aTecTaT 3piloOCTi, AKMI TNPUPIBHIOETbCA JIO aTec-
TaTy KO/leKy Ta yHiBepcureTy M. Pepixa. Oxpim
TOro, Ha MaJbTi Ipanioe KoaeIpkK MUCTELTB, HayKu
i Texnikm Ta IncturyT Typusmy. [lo Toro >x B Kpaini
aKTVMBHO INPAIIOI0Th MOBHI LIKOJIN, AKi IIPOIOHYIOTh
AKICHY MiJTOTOBKY MOJIOA] 3 aHITIiIICPKOI MOBM.

3Baarouyu Ha Te, 1o Pecrybnika Manbra €
iHTEepHALiOHAIPHOIO JIep>KaBOI0, TYT IIPeJCcTaBIeHa
HIMPpOKa MepeXka MDKHApOJHMX IIKi/JI, aKpeAUTOBa-
HUX Ha piBHI MbKHapogHOro 6akazaBpary 3a Mix-
HapopgHMMM Iporpamamu. Ile HaB4Ya/lbHI MpOrpaMm
CIIIA, Bemukoi bpuranii, ®panuii, Himequnnun.
OcHoBHa MOBa BUK/IaJaHHSA — aHIIiicbka. Omara
3a HaBYaHH: NPUPIBHIOETHCA O MDKHAPOJHUX CTaH-
mapris. OKpeMi LIKO/IM 3a6e3MeYYI0Th AiTAM IOBHUIL
TTaHCIOH.

Ha ypokax Mysukm [iTu 3HalOMIATbCA 3 Tpa-
DVLIHMM BUJOM MAabTilIChKOI HapOJHOI MY3VKMA
GHANA (napopHa micHs). Y4YHi Hi3HAIOTBCA, IO
icHye Tax 3BaHa HepopMasbHa i popManbHa HAPOJHA
MY3MKa, KA 3BYYUTb y BMKOHAHHI K JKiHOK, TaK
i 4O7IOBiKiB Ha CBATAX Ta B Pi3HUX XUTTEBUX CUTY-
alifx y cympoBopi ritapu abo rapmouku. Momozi
JIOAM CHiBajy MI0OOBHI MICHI Ha BYAMIAX i mif gac
BUKOHAHHS IEBHOI po6oTy, B Oapax i pecropaHax.
Yuuteni posnoBifalOTh MiTAM, IO ICHYIOTb TpU
OCHOBHI BUY HapOAHOI micHi, e ¢in-Tonp, Tan-Pat
i Spirtu Pront. Ilepmmit Buj HapopHoi micHi ¢in-
Tonb orpumaB HasBy Bormliza, Bij HasBu OJHOrO
3 mopToBux mMict Manbtn — bopmnaA. XapakTepHoro
0COONMMBICTIO ITiCeHb TAaKOrO BUJAY € Te, 10 Iii mmicHi
BUKOHYIOTb JKiHKM 3 BMCOKUM TOJIOCOM (COIIpaHo).
Hapopni micHi y ctuni Tan-®aT HaragyroTh MeIaHXO-
JUYHUIL CTUIb Ganamy, BOHM HaOMVDKeHI 40 MajbTiii-
CBKIX Ka30K Ta JIETeH[l. [X BUKOHYIOTb SIK Y0/OBIKM,
TaK i >KiHKM, Ha/JallITOBaHi Ha POMAHTUYHI BijHO-
CYHM Ta mipu4yHUI HacTpil. Spirtu Pront — me Bup
TIiCEHb, AKUI XapaKTePU3y€EThCA TBOPYMM IIOIIYKOM
i BMHaXig/nMBicTI0O. BUKOHAaBLi CaMOCTIfHO HpUZY-
MYIOTb CIO)KETHY JIiHiIO i IIPOIIOHYIOTH IMIIPOBi3allito
Ha 3aJlaHy TeMy. 3a TPMBaJIiCTIO 3ByYaHHA Li IicHi
He MaloTb OyIb-AKMX 00Me)XXeHb, BiIbHI y MeTpOpHT-
MIiYHill OCHOBI 11 iIHT€DPBa/IbBHOMY CIIiBBi/JHOLIEHH].
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LinHyMM € Te, 110 Y4Hi NPOABIAIOTH aKTUBHICTD
i BMHAXiZIMBICTb, CAaMOCTIIHO 3HAXOfATb 1 TIpe-
3EHTYIOTh Ha YPOKaX HAapOJHi IiCHI, SKi BOHM Yy/IK
y BUKOHAHHI WIeHIB CBOiX poAuH ab0 3HANOMMX
CTApIIOrO MOKOMiHHA.

HoMiHyl04y DO/Ib Ha YPOKax MYSUKU 3aiiMae
CIIlyXaHHA Ta aHali3 MY3MYHUX TBOPiB KOMIIO3UTO-
PiB-KJIACKKiB Ta BUBYEHHA TBOPYOCTI MabTiMICBKIX
KoMIo3uTopis. Jlo IIKiIbHMX IIporpaM BXOIUTb
O3HAMIOMJIEHHA [iTell 3 TBOPYICTIO BCECBITHbOBI-
JTOMUX KOMIIO3UTOPIB, [0 AKMX HaJIEeKUTh BUJAT-
HIUI HIMEIbKNUII KOMIIO3UTOP, NPENCTABHUK €IOXU
6apoko Vorann Ce6actbsan Bax (1685-1750 pp.).
VYuHi mi3Ha0THCA, 11O V1. Bax He TiMbKM IIICAB MY3UKY,
a i1 6yB BIPTYOSHMM OpraHiCTOM, HAIlCaB TBOPIL,
AKi 3HAIOTH i MO6OMATL y BcboMy cBiTi: «Tokkara
i ¢yra pe miHOp» ms opraHa, «Jobpe TemIepoBa-
HMiT KIaBip» 1A KilaBecuHa, «CoHaTu i mapTitu
IJ1A CKpUIKM conoy. ITiIiTKy i3 3aXOIUIEHHAM CITy-
xaroth Mysuky Jlopsira Ban berxosena (1770-1827
Pp.), TeHIaIbHOTO HiMeIbKOT0 KOMIIO3UTOPA, OfHOTO
3 TPbOX «BileHCBKMX KJIACUKiB», KJIIFOYOBOI MOCTATi
€BPOIIENICHKOI K/IAaCMYHOI MY3UKM IIepiofly Kiacu-
nusMy i pomantusmy. JI. beTxoBeH mmcaB MysuKy
Y BCIX JKaHpax cBOro 4acy. HajisHauHimmmu BBaka-
IOThCA HANMCaHi KOMIIO3MTOPOM iHCTPYMEHTA/IbHi
TBOPHY, 3-MOMDK AKux: popremiaHHi Ta CKPUIIKOBi
TBODM, BiOJIOHYE/IbHi COHATV, KOHLEPTU, KBapTETH,
yBepTiopu, cuMdonii. Yuni cryxaore CoHary Ne 8
«[Tatetnyny» ta Conary Ne 14 «Micauny». OcTaHHIO
KOMIIO3UTOP IMPUCBATUB CBOIJ KOXaHill — IOHIII Irpa-
uni [xynberti [Bivapai, 3 K00 BiH MO3HalOMUBCH,
KON JlaBaB ypOKM Ipu Ha (OpTemiaHO cecTpam
Tepesi ta JKosedii.

YinbHe Micle y WIKibHIN Iporpami 3aiiMae TBOP-
4icTb (paHI[y3bKOr0 KOMIIO3UTOPA, ACKPABOTO Ipef-
CTaBHMKA POMAHTU3MY I TBOPLIA pOMaHTUYHOI IIPO-
rpamHoi cuMdonii, HoBaropa XIX cromitTs Tekropa
Bepriosa (1803-1869 pp.), sikuit 6YB TaKOX BUJATHUM
JAVPUTEHTOM Ta 3aCHOBHMKOM HOBOI JIVPUT€HTCHKOI
mxomu. [. beprmios yBiiimoB B icTopilo fK TamaHO-
BUTUI MY3UYHMI NMCbMEHHUK, AKNUII JOCTIIKyBaB
KOMITO3UTOPCHKI IIKOMM 1 3po6WMB icTOTHWUIT BHe-
COK Y PO3BUTOK My3MYHO-KPUTUYHOI symKu. Voro
nepIa poMaHTUYHA TporpamMHa «DaHTacTUYHA CUM-
¢oHisn», Hanycana 1830 poky, BiIKpuBae HOBY epy
IPOrpaMHOIO POMAaHTUYHOIO CUM(OHI3MY, CTaBIIN
1Ie/IeBPOM CBiTOBOI MY3M4YHOI Ky/IbTYpU. Y4YHi camo-
CTiliHO 3HAXOZATb MaTepianu 3 >XUTTA KOMIIO3UTOPA,
PO3IOBIfAI0Th POMAHTUYHY icTOpi0 i10oro m060Bi
[0 AHITICHKOI ApaMaTU4YHOI akTpucu IleHpieTTn
CMiTcoOH, sIKY BiH M00aYyB Ha CLieHi ITapyu3bKOro Jpa-
Matu9HOro Tearpy 1827 poky. lit kommosutop i mpu-
catus «PanTacTNYHy cMMGOHIIO» Mif 3ar0TOBKOM
«Enisop 3 )KUTTA apTUCTa».

Y4Hi 3HalOMJIATBCA 3 TBOPYOI CIAJUIVMHOIO
BifloMoro irasmijicbkoro kommosutopa JIxysemnme
Bepni (1813-1901 pp.). Hanucana [I. Bepni 1854
poxy omepa «ban-Mackapaj» 3acHOBaHa Ha CIOXKETi
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BO6MBCcTBa Koponsa IlIBenii I'ycrasa III. Yuni cryxa-
I0Tb i aHaMi3yI0Th ypuBKU 3 oniepu « Tpasiarar, Hanu-
caHoi Ha ni6pero ®pangyecko Mapii ITsiBe 3a MOTH-
Bamu pomany «Jlama 3 kamenismu» O. [lroma (cnHa).
115 onepa nepumit pas3 6yna nocrasiaeHa 1853 poky
Ha cueHi Tearpy Jla ®enivye y Benenii i cnoyaTky
He Oyya cipuitnaTa ragadamu. OgHaxK, Konu ii 6ymo
mepepo6/IeHo, BOHA CTajIa OfHIEI0 3 HABI{OMIIINX
OIIep, fAAKi CTABIATHCA HA CLEHAX IPOBiIHUX TeaTPiB
cBiTy. MoOAb TaKOX 3HalOMUTDCA 3 IIEefeBPOM CBi-
TOBOI MY3MKH, OIIEPOI0 «Aifa», Ieplla IOCTaHOBKA
K01 Binbynacs 1871 poky. 3 BeIMKMUM NiTHECEHHAM
I TBOpUMM HAaTXHEHHAM KOMIIO3UTOP PO3KpUBAE
ApaMaTM4Hi CIleH!U, HAIlOBHEHI roCTpor KOHIIiK-
THicTI0. KO)XXeH 3 repoiB omepu IpefcTaBisde Helo-
BTOPHIII XapakTep, 06pas, 1110 BOTOJi€ TiIbKM JioMY
BJIACTMBMM IHTOHALIMHMM CTpoeM. Apii, myeTnu,
aHcaMOJTi Ta XOpY BUKOHYIOTb BaXX/IUBY Ai€BY QYHK-
1ito0. Y4Hi criocrepiraloTb 3a pO3BUTKOM MY3UYHOL
IpaMaTyprii, mepe>XuBady HAIPyXeHy 60poThOy
He TIZIBKM MDXK BOpOTraMiH, aje I MiXX 3aKOXaHMMI.
[TigmiTKy 3BepTAlOTh yBary Ha HAaCMYEHICTh OIEpU
IOyeTHUMM HOMepaMM, fKi pO3KpUBAIOTb MOYYTTA
i ctocynku Mk Aifolo i AMHepicoM, MK Aifoo
i Pamamecom, wmix AwmHepicom i Papmamecowm,
Mix Aiforo i AMoHacpo. 3HauHy poinb Bifjirpae xop
i OpKecTp, 3By4aHHs AKUX FAPMOHIYHO PO3KPUBAE
OCHOBHUII CIOKET TBODY.

3 BEIMKUM IIaHYBaHHAM MOJIOAb CTaBUTBHCA
0O MY3UMKM HIMEIbKOIO Ta aHIJIiICBKOIO KOMIIO-
3UTOpA eIOXM Ii3HBOTO OApPOKO i PaHHBOIO KIach-
uusmy Teopra Tenpens (1685-1759 pp.). Busuarwoun
tBOpuicTb I. [enpens, yuni npuxopAaTh KO BUCHOBKY,
1110 KOMIIO3UTOP CTBOPUB HOBUII My3UYHUII KaHp —
«aHIJIICBPKY OpaTopilo», sAKa BifpisHAEThCA Bif iTa-
JIVICBKOI O1/IBII MiTHECEHOI METOAMKOIO I MOHYMEH-
TaJIbHUM apaH)XyBaHHAM [2].

Inst piteit nikaBumu € GakTu Mpo Te, SIK MPO-
XOIMIO JUTUMHCTBO KomnosuTopa. IIpocmyxaBmim
pO3IIOBifb  BUMTeNSA Ta HeperIAHYBUIM  (inbM
npo I. Tenpens, y4Hi [i3HaIOTbCA, IO HAPOAMBCA
i HaB4yaBcA leopr y Himewunni, morim nepeixas i mpa-
1f0BaB y Benukirt bpuranii. 3a Bce CBOE XXUTTS HAIIN-
caB 42 omepu Ta 25 oparopiit. Haibinbur momysip-
HOIO i BCECBITHbOBIZIOMOIO cTaj1a onepa «Mecisa», xop
3 Kol I1if Ha3BoMo «Ainys!» Ha TekcTu Bi6ii koposs
SIxoBa BUKOHyeTbCs Ha PisgBo Xpucrose.

HitaMm nikaBo Te, mo y Himeuunni I. Tenpenn
HAaBYaBCS TpM Ha CKPUILi, KIaBecuHi, ro6oi
Ta OpraHi y BMJATHOTO OpraHicTa i KOMIIO3MTOpa
Dpippixa Binprenpma Llaxay. Y Hboro >x MaitOyTHiit
KOMIIO3UTOP OIIAaHOBYBaB KYypC TapMOHii, aHamisy-
BaB TBOPM HIMELbKUX 1 iTa/lilICbKMX KOMIIO3UTOPIB,
a 1695 poky Hamucas nepii cBoi TBOpY — LIiCTh TPio
1711 1BOX ro6oiB Ta 6aca. Came 3ausarts y ®. B. Iaxay
cnpusmu Bupo6bnenHio y I. TeHpens BUHATKOBOrO
BiJ4yTTA pi3HUX MYSUYHUX CTUIIIB.

Ha ypokax pgiTAM NIpONOHYIOTH BijeoMaTepi-
amM KOHLEPTHMX IMPOrpaM BiZoMMX CMMQOHIYHMX
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KOJIeKTMBIB, fIKi BUKOHYIOTb TBOPM KOMIIO3MTOPA
Y HalIIPECTVDKHIINNX KOHIIEPTHMX 3aJ1aX CBiTy. Y4Hi
HACO/MOMXYIOTbCA  BUCOKOAKICHMM  BUKOHAHHAM
i MarOTh 3MOry IOPiBHIOBAaTYM iHTepIpeTalil Mysud-
HUX TBOPIiB pi3sHUX AMPUTEHTIB. 3a TAaKOrO MifIXOAY
y JliTell POSBMBAETHCA BifldyTTA CTUIIO BUKOHAHHA
i BimuyTTs popmm.

Yknajayi IKibHMUX IpOrpaM 3HA4YHY yBary Hajia-
I0Tb 1 BYBYEHHIO TBOPYOCTi MaJIbTiICBKMX KOMIIO-
sutopiB. IlporpamMHyMy BuMOramy IepenbadeHo
O3HAIOM/IEHHA 3 JKUTTAM 1 TBOpPYMM HafOaHHIM
BifjoMOro (paHLy3bKOIO OIIEPHOTO KOMIIO3UTOPA
ManbTiiicbkoro noxomxkenus Hikoma Isyapa (1775-
1818 pp.). Ilpomomxyloun Tpaguuii cBOiX yuure-
MiB, 3-TIOMDK AKMX BifloMi MY3MKaHTM i II€[Jaroru
Opanyecko Asomappi ta /Ixysenne AMenpgonu, Bce-
CBITHBOBiJIOMI iTa/MilicCbKi KOMIIO3UTOPY 1 MeHarorn
Hikoma Cana (1713-1801 pp.) Ta Ilerpo Aneccanapo
I'ynmpenbmi (1728-1804 pp.), Hikoma Isyapa mpa-
IL[IOBAaB y >KaHpi KOMiuHOI omepy, sika 6yma momy-
napHa Ha moyarky XIX cromirra. YyHi cinyxaioTb
YPUBKM HAIMCAaHUX KOMIIO3UTOPOM omep «Joconde»
i «Cendrillon», sxi 3HauHmii nepiop dacy Oymu
B penepryapi ¢ppaHIy3sbKUX Ta HiMEIbKUX OHEepPHUX
TearpiB. OKpiM TOTO, y4Hi 3HAIOMIATHCA 3 MecaMM,
IIcaj/IMaMM, MOHETaMM Ta POMaHCaMM, HaIlVICAHUMMU
KOMIIO3UTOPOM, XapaKTepU3yIOThb 3aCO0M MY3UYHOI
BMPA3HOCTI, 32 JOIIOMOIOI0 SKIX KOMIIO3UTOP IEpe-
JA€ 3MICT My3MYHMX TBOPIB.

Ha oco6nuBy yBary 3acyroBye BUBYEHHS TBOD-
YOCTi Cy4acHOTO MajbTilicbKOro komnosuropa Ilaue
Pysena (1974 p.), AKMII € OCHOBOIIOJIO)KHMKOM MOP-
¢inra, TexHosorii B KOMITIOTepHill aHiMamii, mo
JO3BOJISIE CTBOpIOBATM BidyanbHi edexkTu IIaB-
HOTO TepeMillleHHsI OfHOro 06 eKTa B iHIMIl. Y4Hi
i3 3alliKaBJICHICTIO CHPUIMAIOTh BifleOIPE3EeHTAIliI0
«KoH1epTiHO 1714 riTapy, KJIaBecHa i OpKecTpar, sIKe
po3By4ano Ha MiKXHapopHOMY (ecTBaI My3UKu
6apoko B Banmnerre B Tearpi MaHOe/b Yy BUKOHaHHI
cornictiB ManbTiiicbkoro ¢irapMOHIYHOTO OpKecTpy
nig opygoto Mimena Kacremrerti. [Jo Toro x Ilaue
PyBeH HammcaB 6araTo MysUKV [ COJICTiB-BOKa-
JICTIB 3 XOPOBUM KOJIEKTMBOM, a TaKOXX COJIbHUX
KOHLEPTIB I JYXOBUX Ta CTPYHHO-CMMYKOBUX
IHCTPYMEHTIB 3 OPKECTPOM.

I3 3a/10BOZIEHHAM Y4Hi CIyXalOThb MY3U4YHi TBOPU
i 3HAlOMIATBCA 3 O>KUTTENIA/IbHICTIO aMepUKaH-
CBKO-MaJIbTiJICBKOTO  KOMIIO3UTOpPA YKPalHCBKOTO
noxomkeHHs Onekcis lopa (1970 p.). Iligmitku
Hi3HAIOTBCS, 1o mmicnss JOpHOOMIbCHKOI — KaTa-
crpou Onexciit nepeixas 3 Kuesa o Mocksu, ne
HaB4YaBCs Ha MEXaHiKO-MaTeMaTMYHOMY (aKyabreTi
MoOCKOBCBKOTO JiepKaBHOTO yHiBepcurery. 1994
poxy cimM’st emirpyBama go CIIA, me Iop sasep-
IIYB HaBYaHHA B YHIBEPCUTETi II OTPUMAB HOKTOP-
CbKY CTYIiHb 3 MaTeMaTUKM. 3yCTpid 3 aJbTUCTOM
Hesimom Aaponom KaprentepoMm 3MmiHMIa [OTIIO
Mait0yTHBOro KoMnosutopa. Pasom 3 Onexciem eBix
3amucaB Bifeoponik, skuii 3i6pas 6imbuie 350 000
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neperyAnis y YouTube. ITicnsa nporo mysnka Onexcis
[Mlopa 3Byyana y caMMX NPeCTVDKHUX 3ajax CBiTy,
3-noMik akux Wiener Musikverein (Bena), Berlin
Philharmonie, Carnegie Hall (Hbto-opk), Kennedy
Center (Bammurron), Benukuit 3am MOCKOBCHKOI
koHcepsaropii, The Concertgebouw (Amcrepmam),
Gasteig (Mronxen), Wigmore Hall (Jlonpon), Teatro
Argentina (Pum) Ta iH.

IMaprutypu TtBOpiB Omnekcia Illopa Bumycka-
10Tb koMmmanii Breitkopf & Hartel ta P. Jurgenson.
KoHllepTn 3 TBOpPiB KOMIIO3MTOpPa TPAHCTIOBAINC
tenekanamamu Medici. TV, Mezzo i Euronews. 2018
POKy OY/IO IIOKa3aHO HM3KY CIIEKTAK/IiB Ha MY3UKY
[Mlopa mo TenexaHamaM yCbOro CBiTy. Y IIbOMY X
poui BinOymacsa mpem’epa 6Ganery «Kpumranesmit
nasnal», OfIHOTO 3i 3HAKOBMX TBOPiB KOMIIO3MTOpA.
YBepTiopa fo 6anery «KpuinranmeBuit maaarp IIpo-
3By4asIa TaKoxX Ha 40-iif epeMOHii Bpy4eHHs npemil
Gramophone Classical Music Awards B JIoHOHI.

Ypusku mysuunux tBopiB Omnekcia Illopa yuni
CIyXaloTb y Bifeosamuci. lle TBopm [mA CKpUIIKK
Ta ajJbTa 3 OPKECTPOM, A BionoHderni, ¢opTemi-
aHO, OPKeCTpOBa My3MKa, BOKambHi TBOpm. Ilicima
IIPOC/TyXOBYBAHHA YYHI HAaro/lIoUIyIOThb, IO MY3MKa
Onnexcia lllopa MenofuyHa i rapMOHivHa, Y Hill HiX-
HICTDb i JipuKa, coHne i nyHa. e Benmkmii imMITyibc
VIS TOTO, 06 BiKpMBATH HOBi ropu3oHTH. Vloro
My3MKa MoKe OyTH CTpiMKOK0 i HeImpub6OpKaHOI,
HaBIiTb JIIOTOIO, a iHOJi BPa)ka€ CBOIM CIIOKOEM, YMII-
POTBOPEHHAM i HDKHICTIO.

Jlo pemepryapy WIKiIbHUX NIpPOTrpaM 3 MY3UKU
BK/IIOYEHI MYSWYHI TBOPM Yy BUKOHAHHI MajbTili-
CbKMX CIIiBaKiB Ta iIHCTPYMEHTAIICTiB, 3-TIOMDK AKX
orepHa criBauka Krep [le6ono (1970 p.) (compano),
mupureHt i komnosutop xosed Cammyr (1926 p.),
mianicr i gupurent BbpasH Illem6pi (1961 p.), omep-
Huit cmiBak, TeHop [Dxosed Kammes (1978 p.).
I3 3axoneHHAM MOIOAD CIIPUIIMAE MY3UKY CYIaCHIUX
BVMKOHABI[iB i YYaCHUKIB KOHKYpPCY «EBpOOadeHHs»
PisHMX POKiB, mounHaw04IM 3 1971 poKy, cepep AKuX:
cydacHa cmiBadka Hikonp Auuomapai (1996 p.),
ectpagumit criBak [xannyka bessina (1989 p.), cmi-
Bak Iten Bemna (1983 p.), cniBauka K'spa Cipakyca
(1976 p.), cuniBak Kypr Kamnesa (1989 p.), cniBauka
Ipa Jlocko (1981 p.), ectpapgHa cniBauka Mapraper
Kaminnepi (1984 p.) Ta iHmii.

Ha ypokax yumuTeni MysuKu 3alpoBajiKyIOTb
PpisHi MeTOM i IPMITOMM OO0 HABYAHHA JiTeil Ky/Ib-
Typi CIyXaHHA My3UKU. YUHi BUCIIOBIIOIOTb CBOIO
TOYKY 30PY Il iHTEPIIPETYIOTh MYy3UYHUI TBip, BUKO-
PUCTOBYIOUM Pi3HI 3aco0M MySMYHOI BMPA3HOCTI,
a came: TeMII, TeMOp, PO3Mip, PericTp, AMHAMIYHI Bif-
TiHKM i HIOAHCH TOIIO. YYHAM JO3BONAITh HAMATIO-
BaTH TY KaPTUHY, AKY BOHM yABWU/IN TIiJ] 4ac CTyXaHHA
My3uKU. [IiTu po6/IATh Lie 3 BeIMKIM 3aI0BOJICHHSIM.
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3a pomomoron ¢ap6 BOHM IepefaloTh CBOE BHY-
TpilllHE COPUIIMaHHA MY3MYHOTO TBOPY, BUC/IOBIIIO-
I04M BJIACHE BiJf4yTTA rapMOHII CBITY.

Amnamiz Ta iHTepmperaris KIacCMYHUX TBOPIB
Ta TBOPIiB MabTiMICBKUX KOMIIO3UTOPiB, a TaKOX
(b ONbKIOpHOI MY3UKM HEMOX/INBI Oe3 3HaHHs efle-
MEHTapHOI MY3MYHOI I'PaMOTHM. 3a TAKOTo MifXOmy
yKIafadi HaBYaJbHUX IPOrpaM YBaXKaayM 3a HeoO-
XifHEe JaTy JiTAM 3HaAHHA 3 OCHOB MY3UYHOI TPaMOTH.
Y moyaTKOBUX K/acaX BOHM 3HallOMJIATbCA 3 PO3Ta-
HIYBaHHAM HOT Ha HOTOHOCI, TPMBAJICTIO 3BYKiB,
MIOHATTAMHU «TAKT», «PO3Mip», «3HAKU a/bTepariii»,
«TOHAJIbHICTb», «iHTepBa», «JMHAMIYHI BifTIHKI»,
«HIOAHCW» TOILIO. 3HAHHA MY3MYHOI TPaMOTH HeoO-
XifHO IM [ OIlaHyBaHHS HAaBUYOK I'PY Ha My3n4-
HIUX IHCTpyMeHTaX, IKi BUKOPUCTOBYIOTh Ha yPOKax
[ OpraHisanjii KOJIEKTMBHOIO MYSUKYBaHH:A. Ipa
Ha HapOJHMX Ta YAApHO-IIYMOBUX IiHCTPYMEHTax
CIpUAE He Ti/IbKM OITaHYBAHHIO HABMYOK I'PU HAa TOMY
4y iHIIOMY MY3MYHOMY iHCTPYMEHTI, @ TAKO>XX PO3BI-
BA€ BiAYYTTA METPOPUTMY, BITUYTTS CUIBHUX i c/1ab-
KUX JO/el y TaKTi, HaJla€ MOXX/IVMBICTb PO3BMBATH
iMnposizaniiiai 3giOHOCTI Y4HIB.

Moropgp, AKa BUABNAE OaKaHHA HABYUTVCA TPU
Ha [IEBHOMY MY3MYHOMY iHCTPYMEHTIi Ta ONaHyBaTH
OCHOBM Teopii My3MKM, MO>Ke OpaTyl ypOKU 3a JOfaT-
KOBY OIUIaTy Yy IPMBAaTHUX YYUTeJIiB. 3aHATTA IIPO-
BOJATBbCA B iHAuBifyanpHilt dopmi ABiui Ha TVXK-
JeHb, 3a YMOBM IJOJEHHOI CaMOCTiltHOL pobotu
HaJ, BJOCKOHAJIEHHAM BMKOHAaBCbKUX 1 TEXHIYHUX
HaBMYOK, PO3BUTKY HaBMYOK YMTAHHA HOT 3 JINCTAa,
OIIaHYBaHH: pelepTyapy. Y 4Hi, 0 JOCAITIM IeBHUX
pe3ynbTaTiB, 6epyTh y4acTh y KOHKypcax i ecTusa-
NAX PiSHMX DIBHIB, Ha SAKMX IIPE3EHTYIOTh TeXHiuHi
Ta Xy[IO>KHI MOXX/IMBOCTi OBOJIOfIiHHSA iHCTPYMEHTOM,
IHAVMBIYa/IbHICTD B iHTEpIpETALil MySUYHUX TBOPIB,
3100yBalOTh HaBWYKM CLIEHIYHO-BMKOHABCHKOI Mail-
CTE€PHOCTI.

BucHoBknu. TakuMm UMHOM, 3alydeHHA Y4YHiB
[0 aKTMBHOI MY3MYHOI JiA/IbHOCTI, AK Ha YPOKaX, TaK
i B mo3aypouHiit po60Ti, MOTVBY€E MOJIOAb O Ofa/Ib-
1I0i MY3MYHO-TBOPYOI [isA/NIBHOCTI y PiSHMX HamIps-
MaxX MY3WYHOTO MIMCTELTBA, PO3BMBAE IHTENEKTY-
aJIbHO-TBOPYI 3[i0OHOCTI, AKi CTYMYIIIOIOTD PO3BUTOK
OYXOBHOCTI VI IO3UTMBHO BIUVIMBAKTb Ha MOpaJIbHE
CTAQHOBJIEHHS OCOOMCTOCTI. Y4UacTb Y4YHIB B pi3HMX
»KaHpax i popMax KOJeKTMBHOI My3UYHOI IiANbHOCTI
crpusie GpOpPMyBaHHIO CTAJOrO iHTEpPeCy O KY/Ib-
TYPHOTO Ha/i0aHHA Pi3HUX HApPOHIB CBIiTY, MOTUBYE
[0 CIPUIHATTA HaliOHaJbHUX i 3ara/IbHOJIONCHKUX
I[iIHHOCTE.

[lepcnexkTuBM MOJANbIIMX HAYKOBUX PO3BIlOK
y3arajibHIOIOTh ~ CUCTEMY  MY3UYHO-€CTETMYHOTO
BUXOBAHHJ [IiTel i MO0 B ITO3alIKiZIbHMX 3aK/Iagax
€CTETUYHOTO BMXOBaHHA.
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MY3UYHO-ITPOBA AIAJIBHICTD
Y NMPOLLECI HABYAHHA
rPUHA OOPTENIAHO

Meped nedazozamu-niaHicmamu nocmarome 3a80aHHA 3p06UMU HABYAHHA MAKCUMAJIbHO 3MiCMOBHUM,
yikasum, 30pieHMOBAHUM HA 0cobucmicmes yyHsA. 3 02190y HA Ue 8aX/TUBUMU 86a4aOMbCA NUMAHHA
nowyky, po3pobKu ma 8nposaodxeHHsA 8 NPOUEC HABYAHHA 2pU HA hopmeniaHo anbmepHamu8HUX popm
ma memodie opeaHi3ayii HABYaHHs, HOBUX NePedo8UX Nedazo2idHuUX idel, a MAKoX HOBIMHIX 0C8IMHIX
mexHosnoeill. Adxe cy4acHi 0imu — ye mak 3e8aHe «yugppose NOKOMIHHA», BUXOBAHE 3MAJIEYKY HA 8iflb-
HoMy docmyni 00 yugposux MexHo/02ili Cbo200eHHs. Cy4acHi My3u4HO-i2po8i Memoou HaB84aHHS NOKJIU-
KaHi popmysamu 8 yuHie-niaHicmig npazHeHHA 00 camocmiliH020 HABYAHHS, 8 i0eani — HABYAHHA Npo-
msaAzoM ycbo20o Xumms. BoHu 3a6e3neqytome CmMBOPeHHA HABYA/IbHO20 cepedosulyd, 8 AKOMY OUMUHA
Has4yaemoca 6e3 npumycy, 3 8e/IUKUM 300080JIEHHAM, 2dpAdHMOBAHO 3ACB0KIYU HEObXiOHUU 06cA2
3HAHb MdA 3d yMOBU NOCMIUHO20 38’A3KY meopii 3 NpAKMUKOIO.

Knrouoei cnoea: izposi Memoou HABYAHHA 2puU HA hopmeniaHo, iHHOBAYilIHO-nedazo2idyHi mexHooeii,
My3uKa, My3u4HO-iepo8a OisfisibHicme, hopmeniaHo.

Iryna Taran

Musical Activities and Games in the Process of Learning to Play the Piano

The piano is one of the most popular musical instruments among children. Playing the piano requires
some effort from both children and teachers. At the same time, life puts forward new requirements
for mastering advanced teaching methods that can provide maximum results. Piano teachers
are faced with the task of making learning as meaningful, interesting, and personality-oriented
as possible. With this in mind, the issues of finding, developing and implementing alternative
forms and methods of organizing training, new advanced pedagogical ideas, as well as the latest
educational technologies in the process of learning to play the piano are considered important. After
all, technological progress does not stand still. Modern technologies are developing so actively that
literally everyone has new products that seemed inaccessible yesterday. Therefore, the task of a modern
teacher is to constantly monitor the emergence of new forms, methods of work, new technologies and
effective means to maximize the stimulation of creative activity of students. Using the achievements
of Advanced Science and technology significantly helps not only to activate students’ attention, but
also to achieve significantly better learning outcomes. After all, modern children are the so- called
“digital generation’; brought up from childhood on free access to digital technologies of our time. This
tendency to constantly technize our lives has both positive and negative aspects, but we cannot avoid
it. Therefore, it is necessary to find the optimal balance in the use of modern technologies, the latest
teaching methods and musical and game activities in the process of learning to play the piano.
Modern innovations are designed to form the desire of piano students for independent learning,
ideally-lifelong learning. They ensure the creation of a learning environment in which the child learns
without compulsion, with great pleasure, guaranteed to learn the necessary amount of knowledge
and provided that theory is constantly connected with practice.

