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BUKOHABCbBKA AIANDbHICTDb
JJAPUCUN PYAEHKO
(3a apxiBHnMM marepianamn)

Y cmammi euceimioemescs 8UKOHABCHKA iS/TbHICMb 8UOAMHOIT yKpaiHCbKOT onepHoI chisayku Jlapucu
ApxunieHu PydeHko (1918-1981) Ha ocHosi apxieHux mamepiasnie Il Oco608020 hoHOy, ki 36epizaiomecs
y LlenmpansHomy OepxxasHomy apxisi-my3ei nimepamypu i Mucmeumea YkpaiHu. ApxieHi mamepianu
npedcmassieHi nepiodukoio kiHys 30-x — nouyamky 80-x pokie XX cm., a came cmammsamu npo meopyy
OignbHICMb Cnisayky Ma peyeHsismu My3U4YHUX KpUmukie Ha it KoHuepmu. HasedeHi apxieHi mamepianu
enepuie 86009MeCsy Haykosuli obiz. ¥ cmammi po3kpusaromecs 0co61U80Ccmi 8UKOHABCHKOI QissieHoCMI
J1. PyOeHko ma ii posie y po38UMKY YKPGIHCbK020 80KAST6HO20 MUCMeumea 0py2ol nososuHu XX cm.
Knrouosi cnosa: sukoHasceka disnbHicme Jlapucu PyOeHKo, 80KanbHe MUCMeymeo, yKpaiHCbKe onepHe
Mucmeymeo, My3u4YHa Kpumuka, apxieHi mamepiasiu.

uno A.Tl.

UcnonHutenbckana geatenbHocTb Jlapucel PyaeHKo (Mo apXmBHbLIM MaTepuanam)

B cmamee ocsewjaemcs uchosHUmMensckas 0esmenbsHOCMb 8bidarowlelics YKpauHckol onepHoll nesuuel
Jlapucel ApxunosHel PydeHko (1918-1981) Ha ocHoge apxusHbuix Mamepuasnos eé JluyHozo poHda, Komo-
pole xpaHamca 8 LleHmpaneHoM 20Cy0apcmeeHHOM apxuge-mysee aumepamypsl U UCKyccmea YKpauHsbl.
ApXu8Hble Mamepuanel npedcmasneHesl nepuodukoll koHya 30-x — Havana 80-x 20006 XX 8eka, a UMeHHO
cmameamMu © meopyeckoll 0eamenibHOCMU NesUUbl U peyeH3UIMU MY3bIKabHbIX KPUMUKO8 HA ee KOH-
uepmeol. [lpusedeHHsble apxusHsie Mamepuasisl 8nepevie 86009MCS 8 Hay4yHsll 06uxod. B cmamee pac-
Kpblearomcs 0cobeHHocmu uchosiHumesnesckol desmesioHocmu J1. PyOeHKo u eé posie 6 pazeumuu yKkpa-
UHCKO20 8OKA/IbHO20 UCKYCCmMaa 8mopoll nosiosuHbl XX 8eKa.

Knrodeeole c1oea: ucnosiHumersnsckas 0esmenbHocms Jlapucel PydeHKo, 80Kas1eHOE UCKYCCMBO, YKPAUH-
CKOe onepHoe UCKYCCme0, My3bIKa/16HAS KpUMUKG, apXusHble Mamepuarisl.

Shylo A.P.

Performing activities of Larisa Rudenko (based on archival materials)

The article covers the performance of the famous Ukrainian opera singer Larysa Arkhipivna Rudenko based
on archival materials of her Personal Fund [F. 120], which are stored in the Central State Archive-Museum

of Literature and Art of Ukraine. The archival material is represented by periodicals of the late 30s and early
80s of the 20t century, in particular, articles about the artist's creative activity and reviews of musical critics

at her concerts. The above archival materials are first introduced into scientific circulation. The article

reveals the peculiarities of L. Rudenko’s performance and her role in the development of Ukrainian

vocal art in the second half of the 20t century. Unknown pages of the biography and performances

of the outstanding opera singer L. A. Rudenko, student of the founder of the Ukrainian vocal school Olena