Key words: game methods of teaching piano, innovative and pedagogical technologies, music, musical
activities and games, piano.
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cryn. llikaBolo OCBITHBOIO Tex-

HOJIOTi€l0, 3[aTHOI 3abesmedn-

TV 3MICTOBHMII IpolleC HaBYaH-
HA, €, 30KpeMa, BMKOPVCTAHHA MY3NYHO-ITpOBUX
MeToAiB mix yac QoprenianHMx 3aHATDb. lle cTUMy-
JIIO€ IIPOLIeC Mi3HAHHSA Ta 3aCBOEHHA YYHAMM HOBOTO
Marepiany, BpaxoByIou4M iHAMBifyambHi 0cO6mMMBOC-
Ti koxHOi auTuHM. Cepep mepeBar MysM4HO-irpo-
BUX METO/IiB HaBYaHHA — CIIPUAHHSA 3POCTaHHIO Ca-
MOCTIMIHOCTI Y4HiB, IX TBOp4YOI iHilliaTMBM, BMiHHA
KpeaTMBHO MUCTUTHU. TakoXk My3MUYHO-irpoBa [Jisinb-
HicTb Ha GOpTeNMiaHHNX 3aHATTAX SK eeKTUBHA iH-
HoBalliliHa ¢popMa HaBUaHHA Nepefbadae 3aTyIeHH
Y4Hs IO aKTMBHOI TBOPYOI pOOOTM 3aMiCTb HYIHO-
IO M€XaHiYHOTO IIOBTOPEHHA. AJI>Ke IIPOLleC HaBYaH-
Hs Tpu Ha opremniaHo mepefdadae OBONTORIHHS MeB-
HMIMY HaBMKaMJ, IPUIIOMaMI, 1[0 BYMATa€ BiJ| y4HiB
MIEBHUX 3yCUJIb, 9aCy, TEPIIHHA. JIKIIO Iegaror Kox-
HOTO POKY BUKOPUCTOBYE Ti cami ¢opMmy Ta MeTo-
IV HaBYaHH:, y4€Hb 3 YaCOM BTpayae iHTepec [0 BU-
KOHaHHA (QOpTemiaHHMX TBOPiB. 3acTOCyBaHHA
MY3MYHO-ITPOBMX METOJiB Ta iHHOBAIiitHMX popm
HaBYaHHS JI03BOJISIE IEAroroBi 3pobuTM cam Ipo-
I[eC HaBYaHHs OUTbILI 3aXOIUIMBMM, LIKaBUM, TBOP-
yuM. [Io TOro X, y4deHb BUUTbCA TBOPYO MUCIUTHU,
CaMOCTI/fHO TpaloBaTy, CTABUTHU Ieper cobo0 3a-
BIAHHS Ta IOCATATH iX.

Po3BKTOK TBOpYMX 31i6HOCTEIT YIHIB € OCHOBOIO
HaBYaHHA TPYM Ha OY[b-AKOMY MY3UYHOMY iHCTPY-
MeHTi. Y Ipoleci HaBYaHHA IIEflaror 3a JI0IIOMOTOI0
Hailpi3HOMaHITHIMX ¢opM i MeTofiB HaBYaHH:I
pO3KpMBae 3piOHOCTI y4YHS, HaBYae JOro BMiIO
KOPUCTYBATUCS IPUPOSHUMU JaHUMU.

KoxxHa puTmHa Mae IpupOfHi TBOpYi 34i6HOCTI,
a 3aBJJaHHA IIeflarora — 3yMiTM IX POSIJIefiTI
Ta MOCTINTHO PO3BMBATH, JOIIOMAraro4dy AUTHHI po3-
KpUTU CBill TBOpumMii moreHuian. Mysudni TBOpui
3aibHOCTI — Han3BMYAHO crienndidHi, ake HeMae
IBOX OJHAKOBO TBOpYO oOpapoBaHmx yuHiB. Came
TOMY HaBYaHHA I'PUM Ha MY3/YHOMY iHCTPYMEHTI,
30KpeMa (QopTemiaHO, Ma€ iHAMBIAYaAbHMIT Xapak-
Tep. IHOuBigyasbHe HaBYaHHA CIpUAE TOMY, LIO
IIeflaror 3a JIOIIOMOTOI MY3MYHO-ITPOBOI AiA/NbHOCTI
MO>Ke PO3KpMBATY OCOOMMBOCTI TBOPYOTO TANAHTY
KO>KHOTO Y4HS, B 3aJIEXKHOCTI Bifl Mipu /100 Ipupog-
HUX 31i6HOCTEI.

Merta crarTti monAra€ y BM3HA4YE€HHI MeTOHiB
Ta ¢GopM opraisanil My3U4HO-irpoBoi AifATBHOCTI
y Ipolieci HaBYaHHs Ipu Ha GpopTemniaHo.

Ornap miTepaTypy, KOHLIENTYaAbHUX PaMoK,
rimore3. Tema 3acTocyBaHHA iHHOBAaIiIHMX MeTO-
IiB HaBYaHHA, 30KpeMa MY3MYHO-IIpOBOI [iAJIb-
HOCTi, 3HAXOAMTbCA y LEHTpi yBarum IPOBIFHUX
MY3MKaHTiB, Tlefilaroris Ta HaykoBliB. Cyd4acHi
iHHOBAIIiJHI TiAXOAYM O HAaBYAaHHA Ha YpPOKax Ipu
Ha ¢opremniano BUcBiTIeHi y npausx I. B. benenpkoi
[1; 2], T. I. Ipusornasosoi [3], 0. B. Jlokapesoi [5],
T. B. JIawenko [7], T .M. Iaganku [8], O. I. ITanTiox
[9] Ta iHmmx. BogHoYac HEJOCTATHHO MOCIIKEHM
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3a/IMIIAETbCA NUTAHHA BUKOPUCTAHHA iHHOBALM
Ta MY3UYHO-IrpOBMX METOJIB caMeé Ha iHJUBImY-
a/IbHUX (OpPTEIiaHHNUX 3aHATTAX, OCKIIbKM BOHU €
crienivHMMY Ta Tepef6avaoTh HasABHICTD B YYHIB
He JIMIlle 3araJbHUX 3HAHb, ajle I 0COOMMBUX IPH-
ponHux 3nibHOCTelt. TakoXX Ipolec iHfMBIAyaTbHOTO
HaBYaHHsA He Ilepef6adae KOJIEKTMBHVX YU IPYIIO-
BUX (POPM IPOBENEHHs 3aHATTS, [0 CTABUTD Iepef
BUKJIaJlaueM IOJAaTKOBi BUMOTHY 107j0 BUOOpPY hopm
Ta MeTOJ|iB HaBYaHHA. Buxopsaum 3 peasiil cboro-
TEHHs, Cy4acHi METO[MYHI OIPALIIOBAHHA JJOBOAATDH
HeOOXifHICTh Ta CUCTeMaTM3allil0 HOBUX TEOPeTId-
HYX Ta IPAaKTUYHUX PO3pOOOK y 1ilt ramysi.

Mertoponoria pocnifkeHHA. 1A BuUpillleHHA
IOCTaB/ICHNX 3aBJaHb OYy/IO BUKOPUCTAHO KOMII-
JIEKC METOJIiB HayKOBO-IIEJATOTiYHOTO NOCIiKEHHS
TEOPETUYHOTO Ta eMIIipMYHOro piBHiB. OCHOBY J0-
CHiJPKEHHA CK/IAaM METORU meopemuurozo i nopis-
HANLHO20 aHani3y. 3 IX [OIIOMOro OYI0 BUCBIT/IEHO
icHylounit cTaH mpo6neMu Ta POSITIAHYTO CYTHICTh
i CTPYKTYpYy MY3SUYHO-IrPOBOI AifA/IbHOCTI y IpoLeci
HaBYaHHA I'pu Ha popremiaHo.

3a [OIOMOIOI0 AHAMIMUUHO20 Memoby TOCTTi-
JPKEHO HayKOBY Ta HaBYa/JIbHO-METO[MYHY JIiTepa-
Typy 3 NUTaHHA BUKOPUCTAHHA MY3MYHO-irpoBUX
MeTOfiB HaBYaHHSA Ha ypoKax (opTeliaHo, IIpoaHa-
Ni30BaHO X XapakTepHi o3HaKM Ta GOpPMM OpraHi-
3a1ii. 3a OIIOMOro0 6e6y1<mu6Hoeo Memoby IOCTi-
IPKEHO MY3UYHO-ITpOBi METOAM HAaBYaHHA B LiZIOMY
AK SABUILE Ta BMOKPEMJIEHO Ti MeToiM, 1O Hali-
OLIBII IPUITHATHI /11 HABYaHHs IpU Ha PoprertiaHo.
3a [JOIIOMOT 010 Men00i6 NOPi6HAHHSA ma apeymeHma-
yii 6yno noBeneHO edeKTMBHICTb MY3MYHO-irpoBOI
BiATIBHOCTI Y TOPIBHAHHI 3 KIACMYHMMM METOLAMU
HaBYaHHs I'pi Ha BopTeriaHo.

Pesynpraty [JOCTi)KeHHs1 Ta OOrOBOPEHHA.
Po6ora Bukmagaya mo kmacy ¢opremniano norpebye
HOCTiitHOI TBOpYOi pPOOOTH, TMOLIYKY iHHOBAIiil-
HuX ¢opM i MeropiB pobOTH, IO CTAHYTb Y HArOAi
IV KOYKHOTO OKPEMOro Y4HS i O3BOMATH chopmy-
BaTy BIIEBHEHICTb y BJIACHMX CH/IAX Ta MY3MYHUX
3pibHOCTSIX [7, 67]. Pi3Hi y4Hi MaloTh He TiIbKM pisHi
MY314Hi 37ji0HOCT], ane i cTymiub ix cpopmoBaHOCTI
Ha MOYATKy HaBYaHHA. B OofHUX y4uHIB MOxe OyTu
fobpe chopMoBaHe IOUYTT PUTMY, ajie MEHII pO3-
BUHEHMII MySWYHMI COyX. B iHmmMx — xopommii
MY3UYHUIL CITyX, JOOPUII pUTM, aje cabKa My3UYHa
mamM’sITh 1 HeJOCKOHANMMit MiaHICTUYHMIT amapar
(mamenpki cmabki masblli, TOraHa PO3TSHKKA TOLIO).
IMe B iHmMX y4HIB MOXKe OpaKyBaTy eMOLTHOCTI.
To6ro, sIK 6a41MO, ITIOYaTKOBi TBOPYi 3XIOHOCTI y4Hs-
niaHicta MOXyTb cuwibHO Binpisuaruca. Ha dop-
TelliaHHMX 3aHATTAX I€Jaror IIOBMHEH pPO3BUBATH
3MIOHOCTI YYHS TaKMM 4MHOM, 1106 MaKCUMaabHO
BUPIBHATY IX, HiITATHYTU /10 BUILIOTO PiBHA, HABYUTH
y4Hs 6a30BMM HaBMKaM IpM Ha QopremiaHo, BUKO-
HaTy 3 HUM IepefbadyeHy HaBYaJIbHUM IUIAHOM IIPO-
rpamy. Yce Iie BUMAarae IOCTiifHOI TBOpPYOI poboTH
Iefjarora, IOIIyKy iHHOBALIi/iHMX METOMiB PO3BUTKY
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MY3UYHUX JaHUX, My3U4YHO-IrpoBUX GopM i MeTOxiB
HaB4aHHA. OfHaK Mefaror NOBMHEH 3BePTaTH YBary
Ha Te, {00 Y4Hi IIiff YaC YPOKY OTPUMYBaIN 3a/10BO-
NeHHA. |HHOBalil He NMOBMHHI HANpy>XyBaTW y4YHIB,
3MylIyBary X movysarucs HekomdoptHo. HaBmaku,
BOHU IIOBMHHI CIIOHYKaT! y4HiB JJO TBOPYOCTi, paH-
Tasii.

My3u4HO-irpoBa Ais/IbHICTH Ha ypokax opre-
MIiaHO KOMIUIEKCHO PO3BUBA€ LTy HM3KY iHAMBimY-
QIPHMX TBOPYMX 3HiOHOCTENl, SIKI MOXKHA OXapak-
Tepu3yBaTU AK MOTMBALilHi (IIparHeHHSA TBOPYMX
TDOCSTHEHb, eMOIiIHICTb, PajicTb BiKpUTTA), iHTe-
JIEKTya/npHO-/IOTiYHI  (aHasmi3, NOpIBHAHHI), iHTe-
JIeKTya/nbHO-eBpUcTUYHi (¢paHTa3isg, reHepyBaHHA
izeil Ta rinores, acoujiaTMBHE MUC/IEHHA, KPUTUYHE
MJC/IeHHA), KOMYHIKaTMBHi (BMKOpPUCTaHHA TBOp-
YOro MIOCBify IHINMX, BifICTOIOBAaHHA BJIAaCHUX ifell,
CIiBpOOITHMIITBO, YMIHHSA YHUKAarty KOHQJIKTIB)
Ta caMoopraHisauii (paljioHa/IbHe ITAHYBaHHS CBOET
IisIBHOCTI, CAMOKOHTPOJIb, CTAPAHHICTh) TOLIO [6].

OcHoBoro  iHHOBaliiHUX ¢opM i MeTofiB
HAaBYaHHs € I'pa, BOHA € O/M3bKOI0 Ta 3pO3yMiIOI0
mitaM. IrpoBi MeTony HaBYaHHA JIO3BONAITbH YTPU-
MyBaTy QAKTMBHY YBary Y4HIB, CTUMY/IIOIOYM iX
0 TBOPHYOI Ipai mif yac ypoky. Ocob611Bo BasKInBO
3aCTOCOBYBAaTM irpOBi METOAM HaBYaHHA 3 JiTbMU
MOJIOAIINMX K/IACiB, Ha IOYaTKOBOMY €Talli HaBYaHHS.
Y ubomy Billi AiTH IIe He BMiIOTb MOBIMII Yac 3aju-
IIaTCh CKOHLIEHTPOBAHMMI, i 3 9aCOM iX yBara Ipu-
TYIULAETbCA, BOHM IEPEK/II0YAl0ThCA Ha LIOCH iHMIE.
SKio B 1€l MOMEHT Nefaror MepeKkIivYuTh yBary
YYHA Ha irpOBUII MOMEHT, II€ JO3BO/IUTH, 3 OJHOIO
00Ky, 3a paxyHOK 3MiHU BUIY Aif/NbHOCTI 30epertu
yBary guTuHU. 3 iHIIOrO OOKY, BUKOPUCTAHHS irpo-
BIX (JOPM HaBYaHHA JIO3BOJIAE He MPOCTO TpaTHCA
Ha ¢QopreniaHHOMY 3aHATTI, @ TPAaTUCS 3 METOIO
OTPUMAaHHS HOBMX HeOOXi/[HVX 3HAHb.

Came My3suYHO-irpoBa [iA/NIbHICTD 3alalioe
B YYHAX iCKpY KMIiT/IIMBOCTI. Y TIpOLIeCi TpM y4EHb Ma€
MO>X/IMBICTh JEMOHCTPYBATH i BOJTHOYAC PO3BMBATH
CBOI TBOPYIi 3aaTKM, [TepeTBOPIOI0YM iX Ha 3A10HOCTI.
I yuHiB Monopmux KiaciB irposa ¢opma mopadi
Marepiany € Hait6i/IbII 3p0o3yMinoio Ta eeKTUBHOIO,
aJke O3BOJIAIE aKTMBI3yBaTH IX eMoliliHy cdepy [11,
408]. SIK1o Ipy LbOMY BUKOPMCTOBYBATH MY3U4HO-
IMIAKTUYHI irpy, TO yuHi HabaraTo Kpallie 3aCBOIITb
HOBMIT MaTepiajl, pO3BMBAIOTD CBOI TBOPY 314i6HOCTI.
Ha mnouarkoBoMy eTami HaBYaHHA Ipyu Ha oprermi-
aHO TIEJlaror 3BepTa€e IIOCUJIEHY YBary caMe Ha po3-
BUTOK MY3UYHUX 3[i0HOCTelT. 3aCTOCYBaHHA IIefaro-
rOM MY3UYHO-ANJAKTUYHUX irOp JO3BOJISAE IIBUILIE
3amaM’ATaTy CIIiBBiJHOLICHHA 3BYKiB 3a BJICOTOIO,
PO3BMBATH IOYYTTS PUTMY, GOPMYyBaTI TeMOPOBMIL
Ta IMHAMIYHUI CITYX, CTIOHYKaTH JJO CAMOCTITHUX Jilt
3 BUKOPUCTAHHAM 3HaHb, HAOYTUX Ha 3aHATTAX IPU
Ha QoprermiaHo.

OcobucricHO OpieHTOBaHMI IWifgXif memarora
[0 HaBYAHHsA I'py Ha PpopTeniaHo 3abesmedye IoBary
IO 0COOMCTOCTI y4Hs, pO3BUBAE Il iIHAVBIAyaNnbHICTD
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Ta CaMOCTIIIHICTb, jorioMarae y popmMyBaHHi 6a30B1X
iIrpoBMX HABUKIB. [IUTHHA y IPOLECi TAKOTO HABYAHHSA
[ePEeTBOPIOETBCS 3 IACMBHOIO 00’ €KTa HaBYAHHSI
Ha aKTMBHOT'O Y4aCHIKa IIPOLleCy HaBYaHH:, BUNTbCA
TBOPYO MMCINUTH, aKTUBHO TBOPUTHU IIifi KE€piBHUI]-
TBOM BHMKIafada. 3BMYANHO, TAaKMIl IAXim BuMa-
rac BiJj BUK/JIajada 3HAYHMX 3aTpaT 4acy Ta 3yCUJIb
Ha eTalli IMroToBKY [0 3aHATTA [4, 147].

HeobxigHO  BMiTM  BUOKpEeMMTM  OCHOBHI
3aBfJaHHS IIOJO PO3BUTKY MY3MYHUX 3[iOHOCTeIt
y4Hs, NifibpaTy BiAOBiTHI My3U4HO-irpoBi BIpaBu
WISt iX pO3BUTKY, 3abe3nednTy HeoOXifHi TexHivHi
YMOBJ 3aCTOCYBaHHsA IHHOBALIIHMX TEXHOJIOTIN
tomo. TibKM Hpy Cepiio3Hill MiATOTOBLi KO KOX-
HOTO yPOKY ITe[JarOT OTPMMAE IIO3UTVBHUI PE3yIbTaT
3 BUKOPMCTaHH: IHHOBALilHNX METO/IiB HABYaHHS.

i1 po3BUTKY My3MYHUX 3Ji0HOCTENl YYHIB,
¢dopMyBaHHA IX XYHOXXHBOTO CMaKy Ta IIpuIIe-
IUIEHHA M1060Bi 10 MY3MKJ Haiibi/blI JieBUM 3aco-
60M € aKTMBHA [JisUIBHICTD caMuX HiTell y Ipo-
Ijeci HaBYaHHA Ta BUXOBaHHA. Hapumrtu yuHiB rpu
Ha ¢opremiaHO, PO3BMHYTM IX MOYYTTS PUTMY,
MY3UYHUI CNIyX, I1aM’ATb, eMOLiITHICTb — OCHOBHE
3aBJlaHHA Ieflarora. JJiTu y JOIIKiIbHOMY Ta MOJIOJ-
IIOMY LIKiIPHOMY Bili (a came B LbOMY Billi 6ib-
IIICTD [IiTell pO3NOYMHAITH HABYAHHS TPy Ha opTe-
niaHo) HalibiblIe TOMIOIA0TD rpatics. CaMe TOMY
OCHOBHOI0 (POpPMOI0 HaBYaHHA MaloThb OyTu pisHO-
MaHiTHi irpy. Bonu akTBi3yIOTh pO3yMOBi Ta TBOp4i
IIPOLIECH Y CBiJOMOCTI y4YHs, IEPETBOPIOIOTDH IPOLIEC
HaBYaHHA 3 HYJHOTO 3allaM AITOBYBaHH:A Ha IiKaBuUII
Ta 3aXOIUIII0YMI TBOPYMIL IIPOLIEC.

Y po3BUTKYy My3sWYHUX 3Ai6HOCTENl IMTUHU
Ta GOpMYyBaHHI Il eCTETUYHNUX CMaKiB BEIUKY POIb
Bifiirpae pisHOMaHITHICTH TBOpYMX irop. Bomm €
IpeKPacHUM 3ac000M MY3UYHO-eCTeTUYHOTO BMXO-
BaHHA. Ilefaror moBMHEH 30CepPeNUTM CBOIO yBary
caMé Ha BMBYEHHI HOBUX IJIAXiB BMKOPUCTaHHA
TBOPYMX irop, Ha IX CK/IaJaHHi Ta CHUCTeMaTU3aLlii.
AJpKe He KO)XKHA I'pa MaTMMe HaB4a/IbHO-BUXOBHMIA
BIUIMB Ha AuUTUHY. Tpeba BMiTu mifiOpatu came
Taki irpu, fAKi JOIIOMOXXYTb PO3BMHYTM €CTETUYHI
Ta XyJO)KHI CMaKyl JUTUHI, 11 My3UYHI 3mi6HOCTI.

3a HOIOMOroI0 irpoBUX MeTOfiB HaBYAHHS Iefa-
TOT MA€ TaKOXX MOXX/IMBICTb PO3BUBATH €MOLII/HICTh
y4H:A. Benmky ponb y LbOMy Biflirpae CIyXaHH:A
My3ukn Ha QopreniaHHMX 3aHATTAX. [leparor mosu-
HeH KOXKHOTO YPOKY BiJBOAMTM 4Yac Ha MPOCITYXO-
BYBaHHS MY3UKU 3 MeTOl (OpPMYBaHHA CIyXOBOI
yBaru Ha ypokax ¢opremniano [10, 165]. Ile MoxyTb
OyTu TBOpPH, 1J0 BUKOHYIOTbCA yuHeM. KopucHum e
3aJIy4eHHS JIEKi/IbKOX BapiaHTiB BUKOHAHHs, Ha Pi3-
HOMY XYy[OXHbOMY piBHi, a IOTiM iX IOpiBHAHHSA
Ha IIpeJMeT BMIIOI XY/I0>KHbOI LiHHOCTI. Ile BumTh
YYHA KPUTUYHO OIIHIOBATM IIOYyT€ BUKOHAHHA,
AHaJIi3yBaTM Ta MOPiBHIOBATH, BUCIOBIIOBATI CBOIO
nymKy. Ilemaror moBumHeH mimOupary pisHi 3a cTu-
JIeM, XapaKTepoM, 3MiCTOM MY3U4Hi TBOPU JiiA IIPO-
cnyxoByBaHHs. Ile MOXXyTb 6yTM He TiIBKM TBOpPH,
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AKi BUKOHYe ydeHb. Cijfi JaBaTy CIyXaTy SKOMOIa
6inpiiie SIKiCHOI MY3UMKH, [OIIOMAaraouy yIHesi ii oryi-
HIUTY, OXapaKTePU3yBaTH, 3PO3yMITIL.

BucHOBKHM. Y CydYacHMX yMOBaxX II€[arOrivyHOI0
OCHOBOIO YCIIIIIIHOTO HAaBYaHH: Ha ypokax ¢oprermi-
aHO € Tpa, BOHA € OIM3bKOI0 Ta 3PO3YMINOI0 HiTIM.
IrpoBi MeTOM HaBYAHHA JIO3BONATH YTPUMYBaTH
AaKTUBHY yBary y4HiB, CTUMY/IIOIOYM iX 10 TBOPYOI
mpani mifg yac HaB4aHHA Ipu Ha dopremiano. Came
irpoBa HiANBHICTD 3aIa/lIO€ B YYHAX iCKPY KMiT/Im-
BOCTi. Y IIpolleci Tpy y4eHb Ma€ MOXK/IMBICTD IEMOH-
CTPYBaTy i BOJHOYAC pO3BMBATY CBOI TBOPYi 3a/IaTKI,
[IepeTBOPIOIYM 1X Ha 3/i0HOCTI.

IIpu 3acTocyBaHHI My3MYHO-IrpOBUX METO[iB
HaBYaHHS LIOfO Ipu Ha QopTemiaHo piBeHb 3aCBO-
€HHsA HaBYaJbHOIO Marepialy iHTEHCMBHO 3poOcC-
Ta€, IPM IbOMY Ha JIOTO 3aCBOEHHS BUTPAYAETHCH
HabaraTo MeHIIe yacy. HaBukm TBOpYOi AisAMbHOCTI,
HaOyTi YUHAMU B pe3y/nbTaTi My3U4HO-irpoBoi Aisiib-
HOCTi, CIIPUAIOTH Y IIOfIaJIbIIOMY KpallloMy BiITBO-
peHHi 3100yTHX 3HAHb Ta IPAKTUYHOMY IX BUKOPYC-
TaHHI y HEOOXiJHIX XUTTEBUX CUTYaLisiX. 3aBIsAKN

CMNCOK BUKOPNCTAHUX OKEPEJ

3aCTOCYBAHHIO MY3/YHO-irPOBUX METO/iB HABYaHHA
Y4YHi BYAaThCSA aHAIITMYHO MMUCIUTH, OCMUCIEHO TIij-
XOIUTH IO BUKOHaHHA (OpTeliaHHMX TBOPIB, IpO-
ILyMaHO OyAyBaTy BUKOHABCBKMII IUIAH MY3UYHOTO
3ayMy.

BuxopucranHa ~ My3UYHO-IrpOBMX  METOZIB
HaBYaHHSA CTaBUTb BUCOKiI BMMOTM IIepeJ] BUKJIafia-
4yeM IO KJIacy QopreriaHo, SIKWII NMOBUHEH JOCKO-
HaJI0 3HATU MaTepias, BOJIOAITA Ha BUCOKOMY BUKO-
HaBCbKOMY pPiBHI MY3MYHMM iHCTPYMEHTOM, MaTu
PO3BMHEHY TBOpYY (aHTa3ilo, BOTOMITY HaBUKAMU
IIJTAaHYBaHHA 4Yacy YPOKY, BMIiTM BU3Ha4aTH 4Yac
IJLA TIPOBEMIEHH KOXKHOTO BUIY 3aBJJaHb Ta IPOTHO-
3yBaTM CUTYallil, 110 MOXXYTb BMHMKATU Y IpPOLeci
BUKOPUCTaHHsA PiSHOMaHITHMX METO[LIB HaBYaHH:,
Mysn4uHO-irpoBa Nis/IBHICTh BMK/IaZada Ha YpPOKax
¢dopreniaHo crpuse yZOCKOHAJEHHIO aKTHUBi3alii
yBaru BUKOHABIIiB, MifBUIYE piBEHb 3aCBOEHHA
HOBMX 3HaHb, IIEPETBOPIOE YYHA 3 IACKBHOTO CIIO-
CTepiraya Ha aKTMBHOTO y4YacHMKa IIPOLECY TBOp-
4ocTi Ha popTeniaHHMX 3aAHATTSX.
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OCOBJINBOCTI
BOKAJIbHO-XOPOBOI NMNIArOTOBKU
MAWNBYTHIX YYUTENIB
MY3UYHOIoO MUCTELITBA

Y cmammi po3kpumo oco61u80cmi 80KaIbHO-XOPOBOI Ni020Mo8sKU MalibymHix yyumersnia My3u4HO20
mucmeymea. CydacHuli eman modepHizauil suwoi oceimu YkpaiHu, wjo nog’sasaHul 3 iHmezpauyieto
Hawoi 0epxasu 00 €8ponelicbKozo 0C8IMHbLO20 NPOCMOPY, akmyanizye npobsemy akocmi npoghecitiHoi
nidzomosku matibymHix y4yumesie My3u4H020 MUcmeymad.

Baxxnueum cKIaOHUKOM YKPAiHCbKOI HAUIOHAIbHOI Ky/Tbmypu € XOpo8e MUCmMeymaeo, ke 3Ha4HO Mipoto
CNpUs€E 3a2asibHOMY mad My3UYHOMY pPO38UMKY, iOeliHO-ecmemuyHOMY B8UXOBAHHIO CmydeHmis, ¢op-
MYBAHHIO 8 HUX OYyXOBHUX YiHHOCMel. BokaneHo-xopo8a OdissibHicmeb € 00HUM i3 Haligaxsusiwux 8uoie
dianeHocmi MalilbymHb020 neddeoza-mMy3ukaHmad, a Ni020MoeKa 8UCOKOKB8ANighikosaHux ¢axisyis y yiti
2asy3i sucmynae 00HUM i3 npiopumemHux Hanpamie MucmeybKoi oceimu.

[MepcnekmugHUM HANPAMOM B0OKAIbHO-XOPOBOI Ni020mMoskU MalibymHix yyumesnige My3u4Ho20 Mucme-
ymaea nio 4ac HaB4YaHHA y BUWI € yKIAOAHHA Ne8Hoi NOC/II00B8HOCMI BUKIAOAHHA haxosux oucyunJiiH
ma it Komns1ekCHoI YinicHoCmi, AKa 8milye OUCYUNIIHU YUKITy XOPOB020 OUPU2YBAHHA, MEMOOUKU BUK/IA-
O0aHHA X0p08020 OUPUYBAHHSA, OUCUUNJIIHU 3 XOPO3HABCMBA, XOPOB8O20 KAdCy, NpaKmukymy pobomu
3 XOpOM, XOp08020 APAHXYBAHHA MA NPOYUMAHHA XOPOBUX hapmumyp, NOCMAHOBKU 20/10CY, Memo-
OUKU BUK/IA0AHHSA 8OKAJTy, NPAKMUYHO20 3ACBOEHHS WKI/TbHO20 penepmyadpy mouwo.

Ocobnugicmio 80KabHO-X0p0OBOI hiD20mosku cmydeHmig 3akiadie suwoi oceimu Mucmeybko-neod-
202i4HO20 CNPAMYBAHHA € HAABHICMb Y Hill OCHOBHUX CMPYKMYypPHUX KOMNOHEeHMI8, 00 AKUX 8iOHO-
CAMbCA OUPU2EHMCbKO-XOPOBA MA B80OKAJIbHO-BUKOHABCLKA CK/1A008i. JJupueeHmMCcbKo-xoposa cK/a-
dosa popmye 8 3006y8adie ocsimu nidzomossieHicme 00 0ifg/IbHOCMI KepiHUKA Y4HIBCbKO2O XOPOB0O20
KoJileKmuay, 30amHo020 00 0p2aHi3ayii ma 8npoeaodXeHHs Ha HA/IeXXHOMY MemoOUYHOMY pigHi pobomu
HAo xoposuUMU MeopamMu ma 00 CMBOPeHHA 8 3aK/1a0ax 3a2asibHOI cepedHbOI ma No3awiKifbHoOT ocsimu
Xoposux Kosekmugie 051 dimel pi3HUX 8iKosuUX kame2opill, y meopyux MalucmepHAX AKUX Y4YHI 3MO-
Xymbe cchopmysamu U po38UHymMuU 8/1CHY ecmemudyHy cgepy, 36azamumu 8HYMpPIWHIO Kyaemypy,
080/100iMmu  YiHHOCMAMU B0KAJ/IbHO-XOPOB020 MUCMeYmMad, pOo38UHYMU C80i My3UYHi, Cnieaybki,
apmucmudyHi 30ibHocmi. BokasibHO-8UKOHABCHLKA CK/1A008a YOpMy€e 8 cmydeHmi8 ni020mossieHicme
00 0eMOHCMPpauii BOKAIbHUX, BOKAJIbHO-XOPOBUX MBOpIi8 Ma ix hpazmeHmis nio 4ac 80KA1bHO-XOPO-
8oi' pobomu 8 3aknadax ocsimu, 6e3 Hei HeMOXJsuge NOBHOYIHHe (PYHKYIOHYBAHHA OUpU2eHMCbKO-
XOpO08OI CK/1ad08oi.

Baxxnusum KoMNOHeHMoM ¢haxo8oi nNidzomosku MalibymHix ¢axisuie 8 2anysi My3uyHo20 Mucmeymada
Makox € i camocmitiHa poboma cmyoeHmis.

Knruoei cnosa: malibymui e4umerni My3u4Ho20 MUCMeymMaad, 80KabHO-Xopose Mucmeymaso, oupu-
2eHMCbKO-X0p08a ni020mMoeKd, 80KAIbHO-8UKOHABCLKA Nid2omosKa, camocmitiHa poboma.
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Olena Lesnik, Olena Mamykina

Features of Vocal and Choral Training of Future Music Teachers

The article reveals the peculiarities of vocal and choral training of future music teachers. The current stage
of modernization of higher education in Ukraine, which is connected with the integration of our country
into the European educational space, actualizes the problem of the quality of professional training of future
music teachers. Vocal and choral activity is one of the most important activities of a future teacher-musician,
and the training of highly qualified specialists in this field is one of the priority directions of art education.
Apromising direction of vocal and choral training of future specialists in the field of musical art during higher
education is the arrangement of a certain sequence of teaching professional disciplines and its complex
integrity, which includes the disciplines of the cycle of choral conducting, methods of teaching choral
conducting, disciplines of choral studies, choral class, practical work with the choir, choral arrangement
and reading of choral scores, voice production, vocal teaching methods, practical assimilation of school
repertoire, etc. A feature of vocal and choral training of students of higher education institutions of artistic
direction is the presence of basic structural components in it, which include conducting and choral and
vocal and performing components.

The conducting and choral component prepares students for the activities of a leader of a student choir,
capable of organizing and implementing choral activity at an appropriate methodical level, and capable
of creating choral groups for children of different age groups in institutions of general secondary and extra-
curricular education, in the workshops where students will be able to form and develop their own aesthetic
sphere, enrich their internal culture, master the values of vocal and choral art, develop their musical, singing,
and artistic abilities.

The vocal-performing component makes students ready for presentation vocal, and vocal and choral
works and their fragments during vocal and choral activity in educational institutions, the full functioning
of the conducting and choral component is impossible without it. Independent work of students is also
an important component of the professional training of future specialists in the field of musical art.

Key words: future music teacher, vocal and choral art, conducting and choral training, vocal and performing
training, independent work.
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OCTAaHOBKAa Ta OOGIPYHTYBaH-

HA  aKTyaIbHOCTi  IpoOie-

mu. CrpaTerii poO3BUTKY MIC-
TeLbKO-IIeJaroriyHol OCBiTM ChOTOfEHHS IIOB A3aHa
i3 BHECEHHAM iHHOBAIIiJIHMX [IEPETBOPEHD MO ii 3Mic-
Ty i Ma€ IPyHTYBaTUCh HAa BUPILIEHH] 3aBJaHb 1100
AKicHOl mpodeciitHol MifrOTOBKM MaliOyTHbOrO da-
XiBUsA B Tajysi MysuuHOro mucreursa. IImranna
npodeciliiHol mi;TOTOBKM CTYHeHTChKOI MOJIOf, Maii-
OyTHIX IeJaroriB-My3MKaHTiB 3HAXOHATbCA Y Pycii
po6eM, sKi CbOTOIHI pO3B’s3ye MefaroriyHa Hayka.
Bip Toro, sikum Oypne cydacHmit (paxiBenp B ranysi my-
3MYHOTO MIUCTEILITBA, K BiH PO3IIOYHE CBOIO II€[Jaro-
TiYHy RiATBHICTD, YU 3TaTHMII OyIe BUKOHATU BUMO-
I'ii, AKi CTaBUTb IEPEJi HUM CYCHiNIbCTBO, 3a/I€KNUTh
PiBEHb OCBiTM, BUXOBAHOCTI Ta KYy/IbTYpM IifpOCTa-
F0YOT0 ITOKOJIIHHA.

CydyacHuil eTam MofepHi3alii BUIOI OCBITH
VKkpainu, 10 MoB’s13aHNUil 3 iHTErpallieo HaIol fiep-
JKaBH JIO €BPOIENICBKOTO OCBITHBOTO IIPOCTOPY, AKTY-
anmisye mpobmemy sKOCTi IpodeciilHOI MiAroTOBKK
MaitoyTHiX (axiBI|iB B rayy3i My3SUYHOTO MUCTELTBA.

BaxnmumBMM CK/IaJHMKOM YKPaiHCbKOI HalliOHasb-
HOI KyJIbTYpM € XOPOBE MUCTELTBO, fIKE 3HAYHOIO
MipOIO CIIpUSE 3ara/IbHOMY Ta My3UYHOMY PO3BUTKY,
ifeltHO-eCTeTUYHOMY BMXOBAHHIO CTYHEHTIB, ¢op-
MyBaHHIO B HUX JYXOBHUX IiiHHOCTell. BokambHO-
XOpOBa [iA/NbHICTb € OFHUM i3 HalBaKIMBILINX
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BUMIB [iA7IBHOCTI Mali0yTHBOTO Iefarora-Mysu-
KaHTa, a MiITOTOBKAa BMCOKOKBaliikoBaHUX ¢axis-
LiB y LiJl rajysi BUCTYIIA€ OfHUM i3 NPIOPUTETHUX
HaNpAMiB MUCTELbKOI OCBITH.