Oleksandrivna Muravieva are considered. The main methods of the work of the outstanding vocal teacher
O. Muravieva are described in the words of her famous pupils L. Rudenko and L. Yefremova. The first
creative searches by L. Rudenko began during her studies at the Kyiv Tchaikovsky Conservatory. The figure

of L. Rudenko is associated with the state archives of Ukraine, in particular: at the National Music Academy

of Ukraine named after P.I. Tchaikovsky and presented by documents testifying to the high professionalism

of L. Rudenko as a vocal teacher and personal fund of Larisa Rudenko of the Central State Archives-
Museum of Literature and Art of Ukraine. The author analyses individual achievements of the performer
on the example of her work on operatic parties. The attention is paid to the peculiarities of L. Rudenko’s work
onwomen’simages: the full sound of the singer’s voice is harmoniously combined with a detailed elaborated

scene drawing of a role. The performance of L. Rudenko is presented in the coverage of professional music
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criticism and periodicals. The significant influence of L. Rudenko’s performance on the development
of Ukrainian operatic art of the second half of the 20t century has been proven.
Key words: performing activity of Larisa Rudenko, vocal art, Ukrainian opera art, musical criticism, archival

materials.
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OCTaHOBKa npo6nemMu.
Cporopgni MUCTEITBO3HaBIIi

IpUAVIAIOTE 3HAYHY yBary IIpo-
6eMaM OiIbII DIMOOKOTO Mi3HAHHS HalliOHAJIb-
HOTO OIICPHOTO MUCTeITBa, JisVIBHOCTi 0TO BUJAT-
HUX IpeICTABHUKIB, iCTOpil BOKaJIbHOTO MUCTELTBA,
BOKaJIbHO-BUKOHABCHKOI TBOPYOCTi, BOKAJIBHOI Me-
TOOMKM Ta Ilearoriky. 3allikaBjeHHsA NOCTITHUKIB
KY/IBTYPHO-MUCTEIIBKOIO CIIAJIIIMHOIO [iA4iB YKpaiH-
CBKOTO BOKaJIbBHOTO MUCTELTBA IIOBMHHO IIPUBECTH
70 HOBUX BiIKpUTTiB, 30KpeMa, TBOPYUOIL AiANbHOCTI
BiflOMUX OIlepHUX BUKOHABIIiB.

2018 p. yKpalHCBKMII MY3UYHMI CBIiT Bifj3Ha-
yae IOTpiHMI IoBiei: 150-piuugd Bif #HA Hapo-
IKeHHS GyHIAaTOpa YKPalHCBKOI BOKIBHOT IMKOIU
Onenn  Omnexcannipisaun  Mypasiiooi, 100-piu-
HMI I0BiIell HaMsACKpaBilllol 3ipKM, BUXOBaHOL
O. MypasiioBow, — Jlapucu Apxumisau PyneHko
Ta 80-piuua 3acHyBaHHA OIepHOI CTyAil IIpu
KuiBcpkinn koHcepBaTopii imMeni II.I. HalikoBcbkoro.
O. MypasitoBa flok/aia 6arato 3ycuib 0 CTBOPeHHA
i pyuxionysanusa OnepHOI CTYHIL

Cepenr  MUTIIB, SAKi NPOJOBXWIN Tpajuilii
VKpalHCBKOI BOKaJIBHO-BUKOHABCHKOT IMIKOMM, M1
Jlapucu Apxuniau Pymenko (1918-1981) saiimae
BaroMe Micre. 3a XUTTA ii TBOPUiCTh Habyma CBiTo-
BOTO BM3HaHHA: BOHa OyIa BM3HaHa OffHi€H 3 Kpa-
X BUKOHABMIb IApTifl Mello-colpalo, BUATHOIO
BMKOHaBMIlCI0 KaMepHO-BOKaJIBHMX TBOpPIB YKpa-
THCHKMX KOMIIO3UTOPiB i HapomHux miceHb. Ha ii
BIUCTYIIM >KBaBO Bifl'yKyBajlacsl TOro4acHa IIpeca.
[ Bigrykm 6ymu saBkau no3nTuBHL JI. Pymenko 6yma
TaKOK i TaJJaHOBUTOIO IpaMaTM4YHOI0 aKTpucolo. He
BUIIAJIKOBO PeXKMCepH, cllocTepiraloun rpy Jlapucu
APpPXUIIIBHYU Ha pelleTUINii, 3ayBaXX YBaJII, 110 171 MOXKe
M03a3MpUTH OYIb-AKUI paMaTUIHUY akTop. OTXe,
aKTYJILHICTh [AHOI CTATTi IHOJIATA€ Y BUCBIT/ICHHI
mporecy GOpPMYBaHHA 1 POSBUTKY YKPalHCBKOI
BOKaJIbHOI IIKOJIN IPYrol mojoBuHu XX CT.

MerTa cTarTi — BUCBITJIEHHSI MJIOBIIOMHIX CTOPi-
HOK Giorpadil Ta TBopuoro nuisaxy Jlapucu Pynenko.
3BifcKH IOCTAlTh 3aBJAHHSA: OXapaKTepu3yBaTu il
BMKOHaBCbKY [IJIBHICTh, CIHMPAlOYUCh Ha Majo-
3HaHi GakTy apXiBHMX MaTepiaiB, AKi 30epiraioThes
y ¢onpi [leHTpanbHOTO JlepXKaBHOTO apXiBy-Mysero
niTepaTypu i MUCTeLITBa YKpalHu.

AHami3 OCTaHHIX JOCTITKeHP Ta WyOTiKaiiii.
3HayHa yBara CydYacHMMM MUICTELTBO3HABIAMMU
OpuAiigeTbcAd Mpo6leMaM HaI[iOHaJIBHOTO —OIlep-
HOTO MUCTEILTBA, 30KpeMa: YKpalHCbKiil BOKaJIbHii
mkoi [1; 6], icTopii BoKampHOTO MMCTenTBa [2]

Ta BOKa/IbHO-BUKOHABChKIi TBOpUOCTi [3]. TROpUOMY
musixy JI. PymeHKo mpucBA4YeHi HayKoBi Ipani
JI. Tpucenxko [4], B. Kononenxko i M. Map’sinenxo [5],
criorazu B. Tonms6u [7]. 3okpema, J1. [pucenko y croiit
MoHorpadii Hajae CTHCI BiTOMOCTI TPO SKHUTTE-
Buil i TRopunit nmusax JI.A. Pynenko. B. KonHoHeHKO
Ta M. Map’aHeHKO y CBOIll poOOTi BUCBITIIOIOTH
mesxi mompoburi Giorpadii BimoMoi cmiBauky, Ii
HaBYaHHA, a TAKOX IIPeJICTAB/IAIOTD 3arajlbHy XapakK-
TePUCTUKY 11 BOKaJIbHO-IeHAroriqyHol IiAJIbBHOCTI
B. Tonpba y cBOiX crorafiax sragye Hepiof] CcyMicHOI
Ipalli 3 BiloMOI0 CIIiBauKoIo.

[Ipore mimicHOTO aHajisy BUKOHABCBHKOI [IisUIb-
Hocti JI. Pynenko Ha cporopiai He icHye. Tak, um He
€AVHMMMY BaroMUMH JDKepe/laMM Y HOCIiDKeHHi
nocrati JI. Pymenko, i1 >KUTTEBOro i TBOPUOTO
LUIAXY € MaTepiaay YKpaiHChKMX apXiBHUX yCTaHOB,
30KpeMa LleHTpa/bHOTO ep’KaBHOIO apXiBy-My3eo
JiTepaTypu Ta MUCTeITBa YKpainu [8; 9; 10].