AHati3 aKTya/TbHNX JOCTI/KeHb Ta MyOmiKaIiii.
[IpobneMn BOKaJIbHO-XOPOBOI IIATOTOBKU MalOyT-
HIiX y4MTesliB MY3MYHOTO MMUCTELTBA PO3IJIAJaNNCA
HM3KOI BYeHNUX. Pi3HOMaHiTHI acmekTu Teope-
TUKO-METOJO/IOTiYHOI OCHOBM BOKAaJIbHOTO BUKO-
HaBCTBa Ta (DYHKI[IOHYBaHHs TOTOCOBOTO amapary
pocmimkysamu B. Antoniok, H. Ipebentok, JI. Ipuub,
A. Kosbaciok, f. Kymxa, . Jlrom, M. Mukuura,
I". Cracpko, O. CraxeBnd ta iH. Crienndiiii BUXOBaHHs
XOpOBUX CIIBaKiB IIPUCBSIYCHI HAyKOBi [JOpOOKM
A. Bonrapcekoro, A. Isospenpkoro, A. Kudenxo,
I. Caranpak, €. Xekano Ta iH. MeTomuuni 3acamu
OVIPUTE€HTCbKO-XOPOBOTO ~ MUCTELITBA  BUBYAIU
C. Topbenko, H. Hapoxna, 0. CmakoBcbhKuii,
X. Yauxao ta iH. [IutaHHs MeToauKyu (OpMyBaHH:I
BOKa/IbHO-XOPOBMX HaBUYOK PO3IJISIANUCS B pobo-
tax [I. boupapenko, T. Tap0ys, H. Jo6poBobebKOi,
A. Kosup, T. Ospumunikooi, T. Iloramuyx,
T. CMupHOBOI Ta iH.

[Inaxy nNigTOTOBKM CTYHEHTIB [O BOKa/JIbHO-
XOPOBOI IiA/IBHOCTI Pi3HOACIIEKTHO BUCBIT/IIOBAINCH
TaKMMM HayKoBLAMY, K I1. Hikonaenko, H. Opnosa,
. Tlapganka, I. CrynoBa ta in. Ilpobnemi migBu-
IjeHHs epeKTMBHOCTI XOPMeICTePChKOI MiiTOTOBKY
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CTYHEHTiB y BMIIUMX II€JaroriyHMx HaBYaJIbHUX
3aKjajax InpucsBAdeHi pocmimxenHs B. JKusosa,
A. Jlamenka, B. Cokonosa Ta iH. OKkpemi NUTaHHA
B3a€MOJIiI KePiBHMKA XOPY 3 XOPOBUM KOJIEKTUBOM
POSITIAAIOTHCA Y IPALIAX BilOMMX KepiBHMKIB XOPiB:
A. Aspiescbkoro, B. Minina, K. Ilirposa, K. ITtui,
I1. Yecnokosa Ta in. IIpo6neMu TBOPIOro PO3SBUTKY
0cO6MCTOCT] y mpoleci AUPUTEHTCHKO-XOPOBOI IIifi-
TOTOBKM pO3KpMBaIoThcA y poborax C. Kasauxosa,
M. Kanepuureiina, I. Mycina Ta in.

Merta crarri — pPOSIIAHYTM OCOOMMBOCTI
BOKa/IbHO-XOPOBOI Mi/frOTOBKM MailOyTHIX ¢axiBiiB
B rajry3i My3sM4YHOro MUCTELTBA.

Bukmag ocHoBHOro Marepiamy. BoxanbHo-
XOpOBa MiJTOTOBKAa € OJHMM i3 OCHOBHUX Cer-
MeHTiB (axoBOi MifrOTOBKM Maﬁ[6yTHix nemaro-
riB-My3MKaHTiB, aj)ke BOKa/JbHO-XOpOBa poboTa
3aliMa€ TPOBiflHE Miclle y CTPYKTypi CKIafHOI,
muHaMivHOI fismbHOCTI (axiBus B ramysi Mmysmu-
HOTO MMUCTEITBA.

daxoBy MmATOTOBKY MaiOyTHIX  daxiBIiB
B rajly3i My3MYHOI'O MUCTELITBA MU PO3ITIALAEMO AK
0COOMCTICHY AKICTD JIONVHM aKyMY/IIOBaTU B co6i
pesy/lbTaT HaBYaHHA, BUXOBAaHHA Ta PO3BUTKY
B 3aKjafax OCBITU: 3HAHHH, BMiHHS, 0cOOUCTIiCHI
SIKOCTi, HeOoOXifmHi mas BMKOHaHHs mnpodeciitHol
TiATBHOCTI Y BiTIOBIHOCTI 3 CYCIi/IBHUMM BVMO-
raMmM Ta ILiHHiCHUMM opieHTanismu. Po3BuTokx
y CTyHeHTiB mpodeciiiHO-iHTeNIeKTyanbHOTO, TBOP-
YOro IOTeHIiany, BUPOOIEHHs BMiHb IORO IIPaK-
TUYHOTO BUKOPUCTAHHSA 3[00YTUX 3HAHD € OJHIEH0
3 BOX/IMBUX Ta aKTyalbHUX HpoOIeM CydacHOI
HaljioHanbHOI ocBiTu [1, 58].

Sk 3ayBaxye JI. IpomeBcpka, paxoBa miaroroBKa
3n00yBaviB ocBiTH mepenbadae GOpPMyBaHHSA TaKMX
KOMITETEHTHOCTEI, SIK «iHpopMmarniiHa (BOMOmiHHS
indopmaLilHUMM TeXHOOTisAMM); KOMYHIKaTHMBHA
(BMiHHA BCTyIaTy B KOMYHiKallilo); Mo6inbHa (3part-
HICTb /10 CaMOPO3BMTKY, CaMOBM3HAY€HH:, CaMO-
oCBiTM); comjanbHa (BMIiHHS SHAXOOUTUCS B COIfi-
yMmi); mpopykTyBHa (BMiHHA IpalfoBaTy, IPUIIMaTH
pillleHHs Ta HEeCTV 3a HMX BifIOBifaIbHICTB); HCHU-
XosoriyHa  (3gaTHicTh BUKOPUCTOBYBAT/ 3HAHHA,
YMiHH#, HaBUMYKI 3 IICUXOJIOriI B OpTaHisalii B3aeMo-
mii Ta cmiBmparni B OCBIiTHiN HisJIBHOCTI); HayKOBO-
npepmerHa (paxoBi 3HaAHHS, BMIHHS Ta HaBUYKN);
ocobucticHi AKOoCTi BuuTens (TyMaHHICTDb, JIOHSA-
HiCTb, IIMUPICTD, I[O6p03M‘I}'[I/IBiCTb, YyIHICTD, TOJe-
PaHTHICTB)» TOIIO [7, 56].

IloHnsaTTs «memaroriyHa KOMIIETEHTHICTb» — IIe
3HaHHA, BMIHHS, HABUYKH, @ TAKOXK CIIOCOOM i mmpu-
JIoMM IX peanisanii B JiA/NbHOCTI, CIIKyBaHHi, PO3-
BUTKOBI (CaMOp0O3BUTKOBI) ocobucrocti. HasiBHiCTD
MeTOJIOTIOTiYHMX, IIPABOBUX, KOMYHIKaTMBHUX, IIPO-
(ioeciﬁHo-ne;[arorquMX, IUTAKTUYHUX, BUXOBHUX,
indopmanillHNX, HAyKOBO-NIPEIMETHNX, METOINY-
HVIX KOMIIETEHIIi}T CBIYUTD PO AKiCHY npodeciiiny
HIATOTOBKY MaifOyTHIX y4MTeNIiB MY3MYHOTO MIUCTe-
LITBA.
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OTxe, TNepCIeKTMBHUM HANPSAMOM BOKa/lbHO-
XOpOBOi MiAroTOBKM MaiOyTHIX ¢paxiBLiB B ramysi
MY3MYHOTO MUCTENTBA IIiJj JYaC HaBYaHHA y BUIIi
€ YKIaJlaHHA TIEBHOI IIOCIiMOBHOCTI BUMK/IaJaHHA
(haxoBUX AMCIMIUIIH Ta I KOMIUIEKCHOI IIi/TiCHOCTI,
AKa BMINIyE OVCLUMIUIIHM LMKy XOpPOBOTO JVpU-
TyBaHHA, METOAVKJ BUK/IAJlaHHA XOPOBOTO JIMPU-
TyBaHHA, OUCLUUIUIIHM 3 XOPO3HABCTBA, XOPOBOIO
conbemnkio, XOpOBOro Kiacy, MPaKTUKyMy pobOTH
3 XOPOM, XOPOBOI'O apaH)XyBaHHA Ta IPOYMTAHHA
XOpOBUX IAPTUTYP, IIOCTAHOBKM TOJIOCY, MeETO-
JVIKM BUK/IQ[JaHHA BOKaJTy, IPAKTUYHOTO 3aCBOEHHS
LIKiZIBHOTO perepTyapy TOLIO.

OcoO6nuMBICTIO  BOKa/IbHO-XOPOBOI  ITi[TOTOBKU
MaitOyTHIX QaxiBUiB B Traaysi MysMYHOIO MICTe-
LTBA y 3aK/aZlaX BUILIOL OCBITYU € NPUCYTHICTD y Hill
OCHOBHIX CTPYKTYPHUX KOMIIOHEHTIB, IO AKUX Bif-
HOCATDHCA JMPUTE€HTCbKO-XOPOBA Ta BOKA/IbHO-BUKO-
HaBCbKa CKIajoBi. JIMpUIeHTChKO-XOpOBa  CKJa-
roBa opMye B 3500yBauiB OCBiTH HIATOTOBIEHICTDH
[0 Q[iANBHOCTI KepiBHMKA Y4YHIBCBKOTO XOPOBOIO
KOJEKTUBY, 3[JaTHOTO MO OpraHisamil Ta BIPOBa-
IKeHH: Ha HaJIe)KHOMY METOAMYHOMY PiBHi po6oTu
HaJi XOPOBMMU TBOPaMM, CTBOPEHHH B 3aKIajax
3arajbHOI CEpefHbOI Ta MO3AIIKiTbHOI OCBITU AUTA-
YMX XOPOBMX KOJIEKTUBIB, Ha 3aHATTAX SAKNX Y4YHI
3MOXKYTb 30araTUTV BHYTPIIIHIO KYJIBTYpPY, OBOJIO-
JiTV LiHHOCTAMM BOKaJbHO-XOPOBOTO MICTELTBA,
POSBMHYTM CBOI MY3M4Hi, CHiBalbKi, apTMCTUYHI
3mibHOCTI ToIO [5, 97].

DyHkLioHYBaHHA ILjei cKIafoBoi 3abesmedye
BJMBYEHHA TAaKMX HABYAJIBHUX KypcCiB, K «Xopose
IVpUryBaHHA», «[IpakTMKymMm XopoBoro pupu-
ryBaHHA», «XOpOBMII Kjmac», «XOpPO3HaBCTBOY,
«MeToaMKa MYSUYHOIO BUXOBaHH:», «BupoOHmda
IleflaroriyHa MpakTuKa», « INTaHHA XOpOBUX IapTU-
Typ» TOLIO.

Ak sayBaxxye Xyan Yanxao, XopoBui1 KJIac € IIKO-
JIOX0 XOPOBOTO CIIiBY, e CTYJEHT) Ha IPAKTULi OBO-
JIOMIiBAIOTh METOAMKOK OpraHisallii Ta KepiBHMLITBA
XOpOM, 30KpeMa O3HAOMIIOIOTBCSI 3 0COOMMBOC-
TAMM OpPraHi3alil XOpOBOrO KONIEKTUBY, IIEPEIIMAIOTh
Y KepiBHMKa HaB4a/IbBHOTO XOPY YCIO TEXHOJIOTIIO IIPO-
BeJIeHHs peleTullii, 3acobm KOMYHIKaLil JupureHTa
3 BUKOHABIIAMI, crenndiky popMyBaHHA BOKalIbHO-
XOpOBMX HaBMYOK TOIIO [6, 517].

Ak Bkasye I. JIuma, xomekTuBHa ¢opma Ipo-
BEJICHHA 3aHATb 3 XOPOBOIO K/acCy CIIPsSMOBaHa
Ha BMPOOJIEHH:A Yy CIliBaKa CBiJOMOro iHTOHYBaHHA,
IJO [{03BOJISIE JIOMY OIIAHYBaTy CrienngiuHi BMIiHHS
Ta HaBUYKY XOPOBOIO CTPOIO (3/1arofpKeHe, iHTOHa-
Li/fHO TOYHEe BMKOHAHHS XOPOBOTO TBOPY) Ta XOPO-
BOTO aHCaMOIIO (3/IUTICTD, 3/1aTO[KEHICTh XOPOBOTO
3By4aHHsA IIOAO CUIM — JVHAMIYHUIT aHCaMO7b,
PUTMY — PUTMIYHUIT aHCaMO/Ib, TEMITy — TeMIIOBII
aHcam67b, TeMOpy — TeMOpOBuMIT aHCaMOIb, JUK-
uii — guKUiiHu ancam6ib) [2, 199].

Ha gymxy 1. JIunn, B mporjeci po60TH Haf, BOKasIb-
HOI0 TEXHIKOI0 XOpYy KepiBHMK ITOKa3ye MaibyTHIM
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GbaxiBIAM IUIAXYM JOCATHEHHSA «YUCTOTM iHTOHY-
BaHHA, €OMHOI MaHepy 3BYKOYTBOPEHH:, 3BYKOBe-
IeHHs, CIIOCO0y apTUKY/IALii, IPaBUIbHOTO I OfHO-
TUITHOTO ()OPMYBAHHS TOJNOCHUX 1 IIPUTOTIOCHUX
3BYKIB, HIJIOPAAKYBaHHS CUINU 1 TeMOpY 3By4aHHSA
KO)XHOTO TOJIOCY BMMOIaM i 3aBJJaHHAM 3arajbHO-
XOpOBOTO 3By4YaHH: BiJIIIOBiIHO /10 XapaKTepy BUKO-
HYBaHOTO XOpY i AMpHUIeHTChbKOI iHTepmperanii» [2,
198].

Takox B I[bOMY IIpoOIleci aKTyasIi3yloTbCs 3HAHHA,
AKi 3700yBadi OCBiTM OHEPXKYIOTb Ha 3aHATTAX
3 IIOCTAHOBKY TO/IOCY 11 AMPUTYBaHHA.

Hanpukmay, omaHyBaHHA OCHOB ITOCTAaHOBKM
royocy jornomMarae ManOyTHiM ¢axiBusM B ramaysi
MY3UYHOTO MMCTELTBA PO3YMiTH IIpOLEC T'ONOCO-
YTBODEHH:, B pe3ynabraTi 4yoro (opMyHTbCA CIIi-
BallbKi HaBMYKU. [HTerpanisa sHaHb 3 IMOCTAHOBKMU
TOJI0CY B XOPOBOMY KJIaci Ha/la€ MOXK/IMBICTh Mali-
OyTHIM (paxiBLAM B raaysi My3MYHOIO MUCTELTBA
OIlaHyBaTM IIPOLEC YNOCKOHA/NEHHA CIiBalbKO-
CIIyXOBMX HAaBMYOK Ha OCHOBi aHaJli3y IOEJHAaHHA
Ta 3BYYaHHS TOJIOCIB y PiSHMX CHiBBiJHOIIEHHSX,
TOOTO IHTOHALiTHOMY, AMHAMiYHOMY Ta TeMOpo-
BOMY TOMLIO.

Takmit iHTerpaniiiHMil MiAXif, CTOCOBHO JUpU-
T€HTCbKO-XOPOBOI MifiroTOBKM, Ha AyMmKy L. JIummu,
inTeHCHnQiKye MySUYHO-CIYXOBi yABJICHHS, fAKi €
0a3010 [/I1 BOKaJIbHO-XOPOBOIO MIC/ICHHS; IeHe-
PY€E 3ATHICTD 10 INMOOKOTO 3aHypPeHHA B XY/IOXKHIl
06pas My3MYIHOTO TBOPY Ta JIOTO peaisaliiio y Xopo-
BOMY BUKOHAaHHI; CHPAMOBYE [0 IIOUIYKY DPE€3YIIb-
TaTMBHUX XY[AOXKHIX 3ac00iB 1I0f{0 BMpILIEHHS
BUKOHABCHKMX 3aBJjaHb, JIONOMAara€ Mail0yTHbOMY
MY3MKaHTY OIIaHyBaT! OCHOBHI METO[M Ta NPUIIOMI
IVMPUTEHTChKOI TeXHiKM Tomio [2, 199].

Oucuumnina «JupuryBaHHsa» € 6a30BUM IIpef-
METOM JMPUTEHTChKO-XOPOBOTO LMKy 1 CIps-
MOBaHa Ha JIOIIOMOTY 3100yBayaM OCBIiTM B OIa-
HyBaHHI MMCTELTBOM XOPOBOIO JMPUTyBaHHS,
HaOyTTi TeOPETUIHNX 3HAHb Ta IPAKTUIHNX YMiHD
Ta HAaBUYOK, sAKi MOTpi6HI mns Bpamol Ta edex-
TUBHOI opraHizanii BOKaJIbHO-XOpOBOi poboTH
Y 3aK/Iajax 3arajabHOI cepeHbOI Ta MMO3AIKIIbHOI
OCBITH.

Y nponeci BUB4EHHA AU CUUIIIHY «[JupuryBanus»
CTY[EHTV 3HAOM/IATBCA 3 TEXHIKOI AVPUTYBaHHA,
BUBYAKOTH Crenn@iky pobOTH 3 XOPOBOK HApPTUTY-
POIO Ta METOLUKY PO3y4yBaHHA IIiCeHb 3i IIKiIbHOTO
perepryapy, IPUHLIUIIN BifbOpy IIKiIbHOTO pernep-
Tyapy Ta YMTaHHA HIPOCTUX XOPOBUX IAPTUTYP.
CrygmenTy NoBUHHI BMIiTM BifoOpaxkaty y Imporeci
DVIPUTYBaHHA aBTOPCBKMII 3afilyM TBOpPY, PO3YMITH
3aKIafleHNlI B XOPOBOMY TBOpi Mys3uuHUiI o0Opa3s
Ta BUC/IOB/IOBAaTM CBOE BJIacHe OaueHHSA Ta po3y-
MiHHS I1bOTO 00pasy.

Ha gymky 1. Jlunu, mo iHpguBigyanbHOI mupu-
TeHTCHKOI Hi/rOTOBKM Mail6yTHIX (axiBLiB B ramysi
MY3MYHOTO MMCTEI[TBA IIOBMHHI BXOAUTH QOp-
MyBaHHA BMiHb Ta HaBMYOK KEepPYBaHH:A CIiBOM,
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ONaHYBaHHA PENEeTULIHMMM >XeCTaMI, [0 SAKUX
MOXKHa BijHECTM IUIaCTMYHE iHTOHYBaHH:A, TOOTO
II0Ka3 PYKOK 3BYKOBUCOTHOIO ab0 MeTpOpUTMid-
HOTO PyXy MeJOjii; 3aCTOCYBaHHA NUPUTEHTCHKUX
JKECTIB OJHOYACHO 3 II0Ka3aMy TOIOCOM M/ 3aMi-
I[eHHA C/I0OBeCHUX INOsACHeHb [2, 201]. Takox cTy-
MEeHTH IOBMHHI BMITM JUPUTYBaTU OJIHIEI0 PYKOIO
Ta aKOMIIaHyBaTu co6i Ha iHCTpyMeHTi iHIIOO
PYKOI0, AKIIO IOTPiOHO mifirpaTy Menopio abo yac-
TUHY aKOMIIAHEMEHTY.

IToenHaHHA AMPUTYBAHHSA 3 IPOI0 Ha (OpTeIniaHo
Ta BOKaJIbHUM ITIOKa30M XOPOBOTO TBOPY, CTBOPEHHS
Ha 3aHATTI peaJbHUX YMOB >KMBOIO CIIIKyBaHHs
3 ay[JUTOpi€I0 [IONIOMOXEe IiATroTyBaTH MayOyTHIX
GaxiBIliB B Ta/mysi My3M4YHOTO MUCTEITBA /IO peasb-
HOI BOKa/IbHO-XOPOBOI IPaKTHUKI.

BokanbHO-BUKOHAaBCbKa CKJIafloBa cps-
MoBaHa Ha GOpMyBaHHA B 3H00yBaduiB OCBiTH
TOTOBHOCTI JI0 [eMOHCTpaLil BOKaJIbHO-XOpO-
BUX TBOPIB Ta IX (parMeHTIB Mif Yac BOKAaJIbHO-
XOpoBOi pOOOTM B 3aK/JajfiaX 3arajJbHOI cepefi-
HbOI Ta ITO3alIKiIbHOI OCBiTM, BOHa HEPO3PUBHO
IOB’s3aHa 3 JIMPUTEHTCHKO-XOPOBOK CKJIA/IOBOI0.
QyHKIIOHYBaHHA BOKa/JbHO-BUMKOHABCHKOI CKJIa-
IOBOI 3abesledye BMBYCHHS HaBYaJIbHUX Kyp-
CiB IMPUTE€HTCHKO-XOPOBOI CK/IaJOBOI y TIO€R-
HaHHi 3 pucyuiutinamu «IlocTaHOoBKa romocy»,
«ConpHuil  cHiB», «BUKOHaBCbKMIT HPAKTUKYM»,
«KoHnepT™MeiicTepchbKmit Kilac» TOLIO Ta pisHOMa-
HITHMX BOKa/JbHUX CIELKYPCiB.

daxoBa CIPAMOBAHICTb BOKa/IbHO-XOPOBOI IIifi-
TOTOBKY Ha IIPAKTUYHY BOKa/IbHO-XOPOBY JiANbHICTD
MaitbyTHbOro (paxiBlAd B rajaysi My3MYHOTO MMCTe-
ITBa OOYMOB/IIOE HU3KY KOHKPETHVX BUMOT IIJOFIO
AKICHOrO piBHA C(OPMOBAHOCTI BOKa/JIbHO-XOPOBOI
HiAroTOBIEHOCTI Mali0y THHOTO IIeflarora-My31KaHTa.
Meroio edekTUBHOI opraHisarii i mpoBemeHHs CIi-
BallbKOI [iANbHOCTI B 3aK/laflaX 3arajabHOI cepefi-
HbBOI Ta MO3ALIKI/IBHOI OCBITH € XyJZOXXHbO-TBOPYMI
Ta My3WYHUIT PO3BUTOK IIKO/IAPiB Ta GOpMYBaHHA IX
IYXOBHOI Ky/IbTYpH.

Ha pymxky JI. fIpomeBchKoi, BillIOBigHICTh O3Ha-
YeHVM BMMOTaM BUSAB/IAETHCS Y 34aTHOCTI MaitOy THIX
axiBLiB 10 opraHisalii i1 KepiBHMUI[TBA BOKaIbHO-
XOPOBOIO [JisIIBHICTIO MOJIOAI; HasBHOCTI cpopmoBa-
HIUX YMiHb XYJO)KHbO-IIEJATOTIYHOTO CIiJIKyBaHHS;
HAsABHOCTI C(OPMOBaHUX JUPUTEHTCHKO-XOPOBUX
yMiHb 1 HABUYOK IS MPaKTUIHOI poOOTH i3 y4HIB-
CHKMM XOPOBMM KOJIEKTMBOM; 3[JATHOCTI [0 IIOKa3y
OPMTiHA/IbHMX iHTepIpeTalifiHNX BEpPCiil BOKaJIbHO-
XOpOBUX TBOPiB; yMiHb BMKOHAHHA BOKaJbHUX
Ta BOKA/JbHO-XOPOBMX TBOPIB IIifi BIACHMII iHCTPY-
MeHTa/IbHUIT CyIpoBij ¢opremniano, 6asHa, akoppe-
OHa, TiTapu Touo [7, 67].

Posrnanemo  CyKynHicTbh HeOOXiJHMX 3HaHb,
yMiHb i HaBMYOK, sIKi CTYZEHT Ma€ 3700yTH y mpo-
1eci BOKa/IbHO-XOPOBOI MiJTOTOBKM Y BifTIOBif-
HOCTI O OKPeCI€HNX BUILE JUPUTEHTCbKO-XOPOBOL
/I BOKa/IbHO-BMKOHABCbKOI cdep, mob6 orpumary
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BOKa/IbHO-XOPOBY  IiJTOTOBJIEHICTb  HaJIEKHOTO
PiBHA y KOHTEKCTi iHTETrpaTMBHOI iX y3rOf>KEHOCTI.
SJK 3asHavae y CBOEMY JMCEPTALIHOMY JIOCIi-
mxeHHi Xayn YaHXao, [0 AMPUTEHTCHKO-XOPOBOI
cdepu misZIPHOCTI BapTO BifiHECTM 3HAHHs, BMiHHSA
I HaBMYKM XOpPOBOTO IUPUIYBAaHHA, AKi «BTi/lIO-
I0TbCSI Ha IpakTHLi y rpadivHO YiTKMX, BMPAasHUX
OVIPUTEHTCBKUX >KeCTaxX IOAO0 SACKPaBOTO IIOKa3y
ay(TaKTiB, OCHOBHMX 3aC00iB My3MYHOI BUPA3HOCTI
(TeMmo-puTMy, AOMHaMiKM, TeMOpy, HIOAHCYBaHHA,
My3n4HOI popMu, IITPUXIB TOIIO), AKi peanizyloTbcsa
y 3[0ATHOCTI [0 BONbOBOrO, e(peKTUBHOIO YIIpaB-
JIHHA BOKa/JIbHO-XOPOBOI pOOOTOI B 3aKIajax
OCBiTH; 3HAHHs, BMIHHS 11 HAaBUYKU POOOTHU ILIOHO
CaMOCTiiTHOro BMOOPY Ta KOMIIOHYBaHHIO CTYJEH-
TaMU CIleljia/IbHMX BIIPAB [ pO3CIiByBaHHA y XOPi,
BUKOPUCTAHHIO BOKali3iB, fKi OYAyTb NPMITHAT-
HVUMMJ Yy CaMOCTIlHill IPAKTU4YHIilI BOKaIbHO-XOPO-
Bill JisA/IBHOCTI B MOJA/IbINi/l CAMOCTIVHIN TpaKTULi
y po06OTi 3i IIKiITbHOI MOMOAMIO pi3HOrO BiKY» [5,
121].

Ha pymxy JI. fIpomeBcbKoi, BaXIMBUMU €
3HAaHHA, BMiHHA 11 HaBMYKM INOO Opranisamii
BOKa/IbHO-XOPOBOI PO6OTHU HAJl XOPOBUMH MAPTisIMU
y HeBelMKMX BOKaJbHMX TPymax y ramysi pospoo-
JICHHA TBOPYOI iHTepmpeTalnil BOKa/JIbHO-XOPOBUX
TBOpIB, IO BXOAATH 10 HAaBYAJIbHO-IIEAArOTi4HOTO
penepryapy, a TaKoXX LOJ0 My3U4YHO-T€OPETUYHOTO,
MY3MYHO-iCTOPUYHOTO, BOKaJ/IbHO-TI€IarOTigYHOTO,
XYJBOXXHbO-IIEJalOTIYHOT0 Ta IHTEpPIpPeTaliiIHOro
aHasli3y BOKa/JIbHO-XOPOBUX TBOPIB, 5K y ¢popMi aHO-
Talil, Tak i 6esnocepegHbO HMepey XOpOBUM KOTEKTH-
BOM [7, 145].

JI. fIpomieBcbKa I0BOAUTD, IO IO BMKOHABCHKOI
cdepn BOKanmbHO-XOPOBOI MiATOTOBKM IOLINBHO Bifi-
HECTV 3HAHHSA, BMiHHA Ta HaBMYKU OO Pi3HOBU-
IiB IIOBHOILIIHHOTO BOKAa/JbHOTO AVXaHHS, 30KpeMa
¢donaritHoro, jiadparmManbHOro,  JIAHLIOTOBOTO
TOIIO, a TaKOXX JIOro pPiBHOMIPHOTO POSIOMINY;
BOKA/IbHOTO DPE3OHYBaHH:A HUIAXOM 3aCTOCYBaHH:A
AK TPYIM TOMOBHUX, TaK i IPyny IPyJHMX pe30Ha-
TOPIB; YiTKOTO apTUKYIIOBAHHA TEKCTY BOKAa/IbHIUX,
BOKaJIbHO-XOPOBMX TBOPiB, XOPOBMUX IMAapTill TOLLO;
CKOOP/IMHOBAHOCTi CIyXOBMX YABJIEHb i3 BOKaJjb-
HIUM 3BYKOYTBOPEHHSAM, IO peali3yeTbCA B YMCTOTI
BMKOHAHHS BOKAJIbHOI MEJOfil; HafilfHOCTI BOKab-
HOTO J1 BOKa/IbHO-XOPOBOT'O BMKOHABCTBA; Liilecps-
MOBAHOCTI YIpaB/IiHHA pericTpaMy BJIACHOTO CIIi-
BaIIbKOTO TO/IOCY; 3aCTOCYBAaHHsA PiSHMX BUJIB aTaKn
3BYKY; BOJIOlIIHHA PiSHMMM BUIaMM BOKa/JIbHOI TeX-
HIKM, IITPUXaMJ BOKaJIbHO-XOPOBOTO BMKOHAaBCTBa
[7,156].

Takox, sk 3aszHauae JI. fApomeBcbka, A CTU-
MY/IIOBaHHS iHTEpPecy CTYHEHTIB [0 XOpPOBOIO
MJCTENTBA NOLIBHO MPOBOAUTH 3aHATTsA Pi3HUX
tumnis. o HMX AOCTIgHMULA BiJHOCUTDH IeperiAf
Bifle03amuciB  XOpOBMX MpodecitHUX KOTeKTH-
BiB, BiIBifyBaHHA peNETULiN Cy4acHUX BiJOMUX
KOJIEKTVBIB, B3a€MO3B’A30K METOAiB i IpuitoMiB

Mysuune mucmeumaeo 8 oceimonoziuHomy ouckypci Ne 8, 2023

PeNpOAyKTUBHOTO i IOIIYKOBOTO  XapaKTepy
(30KpeMa pO3HOBifii IIPO XUTTA i TBOPYI 300y TKH
BUJIATHUX XOPMENCTEPIB, CILJIKYBaHHSA 3 JUPUIEH-
TaM¥ XOPOBMX KOJIEKTUBIB, BifiBiJyBaHHA MaliCTep-
KiaciB Towo) [7, 94].

BaxnmuBuM KOMIOHEHTOM (haxoBoOi MiATOTOBKMU
MaitOyTHIX ¢axiBIiB B raaysi MysUYHOTO MUCTEL[TBA
€ caMocTiliHa po6oTa CTY/JeHTIB, siKa HoTpebye JiT-
KOi Opraisauii, IJlaHyBaHH:A, CUCTEMM VM KePiBHU-
LTBa, IO CIPUAE IMiIBUILEHHIO AKOCTi HaBYa/lIbHO-
BMXOBHOTO TIPOLECY, i AK PE3YNbTAT — IOKPAIIEeHHS
AKOCTi 3HaHb CTY/IEHTIB.

OCHOBHUM 3aBIaHHAM CaMOCTilfHOI pPo6oTH
CTYZIEHTIB € CUCTEeMHE i1 IOCIiJOBHE BUPOOIEHHS
HaBUYOK e(eKTUBHOI CaMOCTIiifHOI IpodeciiiHol
(mpakTM4HOI 1 HAYKOBO-TEOPETUYHOI) AifTbHOCTI.
Ha mymxy JI. fApomescpkoi, camocriliHa poboTa
Mali0yTHIX IIefaroriB-My3sMKaHTiB CIpsAMOBaHa
Ha BUpilleHHsA HACTYIHMX 3aBJaHb: BU3HAYEHHS
BUMOT Ta YMOB, HeOOXiJHUX Ji/Is opraHisanii camo-
CTiifHOI HaBYa/IbHOI i HayKOBOI POOOTH CTYHNEHTIB;
CHIpUAHHA (POPMYBAHHIO y CTY[EHTiB IPaKTUYHIX
HAaBMYOK CaMOCTiTHOI POOOTU 3 OIpalOBaHHS
Ta 3aCBOEHHA HABYa/bHOIO MaTepiany, BUKOHaHH:A
IHAMBifyaTlbHMX 3aBJlaHb 3 HaBYa/JbHUX JVCIN-
wiiH (KypcoBi po6oTy, iHpUBifyanbHi HaBYaIbHO-
OOCTifmHI 3aBJAaHH:A, Mpe3eHTanii, CcaMOCTilHi
pOo6OTH TOII0); CIPUAHHA OBONOJIHHIO CyJaCHUMMU
TEXHOJIOTiAMM HaBYaHHA (KOMII'IOTEPHVMU, MYIIb-
TUMEJiTHUMMY, iHTepHEeT-PeCypCHUMM TOIIO); CIIPU-
SAHHA (GOPMYBAHHIO y CTYHEHTIB KYJIbTYPU BIYM-
aBoI Ppo6OTH, CAMOCTINHOCTI 1 iHiIjaTMBHOCTI
y HOLIYKYy Ta HaOyTTi 3HaHb, HEOOXIAHMX JJIA Tap-
MOHITHOTO PO3BUTKY 0cCO6MCTOCTI MaibyTHIiX
¢daxisuis [7, 178].

o camocTiitHOI po6OTM CTYHEeHTIB B Ipomeci
BOKaJ/IbHO-XOPOBOI IiJrOTOBKM MU BilHECIM Mifro-
TOBKY [JO IPAaKTUYHUX Ta iHJUBilyalbHUX 3aHATDH;
pedepyBaHHA CTaTell, OKpeMUX PO3LiIB MOHOrpa-
¢biit; BUBYCHHS HaBYa/IbHUX IIOCIOHUKIB 3 IIpegMeTiB
JBVIPUTEHTCHKO-XOPOBOTO LMK/IY; BUKOHAHHA KOHT-
pOnbHUX po6iT a0 TECTOBUX 3aBfaHb 3 TEOPeTHY-
HUX OCHOB T€XHiKM NMPUTYBAaHHA; HAllMCAHHA TeMa-
TUYHYX JIONOBifiell Ta pedepariB Ha TeMU PO3BUTKY
XOPOBOTO MMCTEITBA; aHOTYBaHHA a00 KOHCIEKTY-
BAaHHSA HayKOBMX CTaTell 3 MIUTAaHb XOPOBOI KYIbTYPH
Ta BOKAaJbHO-XOPOBOIO BUKOHABCTBA; CKJIAJaHHA
6i6miorpadii i pedepysannsa no rtemi IHJI3; camo-
CTillHe BUBYEHHsA IUTAHb AUPUTEHTCHKOI TEXHIiKM
TOLIO.

Ha pymxy JI. fIpomeBchbKoi, MpOBifHMMM Hanps-
MaMM CaMOCTIiiiHOI po6OTM CTYHEHTIB y mpoleci
BUBYEHHA JNMPUTE€HTCHKO-XOPOBUX AMCUMIIIH CITift
BBAKATH:

— BUBYEHHA METPUYHMX CXeM Ta Pi3HOMaHiT-

HUX IMPUTEHTCbKUX BIIPaB, 5IKi CIIpAMOBaHi
Ha NPaBWIbHY IIOCTAHOBKY NMPUTEHTCHKOTO
amapary Ta BUIIPaB/IAITh HEJOMIKM MaHYyalb-
HOI TEXHIKMI;
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— po60oTy 3 METOIMYHOIO JITepaTypoIo /I BUB-
YEeHHsA TEOPeTUYHNUX AaCIEKTiB AVPUTE€HTCHKOI
TEXHIKM Ta CITelliaTbHOI TEPMiHOJIOTiI;

— NOpPIBHAHHA Pi3HMX BUKOHABCHKUX IHTEpIIpe-
Tallill BUKOHYBaHOTO TBOPY;

— aHasi3 3acobiB MY3MYHOI BMPa3HOCTI;

— Bigbip npuiloMiB AMPUIE€HTCHKOI TEXHIKM,
HeOOXi/[HUX [/I1 BUKOPUCTAHHs Ha [OYaTKO-
BOMY €Talli CIIIJIKyBaHHSA 3 XOPOBUM KOJIEKTH -
BOM;

— 3[aTHICTb O CaMOCTITHOI po6OTH HaJ XOPO-
BOIO TAPTUTYPOIO;

— 3JaTHICTh BUKOHYBaTM iHJAMBifya/JbHi Hay-
KOBO-JOC/IiIHI 3aBgaHHs TOIIO [7, 67].

Ha pgymky 1. JIumm, samopykoio edeKTMBHOI
IVPUTeHTCHKO-XOPOBOI  MiATOTOBKM, HEOOXiIHOI0
CK/IaJI0BOI0 YaCTUHOIO CAMOCTIITHOI po6OTH CTy/eHTa
€ peTeNbHMII aHa/Ii3 XOPOBOI HapTUTYpU ab0 MIKi/Ib-
HOTO pelepTyapy, JO fAKOrO HayKOBelb BiJHOCUTD
XYJOXXHbO-TIEaTOTiYHNIL, ~ MY3MYHO-TEOPETUYHMNII,

CMNCOK BUKOPNCTAHUX OXKEPEJ

BOKa/IbHO-XOPOBMIL, TeXHIYHO-BMKOHABCHKUIA,
XyIO’KHDbO-BIKOHABCBKIII aHAJIi3 Ta pO3POOKY IIaHy
peneruuiiioi poboru [2, 97].

BucHOBKM Ta NepCHEeKTUBYM NOJANIbIINX PO3-
Bigok HampsMmy. OTXe, BOKaJbHO-XOpOBa IiJro-
TOBKa € OJHI€I0 3 OCHOBHUX IepefyMoB Ipodeciii-
HOTO CTaHOBJICHHS MalOYTHIX y4MUTeIiB My3UYHOTO
mucrenTBa. OCMUC/ICHHS 3000yBadaMy OCBiTM 3Ha-
YYLIOCTi BOKa/IbHO-XOPOBOI [isI/IbHOCTI, 3aHyPEHHs
y TBOpUUI IIpoliec poOOTH AMPUTeHTa-XOpMelicTepa
Yy BOKAJIiCTAa-BMKOHABLA aKTya/lisye ONTUMIi3aliio
IXHBOI BOKaJIbHO-XOPOBOI IiITOTOBKMA.

3acToCyBaHHA y IpolleCi HaBYaHHA IMPUTEHT-
CbKO-XOPOBMX Ta BOKa/JbHO-BUKOHABCBKUX CTPYK-
TYPHMX KOMIIOHEHTiB € HeBiJ EMHOIO YaCTMHOIO
IPOAYKTUBHOI BOKa/IbHO-XOPOBOI IiITOTOBKM Maii-
OyTHIX y4MTeNiB My3MYHOTO MUCTELTBA, SIKa CIIPU-
ATUME POSUIMPEHHI0 MOXXIMBOCTEN IXHBOI KOMIIE-
TEHTHOCTI AK (axiBILIiB, 3TATHUX Ha BUCOKOMY piBHi
IIpe3eHTyBaTH Kpallli 3pa3sKy XOPOBOTO MUCTELITBA.
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ETANMUA TA NEJATOri4yHI YMOBMU
®OPMYBAHHA YMIHb
BUKOHABCbKOIo ®PA3YBAHHA
MAUBYTHIX YYUTENIB
MY3UNYHOIO MUCTELITBA

B MPOLECI HABHAHHATPU

HA AYXOBUX IHCTPYMEHTAX

Y cmammi npedcmasneHo 06rpyHmy8aHHa noemanHoi MemooOuKU YOpMy8aHHSA Kybmypu 8UKOHAB-
CbK020 (hpaszysaHHa MalibymHix ydumersnie My3u4HO20 MUCMeymM8a 8 npoueci HAB4aHHA 2pu HaA Oyxo-
8UX iIHCMpymeHmax. AkKmyanizo8aHo npobsiemy ¢opmMy8aHHsA 3d3HAYeHOT (haxosoi AKocmi, AKka pos-
2/IAHYMa AK ce2aMeHm BUKOHABCbKOI Ni020mosKu, AKUU 3abe3neyye AKiCMb Xy0O0XHbO-06pA3HO20
pO3KpuUMMsA CMUC/Ty My3Uu4HO20 MEopy. YMOYHEHO CYMHICMb Mma KOMNOHEHMHY CMpyKmypy Ky/lb-
Mypu 8UKOHABCLKO20 (hpasyBaHHs, AKY CKAAOAOMb NeeHi aKmyasibHi BUKOHABCLKI YMiHHA, a Kpumepii
IX OUIHIBAHHA 0aMb 3M02y KACUiKy8amu mpu pigHi ix chopMoBaAHOCMI: BUCOKUU — OCMUC/IeHe
supasHe (hpazysaHHs, cepedHili — npazHeHHs 8UPA3HO20 (Ppa3ye8aHHA, HU3bKUU — c1abke giodymms
¢pasysaHHs.

[pedcmasneHo mpu emanu, 8i0NogiOHO 00 AKUX 30iliICHIOEMbCA 3aNPOBAOXKEHHA Nedazo2id4HUX YMOs,
KOXHA 3 AKUX MAE 3a Memy NO3UMUBHO 8NJIUHYMU HA KOMNOHEHMU KyJlbmypu 8UKOHABCbKO20 (hpa-
3y8aHHA. Ha nepwomy emani, MoOmMueayiliHO-yCMAHOBOYHOMY, 3anpoBAOXYEMbCA neddzo2iyHa
yMO08a — CMUMYJII0B8AHHA OCMUC/IEHO20 CMAB/IEHHA 00 8MiHb BUKOHABCLKO20 (hpa3y8aHHs, AKA 8NJ1U-
80€ HA KOMNOHEHM «MOMUBAYiA XyO0XHbO-MexXHI4HOI DOCKOHAI0CMi», 3a0na 4ozo0. Ha Opyzomy emani,
NpaKkmMuKo-opieHMOBAHOMY, 3aNPOBACXKYEMbCA Neddzo2iYHa yMoea — UinecnpamMosaHe 3aC80EHHA pi3-
HoMaHimHux ¢popm i 8udis hpasysaHHA 8 KOHMeKCMI e8ooYii cmuriie i XaHpis, AKa 8NIUBAE HA KOMNO-
HeHm «KoMnhemeHmMHicmo y pob6omi Had BUKOHABCLKUM penepmyapom mad My3u4dHUMU meKkcmamu meo-
pis», 3a051a yo2o. Ha mpemsomy emani, camocmiliHo-MemoouYHOMY, 3aNPOBACKYEMbCA neddzozivyHa
yMo8a — akmusizayis Memoou4yHoOI camoegheKmusHOCMi y BUKOHABCLKOMY MaA OC8IMHbOMY npoyecax,
AKA 8NJIUBAE HA KOMNOHEHM «XYOOXHbO-KOMYHIKaMUBHUU KOHMeHM Me80op40-8UKOHABCLKOI ma nedazo-
2iuHOT iHmepnpemauii My3u4Hux meopig 07151 0yxo8ux iHCMpyMeHMig (cos10, aHcamb/1b)».

Kmio4oei cnosa: malibymHi qumerni My3u4Ho20 MUCmeymaa, iHcmpymeHmaseHa nic2omoskd, nedazo-
2i4Hi ymosu, emanu, kpumepii, Kysibmypa 8UKOHABCbKO20 paA3y8aHHsA, My3U4YHUU meKcm, 2pa Ha 0yxo-
8UX IHCMpPyMeHMax.

LiZhan’

Stages and Pedagogical Conditions for Forming Performance Phrasing Skills

of Future Musical Art Teachers in the Process of Teaching Playing Wind Instruments

The article presents the justification of the step-by-step methodology of forming future musical art
teachers’ culture of performing phrasing in the process of learning to play wind instruments. The problem
of formation of the specified professional quality, which is considered as a segment of performance training
that ensures the quality of the artistic-figurative disclosure of the meaning of a musical work, has been
actualized. The essence and component structure of the culture of performing phrasing, which is made up
of certain relevant performing skills, and the criteria for their assessment make it possible to classify three
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levels of their formation: high — “meaningful expressive phrasing’; medium — “aspiration for expressive
phrasing’; low — “weak perception of phrasing”.

Three stages are presented, according to which the introduction of pedagogical conditions is carried out,
each of which aims to positively influence the components of the culture of performing phrasing. At the first
stage — motivational-setting — the pedagogical condition of stimulating a meaningful attitude towards
the skills of performing phrasing is introduced, which affects the component: “motivation of artistic-
technical excellence’. At the second stage — practice-oriented — such pedagogical condition is introduced
as the purposeful assimilation of various forms and types of phrasing in the context of the evolution of styles
and genres, which affects the component: “competence in working on the performing repertoire and musical
texts of pieces”. At the third stage — self-methodological — the pedagogical condition of the activation
of methodological self-efficacy in performing and educational processes is introduced, which affects
the component: “artistic-communicative content of creative-performing and pedagogical interpretation
of musical works for wind instruments (solo, ensemble)”.

Key words: future musical art teachers, instrumental training, pedagogical conditions, stages, criteria,
culture of performing phrasing, musical text, playing wind instruments.
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oCTaHOBKa mpo6nemu. IHCTpy-

MEHTa/JIbHO-BUKOHABCbKA  IIij-

TOTOBKa MalOyTHIX yduTesiB
MY3MYHOTO MMCTELTBa Ta MailOyTHIX BUK/Iagadis,
AKi Ha/lAIITOBAaHi BUK/IAJaTH TPy Ha MY3MYHUX iH-
CTPYMEHTaX YYHAM, € HaMIB)XNMUBIIIVM CETMEHTOM
ixHpOI 1imicHOI daxoBoi migroroBku. Sk 3acBiguye
IpaKTHKa HaBYaHHS MajlOyTHiX ¢axiBLiB B ramy-
31 My3MYHOI Ta My3MYHOI Ta MY3MYIHO-IIEJATOTiv-
Hoi ocBiTy B 3BO Ykpainu, 30Kkpema I1ejaroriyHoro
npogino, MOTHBALiA IO BMK/IAfaHHA IHCTPYMeH-
Ta/IbHOTO BUKOHABCTBA y CTYJEHTIB € JOCTaTHbO
Bucokow. HaBiThb sKIo MaiiOyTHi BumMTeni Mys3md-
HOTO MICTEIITBA HABYAIOTHCA 3a crenianbHicTio 014
«Cepepnns ocBita» (My3udHe MUCTETBO), BOHU MO-
KYTb OyTM YMOTMBOBAaHi BUK/IafilaTM iHCTpyMeH-
TajbHe ab0 BOKajJbHE BMKOHAaBCTBO YYHAM Y II03a-
MIKITBHUX 3aKjIagax.

¥ Kurai, K BifoMo, po3BMHEHa NpPaKTUKa HIpU-
BaTHUX (OpM HaBYaHHSA, IO B OCBiTHHOMY IpO-
cropi Ykpaiuu BBaXXa€TbCst He(OPMarbHOK OCBITOIO.
OBomnopiTi Tpolo Ha My3SUYHNUX iHCTpyMeHTax B Kurai
MOXXHa B Pi3HMX CTyZifiX, 30KpeMa 11 Ipu KPAMHMU-
LIAIX, AKi 3[IICHIOIOTD IPOJIa)K MY3MYHMX iHCTPyMEH-
TiB. € cnenianbHi My3U4Hi KypcH, Ha SKUX MOXYTb
HaBYaTHUCA JiTU PiSHMX BIKOBMX I'PYII, 30KpeMa i Iiji-
JITKY, AKi XOIYTh Y ITOJja/IbIIOMY BCTYIIATH B YHiBep-
CUTETH Ta 3aliMaTUCA My3uKow. MysuyHa ocBiTa €
nyxXe nonyrapHolo B Kurai, oTxe oBonopmitu AKic-
HIJM pPiBHEM TPy Ha MY3UYHOMY iHCTPYMEHTI € IIpio-
pureToM Jis 3506yBauis Buioi ocsityu 3 Kuraro.
Criipg 3asHaumMTy, IO OCTAHHIM YacoM 3poc-

Ta€ 3allikaBJeHe CTaBJI€HHA OO TIpM Ha PiSHMX
MY3UYHMX  IHCTpyMeHTaX, 30KpeMa JyXOBUX.
Haitnonynapsimmm ctae cakcodoH. Ane HaBYaHHA
IPY Ha LIbOMY iHCTPYMEHTi 3a/IMIIAETHCA TIPOOIEM-
HuM B 3aKnafax Kuraro. HaBuanHs rpu Ha cakcodoHi
B yHiBepcuTeTax YKpaiHM € MOXK/IMBMM, BOJHOYAC
He B yCiX 3aK/ajlax € JOCTaTHi yMOBY, BUKOHaBCbKa
IIKOJIa, HaBiTh TpajguIiil.
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IcHyI0TD BU3HAUeHi acIIeKTI MPpo¢eciiiHuX BIMOT
I[OJ0 sIKICHOI BMKOHABCHKOI MiATOTOBKM Cakcodo-
HicTiB. lle Hacammepen BMpa3HICTh BMKOHAaBCTBa,
MY3UYHICTD Ta iHTOHALiIHA KYJIbTYpa (pasyBaHHA.
Ile ¢axoBa BMKOHABCHKO-iIHCTPYMEHTaJIbHA SKIiCTb,
AKa € IPIOPUTETHOIO JJIA TPYU MalbKe Ha BCiX iHCTpY-
MeHTax. Ajle BUKOHAaBCbKi pecypcu Ta TeXHi4Hi MOX-
JMMBOCTI B KOXKHOTO iHCTPYMEHTa Pi3Hi, 110 11 3yMOB-
JII0€ aKTYa/IbHICTh POSITIAAY IX y IPOLECI CTBOPEHHS
METOIVIK) HaBYaHHA I'PU Ha TOMY 4YM iHIIOMY My3U4-
HOMY iHCTPYMEHTi. 30KpeMa, [/ TPU Ha JYXOBUX
MYSUYHUX IHCTPYMEHTAX BE/MKEe 3HAa4eHHI Ma€ TeX-
HiKa JUXaHHA, KA 1 3yMOBJIIOE AKiCHICTh BUPAa3HOIO
BUKOHABCTBA; aKTya/bHMMM € J1 iHIIi acIleKTH, 10
CTOCYIOTbCA YsAB/IeHb ()pasyBaHHA Ta YMiHb JIOTO
BUKOHABCTBa B Pi3HMX XapaKTepHUX obpasax. Yci i
aCIIeKTM aKTya/li3yloTb IpOoO/IeMy po3poOKM CIieni-
QJIbHUX METOAMYHNX PecypciB (pOpMyBaHHA YMiHb
BUpa3HOro (QpasyBaHHA MY3MKaHTa-BUKOHABILA
Ha yXOBMX iHCTpyMeHTaX.

Bucsitnenna mpo6meMu B HayKoBiit mitepa-
tTypi. IIpobnema iHcTpyMeHTanbHOI NiATOTOBKIN,
0COONMBO NUTAHHS KyIbTYpM BUKOHABCTBA Maii-
OyTHIX y4uTeniB MY3MYHOTO MMCTELTBA IPENCTaB-
7IeHa B JIOC/JPKEHHAX HAyKOBI[IB Yy PiSHUX acIleK-
Tax, sKi BUCBIT/IIOIOTD 11i @60 iHII aKTya/lbHi AKOCTI
iHCTpyMeHTa/IbHOI ITi;TOTOBKY Mai0y THIiX yuuTeniB
MY3UYHOTO MUCTeNTBa. Tak, 30kpeMa, O. AHApeiKko
(2014) pocmimxye BUKOHABCBbKY KY/IbTYPY CKpU-
mans; Yoxkan [sgHanp (2015) — roTOBHICTH BYM-
TelsA IHCTPYMEHTaliCcTa [O BMKOHABCHKOTO IIOJi-
JIOry caMe B IIpolieci HaBYaHHA I'PU Ha CaKCO(OHi;
B. JTabyHeun (2014) gocmipxye TeopeTU4Hi Ta MeTO-
OVYHI aCIeKTH IHCTPYMEHTa/lbHO-BMKOHABCHKOI
IiZITOTOBKAa B KOHTEKCTi 3aCTOCYBaHH:A iHHOBaIili-
Hux texHosoriit; H. Mosranposa (2013) gocnimxkye
IHTENIeKTYa/IbHUIT acIeKT iHCTPYMEHTA/JIbHOI IIifi-
rotoBky; O. Pebposa (2023) — Xy[OXKHIT KOHTEHT
¢doprenianHOi mifroTOBKM MaiiOyTHIX OakamaBpiB
MY3MYHOT'O MUCTELTBA.
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besnocepennbo BUMKOHaBCbKa MiITOTOBKA TIpU
Ha [yXOBUX IHCTPYMEHTaX, 30KpeMa cakcodoHi,
IpeficTaB/IeHa TAKOXX B Pi3HUX acneKkTax. Tak, Hanpu-
k1aj, Ban Binp6inb (2021) BOauae BaXXIMBUM IIpef-
CTaB/IATY BUKOHABCbKY IIITOTOBKY I'PM Ha CaKCO-
¢doni B mpoexuil TpaHcKynbTypu. IlomikynprypHuit
ACIEeKT TAKOXX IPeJCTaBIeHO B JOCTII)KEHHi 3 MIUC-
tenTBo3HaBcTBa Jlo KyHp (2017). YBary HaykoB-
LjiB TaKO)X IPUBEpPTAOTh IpoO/IeMu HaBYAHHS Ipu
Ha cakcodoHi yuHiB-novarkiBuis (I fxpui, 2018).
JI. Maxkcumenko (2020) posIsifae  perioHanb-
HUII aclleKT CakCO(OHHOrO aKaJgeMiYHOTO MMCTe-
LITBa, Y MEXaX JOCTIIPKEHHA 3TalyETbCA 11 OfeChbKa
IIKOMa cakcopoHa 3 TaKMMU IIpefCcTaBHMKAMU, 5K
A. Crenanosa ta M. Kpymiit. Jopo6xu A. CrenanoBoi
HOCATb METOAMYHUII XapakTep 1 BUCBITIIOITH
CydYacHi BUMOTU Ta YsIBJIEHHS I[OJO CakcO(OHHOTrO
BUKOHAaBCTBa.

BopHouac aHaji3 HayKOBMX [OCTi/I)K€Hb 3 IIpO-
Omemy, 10 PO3ITIIGAETHCS, CBIFYUTH HPO Te, IO
METOAMYHMIT aCIIeKT HaBYaHHs TPU Ha CakcoQoHi,
30KpeMa 3 MOIVIAAY IHTepIpeTaliifHOI, XyJOXXHbO-
BUKOHABCbKOI ~TPAEKTOpil METOAMKN HaBYaHHS,
IIpefiCTaB/IeHNIT HEJOCTATHDO.

MeTa crTarTi: BUCBITANTH eTamy Ta IleJaroriyHi
yMOBU (pOpMYBaHHS YMiHb BMKOHABCHKOTO (pasy-
BaHHs MalOYTHIX y4uTeliB My3MYHOIO MUCTELTBA
B IIpolieci HaBYaHHA I'pu Ha cakcoQoHi, sKi Ipo-
JILIIY €KCIIEPUMEHTANIbHY IepeBipKy Ta BUABUIN
CBOIO e(DEeKTUBHICTD.

Buxnag ocHoBHOro mMarepiamy. Y cBoeMy JoCTIi-
TPKEHHS MU BUXOJIV/IN 3 TOTO, 110 Maii>Ke BCi My3M4Hi
iHCTpyMeHTM MaTh CBOIO CHeludiKy XyHZ0XKHBOTO
3abapByeHHs iHTepmpetallii TBopiB. lle moB’s3aHO
HacaMIlepel 3 TEXHIYHMMM MOXX/IMBOCTAMI CaMUX
iHcTpyMeHTiB. BopgHouac XypmoXKHA IHTepIipeTanis
TBOPIB € HACIIAKOM i XyHOXHIX ysBJIeHb Ta 00pas-
HOTO MIC/IEHHs BUMKOHaBLA. badueHHsA TeKcTy, AKuit
BUKOHYETbCS, HEPIKO OOMEXYETbCS caMe HOTaMM,
BUAB/IEHHAM PpiBHA €lI€MEHTAapHOI MY3MYHOI KOM-
TeTEeHTHOCTI BMKOHaBIA. lle BimHOCUTHCA O BUKO-
HaBI[iB, 1[0 HABYAIOTbCS I'PaTy Ha Oy[b-AKUX iHCTPY-
MEHTaxX, 0COOMMBO TUX, XTO 3aCBOIOE BUKOHABCHKY
MATOTOBKY ByKe Iifl Yac HAaBYaHHA B 3aK/IajjaX BUILO]
OCBITM i He Ma€ [OCTaTHbO AKICHOI IOIepegHbOl
BUKOHABCHKOI IiJITOTOBKI.

OpHi€l0 3 03HAK SKICHOTO BUKOHAHHA € KyJ/b-
Typa iHTOHYBaHHA Ta (padyBaHHA. MalicTepHICTb
IHTOHYBaHHA JI MY3MKAaHTa, 1[0 TPa€ Ha iHCTpy-
MEHTaX, Il AKUX YUCTOTA IHTOHAIlii € BaXKIMBOIO
CK/IaJIOBOI0 BUKOHABCHKOI TEXHiKI, € HEOJMiHHOI
yMoBoOI0 npodecionanismy. BogHoyac MysuyHa TKa-
HMHA BTUIIOE HaBiTh OCOOMMBOCTI MUC/IEHHS, CIIe-
udivHICTh 00pPa3HOCTI, 10 HIOGUTO PO3TOPTAETHCSA
B vaci Ta mpeycrasisie cobor mepebir pisHNX cMuC-
JIOBUX MY3WYHMX «pedeHb». Ile Moxxe OyTu 3aKImK
ab0 NUTaHH:A, 3AMBYBaHH:A ab0 3amepedeHHs Ta iHI
CMMCJIOBi My3U4Hi BUCTIOBIIOBaHHA. Ko>XxHMIT My3nd-
HII TEKCT IOAINAETbCA Ha TaKi My3W4YHi pedyeHH:,
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AKi TOTpeOyIoTh BiJl BMKOHABIA KYIbTYPM BUKO-
HaBCHKOTO (ppasyBaHHA. Y HAIIOMY LOCTIKEHHI 15
AKICTb POSIVLAZIAE€TbCS 3 YpaXyBaHHAM Ipodeciil-
HOI JIiAJIbHOCTI BUMTENIB Ta BUK/Ia4iB My3MYHOTO
MUCTELTBA, 30KpeMa TUX, XTO CaM I'Pa€ Ta HaBYae
rpaTy Ha AyXOBMX iHCTpyMeHTax. OTxke, My iHTep-
IPeTYEMO LI0 AKICTD SK «...(paxoBe YTBOPEHHS, 1[0
XapaKTEePU3YETbCA AKICHMM BTiZIEHHAM Xy[O0)KHbO-
CMICJIOBOTO KOHTEKCTY TBOPY Ha OCHOBi pO3YMiHHA
Ta BIATBOpEHHs OOpasHMX BIACTMBOCTEl pisHOMa-
HITHUX CTPYKTYpPHO-(QOPMOYTBOPIOBAIBHMX, KOM-
HO3ULIHUX pparMeHTiB My3UYHOro TEKCTY Iifj 4ac
BMKOHABCBKOI iHTepIpeTanil Ta TBOPYOro IMOLIYKY
METOf[MYHOTO PO3B’S3aHHA IefarOriYHNMX 3aBJaHb
Yy CHpMITHATTI i BUMKOHAHHI MYSMKU IJIS JYXOBMX
IHCTPYMEHTIB Y4HIB i IIKOJAPIB B Pi3HMX yMOBax
Ky/IbTYpHO-OCBiTHbOrO cepemoyma» (Li Ran &
Rebrova, 2023. C. 62).

[TocTaBuBIIM 3a MeTy PO3pOOUTU IIefjarorivyHi
YMOBM BIUIVBY Ha 3a3HauyeHy AKiCTb, 6ym0 ob6paHO
IIOETAITHE 3aIPOBAJKEHHSA IeJarOTiYHNX YMOB, AKi
IIOYEProBO BIUIMBA/IM HAa KOMIIOHEHTM 3a3Hade-
Hoi AkocTi. Haragaemo, 1o y BocmimpKeHHI TaKMMM
KOMIIOHEHTaMu Oy7I0 00paHo: «MOMUBAayis xyoodi-
HVO-MeXHIUHOI  0ocKOHanocmi», WO Tependadae
OBOJIOJIHHS TeXHIKO-(i3ionOriYHNM BMKOHABCHKUM
aIlapaToM Ta KOMIIEKCOM XYyI0XKHbO-BUKOHABChKIX,
apTUKY/IALIHO-Ppa3eooriynmii  yMiHb Ta IIpar-
HEeHHs IX Y[JOCKOHAa/JeHHSA B IIPOLIECi I'pu Ha JyXO-
BUX IHCTPYMEHTAX; «KOMHemeHmHicmy 8 pobomi
HAO BUKOHABCOKUM Denepmyapom ma My3UdHUMU
mexcmamu  meopié», 10 Iepefbdadae 3[aTHICTb
IO SIKICHOTO OCMMUCIIEHHs (pa3eororiqHo-KOMIIO-
SUILIMIHOI CTPYKTYpM TEKCTY Ta OPIE€HTallil0 B >KaH-
POBO-KOMITO3MIIIIHOMY Ta CTM/IbOBOMY pPO3MAITTi
penepryapy s JyXOBUX iHCTPYMEHTIB Y XY/IOXKHbO-
KOMYHIKaTMBHOMY KOHTEKCTI; «1M80pH0-8UKOHABCOKA
ma nedazoziuna iHmepnpemayis My3uuHUxX meopis
0ns 0yxosux iHcmpymenmie (cono, aHcamo6nv)», Mo
nepep0adae 3[aTHICTD 3aCTOCOBYBATU XYHOXKHbBO-
KOMYHIKaTMBHIUI KOHTEKCT BMKOHABCHKOIO (pasy-
BaHHA B IIpOLleci TBOPYOI iHTEpHpeTanil Ta MeTo-
IAMYHO-TIeNaroriuny ksajtiQikoBaHicTb y poboTi
HaJ BUMKOHABCBKUM (pasyBaHHAM B OCBITHbOMY
IIPOLIECi IpM Ha AYXOBUX iHCTPYMEHTaX Y4HIB B pi3-
HUX YMOBaX Cy4YaCHOTO KyJIbTypHOro mpocropy. Lli
KOMIIOHEHTY Oy/I1 HaMM OOIPYHTOBaHi Ta BUCBIT/IeH]
y TOIepefHix JOCTPKEHHAX, IO CTAa/l0 pe3y/bra-
TOM TeopetndHoro gociimpkenns (Li Ran & Rebrova,
2023. C. 62).

3 ornAzy Ha KOMIIOHEHTM Ta iX CK/IaJHy CTPYK-
Typy Oyno obpaHo crTpareriio, 3a SKOi 3AiliCHIO-
BaBCA IIOCTYIOBUII BIUIMB Ha KOXXHII KOMIIOHEHT.
O6upatoun eramu, MY BUXOZMIM 3 TOTO, LIO CIO-
4yaTKy Tpeba 3[iICHUTY YCTAHOBKY Ha OCSATHEHHS
TaKOI'O CETMEHTY BMKOHABCTBA, fAK KYIbTypa ¢pa-
3yBaHHA. I[HKOMM 3700yBayi He PO3yMilOTb, LIO caMe
Bifpi3Hsi€e AKiCHe BUKOHABCTBO BiJj HEAKICHOTO.
Hepifgko AKiCHMM BUKOHAaBCTBOM BOHU BBa)KalOTb
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TeXHIYHY CIIPUTHICTb, 30BHILIHIO €MOLIJIHICTD, 110
Bpaxac. HaromicTh 103a yBarow 3sajnMmIa€TbCA
Ky/IbTypa cMUCIOBOI iHTepmperanii koxxHoi ¢pasu
MY3MYHOrO TeKCTy. CaMe pO3yMiHHS KOXKHOI dpasu
MY3MKaHTa, IO Tpa€ Ha J[yXOBOMY iHCTPYMEHTI,
CTBOPIOE aTMOCepy XyZOXKHbOI KOMYHIKaIil, TO6TO
nepesiadi XyJoXKHbOI ijel Ta ii po3yMiHHA. YcTaHOBKa
Ha sIKiCHe BOJIONIHHS KY/IbTypow ¢pasyBaHHS €
METOI0 IIEPUIOTO €Taly eKCIIEPMMEHTaIbHOI METO-
puku. lleit eram oTpuMMaB Ha3By «MOMUBAUITIHO-
ycmanosounuil». Ha 1pomy erami B eKcIepuMeH-
TaJlbHOMY PpEeXMUMi BUKIafladaM IPU Ha JIyXOBUX
iHcTpyMeHTax Oy/l10 3aIpOIIOHOBAHO 3aCTOCYBATU
TaKy IeJaroriyHy yMOBY, K CHMUMYNO6AHHI 0CMUC-
7IeH020 CMABeHHs 00 BMiHb BUKOHABCHKO20 Ppasy-
6anHsA. Mu BUXOIUIN 3 TOTO, 1O 300yBa4 Mae caM
CBIZIOMO HOCTaBUTHUCA O (PeHOMEHY BMKOHABCHKOTO
¢dpasyBanHsA. 1 1poro eeKTMBHUM CTA€ METOR,
KOJIEKTMBHUX 3aHATb, Jie TOJOBHY pOJb Bifirpae
caMe MY3WYHMII IHCTPYMEHT Ta JOrO BJIacCTUBOCTI
BUC/IOB/IIOBATY (pasy 3 MEBHUM CMMUCIOBYM HaBaH-
TaKeHHAM. KOXXHUIT BUKOHYE NeBHY (pasy 3 IEBHOIO
iHTOHaNi/iHOK BMpasHicTI0. Pemra cinyxadiB Hama-
raeTbcs mepenatu cMuct ¢pasu 3a il iHTOHAL[ITHUM
HaronocoM. Ilicia oTpuMaHHA BifoOBifell BUKOHa-
BEllb OTOJIONIYE IIPaBM/IbHY Ta BKa3ye, XTO BrajiaB.
Ane TIOTIM CTYZIEeHTM-CITyXadi MOXYTb BMUCIOBUTU
CBOIO TYMKY CTOCOBHO TOTO, HacKiJIbKM ifies, 3aKma-
JieHa B iHTOHAIIilO, BiJilIOBi/la/ia, YOMy BOHU HEBipHO
a60 BipHO 1i 3posyminu. Takuit MeTOx MM IIO3HAYMIN
AK «IHTepIpeTaLlifa-CIPUNHATTA».

3asHayeHa IefaroriyHa ymMoBa LiecpsAMOBaHO
BIUIMBA/a Ha TaKMUIl KOMIIOHEHT, SIK «MOMUBAUis
xybomnbo—mexﬂiwo'z' 00cKOHANOCMi»,  OCKUJIBKU
AKIIO 3700yBadi, 110 BMKOHYBaIM PONb CIyXauiB,
He po3yMimy cMmcia ¢pasy, 10 BUKOHYBAB CTYICHT-
COJICT, TO Ile BKa3yBaJ0 Ha NOTPeOy BJOCKOHAIUTA
caMe XyJOXKHIO TEXHIKY BUKOHABIA.

BignoBifHO MO  KOMIIOHEHTY  «KOMNEMmeHMm-
Hicmb Y pobomi HAO 6UKOHABCLKUM penepmyapom
ma My3UMHUMU mekcmamu meopie» 6yno 3amposa-
IDKEHO JIPYTUII — «IIPaKTUMKO-OPIEHTOBAHMII» €TaIl.
Y jioro Mexax Oy/lIO 3alpOBaj>KeHO IeJaroriuHy
YMOBY — yiziecnpamosare 3aCc60€HHA PisHOMAaHim-
HUX popm i 6140i8 PPA3y6anHs 6 KOHMeKCMi e8oMoUii
cmunié i sarpis. 11a ymoBa Oynra HailTpuBasilIO0
3a yacoM peaiisamii, OCKiNbkM mepepdadana po3in-
PeHHsI penlepTyapHOi OpieHTallii 3106yBaviB He nuiie
Bi/ITIOBi/fHO 710 CBOTO (haxOBOTO MY3MYHOTO iHCTPY-
MEHTY, a i iIHIMX NYXOBUX iHCTPYMEHTIB, Ha AKMUX
Mo>Ke Oy TV BUKOHAHO TBip B aHCaMO1i a60 B OpKecTpi.
3arajoM WMPOKUII pelepTyapHUIl Kpyrosip muile
36aradye XyJZOXXHbO-BMKOHABCbKIIT JOCBif] 37100yBa-
4iB Ta IXHIO 3[aTHICTb pO3yMiTH TeMOpO-iHTOHAaIIiI0,
TeMOpo-(pasyBaHHs My3UYHUX TBOPIB LA THX a00
inmmx gyxoBux iHcTpymeHnTiB. lllogo ctumis i xan-
piB, TO MysMKa [ IYXOBMUX IHCTPYMEHTIB [iliCHO
pisHOMaHITHa, OCKIZIbKM IHCTPYMEHTM €BOJIIOLiO-
HyBamy, HaOyBalu IeBHOI MeXaHiKO-aKyCTMYHOI
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nockoHanocti. TeMOpasbHICTD 30aradyerbcsi, IO
IPUBEPTAE yBary WIOA0 3aCTOCYBAHHA JYXOBUX
IHCTPYMEHTIB KOMIIO3UTODAMM CXOHy, 30Kpema
Anonii, Kuraro. Ile MOXHA HOACHUTM came TeMO-
pabHO-Ppa3yBaIbHUMI  XYOXKHIMU  acHeKTaMU,
OCKIIbKM My3MKa CXOY TsXKi€ 10 «3006paka/bHOCTi»,
«IIOPTPETYBAaHHA» TOWO. Bigomow € TaimaHp-
CbKa IIKOMa cakco(oHa, AMOHCHbKA, 30KpeMa JKa-
30Ba My3MKa I cakcodoHa Kommosuropa Tocipo
Matonsymi (Toshiro Mayuzum) ra iH.