Metopmonoria pgocmigkeHHS TPYHTYETHCA Ha
3aCTOCYBaHHI TaKMX MeTOMiB, SAK: I)KepeIo3HaBUMA
(1 aHaMi3y PIOKICHMX BMAaHb | apXiBHUX JOKY-
MEHTiB, IPUCBAYEHUX TBOPUOCTI Ta BMKOHABCLKiil
misureHOCTi JI. Pymenxko); 6iorpadiummit (mis mo-
CITiJKeHHA TBopyoro nuiaxy Jlapucy PypmeHko Ta ii
poJii B KOHTEKCTi PO3BUTKY YKPAlHCHKOTO OIIEPHOIO
MUCTeI[TBa Apyroi momoBuHM XX CT.); aHaMiTUKO-
MeCKPUIITUBHUI (JUIA PO3IIANY KOHKPETHMUX TEKCTIB
apXiBHMX JOKYMEHTIB Ta IX 3iCTaBJIeHHA 3 iHIIUMU
MaTepiasiaMu); peTpOCIeKTUBHNI (U BITBOpeHHS
iHTepIpeTaiHNX 0COBMMBOCTEN ¥ BUKOHABCBKOMY
MuctenTBi Jlapucu Pymenko); cucremaTusamii (s
y3arajbHeHHA MaTepia/liB 00 BUKOHABCHKOI TBOP-
qocti Jlapucn Pynenko). 3asHaueHi MeTONM Ta MaTe-
pian 3 apXiBHMX ycTaHOB YKpaiHM JaloTh 3MOTY PO3-
KPUTU Ta IIpoaHa/Ii3yBaTH HeBifloMi JOCI cTOpiHKHK
BUKOHABCHKOI AiyibHOCTI /1. PynieHko.

Buxnax ocHoBHOro Martepiany. BujlaTHa ollepHa
cruirauka JI. Pynmenko momay 30 pokiB 6yma mpoBifi-
HOI0 COJIiCTKOK KMiBCHKOTO OIlepHOTO TeaTpy iMeHi
T.I. llleBuenka. Y ii TBOpUOMY IopoOKY HaiUyeThCA
6muspko 50 omepHMx mapTiit. OCHOBHI apXiBHI MaTe-
piany, WO BUCBITIIOIOTL >KUTTEBUNA Ta TBOPUYUN
mrsix JI. Pymenxo, 36epiraiorsest y leHTpanpHOMY
Jep>KaBHOMY apXiBi-My3el JliTepaTypu Ta MMUCTe-
nTBa Ykpainy, y i Oco6oBomy ponsi. DoHy MiCTHTB
Martepiain TBopuoi AisuibHOCTi JI. PymeHko, nmctn
7o Hel, MaTepiamm o ii 6iorpadii Tomo. 3a cimuen-
HAM apXiBHMX IpKepes1, MaTepianu o IlenTpanbHoro
Iep)KaBHOTO apXiBy-My3elo JIiTepaTypu Ta MUCTe-
OTBa YKpaiHM Iepefiajia cama Jlapuca ApxuiiBHa
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21 uepBHA 1968 p. Ta 18 Tpapusa 1971 p. OcoboBuit
¢donn JI. Pymenko Hamiuye 101 cmpaBy i 612 moky-
MEHTIB.

Hyxe minanMY € adili 10 CIeKTaK/IiB Ta KOHIEP-
TiB 3a yuacTio JI. Pymenko, ki Tak camo 36epiratioTbest
y lleHTpanbHOMY JlepXaBHOMY apXiBi-mysel JiTepa-
Typy Ta MMUcTelTBa YKpainm. I]i Marepiann mpesen-
TYIOTb I'aCTPOJIbHY Jis/IBHICTD YKPAaIHCHKOI CIIiBAYKU.
30KpeMa, TYT TpefcTapeni adimi dimapMoHiTHIX
koH1epTiB JI. Pymenko, mo BigbyBammcsa y pisHux
mictax CPCP y mepion 1944-1965 pp., a Takox
OIIPHUX CIIeKTAaK/IiB, MocTaBleHMx y KwuiBcbkomy
IepKaBHOMY opjieHa JleHiHa Ta oppeHa Tpynosoro
Yepponoro IIpamopa akazeMiyHOMY TeaTpi olepu
i 6anery Yxpaircpkoi PCP im. T.I. IlleBuenxa y 1947-
1969 pp.