Came J1yXOBi iHCTPYMEHTM MalOTbh PisHOCTHUIbO-
BUII PerepTyap, OCKiIbKM JesKi 3aCTOCOBYIOTbCA K
B JI)Ka30Biil My3)lli, Tak i B akageMivHili. Ha npomy
€Talli 3aCTOCOBYBA/IMCA TaKOXX KOJEKTMBHI 3ycTpivi
I CIIeNiaJIbHOTO HAaKONMYyBaHHsA  penepryap-
HOI ckapOHuui. EQeKTMBHUM TYT BUABUBCI METO
3BYKOBOI aHKETM IIiC/IS MY3MYHOTO O3HAMOMJIEHHS
3 peniepryapom (onnaiis, YouTube), BukoHaHHA cTy-
IeHTaMM CBOIX TBOpiB (Tpy0a, KiIapHeT, cakcodoH,
¢rneiita). [lo TaKuX 3aX0/iB 3aTy4amics SIK 3R00yBadi
YuiBepcuTeTy YIIMHCBKOTO, TaK i y4HI My3MIHUX
MIKiT i meHTpiB aAuTA4Y0i TBOpUOCTi. Takok aKTyasb-
HUM BUABUBCA METOJ, O3HAJIOMJIEHHA 3 peleprya-
POM KOHKYpciB i dhecTuBaris, 3amnc skux 6yna mpen-
CTaB/IeHa y colMepexax. Hama po6ora B cximapi
JKypi TaKMX KOHKYPCIB faja 3MOTY y3arajbHUTH
0cO0/MMBOCTI penepTyapy, IpU3HAYEHOTO /I BUKO-
HaHHA Ha [yXOBUX iIHCTPYMEHTAX Pi3HMMU BiKOBUMM
KaTeropiAMM y4HiB. By nomideHi came ckiagHoOIIi
i ()1 (0) Q)pasyBaHHH, [0 MOSICHIOETHCS isionoriv-
HUMM aCIeKTaMy JUTHHM, BOJNOJIHHAM [JMUXaHHSH,
BUPA3HICTIO  BMKOHAHHA, Bif4yTTAM  IIOYaTKy
Ta 3aKiHYeHHs Qpasy, apTUKY/LILIHIMY 3aco6aMIL.

3asHavyeHi aClIeKTV 3yMOBIIN BBEfIEHHS TPETHOTO
€TaIly — CaMOCTiliHO-MeToAnYHoro. Ha nnpbomy eTami
Oy/10 LiecrnpsMOBaHO 3alpOBA[PKEHO IefjaroriyHy
YMOBY — aKkmueidauisi memoouuHoi camoedexmus-
HOCMI Y 8UKOHABCOKOMY Ma OCBIMHbOMY NPouecax.
Il ymoBa 6Oyna crpsiMoBaHa Ha (OpPMYBaHHA KOM-
IIOHEHTY — «XyJOXXHbO-KOMYHIKaTMBHMUII KOHTEHT
TBOPYO-BMKOHABCbKOI Ta II€JJarOrivyHOI iHTepIpe-
Talii MySU4YHUX TBOPIB /A JyXOBMX iHCTPYMEHTIB
(como, ancamb6np)». CaMe 1ieil KOMIIOHEHT BUMa-
raB CIlellia/IbHOI METOAMYHOI BMHAXiIIMBOCTI, SK
VIS ONIpAIIOBAaHHA YMiHb ()pa3yBaHHA Mif] yac Ipax-
TUKM 3 YIHSAMMU, TaK i 3 MO3UIINA XY[JOKHbO-KOMY-
HIKaTMBHOTO iHTepIpeTaliiiHOro KOHTEKCTY ¢pa-
3YBaHHA, 110 MiCTUTBHCA B TEKCTi MY3MYHOTO TBODY.
3amia uporo Oy/IO 3aCTOCOBAHO HACTYIIHI METONM:
irposi («HaBualo cam cebe», «ysABHI IOMUIKY TPAKTY-
BaHHs», «<aPTUKY/IALIHI BisepyHKI»); BUKOHABCKO-
KOMYHIKaTMBHi (MeTOJ BUKOHABCHKOIO Aia/nory-imi-
poBi3aliii, TeM6panbHOro «po3dapOyBaHH»).

3acTocyBaHHSA MeTOfiB Ta 3alIPOBAKEHHS Iefa-
TOTiYHMX YMOB 3JiJICHIOBA/IOCA IIiJ Yac iHAMBilyalb-
HUX YPOKIB Ta KOJIEKTUBHUX POPM MY3UKYBaHHA.

PesynbraToM cTajno mMifgBUIEeHHsA piBHA yMiHb
BUKOHABCbKOTO (hpasyBaHH:A, 30KpeMa 3a PaXyHOK
TaKUX AKOCTEN, AK BOJOMIHHSA TEXHIKOW AMXaHHSI
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AK XYJOXXHIM pecypcoM BMKOHABCTBA; YPi3HOMAHIT-
HEHHA apTUKY/IALHUX IPUITOMIB BUKOHABCTBA IPU
Ha IyXOBMX IHCTPYMEHTAX; ypisSHOMaHITHEHHA TeMO-
pabHOTO 30arayeHHs MeBHOI My3M4YHOI pasu Ta il
BiZIMiHHICTb 3 HACTYNHOIO (TeMOpanbHNUIT KOHTPACT);
3aMiHa IHTOHALINIHOTO CMMC/IY, MOOINBHICTD B iHTO-
HallillHO-CMMCJIOBiNl iHTepHpeTanil BUKOHaBCbKMX
JiaJioriB / MOJiIOTiB.

Y ninomy nepep6avanocs, 10 BU3HaYeHi YMiHHSA
CKIaJaloTh OCHOBY KY/IBTYPM BMKOHAaBCBKOTO (pa-
3yBaHHA. Y [OCHIKeHHi Oyl10 BU3HAYeHO TpU

PiBHI JOCTIIKyBaHOI fAKOCTi: HM3BKUII — cClabke
BifuyTTs (pasyBaHHA, CepefHill — IIparHeHHs
BMpasHOro (pasyBaHHsd, BUCOKUIT — OCMMUCIIEHE

BupasHe (pasyBaHHA. XapaKTepUCTUKM PiBHIB Bif-
OyBasmicsl Ha OCHOBI 3-6a/IbHOI MIKa/IU OL[iHIOBAHHS
pe3ynbTaTiB MOHITOPMHIOBUX HpOLEAYP, AKi Bifi-
MOBifja/lM ITOKa3HMKaM OLiHIOBAHHA, a caMe: IIpar-
HEHH: BJIOCKOHAJIMTY TEXHIKy BMKOHAHHA; CTYIiHb
3al[iKaBJIEHOCTi B OBOJIOAIHHI XyJOXHIMM 3acobamu
BMPA3HOCTi BMKOHAaBCBKOTO (pasyBaHHA; CTYIiHb
IPaMOTHOTO IPOYMTAHHA XYHLOXKHBOTO TEKCTY, Opi-
€HTAL|ifl B J10TO XY[OXXHBO-MOBHMX aTpubyTax; mipa
OBOJIOfIiHHA OO0i3HaHicTIO B perepryapi id JyXo-
BUX IHCTPYMEHTIiB; Mipa 3[JaTHOCTI pO3YMITM KOH-
TEKCT TBOPY Ha OCHOBi aJJeKBaTHOTO CIPUIHATTSA
Ta BiATBOPEHHs MY3MYHOrO (pasyBaHH:; 3AaTHICTD
KoOOpPY METOAMYHOTO pecypcy B pobOTi Haj BUKO-
HaBCbKMM (ppasyBaHHAM.

Ilicna 3anpoBa/pKyBaHUX II€JAaroriyHMX yMOB
Ta METOAiB OY/I0 KOHCTATOBAHO 3HAYHE IiBUINEHHS
CEpeHbOrO Ta BUCOKOTO PiBHIB y MOCHIKyBaHUX
€KCIIEpMMEHTAIbHOI TPYyTIN.

BucHoBku. BigmoBigHO A0 MeTH HOCTimKeHHS,
[0 IPUCBSIYEHO MeTOAMIi (POpMYBAaHHS KyIbTYpU
BUKOHABCBKOTO (ppasyBaHHs MailOyTHIX y4uTeniB

CIMNCOK BUKOPUCTAHUX OKEPEJT

My3MYHOTO MUCTELTBA B IIPOLeCi HaBYaHHA TpU
Ha JyXOBMX iHCTpyMeHTaX, BifITIOBiTHO [JO KOMIIO-
HEHTIB JaHOro ()aXoBOrO YTBOpPEHHs OylI0 po3po-
671eHO MEeTOIMKY ITOETAIIHOTO 3alpOBAJKEHH Iefia-
TOTiYHMX YMOB. B eKcnepuMeHTalbHOMY pPeXUMi
Oyn1o noBemeHO eeKTHBHICTb HACTYIHOI IOeTal-
HocTi. Ilepmmit eTan, MOTMBaLIITHO-YCTaHOBOYHMNIL,
MaB Ha MeTi BIUIMHYTM Ha KOMIIOHEHT «MOTMBaIif
XYJBOXXHbO-TE€XHIYHOI TOCKOHA/OCTi», 3afad 4Y0ro
3aIIpOBA/PKyBasiacsl IefaroriyHa yMoBa — CHIUMY-
JIOBAHHS OCMUCTIEHO20 CINABNIEHHS 00 6MiHb BUKO-
Hascvkoeo ppasysanHs. Jpyruil erail, MPaKTUKO-
ODi€HTOBaHMUII, MaB HAa METi BIUIMHYTU HA JPYIuMil
KOMIIOHEHT — «KOMIIETEHTHICTb Y po00Ti HaJj BUKO-
HaBCBKMM peENepTyapoM Ta MYSUYHMMM TEKCTaMM
TBOPiB», 3aJJIA YOrO 3alpoOBaJpKyBajaca IIefjaro-
TiYHa yMOBa — UYifeCNPAMOBaHe 3AC60EHHS Pi3HO-
MaHimHux gopm i 6udié PpasysanHs 6 KOHmeKcmi
esontouii cmusnie i xaupis. Tpertiit eTarl, caMoCTilHO-
METOAVYHMIA, MaB Ha METi BIVTMHYTU Ha KOMIIOHEHT
«XY[I0O’KHbO-KOMYHIKaTUBHMIT ~ KOHTEHT  TBOPYO-
BMKOHABCbKOI ~ Ta IIelarOrivyHOI  iHTepmperanii
MY3UYHMX TBOPIB IJIf [yXOBUX iHCTpyMeHTiB (coo,
aHCaMO7Ib)», 3a [/ YOTO 3aIpOBALKYBaIach Iefa-
TOTiYHA yMOBa — AKMUBI3AUisi MemoouuHoi camo-
epekmueHocmi Yy BUKOHABCOKOMY Ma O0CBIMHbOMY
npoyecax.

PesynbraT moeramHoro 3ampoBapKeHHA Iefa-
TOriYHMX YMOB [IaJI0 3MOTy IiZBMIIMTYU KiIbKiCHI
MOKa3HMUKM PiBHIB COPMOBAHOCTI, sIKi BBaXKanMmCs
YCIIIIHVMMM: CEPENHiNl — IIParHeHHs BUPA3HOTO
(dpasyBaHHs, BUCOKUIT — OCMUC/IEHe BupasHe ¢pa-
3yBaHHA, a TAaKOXX 3HUSUTU KiJIbKICTb JOCIiXKY-
BaHUX, AKMX Oy/lI0 3a TpajulillHOO MeTOIMKOIO
Bif[HECEHO O HU3BKOTO PiBHA — ClabKe BiTIyTTs
¢dbpasyBaHHs.
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POBOTA HAJ1 OPKECTPOBV/M TBOPOM
AIK 3ACIB AUPUNEHTCbKOI NIArOTOBKU
CTYAEHTA-IHCTPYMEHTAJIICTA

Cmammio npucgsyeHO akmyasbHili npobiemi opkecmposo-0upu2eHMCcbKoi nid20mosku cmyodeHma-
iHcmpymenmanicma e yHisepcumemi. ABmopom y3azasibHeHo HayKo8o-MemoouYHUl ma e1dcHuUll npak-
muyHul 0ocsio pobomu dupuzeHma Hao OPKeCMpPOBUMU MBOPAMU PI3HUX XAHPI8 Ma MUcmeybKux enox.
Oxapakmepu3sosaHo cneyucpiky paxogoi' nidcomosKku cmyoeHmig-iHcmpymeHmasicmia 8 yHigepcumemi
ma 3Ha4YeHHA HABYA/IbLHUX OUCUUNJIIH OpKeCmMpo8o-0UpU2eHMCbKO20 YuKy. BusHayeHo npuHyunu ix
8UKIA0AHHA (nocmynosicme i Nocs1ido8Hicme, cucmemamuyHicme i ocmynHicmes, nedazoziyHa 0oyinb-
Hicmb ma xy00XHA YiHHICMb, Kosle2ianeHicme ma 3auikagneHicme y pe3ysemamax chifibHoi My3UuyHo-
maopHoi dianbHocmi). BusgneHo ocobusocmi pobomu 3 HABYANILHUMU OpKecmpamu, 00 CK/1ady AKUX
8X00AMb cmMyOeHMU 3 pi3HUM pigHeM OOYHieepcumemcbKoi iHCmpymMeHmManbHO-8UKOHABCLKOI nidzo-
mosku. OKpecsieHo 0CHOBHI 8UOU pobomu cmydeHmMa Hao OPKeCMPOBUM MBOPOM HA 3AHAMMAX 3 OpKe-
CMpo8o-0upu2eHMCbKUX OUCYUNJIiH (poboma 3 napmumypoio, CJyxosul dHasli3 Meopy, MaHyaabHa mex-
HiKd, meopyd KOMYHIKAyis 3 0pKecmposUM KOJIEKMUBOM 3 BUKOPUCMAHHAM cneyiasieHol mepmMiHonozii
mouwo). Pobomy Hao opkecmposum mMe8opoM 8U3HAYEHO AK CKAAOHUU npoyec, Wo iHmezpye maopyuli
nomeHruyian i npupoOHi My3uuHi 30i6Hocmi cmydeHma, (io2o iHCMpPYMeHMOo3Has4i ma My3u4Ho-meope-
MUYHI 3HAHHS, My3UYHO-8UKOHABCbKY md eMoUiliHy cghepu, iHOugiOyanbHe U KolekmugHe. AKUeHMo8aHo
yeazy Ha poJii 8UK/IA0A4a 3 0pKecmposo2o OUpURYBAHHSA y (hOpMyBAHHI (haxosux ymMiHb cmyoeHma 8 npo-
ueci pobomu HAao opkecmposum meopom. 30ilicHeHO OupueHMCbKUU aHAsni3 cCuM@OHIYHUX ma onep-
HUX meopis, AKi sug4darOMbCA cmydeHmMamu-iHcmpymeHmasnicmamu. Po3kpumo ocobsusocmi ocgim-
HbOI 0ifilbHOCMI cmydeHmig y K/iaci opkecmpo8o2o OUpU2yB8aHHA 8 yM0o8ax OUCMAHUilIHO20 HABYAHHA.
Y3aeansbHeHO pesysabmamu 00CiOXeHHA ma copMy/IbOBAHO BUCHOBKU: NPAKMUYHE ONpauylo8aHHA
OpKecmposo20 meopy y Kidci Oupu2y8aHHs cnpuse (hOpMyB8aHHIO y cmyodeHma-iHcmpymeHmanicma
AaHANMUKO-CJIyX08UX HABUYOK, OUPU2EHMCbKO-8UKOHABCLKUX YMiHb, MBOPYOI yABU, CYeHiYHOI Kyibmypu
ma npogeciliHo2o 00c8idy.

Knruosi cnoea: cmydeHm-iHcmpymeHmaricm, opkecmposuli msip, dupuzeHm, opkecmpose oupuzy-
BaHHA, yHiBepcumemcbKka ocgima.

Volodymyr Tkachuk

Work on an Orchestral Piece as a Means of Conducting Training of a Student-Instrumentalist
The article is devoted to the actual problem of orchestral-conducting training of a student-instrumentalist
at the university. The author summarizes the scientific-methodical and own practical experience
ofthe conductor’s work on orchestral piece of various genres and artistic epochs. The specifics of professional
training of students-instrumentalists at the university and the importance of the disciplines of the orchestral-
conducting cycle are characterized. The principles of their teaching (gradual and sequence, systematic
and accessible, pedagogical expediency and artistic value, collegiality and interest in the results of joint
musical-creative activity) are defined. The peculiarities of working with educational orchestras consisting
of students with different levels of pre-university instrumental-performing training are revealed. The basic
types of a student’s work on an orchestral music in the class in orchestral-conducting disciplines are
the following: work with a score, analysis of the work by ear, manual technique, creative communication with
an orchestral group using special terminology, etc. The work on an orchestral piece is defined as a complex
process that integrates the student’s creative potential and natural musical abilities, his instrumental and
musical-theoretical knowledge, musical-performance and emotional spheres, individual and collective
performance. Attention is focused on the role of the teacher of orchestral conducting in the formation
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of professional skills of the student in the process of working on an orchestral piece. Conductor’s analysis
of symphonic and operatic works is studied by students-instrumentalists. The peculiarities of students’
educational activity in the class of orchestral conducting in the conditions of distance learning are revealed.
The results of the study are summarized and conclusions are formulated: practical study of an orchestral
work in a conducting class contributes to the formation of analytical-ear skills, conducting-performing
skills, creative imagination, stage culture and professional experience of a student-instrumentalist.

Key words: student-instrumentalist, orchestral piece, conductor, orchestral conducting, university

education.
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OCTAaHOBKAa Ta OOGIPYHTYBaH-

HA aKTyaabHOCTI mpobmemu.

daxoBa MiITOTOBKAa BUKOHAB-
I[iB Ha OPKEeCTPOBMX IHCTpyMeHTaX B YHIBEpCUTETI
Mae CBOIO crieljudiky Ta 3ifICHIOETbCS Ha 3aHATTAX
31 creniaJbHOrO iHCTPYMEHTY, IHCTPYMEHTA/IbHO-
ro aHCaMO/II0 Ta OPKECTPOBOrO KJacy, IO Ja€ 3MO-
Ty CTyHeHTaM OIlaHyBaTu pisHi ¢opmm iHCTpyMmeH-
TaJbHOIO BMKOHABCTBA — iH[MBigyanbHY, IPyNOBY
i1 KONMEeKTUBHY. AJle IefaroriuyHa AifA/JbHICTb iHCTPY-
MEHTaJlicTa Iepef0adae TaKOX 1 KepiBHULTBO Ha-
BYa/IbHUMIY aHCaMO/IAMU Ta OPKeCTPaMH, 10 HOTpe-
6ye BiITTIOBITHOI ITiATOTOBKMU.

3 ornAzy Ha Iie, B YHiBepCUTETCbKill OCBITi CTy-
IEHTIB cIeniaabHOCTI «IHCTpyMeHTanbHe BUKOHAB-
CTBO (OpKeCTPOBi IHCTPYMEHTM )» BE/IMKOTO 3HAYeHHS
HaOyBalOTh HAaBY&IbHI JUCLUIUIIHM, Ha 3aHATTAX
3 AKMX MailOyTHi IHCTPYMEHTAICTM MAaIOThb 3MOTY
OIIAHYBAaT!U HaBMYKM AVPUTYBAHHSA Ta POOOTH 3 OpKe-
CTPOBOIO NAPTUTYPOIO, TIONOBHUTY CBill pemepTyap
BUICOKOXY/IOXHIMU TBOpamu cuMQoHiIYHOI Ta Kamep-
HOI MYSMKIU, 3[i/ICHIOBATH IIiITOTOBKY O IPAKTUY-
HOI po6oTu 3 opkectpom. Take pisHOOiYHE ompario-
BaHH:A OPKECTPOBOTO TBOPY B Pi3HMX BUKOHABCHKUX
KIacax (OpKeCTPOBOTO JUPUTYBAaHHS, YNTAHHS OpKe-
CTPOBMX IIAPTUTYp Ta IiHCTpPyMeHTyBaHH:A, OpKe-
CTPOBOMY Kjaci) € HeoOXifHuM m1d (GopMyBaHH:A
podeciiiHOro ZOCBifY CTyAeHTa-IHCTPYMEHTAICTa.
HemocraTHs TeopeTndHa PO3pOOIEHICTD 1€l IIpO-
Omemy 0OyMOBU/IA AKMYyAnpHiCMp HALIOTO HAYKO-
BOTO IIOIIYKY.

AHami3 OCTaHHIX JOCTiIKeHb i myOmikaiiii.
OpKecTpOBO-JUPUT€HTCbKA IiIFOTOBKA CTY/EHTIiB
CTajla IPegMETOM HAYKOBMX [OCIIIPKEHb BiJOMMX
BiTYM3HAHMX NVPUTEHTIB Ta KEPiBHMKIB HaBYaJIbHIX
CTYLEHTCbKMX OPKECTpPiB, y IpaldaxXx AKUX BUCBIT-
JeHi: ocHOBM TexHiky aupurysaHuA (B. JJopoHok);
MUCTEITBO3HABYI aCHeKTV TBOPYOCTi [AMPUTEHTa
(I. MaxapeHKO) Ta OPKECTPOBOIO BUKOHABCTBA
(I. ITonbcpka); OCHOBHI acekTy poOOTH AMPUTEeHTA
Haj opkecTpoBuM TBOopoM (B. Kyuepyk, H. Kyuepyx;
JI. TlaciyHAK); MeTORM PO3BUTKY TBOPYOIO IIOTEH-
IiaJy Ta BMKOHABCbKOI MAaJICTEPHOCTI CTY/€HTiB
B opkecTpoBoMy Kiaci (B. Boesonin; B. @egopuins)
Ta iHIII.

Meroro Hamoro
OOIPYHTyYBaHHs

IOCTiKeHHST €
amicty  poboru

HayKoOB¢
AVpUTreHTa
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HaJ OPKECTPOBMM TBOPOM Ta 3HA4E€HHS LIbOTO IIPO-
Hecy y (axoBiil HmifroToBLi CTyfeHTa-IHCTPyMeHTa-
micra.

Meropgonoria  MOCHIPKEHHA  IPYHTYETbCA
Ha KOMIUIEKCHOMY 3aCTOCYBaHHI Mem00i8: TeOpeTnd-
HOTO aHaJIi3y Ta NOPiBHAHHA (/I 3 ACYBaHHS CTaHy
PO3pOOIEHOCTI BOCTIKYBAHOI IPObIeMI); CUHTE3Y
Ta KOHKpeTnsauil (st mediHimil KTI09I0BNX TOHSITDH
IOCTiIKEeHHs); cucreMaTnsanii (fas BM3HAYEHHS
CKJIAJHUKIB JOCIJPKYBAaHOTO IIPOLECY); Yy3arajib-
HeHHA (11 GOpMyITIOBaHHSA BUCHOBKIB Ta pe3y/bTa-
TiB JOCIIIPKEHH).

Buknag  ocHoBHoro = Mmarepiamy. Pobora
HaJl OPKECTPOBMM TBOPOM Y KJIacaX OPKeCTPOBO-
OVIPUTEHTCbKMUX OUCHUIUIIH € CKAaJIHUM TBOPYUM
IIPOLIECOM, OCKITIbKM CTYHEHT Ma€ jo0pe 3HaTu Iap-
TUTYPY TBOPY, OPIEHTYBATUCA B 3arajibHill OpKecTpo-
Bl 3ByYHOCTIi Ta BMiT! BUPi3HATU Ha CITyX 3ByYaHHS
OKPEMMX iHCTPYMEHTIiB i OpKeCTPOBMX TPYyI, BOJO-
HiTV MaHYya/JIbHOI TeXHIKOI (MaTy 4iTkmii aydraxT,
BiNIbHO po3nopinATy QYHKLII pyK, HOLINIBHO 3aCTOCO-
BYBAaTJ pi3Hi AMPUTEHTCHKi CXeMM, IITPUXH, 3acO0uU
3BYKOBEJIEHHSI), BUSBUTH 3[JaTHICTD JIO CIIIKYBaHHS
3 OPKECTPOBMM KOJIEKTMBOM (BOJIOAITH CIIeIiaTbHO0
TE€PMiHOJIOTI€I0, YMITM YiTKO CTaBUTHM IIEpel OpKe-
CTpaHTaMM 3aBJJaHHA 1[0JJ0 BUKOHAHHSA CBOIX MapPTiif,
obpaty Ma)KOPHO-ONTUMICTUYHY JI [iI0OBy MaHepy
CIIZIKYBaHHs 3 BUKOHABLSIMU), BUSABUTU HeOOXifHi
IJIsL AMPUTEeHTa 0COOMUCTICHI AKOCTI (TONepaHTHICTD,
BOOPO3UYINBICTD, BUMOITIUBICTD, IIYHKTYaJIbHiCTb,
MOBJICHHEBY KY/IBTYpPY, Xapu3My TOIIO), BUXOBAaTU
B cob6i imimkeBi fAKOCTI (}mpmreHTCbe IIOCTaBY,
apTUCTUYHICTD JKECTiB, MIMiKy, INOIJAL, CLEHIYHY
XO[y, 30BHILIHIN BUIISL TOLO).

BonofinHA TakuMM WMPOKMM CIIEKTPOM IIpO-
deciltHnX Ta 0COOUCTICHMX SIKOCTEN € MOKa3HUKOM
(haxoBOi MalICTEPHOCTI JVPUTEHTA, IO SIKOI Ma€ Ipar-
HYTU CTYJEHT-iHCTPYMEHTAJIICT, HABYAIOUMCh Y K/Ia-
CaX OpPKeCTPOBO-AVPUTE€HTChKIX JUCLUIIIIH.

3HauyHy 4YacTKy YyMiHb CTy[ileHTM HabyBaoTh
Ha 3aHATTAX 3 OPKeCTPOBOIO Kjacy, Haclifyodn
MaHepy Ta MeToAy poOOTY KepiBHMKA HaBYabHOTO
OpKeCTpY, KMl 3a JOIIOMOTOI0 BepOanbHOI XapaKTe-
PUCTHKM JI MaHya/IbHOI TEXHIKM BTi/IIO€ 3MIiCT My314-
HOTO TBOPY Ta JIOrO XYHOXHiX 06pasiB y peasb-
HOMY 3By4yaHHi opkecTpy. Hackinbku 1eit apceHan
IMPUTEHTCHKNUX 3ac00iB BIIMBY Ha BUKOHABLIB €
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IepeKOH/IVIBYIM, HACTIIbKM X e(PeKTUBHIM € 3aHATTSA
Ta BUKOHABCbKMII PiBEHb OPKECTPOBOTO KOJIEKTUBY.

CopuitMaHHA OpKEeCTpaHTaMM AMPUTEHTCHKOTO
JKECTy BUK/IAflaya € Pi3HMM, JIOr0 MIBUAKICTH 3aje-
KUTb BiJl IHAMBIZYa/bHO-IICUXOJIOTIYHUX OCOO/M-
BOCTell KOXXHOTO BMKOHAaBISI (IIBMAKOCTI peaxiiii,
€MOIiIfIHOTO CTaHy, 30CEPEIPKEHOCTI, TEMIIEPAMEHTY
towo). CTyfieHTH, SIKi BUKOHYIOTb COJIO B CYIPOBOAI
OPKECTpY, Kpalle PO3yMilOTb HaMmipy i PyKy Aupu-
TeHTa, € OUIbLI THYYKUMM Y BiIdyTTi 3MiHM TeMIIB,
Kpallle aHCaMOJIIOI0Th 3 OpKecTpoM. ToMy Mo)keMo
CTBep/PKYBaTH, IO AMPUTYBaHHA — Le Ta cdepa
MY3UKYBaHHS, [Ie CTY[JeHT-iHCTPYMEHTAJIICT BYNTHCSA
peani3oByBaTH CBO€ BUMKOHABCbKE TPaKTyBaHH:A
Ielo iHImMMY 3aco0amMy — BHYTPILIHBOIO iHTYiIli€l0
Ta CYIrecTi€lo, 10 BTIMIOIOTbCA Yy MaHyasbHill IIac-
THULi JUPUTE€HTCHKOrO arapary.

HocCnmipKyroun TBOPYICTb  [IMPUTEHTA  OpKe-
crpy, I. MakapeHKO BM3HA4yae Oupuey8amHs sK
IpolleC KepyBaHHA MY3UYHUM KOJIEKTUBOM (OpKe-
CTPOM, XOPOM, aHCaMOsIeM, OIlepHOI0 ab0 6aneTHOIO
TPYIOI0), SIKWIT BifOyBaeTbcs Iif dYac BMBYCHHS
Ta IIy6TiYHOr0 BYMKOHAHHA LVIM KOJIEKTMBOM MY3M4-
HOro ab0 My3U4YHO-CLieHiYHOro TBOpY. Lleit mpouec
3JIiJICHIOE IUPUTEHT. ABTOp 3a3HA4a€, 110 IOHATTA
«OupueeHm»  CTOCYETbCS  MY3MKaHTa-BUKOHABII,
AKMIL KePy€e MY3MYHUM KOJIEKTHBOM, a IIPOLeC Kepy-
BaHHA IIOJLATAE B Ilepefiadi JUPUTEeHTOM My3UKaHTaM
(y4acHMKaM KOJIEKTMBY) TBOPYMX HaMipiB KOMIIO3U-
TOpa 4Yepe3 BIACHY iHTepIpeTaliio 3aBHsIKy 3abe3-
IeYEHHI0 aHCaMO/IeBOl 3/IarOPKEHOCTI 1 TeXHIYHOI
IoBepIIeHOCTI BUKOHAaHHA [5, 11].

OrxXe, ODMPUTEHT, AK KePiBHMK OPKECTPOBOIO
KOJIEKTMBY i MUTEllb, MAa€ BOJIOMITY HIMPOKUM
CIIEKTPOM €MOlji}i, PO3BMHEHOI0 TBOPYOI0 YABOIO,
noeTU4HOI ¢aHTasielo Ta 0OpPasHUM MUCICHHSIM.
OueBupunM € TOit (akT, w0 Taki 3xiOHOCTI MaOTh
JaJleKo He BCi CTYHEeHTH, afe IX MOXKHa IjilecIIpAMO-
BAaHO PO3BMBATHU y IIPOLieCi HABYAHH:A Ta KOHIIEPTHO-
BUKOHAaBCbKOI IPaKTVKM.

Omnmparo4nch Ha BIaCHUI 6araTOpidHMIT FOCBIK
po6OTH 3 HABYATBHUMIM OPKeCTpaMM Ta BUK/IaJaHHs
IVIDUTYBAaHHA B YHIBEPCUTETI, MOXXEMO CTBEPIXKY-
BaTH, IO Iieil Poliec Ma€ MeBHi ocobnusocmi. BoHu
3yMOBJICHI TUM, WO abiTypieHTH-iHCTpyMeHTamicTH,
AKi BCTYIIAIOTh Ha HABYaHHA 10 YHIBEPCUTETY, MAKOTh
pisHMIT PiBEHb 3arajJbHOI MY3MYHOI Ta IHCTPYMEH-
TaJIbHOI TIATOTOBKM, OCKIJIBKM 3aKiHYMIM pisHi
3aK/Iay My3MYHOI OCBiTM — HIKOJIM MUCTELTB, CIIe-
Ilia/1i30BaHi MY3WYHI IIKOMM, KOJEMXi KYIbTYpH,
My3u4Hi abo memaroriuni xomemki. Il obcTaBmHa
YCKJIaJiHIOE pOoOOTY BMK/Iafja4a OPKECTPOBOIO KJIacy
IOf0 BMOOpPY penepTyapy Ta MeTOAIB JIOrO 3acBO-
€HHA CTY/IEHTaMM 3 Pi3HUM piBHEM JOyHiBepCUTET-
CBbKOI MiITOTOBKM, SIKi HABYAIOTbCS HA Pi3HUX Kypcax,
aJie € yYaCHUKaMM OJJHOTO opKecTpy. BogHovac mosu-
TUBHMM y IIbOMY € Te€, 110 JIs1 OPKECTPaHTIiB CTBOPIO-
I0TbCSA CIIPUATINBI YMOBHU LIOAO IpogeciitHoro pos-
BUTKY, B3AEMOHABYaHHA (KOJIM CTYAEHTY MOIOAIINX

56 ISSN 2518-766X (Print)

KypCiB OpIi€HTYIOTbCA Ha BMKOHABCbKUII piBeHb
CTapLIOKYPCHMUKIB), TBOPYOrO CIIIIKYBaHHS, 0OMiHY
TOCBiIOM, a MOX/IMBO, /I KOHKYPEHIii B IOSUTNB-
HOMY PO3YMiHHi, IKa, K BiZlOMO, € PYIIiEM IIPOTpeCy.
11i ocob6muBOCTi MalOTh 3HATU CTYHEHTH, AKi MPOXO-
JATD MIPAKTUKY B HaBYaJbHUX OPKECTPax.

IMlogo ¢axoBoi MArOTOBKM CTYAEHTIB y KiIaci
OPKECTPOBOTO IMPUIYBAHHSA, TO BOHA MAa€ KOMIIIEK-
CHUIT XapakTep i motTpebye peanisawii 3HaHb 3 Teopil
MY3UKH, conbdemkio, rapMoHii, nomi¢ouii, aHamisy
MYSUYHUX TBOPIB, iCTOPii MY3MKM, a TaKOX HaJexX-
HOTO PiBHA BONOMIHHA MY3SUYHMM iHCTpyMeHTOM. Lle
HeoOxifHO BpaxoByBaTH y GOPMyBaHHI HaBYa/IBHOTO
penepryapy CTyfIeHTa K Yy K/Iaci OpKeCTPOBOTO JUpy-
TyBaHHS, TaK i B K/Iaci YNTaHHA OPKECTPOBUX MapTH-
Typ (sIKi BUKOHYIOTbCA Ha opTemniano). TBopy MatoTh
O6yTH He fyXXe CKIQfHUMH 11ofo (akTypu, HeBemm-
KUMM 32 MY3U4YHOI0 (POPMOIO, aje pi3HOMaHiTHMMU
3a CTU/IEM Ta KOHTPACTHUMM 33 XapaKTE€POM.

Ckrajjaloyy HaBYa/lIbHUIT pelepTyap 3 OpPKecTpo-
BOTO JUPWUIYBAaHHS Ha CEMECTP, BMK/IaJady BapTo
BpaxoByBaTu MOOaXaHHA CTYAEHTIB LIOfj0 IIifi-
60py TBOpIB i1 IHAMBIZYaTbHUX 3aHATDb, OCKIIbKM
Ije TIOSUTUBHO BIUIMBAE Ha eMOLilHy cdepy cTy-
J€HTA, JIOT0 3al}iKaB/IEHICTh IPOLECOM NUPUTYBaHHS
Ta Ga’KaHHA ONAHOBYBATMU i1 YIIOCKOHAIIOBATH CBOIO
MaHYya/JIbHY TEXHIKY.

Orxe, poboma HAO OpPKeCHPOBUM MBOPOM €
CK/IaTHUM IIPOLIECOM, AKIII IHTETPy€e TBOPYMIA IIOTEH-
uian i mpuponHi Mysu4Hi 3416HOCTI CTyfeHTa, JI0ro
IHCTPYMEHTO3HABYi Ta My3UYHO-TEOPETUYIHI 3HAHHS,
MY3MYHO-BMKOHABCbKY Ta eMOLiliHy cdepu, iHan-
BifyanmpHe 11 KonmekTuBHe. ToMy oprasisanis 1boro
IIPOLIECY B IVMPUTE€HTCHKOMY Ta OPKECTPOBOMY Kila-
cax Ma€ 3iICHIOBATUCA HA NPUHYUNAX TOCTYIOBOCTI
/I TIOC/IiZJOBHOCTI, CMCTEMAaTUYHOCTI ¥ JOCTYIHOCTI,
IIe/IarOTiYHOl JOLI/IBHOCTI Ta XYFOXKHDBOI IIIHHOCTI,
KOJIETia/IPHOCTI Ta 3alliKaBJIEHOCTi Yy pe3y/nbTarax
CIiZIbHOI MYy3MYHO-TBOPYOI JiA/IbBHOCTI.

3aCBOEHHA CTY[AEHTOM HaBYaJIbHOIO peNepTy-
apy y KJaci OpKeCTpOBOTO AVPUIYBAaHHA CHiJ| IOYM-
HaTHY i3 HECK/IAJHMX TBOPiB KOMIIO3UTOPiB-K/IaCUKiB,
OO CTYZIeHT MaB 3MOIy IIOCTYIIOBO OIIAHOBYBATH
KaHOHI OPKECTPOBOTO IICbMa Ta OCHOBY JVIPUTEHT-
CBKOI TEXHIKMI.

OCHOBOIIONOXXHUK  JIbBiBCbKOI ~ VPUTE€HTCHKOI
wkony, npogecop M. Komecca crBepmkyBas, 1o
OCHOBOIO I NpO(eciiiHOro poCTy AMPUTEHTA €,
HacamIlepesi, TBOPY BiJJeHCbKMX KIacukiB. Mutenb
3a3HayaB, 1O AKIIO CTY[AEHT Ha IepUIOMy poIi
HaBYaHHA AUpUryBaTyMe cUMMQOHIYHI TBOPU BimeH-
CPKMX KI/ACHKiB, TO IIOCTYIIOBO, OIIAHYBaBIIM IX
CTWIICTHKY, OTPUMAE MPOdeCiiiHy LIKOMy BUCOKOTO
piBHA. 3 YacoM 11 OCHOBa, 3ayBaxkyBas M. Konecca,
HOCTY>KUTb MILHOIO 6a3010 [I1 BUKOHAHHS TBOPIB
PiSHMX CTWIICTMYHMX HAIPAMIB Ta PiSHUX MUCTEIb-
KUX emnox [3, 3].

Jlo TBOpiB KOMIIO3UTOPIB BifleHCHKOI LIKOMM, SIKi
Ma€ OIIAHOBYBAaTM CTY[EHT Yy K/Iaci OpKeCTpOBOIO
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IOVMPUTYBaHHA, MOXKHa BifmHecTu cum@oHito Ne 104
(pe Maxop) aBcTpiiichkoro komnosutopa V1. Taiiyna,
BOHA € JI0TO OCTAaHHIM TBOPOM y LMK/ «JIOH/JOHCHKI
cumonii». [lo ii BUBYECHHS CTYHEHT Mae IPUCTY-
NNUTY BXXe IiATOTOBJIIEHVM H€ Ti/IbKM TEOPETUYHO,
ajze 1 MPaKTHUYHO (MaHyalIbHO), TOOTO BIIBHO BOJO-
IiTV OCHOBHMMM METPUYHMMM CX€MaMM Ta IOXifi-
HVMMM Bifl HUX, IO IMOfiNIEHI Ha MEHIUi TPUBAIOCTi
HOTHOTI'O TeKCTY. Ba>k/IMBO 3BepHYTHU yBary CTyfieHTa-
IOVIPUTEHTA Ha BUKOHAHHA OPKECTPOM IIyHKTMPHOIO
puTMY y BCTyIi. YacTo BUKOHAHHA TPUALATD JPyToi
TPUBAJIOCTi € HEBMPA3HMM, ajleé CaMeé BOHA € BaXK/N-
BOI0 CK/IQfI0OBOIO IIYHKTUPHOIO PUTMY (BOCbMa HOTa
3 KpalKol Ta TPUALATH APYra), OCKi/IbKM Hafiae
3aK/IMYHI IHTOHALII TOCTPOTM i pilrydocTi Xapak-
Tepy. Yci0 3ByKOBY Mo3aiky BcTymy cumeoHii cry-
IEHT Ma€ BiATBOPUTY MaHYaIbHO, BUKOPUCTOBYIOUN
IVIACTUYHY APiOHY KMCTHOBY TEXHIKY 000X pYK.

BaxmmBuM y (axoBiil MiArOTOBLI CTyHEHTIB €
BJ/BYEHHS OPKECTPOBMX TBOPiB YKPaiHCBKUX KOM-
nosutopis. Heabuskuii iHTepec y MaiiOyTHIX iHCTPY-
MeHTa/CcTiB 1 pupurentiB Bukmukae Cum¢oHis
1o maxop M. bepe3oBcbkoro, sika Oya BifgHarjeHa
IIOPiBHAHO HEJABHO i CTana MpegMeTOM MUCTELTBO-
3HABYOIO aHa/i3y BITUMSHAHMX HAYKOBILIiB.

Ilepen, pUPUIEHTCHKUMM 3aCBOEHHAM I[bOTO
TBOPY CTYAEHT Ma€ 3[iJICHUTU JIOTO MY3U4YHO-TEO-
PEeTUYHUIT i BUKOHABChKIIT aHa/Ii3, a TAKOX BU3HA-
YUTY IIPOTHO30BAHi TPYAHOWII /1A [AMPUTEHTA
Ta opkecTpoBux rpym. Ilepma wactuna cumdoHnii
(Allegro molto) sickpaBo BUTpMMaHa B COHATHil
dbopwmi, fe romoBHA TeMa MICTUTH fBa €eMEHTH.
IMepunit eneMeHT MOOyZOBAaHNUII HA OKTAaBHMX VHi-
COHAX, BUK/IAJIeHMX KBapTOBMMM XOJaMU TOHidY-
HOTO TPU3BYKY Ta IPY>KHIM PUTMiYHUM PUCYHKOM,
10 HaJlae MY3UILi ypOuMCTOro Xapakrepy. Tomy
i pMpureHTCHKMIT XecT Mae 6yTM BifHOBifHUM —
BUPA3HO YiTKUM, fie Ieplia A0/d Y TPULOIbHOMY
po3mipi Oyme akTMBHiIIO0, IOPiBHAHO i3 Apyroio
Ta TpeTbolo. JIpyruii ejeMeHT TO/JIOBHOI MapTil
BMUKJIAIcHO B roMOQOHHO-TapMOHIUHil (aKTypi,
a YpO4YMCTHII XapaKTep JOTO BUKOHAHHSA CIPUSIE
06’eHAaHHIO [BOX  ejleMeHTiB. ~ Hamonernuse
ostinato anbTiB, BioJoOHYeIeN 1 KOHTpa6aciB
pasoM i3 miATonocKoM ro6osi BifTiHfA€ HacHiBHY
MEJIO{0 MepUnx CKpUIOK. [upuryBatu Heob-
XiJHO /TaKOHIYHMM >KeCTOM, Bifl0MBaOUM IIY/IbC
PUTMY, KOHTPOIIOI0YM PiBHOMIPHICTb i MOTOPUKY
BYKOHAaHHA IIiCTHafUATUX HOT y IEepWMUX i Apy-
TMX CKPUIIOK (3-5 TaxkTy) Ta aKTUBHY apTUKYIIA-
o BiciMOK y anbTiB, BiojloHYesnel! i KOHTpabacis
(7-10 TtakTu). [epoiuHuit MOTMB TOJIOBHOI TeMMU
II0 TOHIYHOMY TPU3BYKY IPsIMY€ IO 3aBeplIeHH:,
i 3 Hel HapOMKYETbCs 3B’3KOBA MapTis, 110 MaE
HifrOTyBaTH O MOAY/IALIl B TOHaIbHICTH I06i4-
Hol naprii (G-dur). YBary crygenTa ciif akieHTy-
BaTU Ha TOMY, 10 MO6iYHa mapTis He € KOHTpac-

CKPUIIOK, a Ii3Hillle CMHKOI y ajbTiB Ta BiCiMOK
y BiosoHueelt i KOHTpabaciB, BOHA HEBIVIHHO PO3-
BUBAETbCA. KO MiJ Yac AMPUTYBAHHSA IEPUIOi
yacTuHM cuMoOHii cTyeHT 3ymie 36epertu i1 nepe-
JaTH OPKECTPYy CBOEK MaHYaJbHOI TEXHiKOI0
BHYTPIllIHi/l TeMIIEPAaMEHT i 3alajbHy Iy/IbCallilo
PUTMY XUTTepajicHol Mysuku M. bepesoscpkoro,
TO MOXXHA 3 YIIEBHEHICTIO CKa3aTH, L0 TaKe BUKO-
HaHHA OyJe YCHilHUM.

JleTanbHMUIT TeOpeTUYHUII aHAJIi3 OPKeCTPOBOTO
TBOPY y K/aci [UpUTYBaHHA Mae Ha MeTi: 1) pos-
BUTOK y CTY[EHTa aHAJiTMYHOTO MMC/EHHS, BHY-
TPIIIHBOTO CIYXy, TBOPYOL yABU, BiIYyTTsA CTUIIO;
2) omaHyBaHHA HaBMYOK OJHOYACHOTO Bi3yaJIbHOI'O
OXOIIEHHA YCiX MapTiil OpPKeCTPOBOI IAPTUTYPU
Ha KilbKa TakTiB Hamepen 3 ikcali€lo OIOPHUX
TOYOK JIMPUTEHTCHKOTO 3aMdXy B MOMEHTU BCTYITY
Ta 3HATTA 3BYKa; 3) GOpPMyBaHHA 3IATHOCTI BU3HA-
YNUTY JOLiNbHe (pasyBaHHA, IITPUXY, TEXHIKY 3BY-
KOBEJIeHHs BIiIIOBIJHO [0 XapaKTepy MYSUYHOIO
TBOPY; 4) IPOEKTYBAHHSA BJMKOHABCBKOLO IIIAHY
TBOPY Ta METOJiB pOOOTHU HaJl HUM.

AKTya/JIbHUM Y LIbOMY IIPOLECi € IPOCIyXOBY-
BaHHA TBOPY B 3allCi 3 OJHOYACHMM Bi3ya/lbHUM
«4UTAaHHAM» MApTUTypu. Taka cknaajHa aHamiTMYHA
poboTa IOTpebye 3ajydeHHs 3HAHb 3 MY3UYHO-
TEOPETUIHMX, MY3UYHO-ICTOPUYHUX Ta iHCTPyMEH-
Ta/IbHO-BUKOHABCHKMIX AVCLUIUTIH, IO 3abe3medye
MDKIVCHOUIDTIHApDHY B3aeMofilo y ¢axosiit migro-
TOBLi CTyJIEHTa.

3acBOEHHA B OPKECTPOBOMY I JUPUT€HTCHKOMY
KIacax pi3HOXapaKTepHUX TBOpiB 30aradye emo-
LiTHO-XYIOXKHIO Cepy CTYHEHTa, CIPUAE O3HANOM-
JIEHHIO i3 TBOPYMM II0YEPKOM KOMIIO3UTOPIB Pi3HUX
HIKi/I Ta MUCTELbKMX HaIIPAMKIiB, IIOIIOBHEHHIO BJIac-
HOTO TBOPYOTO PpENEpTyapy, AKUII MOXXHA 3aCTO-
COBYBaTM Y IOJA/IbIIili KOHIEPTHO-BMKOHABCHKIl
i memaroriuHiit po6oTi. Baxxnneum y LjbOMY IIpoLieci
€ JeTaIbHMUII CIOBECHUIT aHa/Ii3 XYH0>KHBOTO 00pasy
TBOPY BMK/IAJadeM, SAKUI MAa€ HABYUTU CTY[EHTA
OCMMCIIIOBATY i1 po3mmdpoByBaTy 3MICT TBOPY
Ta XapakTep JOro repois, 110 3aKOJOBaHi KOMIIO3U-
TOPOM Yy HOTHOMY T€KCTi, a TAKOXK BTL/IIOBATH IX 3aCO-
6aMy MaHyaTbHOI TEXHIKH.

OcobmBoi  aKkTyalbHOCTI L Tesa HaOyBae
B po0OTi Haj OIEepHMMN TBOPAaMU BiTYM3HSIHUX
KOMIIO3UTOPiB. Po3rysiHeMoO [fiesiki aceKT poboTu
cTymeHta Hapj ¢parmentamu omepn C. Iymaxa-
ApTeMOBCBKOTo «3anoposkelb 3a JlyHaem». 3a )aH-
poM — ne jipuko-koMiuHa omnepa. Hemimpo6uuii
peanisM, Hal[jOHajibHA XapaKTepHICTh 00Opasis,
ickpycTuii rymMop Ta MenofuyHe 6aratcTBO 3abesIe-
YWIM TBOPOBi TpMBajie CLEHiYHEe XXUTTA i HE3MiHHY
nonynApHicTb. Omnepi NIpuTaMaHHA TPUPOJHICTDH
HapOAHUX 00pasiB, ACKpaBa HaljiOHaIbHA BIPA3HICTh
MY3MKM, HE LMTYBaHHH, a HAIMCAHHA aBTOPCHKUX
TeM, OMMSBKUX HO HapopHux miceHb. Kommosurop

TOM JI0 TOJIOBHOI i He KOHQIIIKTYE 3 Helo, a 3aBIAKN BMKOPUCTOBY€E IHTOHALi/HICTP HApOJHOI JIipU4-
OesmepepBHilt mynbcanil BiciMOK y anbTiB i [Pyrux HOI IiCHi-pOMAaHCy, TaHI[IOBaIbHMII (OIBKIIOP,
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iHofi KaHTOBY cTmicTuKy. Benmka sacimyra I'ymaka-
ApTEMOBCBHKOTO IIONIATAE B TOMY, 110, 3aly4MBLIN
€/IEMEHT! €BPONENIChKUX OIEPHUX >KaHpiB, BiH
HAaOMM3UBCS N[O CTBOPEHHA IIEPIIOi ITOBHOLIHHOI
YKpaiHChKOi HApOHO-HaLIiOHA/IbHOI OIlepy CK/IaJJHOI
OyIoBM Ta BUCOKOXY/IO>KHBOTO 3MICTY.

Ycim BigoMa ¢iHanpHa clieHa L€l omepyu — apis
Awnpipis (3 xopom). Ii wacto BUKOHYW0OTH y dinamax
0araTbOX KOHLEPTIB fAK CaMOCTiiiHMil TBip, AKMit
KOPUCTYETbCA BEINYE3HUM YCIXOM Yy CIyXadiB.
OpxecTpoBuit CympoBif apii moymHaeTbcsa i3 Tpe-
Mono sutaBp (largo), HiOU 3panmexy [OHOCUTBCS
TYPKIiT TPOMY fIK II€PEeJBICHMK OHOBJIEHHS HE TiJIbKK
NpUPOAM, aje M pafiCHUX 3MiH Ji/Id YKPAIHLiB, AKi
KUBYTD Y TypelbKiil Hepori. TeMa BCTymy, TeMa HOC-
Tanbril 3a 6aTbKIBIIMHOK MOYMHAETHCS i3 TPETHOTO
TaKTy B IPYyIi CTPYHHUX iHCTpyMeHTIB (con sordini)
K JiaJIoT i3 TPYIOI0 JiepeB ssHUX JYXOBUX (INMTaHHA-
Bigmosinp). Ha ¢oni TpionbHoro purMy kiapHera
i3 3arakTy mo 1-i nudpu noumHaerbca cama apif
«Bmaguko Heba i 3emii...». Buxopsunu 3 o6pasHOro
HACTPOIO LIi€l CIIeHN, JUPUTEHT MA€ BildyTU cepLieM
XapaKTep MYSUKMU i Lleil HaCTpill mepefaTy BUKOHAB-
LAM.

CTymeHTOBi TakoX Crifi po3ymiTu noriky pos-
BUTKY My3u4HoI popmu 1iei crienn. ConbHa mapris
AHJIpis CKIa/Ja€ThCA i3 IBOX MYSMYHUX PeYeHb, AKi
0a3yl0Tbcsl Ha CIIBCTaBJICHHI [JBOX HapaeJbHUX
toHanbHOCTell — C-dur ta a-moll. [Ipyre peuenus
(undpa 2) BUKOHYETbHCA 3 6ibIIMM eMOL[ITHVM ITiJI-
HECEHHSM i B O1/IbLI pyX/IMBOMY TeMIIi, KW y KiHIIi
emizopy npuBoguTh 3HOBY B C-dur, saBepuryroun
jtoro gepmMarolo i roTyoun BCTYI X0py Y 3-11 nudpi.
3MiHIOETbCA OPKECTPOBKA, II0ABA TPiojell y CTPyH-
Hill Tpymi cTBOpIOE 6ibIn AuHAMiYHe T710, Ha GOHI
AKOTO XOP 3BY4YUTb PaJliCHO /i yPOUMCTO. Y HACTyII-
HoMy BcTym AHpapia (umudpa 4) Ko opkecTpoBOro
aKOMIIaHEMEHTY Jony4aerbcs apda (abo pumbanu
B OpPKeCTpi HapojHUX iHCTPYMEHTIB), iMiTyioun
CBOIMM apHIePKOBAaHMMM Iaca)kKaMy IIepeINBU
MOPCBKUX XBMIb. 3aBHsku (aHTasii Ta Marcrep-
Hill IHCTPYMEHTOBLI KOMIIOSUTOpPA OPKECTpPOBa
¢dakrypa mocriitHO 30arauyerbcsi i BUEO3MiHIO-
€TbCSL IO Mipi PO3BUTKY MY3UYHOro o6pasy apil,
a BOKajIbHAa IIapTif COMICTa HaOyBae ApaMaTU3My
yepe3 BUpPasHy apTUKYIALIID TOTOCHMX Ta YiTKY
BMMOBY IIPUTOJIOCHMX 3BYKiB. Yci 1i cKaajoBi
3arajJibHOTO MY3MYHOTO IIpOLleCy HabOMIKAIOTD aIlo-
deos Kogu, fie 3apisHi Bei Y49aCHUKM T€aTpaTbHOTO
OilicTBa — COJICT, XOp Ta OPKECTp.

QinanbHa cueHa AHOpiL 3 XOpoM 3 omepu
C. I'ynaka-ApreMOBCbKOIO «3anoposkelb
3a JlyHaem» MO>Ke BUKOHYBAaTUCh H€ TiIbKM IpO-
beciiinuMy, ane I HAaBYAIBHUMY MYSHUHUMMU
KONEKTUBAMM, IO Ja€ 3MOTy CTYJEeHTaM [OJy-
YUTUCA JI0 KPAIIMX 3PasKiB BiTYM3HAHOIO OIEP-
HOTO MIMCTENTBA, a TAaKOX Bi4yTU eMOIiiliHe IIifi-
HeceHHA Bif cminbHOI TBopyocTi. Came cminbHa
KOJIEKTYBHA [is/NbHICTb € OCHOBOIO OPKECTPOBOTO
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BMKOHABCTBa, IiZITOTOBKY O AKOTO CTYJEHTU IIPO-
XOJATh Ha 3aHATTAX 31 CHELia/IbHOTO IHCTPYMEHTY,
OPKECTPOBOTO [VMPUTYBAaHHA, YUTAHHA OPKECTPO-
BJX IIAPTUTYP Ta iIHCTPYMEHTYBaHHA.

IIpoBeneHHA iHAMBiyaIbHUX 3aHATD i3 IUX JINC-
LUIUTIH B yMOBaX BOEHHOTO 4acy HOTpebye BIpOBa-
IKEeHHs IHHOBaLiitH1X GopM poboTH 3i cTyZeHTaMM.
OpHyM i3 aJbTepHATMBHMX BapiaHTIB OCBITHBOI
KOMYHiKallil BUK/Iajada i CTyfeHTa € JQUCTaHLiiiHe
HaBYaHHA. Zoom Ta Googl Meet [aloTb MOXIVBICTD
[POBOAMTY 3aHATTS HA BifICTaHi, ane M030aByIsI0Th
CTYJEHTiB >KMBOIO KOHTAaKTy 3 BUMKIaJadeM i KOH-
LIepTMEICTEPOM.

JMcTaHLiiiHI 3aHATTA 3 AMPUTYBaHHA IIPOBO-
IATHCS 3 BUKOPUCTAHHAM (DOHOTpaM, sIKI BUKOHY-
10Th (YHKIIiI0 OPKeCTpy Ta BifTBOPIOIOTH My3UYHNI
TBip y BXE 3allpOrpaMOBAHOMY TEMIIi i1 XapaKTepi.
[Ipo caMOOYTHICTb CTyfeHTa-IMPUTEHTa, JIOTO
B/IaCHe TPAKTYBaHHsJ MY3MYHOTO TBOPY Ta OesImo-
CepelHill BIUIMB Ha BMKOHABIIB 4Ye€pe3 MaHyajbHY
TeXHiKy, Ha >Kajib, He JifeTbcA. Ajle HaJlaTu CTYHEeH-
TOBi MeTONMYHY [OIOMOTY IIOO TEOPETUYHOTO
aHa/mi3y Ta MPAaKTUYHOI poOOTM HAX OPKECTPOBUM
TBOPOM, @ TaKOXX BiZIIIPalIOBaT CYTO TE€XHiYHi IIpu-
jioMy (4iTKmit aypTakT, aMIUITYRy XKeCTy, MO3UIil
PYK) Ta iMifkeBi HaBMYKM (AMPUTEHTChKA [IOCTABA,
MiMiKa, IOI/IAJ, ApTUCTUYHICTDh pyxiB) B YMOBAaX JIC-
TaHLIi/IHOTO HaBYaHHA MOXK/IUBO.

Ha 3aHATTAX 3 OpKECTPOBOTO JMPUTYBaHHA
B pexumi ofline Bukmajad Mae 30CepeIMUTUCDH
Ha opmysanni y cmydenma: a) BUPasHOI MaHyaIb-
HOI TeXHiKM BiZITIOBIJHO 10 pO3TallyBaHHA iHCTPY-
MEHTA/IbHUX TPYI OpPKecTpy; 0) TeopeTUKo-aHa-
MITUYHUX YMiHb (3paTHiCTD aHamisyBaTu ¢axTypy
OPKeCTpOBOTrO TBOPY Ta clenudiky odopmieHHA
HapTUTYpH; YMIHHSA 3aIaM sATOBYBAaTY BeIUKUIL
00CAT HOTHOTO TEKCTY IAPTUTYPU Ta OKPeMUX
OPKeCTPOBMX NapTiit); B) HABUYOK KepyBaHHS YsB-
HUM OPKECTPOM Ta BMiHHA KOPUCTYBaTUCA MapTHU-
TYpOIO B IIpoleci AupuryBanss (YMiHHA IPaBUITbHO
BJMCTABUTH BUCOTY IIONITPa 3 TAPTUTYPOIO, INBUJIKE
Ta Oe3IIyMHe [IeperopTaHHA CTOPIHOK JTiBOIO PYKOIO
3 OJHOYaCHUM IVPUTYBaHHAM IIPaBOI0 Ta Bisyasb-
HUM KOHTaKTOM [MPUT€HTa 3 yABHMMM BMKOHaB-
LISAMM) TOLIO.

Y IbOMYy KOHTEKCTi BapTO 3TafiaTV BiJoOMIII BUC/TiB
PO Te, IO He TO/IOBA JUPUTeHTa Ma€e OyTu B mapTu-
Typi, a maprurypa B ronosi. CryjeHram ciifi 3HaTH,
110 /11 KOHIIEPTHOTO BMKOHAHHA MY3UYHOIO TBOPY
MacuTabHoI GOpMU JUPUTEHT Ma€ 3amaM sITOByBaTu
TBip OKPEMMMM €Ii30fjaMl, a TAPTUTYPOI KOPUCTY-
BaTKCs JMlIe GpparMeHTapHO, He MOPYIIYIYN 30pO-
BOTO KOHTAKTy 3 OpPKeCTpoM. BomnopmiHHA Takummu
cienuivHMMEU  TpMItOMaMM  CIieHiYHOI poboTH
3a0e3MeYNTh YCMIIIHICTh KOHIIEPTHOTO BMKOHAHHS
OPKECTPOBOTO TBOPY.

Ysara/IbHIOI04M pe3y/IbTaTy HAILIOTO JOC/i/[KeHHH,
npounuTtyemMo gyMKy npodecopku O. OneKcIok mpo re,
1[0 HEBiT EMHOI0 PUCOI0 Cy4YacHOI MUCTELIbKOI OCBiTH
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€ CIpAMOBaHICTb Ha (OPMYBaHHA OCOOMCTOCTI
MUTIIS, KNI Ma€ SICKpaBy, G6aratorpaHuy i TBopay
iHMBiyanpHICTD, @ TAaKOXX IOKIMKaHHSA 10 obpa-
Hoi mpodpecii, TOTOBHICTb i 3HaTHICTH BipmoBigaTH
Ha CYCHiIbHI 3MiHM Ta moTpebu, 4yTu i posymiru
B HIX OCOOMCTIII MOKINK [9, 4].

BucnoBkn. IIpoBefieHe HayKoBe MOCIiIPKEHHA
YMOXX/TUBITIOE 3pOOUTI BUCHOBKM IIJOI0 OCBITHBOTO
3Ha4YeHHsA [OCI/PKyBaHOro Ipouecy: 1) pobora

CMNCOK BUKOPNCTAHUX OXKEPEJ

HaJl OPKECTPOBUM TBOPOM Yy Pi3HMX BMKOHABCHKMUX
Kacax 3abesnedye MDKAUCIVIUTIHAPHY B3aEMOJIIO
y ¢axoBiit mifroroBui crypmeHTa-iHCTpyMeHTaicTa
B YHiBepcuTeTi; 2) IpaKTUYHE OLPALIOBAHHA MYy3Md-
HOTO TBOPY Y KJaci OpKeCTPOBOIO IMPUTYBaHHSA
cripuse GOPMYBAHHIO y CTyeHTa-iHCTPyMeHTamicTa
aHaJIiITUKO-C/TyXOBMX HABUYOK, JMPUTE€HTCHKO-BUKO-
HaBCHKMX YMiHb, TBOPYOI yABU, CLEHIYHOI KyIbTYpPU
Ta npodeciitHoro JoCBiay.

1. Boesogin B. B. Ilegaroriyni yMOBY CTaHOBJIEHHS TBOPYOIO IIOTeHILia/lTy MaiOyTHIX My3MKaHTiB-BUKO-
HAaBIIiB B OPKECTPOBOMY KJIaci : aBToped. AMC. ... KaHf. Ief. Hayk : 13.00.02. Kuis. 2007. 19 c.

2. oponmok B. Kypc TexHiku mgupuryBaHHs : HaBYaJIbHMIT ITOCIOHMK IS BMKIA[adiB i CTY[AEHTIB BY3iB
Ta BUNTENIB WKiN pisHOro Tuiy. Isano-®pankiscpk. 2004. 292 c.

3. Konecca M. @. OcHoBu TexHiku gupuryBanna. Kuis : Mysuyna Ykpaina, 1973. 197 c.

4. Kyuepyk B. @., Kyuepyk H. II. OpkecTpoBe gupuryBaHH: : METOANYHI peKOMeHallil 0 MpaKTUYHUX 3a-
HATb 3 Kypcy «OpkecTpose upurysannsa». JIynpk. 2016. 15 c.

5. Makapenko I I. TBopuicTb AupureHTa B KOHTEKCTi iHTEIrpaTUBHOTO MiAXOAY : aBTOped. JUC. ... JOKTOpa

MucTenTBo3HaBcTBa : 17.00.01. Kuis. 2006. 34 c.

6. ITaciynsax JI. M. Po6oTta gupurenra Haj My3WYHVMM TBOPOM : METOAMYHI peKOMEeHZALl O AUCLUIUIIHN
«OpkecTpoBe IMPUTYBaHHA» [ CTY[EHTiB BULMX MY3MYHIX HaBY9aabHuX 3aknafis III-IV piBHiB akpe-
IUTaLii HampAMY MiAToToBKM «My3uuHe MucTeniTBo». IBaHO-®pankiBebk : HoBa 3ops, 2012. 72 c.

7. Honbceka 1. I. OpkecTpoBe (KOMEKTHBHE) BIKOHABCTBO SIK MOJE/Ib MakpoaHcam6io. Haykosi 3anucku
TepHoninvcokoeo depiasHozo nedazoziunozo yHisepcumemy im. B. Inamrwoxka. Cepist : MUCTeLITBO3HABCTBO.

Tepuomine. 2001. Ne 1(6). C. 48-51.

8. ®emopyuma B. I. PopMmyBaHHA BUKOHABCHKOI MaICTEPHOCTL CTYAEHTIB MY3MYHO-IIefJarOriYHNX (HaKy/ib-
TeTiB y Ipoljeci KOMEeKTUBHOTO My3MKYBaHHA : aBToped. fuc. ... KaHA. mef. Hayk : 13.00.02. Kuis. 2006.

18 c.

9. Oleksiuk O. Vocation and career choicein higher art education. Mysuune mucmeymeo 6 ocsimonoziu-
Homy duckypci. KuiBcbkuit yHiBepcuret iMeni bopuca Ipingenka. Ne 7. 2022. C. 4-9. DOI: https://doi.

org/10.28925/2518-766X.2022.71

REFERENCES

1. Voievodin, V. V. (2007). Pedahohichni umovy stanovlennia tvorchoho potentsialu maibutnikh muzykantiv-
vykonavtsiv v orkestrovomu klasi [Pedagogical Conditions for the Formation of the Creative Potential
of Future Musicians-Performers in the Orchestra Class]. Avtoref. dys. ... kand. ped. nauk: 13.00.02, Kyiv,

19 p. [in Ukrainian].

2. Doroniuk, V. (2004). Kurs tekhniky dyryhuvannia [Course of Conducting Techniques]. Navchalnyi posibnyk
dlia vykladachiv i studentiv vuziv ta vchyteliv shkil riznoho typu, Ivano-Frankivsk, 292 p. [in Ukrainian].
3. Kolessa, M. F. (1973). Osnovy tekhniky dyryhuvannia [Basics of Conducting Technique]. Kyiv: Muzychna

Ukraina, 197 p. [in Ukrainian].

4. Kucheruk, V. E, & Kucheruk, N. P. (2016). Orkestrove dyryhuvannia [Orchestral Conducting]. Metod.
rekomendatsii do praktychnykh zaniat z kursu «Orkestrove dyryhuvannia», Lutsk, 15 p. [in Ukrainian].

5. Makarenko, H. H. (2006). Tvorchist dyryhenta v konteksti intehratyvnoho pidkhodu [Conductor’s
Creativity in the Context of an Integrative Approach]. Avtoref. dys. ... doktora mystetstvoznavstva:

17.00.01, Kyiv, 34 p. [in Ukrainian].

6. Pasichniak, L. M. (2012). Robota dyryhenta nad muzychnym tvorom [Work of a Conductor on a Piece
of Music]. Metod. rekomendatsii do dystsypliny «Orkestrove dyryhuvannia» dlia studentiv vyshchykh
muzychnykh navchalnykh zakladiv III—IV rivniv akredytatsii napriamu pidhotovky «Muzychne
mystetstvo», Ivano-Frankivsk: Nova Zoria, 72 p. [in Ukrainian].

7. Polska, I. 1. (2001). Orkestrove (kolektyvne) vykonavstvo yak model makroansambliu [Orchestral
(Collective) Performance as a Model of Macro Ensemble]. Naukovi zapysky Ternopilskoho derzhavnoho
pedahohichnoho universytetu im. V. Hnatiuka, Seriia: Mystetstvoznavstvo, Ternopil, Ne 1(6), pp. 48-51

[in Ukrainian].

Mysuune mucmeumaeo 8 oceimonoziuHomy ouckypci Ne 8, 2023

ISSN 2518-766X (Print) 59




60

8. Fedoryshyn, V. I. (2006). Formuvannia vykonavskoi maisternosti studentiv muzychno-pedahohichnykh
fakultetiv u protsesi kolektyvnoho muzykuvannia [Formation of Performing Skills of Students of Music-
Pedagogical Faculties in the Process of Collective Music-Making]. Avtoref. dys. ... kand. ped. nauk:
13.00.02, Kyiv. 18 p. [in Ukrainian].

9. Oleksiuk, O. (2022). Vocation and Career Choice in Higher Art Education. Musical Art in the Educological
Discourse, 7, 4-9 [in Ukrainian].
https://doi.org/10.28925/2518-766X.2022.71

Cmamms Haoidiwna 0o pedakuii 19.10.2023 p.
MpudiHamo 0o dpyky 29.10.2023 p.

ISSN 2518-766X (Print) Mysuure Mucmeyimso 8 ocsimonoziuHomy ouckypci Ne 8, 2023




Temana Mackosuy,

lpukapnamcekutli HayioHanebHUU yHieepcumem
imeHi Bacuns CmeaHuka,

syn. llesyeHka, 57, M. leaHo-OpaHkiscek, 76018
ORCID iD: https://orcid.org/0000-0003-4731-8350
tetiana.maskovych@pnu.edu.ua

XpucmuHna Kaszumupie,

lpukapnamcekutli HayioHanbHUU yHieepcumem
imeHi Bacuns CmegpaHuka,

8y/1. lllesyeHka, 57, M. IsaHo-Oparkiecek, 76018
ORCID iD: https://orcid.org/0000-0001-7757-7930
khrystyna.kazymyriv@pnu.edu.ua

YK 37.016-047.22:37.015.31:78]37.09
DOI: https://doi.org/10.28925/2518-766X.2023.89

NMPOMECIAHO-TBOPYI

TA IHAUBIAYVAJIbHO-OCOBUCTICHI AKOCTI
NEAAIOTA B NMPOLLECI OPFAHI3ALII
HABYAJIbHO-BUXOBHOIO MPOLIECY

Y cmammi po3esisHymo ma oxapakmepu3osaHo npogecitiHe hopmysiio8aHHs iHOU8IOyanbHUX 0cobu-
g8ocmeli neddzoziyHoi diasibHOCMI 84UMENA My3U4YHO20 MUCMeymad. ABmopamu po3Kpumo Cymmicms
npogecitiHo-meopyoi ma iHOu8idyanbHO-o0cobucmicHoi AKocmeul 84yumensa AK Hegio'eMHOI ck1adosoi
peanizayii HUM AKICH020 0C8iMHL020 npouecy. BusHauyeHo domiHyro4y O03HAKY ¢haxosoi komnemeHm-
Hocmi nedazoea. OKpecsieHo CyuydcHUl KOHmeKcm, npobsiemu ma nepcnekmusu (020 0cobucmicHo20
pO38UMKY 8NPOO0BXK XUMMA.

Knwuoei cnoea: my3sudHe mucmeymaso, npogheciliHa nidcomoskad, Kpeamus, My3U4HO-ne0azo2iyHa
difinbHicMeb, Xy00XHbO-Nedd202iyHa meopyicme.