3 apxiBHUX MaTepialiB Jli3HaeMOCh BaXkJIUBi
dakTH BUKOHABCBKOI mismbHOCTI JI. Pymenxo, ski
BUCBIT/IeHI y TyOJiKallisX TOTOYacHOI TIpecH 3a
nepion 3 1938 no 1977 p. Tak, y 1938 p. JI. Pynenko
craja jaypeaToM | Bcecoos3Horo KoHKypCy BOKa-
nmictis. [i BuCTYN Ha KOHKYpCi Bpasue ronoBy »Kypi
HapoynHy aptuctky CPCP B. bapcosy: «IligxynawoTb
BeJinKa Oe3MocepeHICTE | 3afyIleBHICTh il BUKO-
HaHHA, YMCTOTA iHTOHALII i piBHe 3BY4YaHHA IyXKe
CWIBHOTO TOMoCy» [8].

Omnepni mapTil, BMKOHYBaHi CIiBaukol, OyIn
pisHOIUIaHOBI 32 XapaKTepOM Ta PO3KPMBaJIM Pi3HO-
MaHITHI eMOIifHI BifTiHKK. Y Tporeci poboTu Haf
napriamu JI. PyneHko BTiNoBana Bci IyIIeBH] Iepe-
J)KMBAaHHA CBOIX I'epOiHb 4epe3 BOKAJIBHY iHTepIIpe-
Talilo Ta CIleHiYHe PO3KPUTTA IICUXOJIOTIYHUX JleTa-
neit o6pasy. KoxkHa mapTis s ollepHoi BUKOHABUIT
Gyna OKpeMIM BCeCBITOM, B IKOMY BOHa CTBOPIOBasIa
pisHOMaHITHI MOJeTi 0OpasHOTO 3MICTY.

JI. Pynenko BBakasa, IO cydacHa ollepa IIOBU-
HHa OYTM HacudyeHa ACKPaBUMU MePeKOHIMBUMU
o6paszaMu. Y TOM caMuil 9ac BOHA 3aK/IMKasIa PO3IIA-
JaTH KJIACUYHi OllepHi TBOPU IIiJi HOBUM, CYYaCHUM
KYTOM 30PY, IIpY IbOMY He BilKMIAI0uM KJIAaCMYHUX
TpaJuIiji BUKOHAHHSA OIlepHUX MapTiit. CriBauka Bif
€aMOro II0YaTKy BMKOHABCBHKOI i/IBHOCTI JOHepXKy-
BaIacd el fyMKu: «CydJacHICTh BUMarae He TiUIBKU
CTBOPEHHsI HOBMX TBOpPiB. BoHa iuKTye i HOoBe Ipo-
YUTAaHHA KJIacMKM... ToMy Kilacuka JyIf cliBaka
3BV IOBMHHA OYTU BiIKpUTTIM» [9].

MysuuHa KpWTMKa CBOTO Yacy MacIITabHO
BUCBIT/IIIOBaJIA IIOZil YKPATHCHKOTO OIICPHOTO MMUCTe-
1TBa. BUKoHaBChKill fisibHOCTI JI. PyfleHKO My3u4Ha
IIpeca MpUAUIAIA 3HaYHy yBary. CBiJ4eHHAM LbOTO
€ apXiBHI MaTepiany, ki s6epiraioTbcs B OcoboBOMy
¢doumi JI. Pynenko y lleHTpanpHOMY JlepKaBHOMY
apxipi-mysei JiitepaTypm 1 MumcrenTB VYKpaiHu.

3okpema, Ile cTaTTi 3 TazeT «BeuipHin Knib»,
«PangHcbke MucrenTBo», «PangHchka YKkpaiHa»,
«llpaBga  Yxpainu», «J/liTeparypHa  YkpaiHa»,
«Kynbrypa i XUTT:», « BibHE KUTTS», « My3bIKa/nbHas1
JKU3Hb», «3a 4ecTh IaxTepar», «BedepHas Mocksay,
«Komcomorbekas mpaBlia», «/3BecTusi» Ta iH.