Tetiana Maskovich, Khrystyna Kazimyriv

Professional and Creative Skills and Personal Qualities of a Teacher

in Organising Educational Process

The given article considers and characterises the professional definition of individual features in a music
teacher’s pedagogical activity. The authors have provided the interpretation of the concept “professional
and creative skills and personal qualities of a teacher” as an integral component of his/her performing
a high-quality educational process. A pedagogue’s dominant indicator of professional competence has
been determined. The article outlines the modern context, problems and prospects of a teacher’s personal
development throughout the entire life.

Key words: musical art, professional training, creativity, musical and pedagogical activity, artistic and
pedagogical creativity.
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HOCTaHOBKa npo6nemu. CyuacHa ToMmy Taka cBOepimHa OOYMOB/ICHICTb CTaHy OCBi-

MICTEIIbKAa OCBiTa € BaroMmUM TU Ta Ky/IbTypU BUMAra€ IPOrPEeCUBHUX 3MiH y Ha-

elleMeHTOM BIUIMBY Ha (GopMy- BYa/IbHO-BUXOBHOMY IIPOILECi, iHHOBaLiilHO-TBOP-
BAaHHA JJUTAYOIL CBiIOMOCTI, PO3BUTKY 1I KOTHiTMBHOI 4Ol OpraHisanil B JapyHi TEOpeTUYHOI 1 MPaKTUYIHO]
Ta TBOpYOI cdepu, camoakTyaisaril iHauBiga B ymo- RisZIBHOCTI WIKOMAPIB y cuctemi andepeHiiiiosa-
Bax cporofeHHsA. ColliaTbHO-eKOHOMIYHWI, ITOJi- HOTO IifXOAYy I BUKOPUCTAHHSA HECTAaHJAPTHUX
TUYHUI Ta KyIBTYPHUI POSBUTOK CYCIINIbCTBA CIIy- ocBiTHIX MeropiB i mpuitomiB. OcCHOBHOIO Iepeny-
Ty€ TIePENyMOBOIO BAOCKOHAIEHHs OCBITU i HaBIIAKM. MOBOI [/IsI TIE€PEOCMUCTIEHHS NUIAXIB BUPIIIEHHs
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OpraHisaniifHOI CK/IaloBOi HIKi/IbHOI OCBiTM CTanu
He /yIlle CYCIiNbHI 3MiHNM B LIHHOCTAX Ta IMOTpebax
IIKO/IAPIB, @ Iue JI BUMYLIeHMII Hepexin go ¢popmu
AMCTAHL{THOTO HaBYaHHs. BHacmifok nporo Bifoy-
J1acst MUTTEBA MOJEPHi3allis OCBITH Ta ii JOMIHYIOUMX
¢dopM, a came Mopieni YPOKy SK LiTiCHOI CTPYKTYpH
i3 BJIaCHOIO LI/IECTIPSIMOBAHICTIO Ta JUAAKTVYHUMU
3aBIAHHAMIU.

Metoro crarTi € cucremMarmsalig IPOBITHMX
BB Ta (OpPM HABYAJIBLHO-BUXOBHOTO IIPOLECY,
BU3HAUEHHs CYTHOCTI Ta 3MICTy npodeciiino-maop-
4oi Ta iHOUBI0YANLHO-0COOUCMICHOI AKOCMell 84u-
mesns, a TAKOX y3arajbHEHHA LMX HAayKOBO-IIEJAro-
TiYHUX TBEP/>KEHbD.

AHami3 ocTaHHiX p#oCTIKeHb 1 myOmika-
niit. IIutanus ¢opmyBanHsa npodeciiiHux HaBuU-
KiB BUMTEe/NIsA MY3MYHOTO MUCTENTBA y TiCHIil B3a-
€MOfIii 3 pi3HUMM BUAMM MUCTENTBA NOCTIKyBaIn
JI. Apuaxwnikosa, JI. Macon, H. Mupomnomnbcbka,
B. Opnos, O. Octpsancbka, I. Ilaganka,
O. PoctoBcpbkuit, O. Pynumupbka, I. IlleBuenko,
O. Ilomokosa, b. IOcoB, a HayKoBO-MeTOAMYHIi
MaTepianyM B LApUHI My3WYHOI IEJaroriku, ICUXO-
norii Ta ¢inocodii 3HAXOAUMO Y HayKOBUX IpalisxX
I Tapamep, JI. Burotcbkoro, I. [lennciok, P. Inrapaena,
B. CyxommuHucbkoro, O. fBopcbkoro ta iH. Okpim
1[bOTO, HeabMsKNI1 iHTepec B TeMaTHI|i HAILIOTO [O-
CILiIPKeHHA CTaHOBATb Ipani JI. 3amopoxuesoi,
I. Kocrikosoi, B. Kymnas, B. [lapmukosa, T. Oprosoi,
H. Coxonosoi, I0. CrpakoBuya, KOTpi HAeKIapylTh
3MiHM y CTaHOBJIEHHI KYJIbTYPHOTO CEpe/lOBUINA
CbOTOJICHHSA, CTPeM/IiHHI 10 HOBIiTHIX popM poboTH,
OCKI/IbKM «HaJja€ MOXXIMBOCTI CHOXXMBAHHA “KY/Ib-
TYPHOTO KOHTEHTY 3HAYHO OUIBLI KiIBKOCTI
KOPUCTYBadiB, HDK TpajuIiiiiHa “aHamoroa” Kyib-
Typa» [1, c. 22].

Buxnag ocHoBHoro Marepiamy. CydvacHa
IIKiZTbHAa OCBiTa CHOTOMHI € II/TICHOI0O Ta KOHIIEM-
TyaJIbHOIO CUCTEMOIO, KOTpa CIpsMOBaHa Ha ¢op-
MYBaHHS KOTHITVMBHO-IIi3HaBaJbHOI cdepyu, TBOp-
9MX yMiHb Ta HAaBMYOK yYHs, a TaKOX BcebOiuHe
CIOPUAHHA WLIOJO JIOT0  eCTeTUYHO-KY/IbTYPHOIO
Ta HalliOHAJIbHO-NATPiOTMYHOTO BMXOBaHHsA. IIpore
HETIPOCTUI NEPiof, B AKUI MM JKMBEMO, CIIPUYNHIB
KOMIUIEKC CepIIOSHMX IpoO/IeM B CydacHiil OCBIT,
KOTPi BEAYTh IO iCTOTHMX 3MiH B IIi/IOMY.

CraH cy4acHOI yKpaiHCbKOI OCBiTM IIepeOyBae
Ha eTami IIOUIYKYy He /IMIIe HOBITHIX Ilefaroriy-
HUX GopM, ane il TBOPUO-IHHOBAIIHUX IIi/[XOMiB
IO Oprasisalii HaBYa/JIbHO-BUMXOBHOTO IIPOLECY.
IlepenymoBoOI0 IHOTO € BHYTPIillIHi Ta 30BHIIIHI COIIi-
A/IbHO-TIOJIITMYHI MOZil, a TaKOX peasil gUCTaHLI-
HOro Ta 3MillaHOro Tumy Hap4yaHHA. Hacammepen
TOCTPO BiguyBaeTbcsi TpaHchoOpMallis, peopraHisa-
IIif Ta MOJ€pHisallid OHJIAMH-OCBITM — PO3BUTOK
nudpoBoi Ta AUCTAHLINHOI OCBiTH, i, AK HACIIMOK,
MIBUIKUI Tepexin Ko GopMy 3MillIaHOTO HaBYAHHS,
1[0 BMMarae OiIbLI JeTabHOTO BUBYEHHS, CYMIIiH-
HOI arrpo6altii, Kopekiii Ta BIIPOBa>KeHHs Cy4aCHUX
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MeTO/1iB HaBYaHHs. HaToMicTh HOBITHI BUK/IMKM CTa-
I0Tb BOJIHOYAC i HOBMMY MOXIMBOCTAMU IJIs1 GoOp-
MYBaHHSA CBITOITIANY Y4YHIB, IX KDEaTMBHOCTI Ta iHaM-
BifyanbHOCTi. Baxk/MBy Hilly TyT 3aiiMae TaKoX
i MuCTelbKa YaCTMHA OCBIiTY IK OCHOBHA IIEPEYMOBA
TBOPYOTO PO3BUTKY JUTUHY, KOTPUIA, Y CBOIO YEPTY, €
OCHOBOIO /11 POPMYBAaHHSA B Y4HIiB I'HYYKOCTi, CBO-
60/111, HeCTaH/JApPTHOTO MMCJIEHHS, a TAKOXX TaK 3Ba-
Hux soft skills, akryanbHicTp AKUX cTpiMKO 3pocTae
y cydacHoMy coujianbHoMy nori. lle onniero cdeporo,
fie BIUIMB MUCTELbKMX AMCLUMIIIIH BaXXKO IIEpPeOlli-
HUTYM — Il€ HalliOHaJIbHO-NATPiOTMYHE BUXOBAaHH:,
sKe, SIK MY 3apa3 fy>ke sCKpaBo 6auMMo, Ma€ Bary
HaIliOHa/IbHOI 6e3IeKn.

[IkinpHA MMCTEI[bKA OCBiTa — Ije 6a3oBe PO
CUCTEMU XYJO0)KHbO-ECTETMYHOIO BMXOBAaHHA YYHiB-
CBKOI MOJIOZ], fIKa pO3IJIANAETCA Yy ABOX 3HAYEHHAX:

— mMpoKoMy (coliaIbBHOMY) — SIK IPOIiecC AyXO-
BHO-eCTeTUYHOr0 36aradeHHs 0CO6MUCTOCTI
IIIAXOM 3a7y4€HH 10 LIHHOCTEN MUCTELTBA
Y COLHOKYIBTYPHOMY IpOCTOpi (ecreTmyHa
corianisanis);

— BY3bKOMY (CyTO HefaroriyHomMy) — sk 3abes-
IIleYeHHs CIIeljia/IbHO OPraHi30BaHMUX I€flaro-
riYHUX YMOB (POPMYBAaHHS NYXOBHOTO CBITY
0co6mcTOCTi 3acobaMy MUCTELTBA Y HABYa/Ib-
HUX i MO3aIIKiIbHMUX 3aKmagax [4, c. 221].

OTKe, MUCTELIbKAa OCBiTa € 41 He OJHMM i3 Hall-
FOJIOBHIIINX YMHHMKIB BIUIVBY Ha (OPMYBaHH BCe-
6I9HO PO3BMHYTOI JI TBOPUOI OCOOMCTOCTI, a OTKe,
i TyXOBHOro iMyHiTeTy wminoi mamii. Ile cmomykae
0O TIOCUIEHHs B3aEMO3B s3KiB ocgimu (AK BUXOB-
HOTO IHCTPYMEHTY 30KpeMa), Kynvmypu (iK LiHHic-
HOTO OPIEHTUPY B CYCII/IbCTBI), & TAKOXK 0YX08HOCINI
(sx BemeTeHCHKOI Kareropii BONbOBOI Ta TBOPYOI,
eMdaTyHOl Ta KOTHITMBHO-IHTeIeKTyaabHOI cdep
ocobucrocTi). 3BifcH it MOCTa€E MPOBiHE 3aBIAHHAM
Cy4acHOI OCBiTM — PO3BMUTOK 3HaHb, BMiHb Ta HaBU-
40K, (OPMYBaHHA IO3UTHBHUX SAKOCTEN IIKOJLAPIB,
a TaKOXX IpaBWIbHE IX BUXOBAaHHA Yy HalliOHaJbHO-
IaTpioOTMYHOMY pycmi. [IOMiHyH04010 BUMOTOIO
JI0 OCBiTM Terep € Il TOTOBHICTD 1O PO3KPUTTS Ta 30a-
ra4eHHs MUICTELbKOIO-TBOPYOrO IOTEHIialy 0co-
6ucrocti, 1o cOpuATMME B Mail0yTHbOMY aKTH-
Bisamii akomopauiHux mpomeciB  (amamranii)
Y HaMPiSHOMaHITHININX KOMYHIKaTMBHUX CUTYaLlifaX
(HaBuaHHs, pobOTA, COLIIYM 3arajiom).

Y TakoMmy IpOsBi MOXX€MO POSINIAJATU YCi MIMC-
TebKO-IIEJaTOTiYHi IepefyMOBM AK CYKYIIHICTb
iHTEe/IEKTya/IbHUX, E€MOLIMHUX, JIyXOBHUMX Ta MaTe-
plaJIbHMX pecypciB, sAKi 6e3nocepefHbO BIUIMBAIOTD
Ha Li/iCHE CTAHOBJIEHHA Ta PO3BUTOK TapMOHIIHOI
0COOMCTOCTI 3 IPAaBUIBHUMM L{IHHICHO-MOPATbHIMNI
JKUTTEBYMM OPiEHTUPAMMA.

OcTranHiM yacoM npodeciiiHa Ky/IbTypa Iefarora
POSITIANAECTHCA B KOHTEKCTI TPhOX OCHOBHUX ITifIXO-
[iB IO LIbOTO HMOHATTS: AisNbHICHOrO (Ky/IbTypa SK
IepefyMoBa, MeTa, CI10cib, IHCTpYMEHT IlefjarOriyHol
mpaiii), 0CoOMCTICHOTO (KyIbTypa K KOHLIEHTPOBaHe
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BUpPaXXeHH: 0COOMCTOCTI Ileffarora), akCiojorivyHOro
(xynbpTypa fK cucTeMa IIiHHOCTe-Pery/IATOpiB Iefa-
roriuHoi mpari) [3, c. 400].

HampsaM po3BuUTKY MUCTELIBKOI OCBITM BUMAarae
BiJj IIefaroriB CyTTEBOTO OHOBJIEHHSA, II€PEOCMIIC-
JIEHHS Ta 4YacTKOBOI IlepeOyfoBM caMol CHCTeMU
HaBYa/IbHO-BMXOBHOTO IIPOLIECY B METOOIOTiYHOMY,
3MiCTOBHO-IIPOTPAMOBOMY Ta CTPYKTYpPHO-OpraHi-
3alilfHOMY acllekTaX. BaxiuBicTh BIUIMBY ocobuc-
TOCTI BUMTeNA Ta JOro poboTa y LbOMY CIPAMY-
BaHHI MalOTh HaJIB€/IMKE 3HAYEHH:, OCKIIIbKM caMe
BiH BM3HayaTMMe LUIAXM JO OpraHisalii HaBYaHHA
Ta BUXOBaHHA. /I IIbOIO TOCTPO IIOCTA€E IOTpeba
3aJIy4eHHs BUCOKO(AXOBUX Ta €PyHOBaHUX CIeljia-
JICTiB, KOTPi MaTUMYTb JJOCTOVIHMI PiBEHD HE Ti/IbKN
iHI[I/IBiI[yaJIbHO-0C06I/ICTiCHI/IX, a 1le 1 TBOPYO-IIpPO-
deciitHux siKOCTelt /i 3abesledyeHHs aKTUBi3armil
TBOPYMX 3yCH/Ib Ta BJACHOTO IOTEHILialy, CMiIu-
BOCTI /IS peasizallii HOBATOPCHKOTO HifXopy i1 6es-
YIIMHHOTO CaMOBJJOCKOHA/IEHH.

besymoBHO, y KOXXHOrO pO3yMiHHA IHAUBITY-
QJIbHO-OCOOMCTICHMX ~ Ta  NpOoQeciliHO-TBOPUMX
AKOCTENl BYNTENA MY3MYHOIO MMUCTELTBA € JOBOJI
Cy0’€KTMBHUM, 4YacOM HaBiThb HECTPYKTYPOBaHMM.
Ile noB’A3aHO i3 yHiBepCaIbHICTIO MY3MYHOI TBOp-
qocTi, QYHKUiAMYU My3uKM (TefOHICTMYHA, eKCIpe-
CUBHA, KOMYHIKaTVBHA, KaTapCH4YHA, CYTeCTUBHA,
CycHinpHO-OpraHisaniiHa) Ta 3aBIaHHAMY HaBYajIb-
HJIX [IPOTPaM 3arajioM, KOTpi cupsAMoBaHi Ha popmy-
BaHHsI IiIICHOI KpeaTBHOI 0CcOOMCTOCTI i3 Bemmyes-
HUM 6ara)xeM JJOCBifY, a Ilje 3HaHb, BMiHb Ta HABIYOK,
LiHHICHMX MOPAJbHO-€TUYHMX OPI€HTUPIB i AyXO-
BHUX mnpiopureriB. OfHaKk cIpoOyeEMO BMOKPEMUTHU
HaiiBaXIMBIlI 0cOOMCTICHI AKOCTI BUMTEISA My3WUd-
HOTO MIMCTELTBA, sKi 6e3[10cepefHbo JOMOMaraioTh
eeKTMBHO HaBYATH, HAJMXATU CBOIX YYHIB Ta OIHO-
YaCHO PO3BMBATUCA AK MY3UKAHT Ta IE€Jaror:

— THYYKiCTP — IIefjaror He IIOBMHEH OOSATHCS
3MIiHIOBATUCA CaM Ta BUXOJIMTHU i3 30HU KOM-
dopry;

— TepHeNuBiCTb — Iefaror MOBMHEH 6y Ty TepI-
JAYMM Ta THYYKMM 3i CBOIMM YYHAMU, OCO-
6/1MBO KO/MM BOHM 3YCTPiYalOTh IEBHi TPYA-
HOIIIi Y HOBi BUKINKI;

— LiNecHpAMOBaHICTb — BYNUTENIb IIOBMHEH
JOIOMArartyl CBOIM BMXOBAHIAM [OCATATH
uim, okpiM TOro, Marm BrmacHi ocobucti
Ta npodeciliHi Wiy i mpaljoBaTy HaJ Y0CKO-
HaJIEHHAM CBOIX MY3MYHMUX Ta BUK/IaJaLlbKUX
HaBIYOK;

— m1060B [0 TI0fell — HaBMK IOBCSIKYAC HOATH
PO CBOIX YYHIB Ta iX PO3BUTOK, e(EeKTUBHO
CIIBIIPAIIOBATY 3 IHIIMMU BIYUTEAMH, 3 6ATh-
KaMJ1 Ta My3UYHOIO CIIiIbHOTOIO;

— Bipa B IIOTeHIIia/l — TBepJie IepEeKOHAHHS, 110
KOXXEH y4eHb MOXKe HaBYaTHUCA Ta JOCATTH
yCIiXy Hes3ase)XHO Bif 7ioro 3mibHOCTel 4u
TajlaHTy, — ll€é OCHOBa JUTAYO0I BMOTHUBOBA-
HOCTI;
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— CaMOBJIOCKOHAJIEHHSI — IIparHeHHA PO3BU-
BaTU MY3SMYHY HE3a/IeXKHICTh i CAMOCTIIHICTD
CBOIX y4HiB.

IMo3nTuBHI AKOCTi 0COOMCTOCTI BYMTENIS CIPSAMO-
BYIOTB JI0 BIZIKPUTOTO JIia/Iory, ;0OpO3N4/IMBOI aTMOC-
depu Ha 3aHATTAX, B3a€EMOIIOBArY OffHE 1O OJHOTO
Ta AMCUMIIIiHOBaHOCTI. HeopaunapHicTh mouyTTa
TyMOpY, CYMJIHHICTD, IIMPiCTh, CHPaBXHICTb, Bifl-
KPUTICTh, HAIONEINMUBICTh, PUCU XaPAKTEPY, TEMIIE-
paMeHT, CTUIb, iMIJ[)K, XapaKTep MOBU, €eMOL|iTHMII
CTaH € HalKpalllMM IPUKIAZoM I Hac/iyBaHHA.
Bapro Takox He 3a6yTu i mpo smimepchbki sKoCTi
Ieflarora, Ooro BMIiHHS CTaTU HEBil €EMHOK YaCTU-
HOK0 KoJleKTuBy (kmacy). Hikomu i HiXTO He B 3M03i
JaTy iHIIOMY Te, YMM BiH caM He Bojopie. Ilepm
HDXK 3aIIpOIIOHYBAaTM 1[OCh iHIIMM, BYUTE/Ib MA€ CaM
BOJIOJITY «IIEBHUM 6arakeM», OiJbllle TOTo, Mae
6yTH «IepeNoBHEHMI» UM BOCTANb, 5K TOKOMO-
TUB, KOTPUII LITOBXa€ yBechb OaraTOpiBHEBUII IIpPO-
LleC CHUIKYBaHHA AMTMHM 3 MucrenTBoM. Ilemaror-
eMoliis, nefaror-npogecionan, y B3aeMopil 3 sSKUM
BMHJKAE MPEJMETHO-IIPAKTNYHA, CEHCOPHO-TIEPIIEN-
TUBHA JIisI/IbHICTh, TBOPUTHCA CBOE MPOCTOPOBE MIIC-
TellbKe€ OTOYEHHS B YaCOBil ITOCIiTOBHOCTI.

Mopenb ypoKy My3MYHOIO MUCTELTBA, AK OCHO-
BHOI (hopMIM HaBYa/JIBHOTO IIPOLIECY, IOBMHHA BUOY-
IOBYBaTU MDKCYO€KTHI 3B'SI3KM MK BYUTeIeM
Ta JI0r0 BMXOBaHIIEM, 0asyBaTucs Ha BMiHHI CIIIIKy-
BaTNCh, IIOflaBaTX HOBUII MaTepias 1jiKaBoO, ¥ Cydac-
HOMY (opMaTi, CIIOHYKaTH IO aHa/li3y Ta IPOBOKY-
BaT! [iajior, ajpke came Iie € epeKTUBHYUM LULIXOM
peanisamil Impolecy HaBYaHHA, 3aly4eHHA Y4HIB
II0 TIOLIYKY, PO3yMiHH: Ta 30epe>keHHs HaflbaHb MIIC-
TenbKol Kynbrypu. CaMe B TaKOMY BUABI KOMYyHiKa-
TUBHA JIiA/IbHICTh BUNTENA € IOMiHYIOUOIO Ha ypOKax
MY3MYHOTO MMCTELTBA, /)K€ BOHA CIIPUAE MOXK/IN-
BOCTi TO6YOBY «3T0POBOI» aTMOChepH, HOCUTEHHIO
iHTepecy IMTMHM O BUBYEHH:A MMUCTEIbKMX CeMaH-
TUYHUX CK/IaJJ0BUX. BONONIHHA KOTHITMBHOIO CHC-
TEMOI0 Ha PiBHI JIOJCHKOI CBiIOMOCTi, KOTpa TpaHcC-
dbopMyeTbcs BlacHe y NpogeciliHy NOBeiHKYy K
IHAMKATOpa PO3YMiHHA LiHHICHO-BMXOBHMX Opi€H-
TUPIiB Ta MOTMBALilHO-BONIbOBUX 3YCUJIb, € TAKOX
NpIOPUTETHUM  ACIIEKTOM  JiAZbHOCTI Ieflarora.
MoyxHa CTBep/KyBaTH IIPO TaK 3BaHE iCHYBaHHA
IBOX HEBIJ EMHUX €K3VCTEHLIHIX CK/IaJOBUX II1eMa-
rora — «0yTy TOAVHO0» Ta «0yTH Bunrenem», 1o €
CBO€pifHOI0 (OopMY/IOI0 yCIinHOl peanisanii ycboro
OCBITHBOTO IIPOLIECY.

Baxxnuse wmiciie y mporeci opranisanii sKiCHOTO
HaBYa/IbHOTO IIPOLeCy 3aliMae IaM’ATb, 30KpeMa
7l My3u4Ha (K 3aTHICTb 3aIlaM sATOBYBaTy, BIIi3Ha-
BaTM Ta BiiTBOpIOBaTY 3BYKOBMIT Matepian). [y Bun-
TeJIs BOX/IVBOIO € 3HATHICTD 3aIIaM ITOBYBATH CTPYK-
Typy IONEPEHIX UM MUHYJIOPIYHMX YPOKiB, 3MiCT
JNOMAIIHIX 3aB/laHb, IIOBEMIHKY Ta PEaKIil0 Y4YHIB,
II€BHi NOAIl B >KUTTI KOXKHOTO BUXOBAHIIA, a TOMY
OKpiM My3UYHOI HaM’ATi [/Is1 BUUTENs BaXKIMBO
PO3BMBaT €MOLiIHY, 30pOBY, CIOBECHO-JIOTi4HY
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aM’ siThb. 3arajioM ABUIle IIaM ATi MOXKeMo iHTepIIpe-
TYBaTH SIK IaM AT KYAbTYPHU, KOTpa BMilllye iHAMBI-
Iya/lbHi 0COOMMBOCTI JMIOACHKOL IMaM AT, IpiopuTeT-
HOro iHdopmauiifHoro npocTopy (Te, 10 Ba>KINBO
IJIs 3allaM SITOBYBaHHA Y IIeBHill ranysi / mpodecii),
MOTEHIIIMIHMX TUX YU iHIINX pecypciB.

MucneHHA Ta IaM’ATh BUOKPEMIIIOIOTD Ilje OfVH
TAKUI BOKIVBUI IS TIEAATOTIYHOI AisITbHOCTI TICU-
XiYHMIT TIpOLEeC — YA8Y, AKa CTBOPIOE LIOpa3 HOBi
obpasy Ha MaTepiani Bxe HabyTOro HocBify. ¥ KOH-
TEKCTi MUCTELIbKOI OCBITM MOBa Jifie IIPO IeJaroriyny
VSBY SK BUJ, TBOPYOI, BOHa cIpysie e(eKTMBHOCTI
opranisanii HaB4a/JIbHO-BMXOBHOTO IPOIIECY, a Ile —
KpeaTuBHICTb Y NMOOY/OBI YPOKY, HEOpAMHApHICTh
y IJIaHYBaHHI AMJAKTUYHUX 3aBJaHb Ta METOMIB IX
BUpIIIEHHA.

[Topsiy i3 HaBYAHHSAM HEBiJ EMHUM Ta MOCTITHUM
NPOLIECOM MMCTELbKOI OCBiTM € BUXOBaHHA. Bacmib
CyxomnuHcbknit nucas: «O6’ekToM Ipalli regarora
€ lyX0oBHa cepa KUTTA 0COOUCTOCTI, AKa epedyBae
Ha CTaJjil CTAaHOBJIEHHA, — PO3yM, Bif4yTTs, BOJA,
[epeKOHaHicTh, camMocBigoMicTb. Crocoby BIIMBY
Ha i chepu — po3yMoM, BiIIyTTAM, BOJIEIO, Iepe-
KOHaHICTI0, caMocBifoMicTio. OgHMMM i3 HalBaXK-
JMUBIIMX IHCTPYMEHTIB BIUIMBY Ha JYXOBHMII CBIT
Y4YHsA — C/IOBO BUMTEA, Kpaca HABKOJIMIIIHbOTO CBIiTY
i MHUCTenTBa, CTBOPEHHA 06CTaBUH, B SAKNUX Hall-
ACKpaBillle BUPaXKalTbCA BiIyTTA, — Balll €MOLIil-
HUIT [iiana3oH MI0AChKUX BigHOCHMH» [2, c. 198]. Tyt
HeabJsIK BIyYHO OXapaKTepM30BaHO aKTYalbHICTH
MIe/JarOTiYHOTO BIIMBY XKUTTEBOI Ta MUCTELBKOL /Iili-
CHOCTi Ha iHTE€/IEKTya/IbHUIA, TBOPYMIL Ta TYXOBHUI
PO3BUTOK IIKONAPIB, IXHIO CAMOCBiJJOMICTb Ta caMo-
peanisariro.

XapakTepusyloun MOTHUBALIIHY CKJIaIoBy PpO3-
BUTKY OCOOMCTOCTI IIefarora, Jye BaK/IUBO SYIN-
HUTHCA i Ha aKTOpax, KOTPi MOXKYThb IIEPELIKOKATI
npodeciitHOMy Ta 0COOMCTICHOMY PO3BUTKY IIefIarora,
a/pKe CYJacHWMIT YKpaiHChKMII BUUTeNb HMHI Iepeby-
Bae B 0COOMMBO CKIAfHMX yMOBax. Taka HeOesmeka
MOJK/IVBA SIK 30BHi, TaK i 3cepeMHM, 30KpeMa:

— CKMajHi yMOBM IIpalji, TakKi fAK Ieperno-

BHEHI KJacu, 336}0p0KpaTI/I30BaHiCTb OCBIT-
HBOTO Tpolecy (6arato 4acy BUTpavaeTbCs
Ha BeJeHHA JIOKYMeHTallil), 3HauHe aynu-
TOpHE HaBaHTa)KEHHs, BUKOHAHHA BUUTEIEM
TaK 3BAHUX «HEJTOKYMEHTOBAHUX 000B’A3KiB»

TOIIIO;
— HekoM(OpTHe COoLlia/IbHO-eKOHOMIUHe cepefo-
Bulle (NIpuKpe MarepiabHe CTaHOBUIIE,

HIU3BKUI COLIiaJIbBHMUII CTAaTyC, K HACTiJOK —
CTPaX[Ia€ CaMOOIIIHKa BYUTEIA);

— Opak mpodeciiiHOl iTeHTUIHOCTI;

— HeJOCTaTHINl piBeHb IpodecitHOl KyIbTypH
Ta KOMIIETEHTHOCTI BunTens (6pak opraHizo-
BaHOCTI, caMOeeKTUBHOCTI, HeBMIHHA afiall-
TYBATHUCA O 3MiH, HE3a[JOBOJIEHHA BIACHNMMN
pesynbTaTaMi, 10 IPU3BOAMUTbL [0 BTpaTu
iHTepecy 1o cBOEI mparii);
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— KOHCepBaTu3M BunTens (00MeXye Ta raibMye
iHHOBAIIIIHMI PO3BUTOK, BiKPUTICTDb O €KC-
HEePUMEHTY);

— [iy)e BMCOKWII piBeHb CTpecy BUUTeNA (eMo-
L[iliHe BUCHa)KeHHsI, podeciliHe BUTOPaHHI,
amarisa, KOHQIKTHICTD);

— BigcyTHicTh mifTpuMKM 3 OOKy amMiHi-
cTpanii, Koser, mpodeciiiHOl CHiNbHOTU
Ta CYCIIi/IbCTBA.

Came Taki Ta 6araTo cynmyTHiX (pakTopiB MOXYTb
CEpIi03HO BIIIMBATY Ha NPOJYKTUBHICTb, 3aJJ0BOJIE-
HiCTb, epeKTUBHICTB i 6/1arononyyys BunuTensd. Boun
3 BE/IMKOK VIMOBIPHICTIO MOXYTb 3HU3UTHU BIEBHE-
HICTb yuMTeNA y BIACHUX 3Mi0HOCTAX i moTeHuiasmi
yuHiB. ToMy BaX/IMBO yCyHyTH Li 6ap’epn Ta 3abe3-
HeYNTY BUNTE/IST HEOOXifHOO MiFTPUMKOIO i PO3BU-
TKOM, sIKi TOTpiOHi A5 mpodeciitHoro Ta ocobucric-
HOTO 3pOCTAHHA.

Ilepmoyeprosoro  Ta  Ha[g3BMYAMHO  BAXK/INU-
BOI0 OCOOMMBICTIO CIpPaBXXHBOTO Iefarora € fap
OpUILEIVIEHHsT OUTUHI TOTpeOM HABYATKCS BIIPO-
MOBX YCbOTO CBOTO JKUTTS, ajiKe NMIIE TOH, XTO
CaM IIOBCSAKYaC HABYAETHCA Ta BJJOCKOHAIOETHCH,
BMi€ Ta IparHe 1O IIbOr0 Ta MO)Ke OyTM HpUKIIa-
IOM A HachifyBaHH:A. ToMy memaror HOBMHEH
E6aTH IIPO PO3BUTOK He TiMBKYM OCOOMCTOCTI Y4HS,
asie il IPO caMOPO3BUTOK, TOOTO i caM yBeCh Yac Mae
Oyt yaHeM. AJKe IOCTINIHMII PO3BUTOK — Iie Hali-
6inb1IMIT JAPYHOK /IS KOXKHOTO.

Ilegaroriuny TBOpPYICTb YacTO PpO3INALAIOTH
Yy KOHTEKCTi BMBYEHHA JocBify. Ilemaroriuma maii-
CTEPHICTb — 1€ JJOCKOHaJIe i TBOpYe BUKOHAHHSA Y4M-
TereM npodeciiiuux QyHKIiM Ha piBHI MucTenTBa,
pe3ybTaTOM 4OTO € CTBOPEHH:A ONTUMAIbHUX COLli-
a/IbHO-IICUXOJIOTiYHUX YMOB JIjI1 CTaHOBJIEHHA 0CO-
6ucrocti yuusa (O. I. Mopos, B. II. OMenbsHEHKO).
Ha pymxy K. K. IlmatonoBa, TBOpuYicTb € yMmo-
BOI0 MaiictepHocTti Ta iHiniatusu. IO. II. Asapos,
A. JI. JlemiHneB mOBOAATH, IO IIeflarOriyHa Maii-
CTepHICTDb yuuTens GOPMYETHCS 1 YEOCKOHATIOETHCS
Ha OCHOBI 110r0 TBOPYOI aKTUBHOCTI [2, c. 243].

BucnoBku. OpHiero i3 nepegymos peanisartii edex-
TMBHOI'O HaBYa/IbHO-BMXOBHOI'O IIPOLIECY Ta peLemil
(3amyyeHH:) Y4YHIB 10 My3MYHOI CIIAJIIMHY € BICOKO-
npodeciiiHa MiATOTOBKa BUNUTeEA, piBeHDb OO IMpO-
GeciiiHnx 3HaHb, IIeBHI iHAMBinyaMbHI pucu Ta 0co-
OnyBMit TBOpUMIT WiAXin DO opraHisaiii HaBYaHHS.
3 nieo MeTo 6YI0 BMOKPEM/IEHO IOHATTS IIefaro-
riYHO-TBOPYOI KOMIIETEHTHOCTI, fIKa OXOIIIIO€ iHVBI-
LyaJIbHO-0COOMCTICHI Ta IpodeciiHO-TBOPYI AKOCTI.
XapakTepusyro4n iHANBIyaTbHO-0COOMCTICHI SKOCTI,
Ma€eMO Ha yBa3i MOpa/IbHO-eTMYHE BUXOBAHHsA Ta PUCK
XapaKTepy BUMTeNLs, IYXOBHI LIIHHOCTI K iHAMKaTOpa
Jloro moBefiHKM (CaMOKOHTpO/Ib, CaMOOpraHisalif),
npodeciitHy TaKTOBHICTb (CTPMMaHICTB), XapakTep
BUMOBM (IIEPEKOH/IMBICTD, BMIHHS BYC/IOB/IIOBATHUCD),
eMOILiIIHMIT CTaH Ta HacTpoeHicTh. He MeHIII BaykuBe
3HAYEeHHSI MA€ TAKOX 1 cucTeMa mpodeciitHo-TBOPUUX
SKOCTeL, sIKa BMIlIye B cOOi AMAAKTUYHI, OPaTOPChKi,
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NepLENTUBHI, OpraHi3aTOPChKi, KOMYHIKaTUBHI, a IIie
I iHTe/IeKTyasbHi, iHTOHALliHI, CIIyXOBi, METPO-PUT-
MivHi 37i0HOCTI.