Myswuni  kpuTMkm  mifkpecmioBanmu  6esmo-
TaHHICTh BMKOHAHHJ BOKaAbHOI TapTil [padumi
B omepi [1.I. YaiikoBcbkoro «BuHoBa Kpasnsar»: «CIIiB
y Hel Hifle He IepeTBOPIOETLCA Ha CaMOlliib, a CIIy-
JKWUTb 3aBJaHHAM CTBOPEHHA I'PAHMYHO BUPA3HOTO
obpasy» [10].

BracHi momragm Ha cydacHe oIlepHe MUCTELTBO
JI. Pynmenko BucoB/IIOBaZa Ha CTOpiHKax cydac-
ol npecu: «Ia Molo ByMKy, B Lo repos IOBH-
HHi 6yTH 1 BunpobyBanss, i BHyTpilmHA 60opoThia,
AKa oONMaropoKye, JecHa 6opoThOa, i flech, MOXKe
6yTH, CYNepeWINBICTh MOUYTTIB i HepeXXuBaHb» [9].
CriBauka 3aKIMKa/Ia Cy9acCHUX KOMIIO3UTOPIB CTBO-
pIoBaTH AcKpaBi Ta mepexownBsi obpasu. JI. Pymenko
HaTOJIONyBaja, MO IpKM CTBOPeHHI IMX 06pasiB
HeoOXiMHO MaM’sATaTH TIPO CIiBaka, JOTO MOXKIIHU-
BOCTi, IpO Kpacy i MenofiitHicTh maprii. CriBauka
6yrma TOMMHO0 Haf[3BUYAITHOT BUMOTIMBOCTI flo cebe,
BOHa pilllyye Bifjkupiaaa Ti TBOpH, B AKUX MYSUUHUN
PO3BUTOK TeMM He BUIIPaBLOBYBaBCA BHYTPIIIHBOIO
JIOTiKOI0 06pasy.

BucnoBku. BukoHaBcbKa [isIbHiICTH Jlapucn
Pymenko copusana 3HaYHOMY PpO3BUTKY YKpaiH-
CBKOTO OIIepHOTO MUCTEI[TBa. 3a 6araTo pokiB mpo-
deciitHol BOKIBHOT MisSUTBHOCTI CIIiBauKa CTBOPWIA
HU3KY ACKpaBMX KiHoUMX 006pasis. Y c¢Boiit poborTi
Hajl OIIepHMMM IIAPTiAMU BOHA IIParHy/a CTBOPUTH
peTiCTHIHNIL, KUTTEBUI 00pas >KiHKW, CHOBHe-
HUIl eHeprii Ta mouyTTiB. CroiBauka Mana Gesfo-
raHHy BOKaJIbHY TeXHiKy BMKOHAHHA TBOpIB, i Iie
CTaJI0 3allOPYKOIo 11 ACKPaBOI aKTOPCHKOI MayicTep-
HOCTi. CTBOPIOKYY IICUXOJIOTIYHUI TOPTpeT KOXKHOI
repoiHi, /I. PyfieHKo pupinsa ygary yciM HioaHcaM
BUKOHaHHsI. Marepianyu moyo BUKOHABCHKOI Tis/Ib-
Hocti JI. Pymenko abepiratoThes B 1i OcoboBomy
donni lleHTpabHOTO MEPXABHOTO apXiBy-My3em
JaiTepaTypu i MucrenTBa VYKpainmu. Bukopwmcrani
B JlaHiM cTaTTi apXiBHi MaTepianu, MpefcTaBieHi
nyomiKalissMyu Mpo TBOPUY MisUIBHICTE CIIIBAUKM
Ta pelleH3iAMM MY3UYHUX KPUTUKIB Ha TI KOHICPTH,
BITepIile BBOMSITHCA Y HAYKOBUI OOIT.

Biorpadiuni MaTepiaanm cTOCOBHO JXUTTS i TBOP-
qocti JI. Pymenko, ki 36epiraioTses B apXiBHUX yCTa-
HOBaX YKpaiHy, Ile He CTaJyu IIOBHOIO Mipol0 Hajl-
GAHHAM MYSMUHOI HAYKU. [X BUBUEHHs i BBeJleHHS
y HayKOBUl 0OIT € HaraJbHOK MpodIeMOI0 yKpaiH-
CBKOI KY/IBTYPU.
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