Pesromyroun yce paninie ckasaHe, MOXKeMO CTBep-
IKyBaTH, IO IHAMBIZYaIbHO-OCOOMCTICHI sAKOCTI
CIIPsIMOBaHI JI0 Pyc/Ia BUXOBHOI (PyHKIIIT MUCTeIIbKOI
ocBiTH, a mpodeciitHO-TBOPYL — [0 AUAAKTUYHOTO.

CMNCKN BUKOPUCTAHUX OXKEPEJT

TakuM 4YMHOM, TIpK BM3HAYEHHI MailOyTHHOTO
HAIIOl CHCTeMM OCBiTM BapTO 3ayBa>KWUTH, IO Cydac-
HIII piBeHb MiATOTOBKM BYMTENS MY3UYHOTO MIIC-
TelTBA IIOBMHEH OyTU CHpsAMOBaHUII Ha 3abesIie-
YeHHS BUMOT ChbOTOJIEHHS, BiIXOIUTHU Bij] 3aTra/IbHOTO
Ta BiANOBiZaTH moTpebaM COLia/bHOTO Ta HAyKOBO-
TEXHOJIOTiYHOTO IIPOTpPecy.
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®OPTENIAHHI TBOPU ANA AITEN
Y TBOPYOCTI C. BOPTKEBUYA

Y cmammi 30ilicHeHa cnpoba po32naHymu XyO0OoXHbO-neddeo2idHulti apceHan opmeniaHHoi My3uku
Ha mamepiani 8udamHo20 KoMno3umopa ykpaiHcekoi diacnopu Cepeis bopmkesuya. 3 yieto Memoto npo-
aHanizoeaHo gpopmeniarHi Yukau 01 oimed «ManeHokuti MaHopieHuUK», «MapioHemxku», «My3uuHa ouso-
KHU2a (3a kaskamu [. X. AHOepceHa)», «3 Mo2o OumuHcmea». BusHayeHo cmusnbosi ocobaugocmi tio2o
My3UKU, OUOGKMUYHI i 8UXOBHI 3a80aHHA, 00CA2HYMU fAKi 00380/19€ poboma HA0 HegeuYKUMU n'ecamu
JlipU4HO20, MAHYB8AIbHO20, CKepUO3HO020, MAPWOB020 XAHPIB i3 8/1ACMUBUMU IM CKPOMHUMU Macuma-
6amu i npocmomoto 8uknadeHHsA. Teopu yiei 2pynu marome nedazoeiyHy UiHHICMb, OCKibKU BOHU CNPAMO-
8aHi Ha nocmynoee 080100iHHA NEBHUMU NIAHICMUYHUMU HABUYKAMU MA MexHiYHUMU nputioMamu.
Knrouoei cnoea: oumsaui popmeniarHi yukau, meopuicme Cepais bopmkesuuad, popmeniaHHe BUKOHAB-
€meo, neddzozivHa YiHHicms, nedazo2ivHuli penepmyap, Haguy4kd, nedazo2iyHa NPakMmMuka.

Lesia Muzyka

Piano Pieces for Children in Serhiy Bortkevych’s Musical Heritage

The article reveals the artistic and pedagogical potential of piano music for children by the Ukrainian
Diaspora’s prominent composer Serhiy Bortkevych. For this purpose, we analysed the piano cycles “Little
Traveller’; “Marionettes’, “Musical Wonderland” (based on H. H. Andersen’s fairy tales) and From “My
Childhood’. We specified the stylistic features of his music, didactic and educational tasks, which can
be determined by working on small pieces of lyrical, dance, scherzo and march genres with their inherent
modest scale and simplicity of presentation. Serhiy Bortkevych tends to the chamber type of expression,
modesty of texture, and absence of external effects, which reveals the composer’s commitment to the art
of the Biedermeier. This component of Serhiy Bortkevych’s creative personality is complemented by his
constant interest in the world of childhood, both in terms of imagery and content, as well as didactics and
education.

All of Serhiy Bortkevych’s children’s piano cycles clearly demonstrate the great importance of programmatic
model in revealing the figurative content of piano pieces, in which nature paintings, portrait sketches,
emotional experiences, travelling motifs, cities and countries, fairy-tale images, puppetry, etc. take an equal
position. Up-tempo pieces (toccata, scherzo) require the same work as etudes, but with the difference that
in etudes, artistic tasks are auxiliary, while in music pieces they are the main goal. In dance pieces, the basis
for the work is the need to identify the specificity and character of the dance (waltz, mazurka, polka, hopak)
and the originality of the rhythm. Lyrical pieces develop musicality, emotionality, artistry and performing
initiative due to the musical language accessibility, vivid imagery and laconism of the form. The works
of this group are of pedagogical value as they are aimed at gradual mastery of certain piano skills and
techniques.

Serhiy Bortkevych’s compositional achievements deserve attention in terms of including his heritage
in the educational repertoire of modern music institutions to deepen the educational and cognitive process
of children’s and youth’s musical and aesthetic education.
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ocTaHOBKa mpo6nemn. Mysnka
IS [iTeil € OCOONMMBMM Ta ca-
MOOYTHIM MUCTELIbKUM SIBULEM,
BUBYEHHA KOTPOTO HIKO/MM He BTPA4Ya€ CBOEI aKTy-
anpHOCTI. Tema putavoi poprenianHOI My3UKY y pi3-
HUII Yac IjikaBuaa 6aratboxX HOCTIJHMKIB, 30KpeMa
H. Kamkagamosy, B. Knina, O. Tumomyk, O. ®paiira.

HeoOxifHicTp OcMMCTIEHHS iCTOpUYHMX pea-
N 1 BUABNIEHHA HOBUX ITOCTATell y Tamysi guUTA-
40i (opTemiaHHOI MYSVKM apryMeHTYe 3BepHEHHs
7o BUBYeHHA TBopyoro cmaaky C. Boprkesuua.
OkpiM BilOMUX MY3MYHO-KPUTMYHMX 1 HayKo-
BMX MarepianiB BiTumsusuux aBTopiB (B. Kpaseip,
€. JleBkynmuua, O. YepegHMYEHKO), ¥ CTATTi BUKO-
pucTaHi BiZOMOCTI i3 pisHMX 3apyODKHUX MXKepen:
M. Bannas (B. Bpuranis), b. Tagaui (Inais / Kanaga),
B. Kanktman (Higepmanpgu), KoTpi gokmanm 6arato
3yCWIb JyIA TONyIApu3alil TBOPYOro JOPOOKY
C. bopTkeBuya.

Mera pgocmiyKeHHs1 — BuUCBiT/IIeHHs1 opreri-
anHoi TBopyocTi C. bopTkeBnya a4 fiTeit AK camo-
OyTHBOrO MIUCTelbKOro sABKia. Il MeTa 3ymoBiIoe
BUpILIeHHs HACTYIIHUX 3aBJAHb: OKPECIUTU >KaH-
poBo-CTUIICTHYHI, Tegaroriubi ocobmuBocTi dpopTe-
nianHoi TBopYocTi C. bopTkeBMya; 3AilicHUTY aHami3
¢dopremnianHux TBOPIB s Aiteit («3 MOro AMUTUH-
CTBa», «MajieHbKUII MaHPiBHUK», «My3u4yHa IUBOK-
Hura (3a kaskamu [ X. Aufepcena», « MapioHeTKI»).

AHami3 OCTaHHIX [OCTiIKeHb Ta myOmiKa-
nifti. HeoOXxifHicTh OCMUC/TEHHS ICTOPUYHUX pea-
Nl 1 BUABNEHHA Mipu BUBYEHOCTI IpefMeTa [o-
CTiIKEeHHsI apryMeHTY€e 3BepHEHHsI 1O Pobit, KoTpi
BUCBIT/IIOTD XUTTA i TBOpuicTh C. BopTkeBmuya.
JocmigHuipki - 3000yTKM  CBiTOBOI  OOpTKeBMUe-
aHM Yy HAll 4YaC HAJYyITh KiJbKa JucepTalii,
HU3KY [UIUIOMHMX pOOiT, KilbKa JecATKiB cra-
teit. Teopermunoro 6a3010 [JOCTIIKEHHS CTamn
¢dyHpamMeHTanbHI Tpani 3 ictopil QopremianHOrO
mucrenTsa H. Kamxajgamosoi, ictopii Mysuxu
yKpaiHncbkoi miacnopu I. Kapace, guceprauiiini po-
crnimpxennsa €. Jlebkymnua, O. YepegHUYeHKO, CTATTi
T. Kasapuesoi, O. Kaumap.

MeTomonorisa TOCTiI>KEeHH I'PYHTY€ETbCA
Ha IOpUHIOUII icTopy3My, 1o 0OYMOBIIOE HeoOXif-
HICTb POSITIAAY XY[AOXHIX fABMIL y HEPO3PUMBHOMY
3B’I3Ky 3 ICHYIOWOI Ha KOHKPETHO-iCTOpMYHOMY
erami PO3BUTKY MY3MYHOIO MICTENITBA Tpaju-
ni€o. 3 MeTOI0 BUBYEHHA (OpPTENiaHHUX TBOPIB
C. boprkeBnMya BUMKOPUCTAHI METOIM: TOPIiBHA/D-
HOTO aHaJIi3y, biorpadiynuii, aHaIi3 IpoLecy KOMIIO-
3UTOPCHKOI AiANIbHOCTI, aHAIITUYHUIL, TEOPETUYHUIA.

Buxmang ocHoBHoro Mmarepiamy. IM’s Cepris
bopTkeBunya, YKpaiHCbKOTO KOMIIO3UTOpa
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IIOJIbCBKOTO TMOXOMKeHHA KiHna XIX — movaTky
XX cromitTs, Tinbku 3 2000-X pOKiB ImOYMHAE BXO-
OUTH y BiTYM3HAHUI MY3U4HMIT KOHTEKCT. [locTarh
MaJIOBifloMa, TpariyHa, He OTpMMaJsa IiflHOI OLiHKMN.
Apernr mic/st TpUXORY KO BIaAu OiIbIIOBYKIB, IIOTpa-
OyBaHHs 0aTbKiBCbKOro OymuHKY y XapKoBi, 3pyii-
HYBaHHA jioro Morunu 6y/bao3epoM y Bigni — yce
ne cymHi ¢akru i3 6iorpagii muria. Yumano ioro
MYy3UYHUX TBOPiB BBa)KaaMCA JJO IKOTOCb MOMEHTY
BTpaueHUMH. Ajle OCTaHHIM 4acoOM JOCTIJHUKA pi3-
Hux kpain (Iranii, Higepranpis, Kanagu, Amepuku,
Himewunnn) 3HaXOfATb HOTM KOMIIO3UTOpA Y IpH-
BaTHUX apxiBax. Amxe 3a xwutra C. bopTkeBudya
Jloro MY3MKYy BUIaBaayM TPECTV>KHI BUFABHUIITBA
Himeuunnn, ABcTpii, Yropimunm.

B Vkpaini opHum i3 mepmmx Joro MysmKy
noyaB monynapusyBaty Mukona Cykad, pupu-
reiT YepHiriBcbkoro cuMQOHIYHOIO OpKecTpy
«®DimapmoHia», aBrop kHuru «Cepriit bopTkeBnu:

napTurypa Okurta». HepaBHo y Kuesi Bif-
OyBcsi  MDKHapomHuUII ~ My3uuHuii  Qecrusab
«bopTkeBu B VYKpaiHi», KOTpmit iHililoBann

MOJIOfIi MY3MKaHTH, HOCHIFHUKM JIOTO TBOPYOCTI,
acmipanTy  HamioHanbHol  MysmuyHOI  akajeMmil
im. II. YaiikoBcpkoro €sren Jleskymmd Ta Temyp
Axy6os. Ha igelo mnpoBepeHHsa ¢ecTuBamo Bif-
TYKHY/NIMCh My3MKaHTH i3 bosnrapii, Itanii ta CIIA.
Ha xonnepTax Oymu mpe3eHTOBaHi BCi >KaHPU TBOp-
yocTi KoMmMmosuropa — Bif ¢opremiaHHuMX MiHia-
TIOp JO MacmTabHMX cuMoHiuYHMX nonoteH. OTxe,
MaeMo 3Mory 6aunty, o HajoaHHsa C. boprkeBuua
3aljiKaBU/IM He /MIlIe BUMKOHABIIB, a 1 My3MKO3HaB-
11iB. Y KOHTEKCTi KOMIIO3UTOpa-IIiaHiCTa OCHOBY J10r0o
TBOPYOCTi CK/Iafial0Th TBOPU 1A POpTemiaHo, a came
KOHILepTH Ji7ist popTemniaHo 3 OpKeCTPOM, IIPOrpaMHi
Irecu, OBi coHaTy (OCTaHHA 3 SKUX BUJAaHa HETaBHO,
60 TpuBammit yac Oyna y 3abyTTi), BaJibCcu, Ipeo-
mii, etronu (HarBigomimmit — op. 15 Ne 8), 6anany,
POMaHCH TOILO.

Ipani mianismy C. bopTkeBuMYa pO3KpUBAIOTbCA
y TKiHHI 10 KaMEpPHOTO TUIy BUCIOBIIOBAHHA,
akBapenpHOCTI (dopremianHux ¢ap6b, CKPOMHOCTI
(bakTypHOTO MAJIIOHKY, BifCyTHOCTi 30BHIIIHIX
edeKTiB, 1[0 BUAB/ISIE NPUXMIBHICTD KOMITO3UTOPA
o MucrenrtBa Oifjepmaiiepa, CXWIBHOCTI [0 yca-
MiTHeHHs B JOMaIuHill atMocdepi, y Komi 61u3b-
KIX 3a fiyxoM mogeit. 14 ckmajoBa TBopdYOi iHAM-
BigyanpHOCTi C. BopTkeBMYa [[OTIOBHIOETHCSA I1OTO
IIOCTIIHMM iHTEpecoM [0 CBIiTy JUTMHCTBA, SK
B 00pa3HO-3MiCTOBHOMY, TaK i AMAAKTUYHO-BUXOB-
HOMY IUIaHAX, 3aBJAKM YOMY CEPil0 TBOPIB YMOBHO
MO)KHA HasBaTU «MY3UKOIO I JiTeil po miteit» [2,
c. 154]. Cropu My BigHOCMMO HacTymHi ¢popTenianHi
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omycu: op. 14 «3 MOro AMTMHCTBa», IIICTb Irec
mast dopremiano (1911 p.), op. 21 «Manenbkuit
MaHfpiBHUK» (1922 p.), op. 30 «Mysu4Ha AUBO-
kHmkKa (3a kaskamu I. X. AHpgepcena» (1925
p-), op. 54 «MapioHeTkn», 9 mwec mwist hopremiaHo
(1938 p.). Lli 36ipku pempe3eHTOBaHI MPOrPaMHOIO
MY3MKOIO, y AKill 4i/JibHE Miclle 3a/iMalOTh KapTUHU
NIpUPOAY, IOPTPETHI 3aMa/JbOBKM, €MOLiNiHi Iepe-
JKMBaHHA, MOTVBY MaH/IPiB, MiCTa 1 KpaiHu, Ka3KOBi
o6pasy, nAnpKoBa Temaruka rowjo. Lle HeBemmuki
I'eECU JIPUYHOTO, TAHIIOBAJIbHOTO, CKEPIIO3HOTO,
MapHIOBOTO JKaHPiB, i3 BIACTUBMMU IM CKPOMHUMMA
MmacirabaMu i mpocToTor BMKIany. Pyximsi mecn
(MOTOpHI, CKepIj03Hi) BUMAramTh TaKol XX poboTH,
AK eTIONM, ajle i3 Tiel pisHMLE, IO B eTIfaxX
XYHBOXHI 3aBJaHHsA HOCATb NOIMOMDKHMIII Xapakrep,
a B IT€caX — BOHM € TOJIOBHOK MeTol. Y po6oTi
HAJ| TAHL[IOBAJIbHMMU I €CaMyl OCHOBHMM 3aBJaH-
HSIM € BUSIB/IEHHs Creluiki, XapaKTepHOCTI TaHIIO
(Basnbc, MasypKa, IIOJIbKa, romak) i CBOEpPIFHOCTI
purmy. ITecu mipudyHOrO XapakTepy pO3BUBAIOTH
y 3m00yBada My3MYHOI OCBITM MY3MKa/IbHICTh, €MO-
LI/HICTh, APTUCTUYHICTD i BUKOHABCHKY iHILliaTUBY
3aBIAKM JJOCTYIIHOCTI MYSMYHOI MOBM, ACKpaBil
obpasHocri 11 crucnocti popmu. TBopu wi€el rpymnu
MalOTh IE€JAroriyHy LIiHHICTh, OCKI/IbKM BOHM CIIpA-
MOBaHi Ha ITOCTYIIOBE OBOJIOJIHHA IEBHUMM ITiaHiC-
TUYHMMM HaBUYKAMU Ta TE€XHIYHMMM HPUIIOMaMIL.
TBopue 3aBgaHHA — ATV MOKIMBICTb AUTUHI 3aHY-
PUTICD Y 3MICT TBOPY, a IIOTiM BiFTBOPUTH JIOTO Hall-
OinpII IpaBAMBO, IPOABUTY TBOPUICTb i MaiicTep-
HiCTb BMKOHaBLA. [I711 BiTBOPEHH:A XYHOXXHBOTO
00pa3y BaXX/IMBO He Ti/IbKM BUKOHATY IIPABUIBHO
TEKCTOBY TKaHMHY, a JJOMaraTuch Bifl Y4HsA €MOLIili-
HOI HAaCMYEHOCTi BMKOHAHHA, BHYTPIIIHbOTO I€pe-
JKMBAHHA Ta B4y TTA Kpacu TBOPY.

[Tpuxmagom Moxe CIyrysary 36ipka «MaieHbKuit
MaHJpiBHMK». LlMkn ckmajaerbca i3 gBOX 30IINM-
TiB, Kymm yBiitnum 13 mec. Y cioxeTi UKy 3aKia-
IeHi BpakKeHHA KOMIIO3UTOpa Bif mogopoxen 1900
i 1904 pokis Ta genopranid 3 Himedunsau B 1914 poui.
Y puxii opraHiyHO cruleTeHi HUTKM 00pasiB 3axinm-
HOEBPOIIEICHKOTO POMAHTU3MY i3 JIIpMKOIO pOCiii-
cbkyx KnacukiB kinng XIX — movarky XX cro-
nitra. HackpisHa imes, mo o6’efHye LKA, Hajae
JioMy O3HaK CIOiTHOCTi. MoBa anpbboMy Omm3bka
i mocTynHa pitaAM. Ki04oBMM MOTMBOM € «MOTHUB
moporu», KOoTpuil 060’egHye wuinuit psap obpasis
POCIJIChKOTr0  HalliOHaJIbHOTO XapaKTepy: BEpPCTOBi
cToBIM, caHu, Kubutku. 1]ikaBo, 10 OKpemi I'ecu
MPEACTAB/IEH] JKaHpPaMM, KOTPi € XapaKTePHUMMU
I MeBHOI KpalHM 1 PO3KpMBAIOTbCA B MiHiaTio-
pax: 1. Ilpurorysanna go nopopoxi. 2. Ha canax.
3. Ilpomanns. 4. Bignpasnennsa moispa. 5. CremoM.
6. Y Tlompuii (masypka). 7. Beneuiss (micHs roHpo-
nbepa). 8. Heanonb (kanijoHa). 9. @panuis (HapopHa
micus). 10. Icmanis (cepenana). 11. Aurmis (exoces).
12. CrapoBunna Himewyunna. 13. Hopseris (B gegomy
aIbbOM IIeperykyerbcsi i3 «Jursamm  amp6oMoM»
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I1. YarikoBcpKoro, a iHkomu — i3 «Ampb6oMoM
mis roHanTBa» P [llymana).

Bopgnowyac mmxn C. boprkeBmya BifipisHsA€TbCA
JKUBOIIUCHICTIO, 3BYKO300pa)ka/IbHICTIO, 0araroo
TeMbpanpHOlO maniTpoo. Ills 36ipka 6asyerbcs
Ha IT'ecax JiPUYHOTO Ta TAHI[IOBAJIBHOTO 3MICTY.

Jlipyuna wminiatopa «I[Ipomanns» — wne mpo-
TpaMHa MY3MKa, 3aCHOBaHA Ha MOTMBI MaHJpIB.
Xapakrep IT'€CM CYMHUII, IPOHUK/IVMBMIL, IIMPUIL.
Cama HasBa BXe Jekmapye 3MmicT TBopy. MoxkHa
IPUITYCTUTH, IO Lie MOXKe OyTU MpOLaHHs OaTbKiB
3 IUTHHOIO, KOTPi IyTh y JIaZleKy JOPOTry i BaXKKO
[IePeXXMBAIOTh, 110 3a/JMIIAIOTh BIOMAa CBOKIO KpO-
BUHKY. Y KOJii IIPOCTEXYIOTbCA HiOM OCTaHHI CIOBa,
IIPOMOBJIEHI OJJHE JIO OTHOTO — «IIPOLIaii», KOTPi
BiITBOpEHi KOPOTKMMM MOTMBAMM i3 ABOX HOT, CIIO-
YaTKy CEKYH/IOBUMMU, 4 OCTaAHHIll — TePLOBUIAL.

[Ile ogna MiHiaTiopa «IcmaHifg» TakoX € JOCUTH
OPUTiHAJIbHOIO TA ICKPABO IMITY€E iCTAHCHKII TaHELb.
JKinoumit — rpariosHmit, >xBaBuif; a YONAOBiuUMit —
i3 BJIACTMBOIO JIOMY Pi3KiCTIO, CH/IOI, TeMIIEpAMEH-
ToM. Hapopsi icnaHCbKi TaHIi MalOTb CBOEPiTHUIL
KOJIOPUT i MaHepy BUMKOHAHHA (IIiJICKOKY, BUCTYKY-
BaHHA HIT). IcmaHChKi MOTMBH Y IT€Ci KOMIIO3UTOD
nepefjae CMHKOIOK Ha CIA0OKy JJOMI0 TakTy, BUKO-
PUCTOBYIOYM pi3HOMaHITHI PUTMIiYHi IIO€IHAHHS,
XYO>KHI aKLIEHTH.

OpHi€lo i3 XapaKTepHUX pUC KOMIIO3UTOPCHKOTO
ctumio C. bopTkeBMya € TeaTpanisalis, o sACKpaBo
nposiBiIaca y Irecax «MapioHetku» op. 54 (1938).
[eB’siTb 00pasiB HaragywTh Tearp JLIboK Kapabaca-
bBapabaca: excueHTpuyHi, Beceni i cymHi, KanpusHi
i crpumani. ¥V 36ipHuky 9 wMiniariop: «Pociiicbka
CeIIHChbKa miBumMHa», «Ko3ak», «IcrmaHchka efi»,
«The Tirolese», «Mapkis», «Kuraenp», «Ilntoresnit
BeIMeInK», «Ymap Apnekina». Oco6miBoi yBaru
3acnyrosye MiHiaTiopa «Knraenp». C. bopTkeBnd
10-cBOeMY mo6uB CXifl, MENORIAMYU KOTPOTO IpO-
HI3aHa OfIHA i3 KpalMX CTOPiHOK JIOTO TBOPYOCTi —
6aner «Tucsiya i ogHa Hiu» op. 37. Un He eamHO0
Crpo600 3BepHEHHs KOMIIO3UTOPA [0 aTOHATIbHOCTI
€ meca «Kuraerp» — MopIe/NAHOBA irpalika 3 pyxo-
MOI0 TooBKow. OpraHiyHe MO€fHAaHHA 3MEHIIEHNX
iHTepBaJIiB, MEHTAaTOHIKYM, XPOMaTU3MiB, PUTMiUYHOI
OIHOMAHITHOCTi, BMCOKOro perictpy i ¢opuuraris
HaJIa€ TeMi 3araJJKOBOCTi, KpUXKOCTi, IPUMX/IUBOCTI.
®opma nepiony acumerpuynoi 6ygosu (15+15) cTBo-
PIOE Bpa)keHHA OJHOMAHITHOCTi i He3aBepIIeHOCTi:
HeCIOfiBaHoO I clyxXaua (irypka IoCTyHIOBO 3yIIN-
HAETDHCSA, BUFAIOYN JIEIb BIOBUMMIII ITOANX MPY>KUHIL.

Y 2008 poni y BupmaBHuuTBi «Kommosurop.
Canxt-Ilerepbypr» Buitiza 36ipka BoprkeBuua
«MysuuHa guBoKHura (3a kaskamu I. X. Axjiepcena)»
SIK HaBYQJIbHMII MOCIOHMK I MOJIOALINMX 1 cepef-
HiX KmaciB MysmuHOi wkomm. Y 1835-1842 pokax
I. X. AHpiepceH BUIIyCTUB y CBIiT ABa ToMu 36ip-
Huka «Kasku, poskasaHi [iTAM», HOSACHMUBILN:
«... mo-cBOeMy IlepeKas3aB cTapi KasKy, IOYyTi
MHOI0O B JUTUMHCTBI...». C. bOpTKeBUY, IpaIiondn
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HaJ MY3WYHUM BTiJleHHAM Kasok (1925), Bxe
II0-CBOEMY II€peKas3aB iX JOPOCIUM i JiTAM.

Iuxn C. boprkeBmuya «My3uyHa AMBOKHUIA»
op. 30 ckmamaerbes i3 12 pisHOXapakTepHUX, 0Opas-
HUX IT€C: ACKPaBMX, TAPMOHIYHO BULIYKaHKX i 3pyd-
HUX B IiaHICTUYHOMY BigHOWIeHHi (apke Hamu-
caB ix OmMCKyumil IiaHiCT i Iemaror), MOB’s3aHUX
MK c06010 TeMaTHKOI Ta CloKeTamu. Hespakaroun
Ha Te 10 aBTOP Ha3BaB ILIi I €CY KapTUHKAMIL, TOOTO
HATOJIOCUB Ha 300pa)kaJbHUX SIKOCTSX, BiH MifiCK-
MMB IX IMIIpECIOHICTUYHMMM pUCaMM, IpUTaAMaH-
HVMMMJ MY3WUYHIil MOBi, 3aBJAKM KOTPUM BUHMKAE
enuua omnosigHa miHis. CoenmdiuHnmm 3acobamu
MY3HKJ KOMIIOSUTOP BiITBOPMB IIEpCOHAXi Ka3oK
I X. Aupepcena: 1. I[IpuHiieca Ha ropouiuHi. 2. [I3BiH.
3. Criiikuit onoB’sHMIT conpartuk. 4. Anren. 5. Ksitn
Manenbkoi Imu (Bambc). 6. Comoseit. 7. Ilinkom
BipHO. 8. Ha mormni gutunm. 9. Merennk. 10. Imaxe
KaueHs. 11. 3omoTnit xnon4uk. 12. bponsosuii kabaH.
Sk i B anvboMmi mnsa ronanrsa P [lymana, y umkii
C. DBopTkeBuya NPUCYTHA ifiesd «UUIAXY MMTL»,
jioro mpodeciffHOrO CTAHOBJICHHS, @ TAaKOX pO3Y-
MiHHA GITOCOPCHPKOro MUTAHHA >KUTTSA Ta CMepTi.
[Ipydomy Takmii IpMUXOBaHMII MiJTEKCT 3HAXOAUTDH
BTi/IEHHsI IIEPEBAKHO Y MY3MYHUX obOpasax, Ix emo-
uirtHomy nagi. CyTh uyx obpasis iHkonmu OyBae mpo-
TIIEKHOIO CIo)KeTaM 06paHux ka3ok I. X. AunepceHa.
Hanpuxnap, y nepuiiit mweci «[IpuHiieca Ha ropo-
LIMHi» TOJIOBHUM [ifIOBUM IEPCOHAXKEM CTAa€ TOPoO-
muHa. KoMnosurtop onyckae nepe>xuBaHHs MPUHIA
3 IPUBOJY BifICYyTHOCTI CIIPaBXXHbOI IIPUHIIECH, OIINC
CleH crpamHoi Oypi, OMMCKaBKY, TYPKOTY TPOMY,
IIPOMBHOrO fomy. Y Hboro Bce >xBaBo (allegretto)
i 3 rymopom (12/8, staccato, capriccioso).

Bcynepeu 3a/leK/IapOBaHNM KapTUHKaM
C. BopTkeBud 3a [OIOMOrOK MY3WYHMUX 0OpasiB
Ta CUHTAKCUCY CTBOPIOE pelbedHYy JIiHII0 eMOIil-
HIUX «IIOJiN», Y KOTPUX 3HAMUUIN Bifj3epKaJeHHS
IPOBIAHI TeMM MY3UYHOI €CTETUMKM 371aMy CTOJITh.
ITe — sicTaBmeHH: 00pa3iB 6e3TYPOOTHOCTI Ta HERO-
6pux mepenuytriB («[IpuHIleca Ha ropoKHi»), iMII-
pecionicTuynmit meitzax («[I3BiH»), excTaTM4HMI
«tromiT» («Metenuk»), 06pas momepnux giteit («itu
y Morumi»). ITpaijioroun HaJ My3MYHUM BTiTeHHAM
Ka30K JIaTCbKoro nmcbMeHHMkKa, C. bopTtkeBnu opu-
riHa/IbHUM 4MHOM II€PENOBifla€ iX JOPOCINM i [IiTAM.
XapakTepHa 0COOMMBICTb LMK/IY HOMATAE B TOMY, 10
KOMIIO3UTOpP TOPKA€TbCA TeMM CMEPTi, BBa)Kal04M,
IO TaKa My3MKa 3[lJaTHAa He JIMIIEe BUK/IMKATHU CIIiB-
[epeXXMBAHH, a I K0 IMMOMHY [AYIIi CTPUBOXUTH
IOHJX MY3UKAHTIB, IUTAY0I MOBOIO JaTU BifdyTn
M 3pO3yMiTH, 1O Ha 3eMJ/Ii HEMAa€ Hi4oro BiYHOTIO.
[Tecu 1Ky BUPI3HAIOTbCA iHAVBIAYaIbHUMU SKOC-
siMu popmu, MenomifiHMM 6araTcTBOM i MailcTep-
HIiCTIO rapMOHil.

Ille omna 36ipka «3 MOro ZMTHHCTBa» op. 14
(1911) cknmapmaerncs i3 6 miniatiop: «Te, mo crmiBana
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HAHA», «TemMHa kiMHaTa», «Ypok TaHLo», «[lepuie
KoXaHH:A», «Ilepmia nevanb», «Komu s crany Benu-
KIM». AHaJIOTiuHe KojIo 00pasiB Harapye «Jutsaay»
M. Mycoprcpkoro. CropifiHeHiCTb BifuyBa€eTbcsA
He TUIbKM y HasBax mec «3 HAHelo» — «Te, mjo
cniBanma HAHA»; «Y KyTKy» — «TeMHa KiMHaTa»,
a il y Mo4YyTTi He3’ICOBAHOTO CTPaxy, KOTPUIL JOCTe-
MEHHO i3 TBOpoM MyCOpPrcbKoro IOCTa€ y po3-
BUTKY: BiJj 3apO[pKeHHA [0 KyAbMiHallii. Y nepiuii
IeCi KOMITO3UTOP OXUBJISIE CBOI CIIOTafy IOETUY-
HUM 3aronoBkoM «Te, mo criBana HAHA». B aBTO6I-
orpadii KOMIIO3UTOP 3BEPTAETHCA [0 Hel — «gopora
MEHi MI0[{MHa», «HEe CIIyTa, a YIEeH ciM’i», HasaBX/u
3bepiraloun B mam’ATi ceppedyHy /II000OB 1O Hel.
Hacrynni mecn croitn «TemHa kiMHata» i «Ypox
TAHI0» MEePelaloTh OJHOYACHO CTPax i rapMoOHilo,
Il0 MaHYIOTb Yy Ay repod. AKIEHTYI04M YBary
Ha pUTMIi, TeMIi 1 AMHAMIilLi, KOMIIO3UTOP MaJII0€
XMMEPHI KapTVHHY, 10 HAPOMKYIOTbCA B yABi repos.
PapmicHe mepe>xuBaHHs OYTTS i 6e3MeXkKHe BiTIyTTS
IACTsI HACTYIHOI I €CY IOM SIKIIYIOTh BPa’KeHH:
BiJj monepeiHbOI MiHiaTIOpyU. 3aBepllye CIOITy Haii-
Ackpasima i auHamiuHa meca «Komu A crany Benn-
KyM». Y Hili He TiIbKJ aKI€HTYETbCA MOTUB IOHOCTI,
110 PO3PMBAE 1YLy MpiAMM IIPO IACTA, ajle 1 3BY-
4NTh 3HajtoMa TeMa I’ ecu «ITepure koxaHHs» — «She
will be my wife» («Bona 6yzne Mo€r Apy>KuHOW0») [9,
145].

Yei putsai oprenmianni nuknn C. BopTkeBuda
BJMPAa3HO JEMOHCTPYIOTb BaroMe 3Ha4€HHS NPOTrpaM-
HOCTi y pO3KpUTTi 06pasHOro 3MicTy QopremiaHHNX
tBOpiB. fK BimsHawyanma K. 3ima, «emouiitHa Bupas-
HICTb, Ha/I3BUYAIHO SICKPaBa, HEPiIKO siBHa 00Opas-
HICTb MY3UKM, KOTPA 4aCTO BUKIIMKAE B yABi 30poBi
aconjianii, 6arato B YOMY MHOCWUIKOETHCS 3aBJSKI
CJIOBY, JIOTO 3HATHOCTI KOHKPeTM3YBaTM OOpasHUI
3MICT, 3pobuUTH I10r0 3pO3YMIIMM 1 JOCTYIIHUM» [1,
c. 223].

BucHoBKn. Y KyIbTYypOTBOpYMX ITpoljecax
YKpaiuy 3HauMMYy PO/Ib Bifirpajiy MUTILI, KOTPi IPO-
JKMBaJIN /1 TBOPWIM 11033 MeXKaMU fiep>kaBl. MysudHe
MMUCTELITBO, CTBOPEHE YKPAaiHCPKMMM KOMIIO3UTO-
paMut 3a KOPJOHOM, HaJIEXXUTh YKPaiHCbKill KY/IbTypi,
TOMY IIOBEPHEHHs i BUBUYECHHs iXHbOI OGaraTorpas-
HOI JIiANTbHOCTI € OJHUM i3 IpiOPUTETHUX HAIIPAMIB
MUCTEIbKUX JoctipkeHb. DopreniaHHa TBOPYICTDb
C. bopTkeB1uYa MMUPOKO IPeACTaBIeHa IPOrPAMHOIO
MY3MKOI0, B KOTPill JOMiHYIOTb KapTVHU IPUPOLMU,
HOPTPeTHI 3aMa/lbOBKY, JIOOOBHI IepeXXVBaHHS,
MOTHUBU MOJOPOXKEN, OMMCYU MICT i KpaiH, Ka3KoBi
06pasn, IsUIbKOBa TeMaTrKa To1o. KoMmosutopcski
Hapoanus C. BopTkeByya 3ac/IyroByIOTh YBaru Ijof0
3a/ly4eHHS JIOTO CHAfIVMHM y HaBYajbHUII penep-
Tyap Cy4YacHMUX CIlellia/li30OBaHMX MY3UYHUX 3aKJa-
B 1 mornubneHHsA BUXOBHOTO Ji Ii3HaBaIbHOIO
IIpOLeCY MY3UYHO-€CTETMYHOTO BUXOBAHHA [iTel
Ta MOJIO.
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