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ONMEPHA PEXXUCYPA B YKPAIHCbKOMY
MY3UYHOMY TEATPI
20-x POKIB XX CTONITTA

Y cmammi po3kpumo nepedyMosu popMy8aHHS yKPAiHCbKOT ONepHOI pexxucypu Ha OCHO8i Mamepiasie
PIOKICHUX 8UQGHbB, MY3UYHOT Kpumuku 20-x pokie XX cm., cno2adie Cy4acHUKiI8, Cy4acHUX HayKosux 00Ci-
OXeHb. Po3ansHymo micHuUll 38’930K yKpaIHCHKOT ONepHOI pexucypu 3 mpaduliamMu pexucypu YKpaiH-
CbKO20 MY3UYHO-0pamamuyHozo meampy. BucsimeHo 3aceoeHHs 0ocsidy U meopyux 3006ymkie pexu-
cepie «meampy kopugpeie» M. Cmapuyskozo, M. KponusHuybkozo ma M. Cadosecekoeo. [IpoaHanizoeaHo
0CO6/IUBOCMI CUGHIYHO20 XUMMS onep KAAcU4HOo20 penepmyapy Ha YKpaiHCokill onepHill cueni 20-x
pokig XX cm. BucgimsieHo munogi 8iOMIHHOCMI MO204aCHUX pexucepCbkux iHmepnpemayiti Knacu4Hux
onepHUX MBopie 3 MEMOI0 MAK 380H020 «OCYYACHEeHHS» U «<HabnuxeHHs 0o engdaqa». HasedeHo xapak-
mepucmuKy cUeHiYHUX NOCMAHOBO0K YKpaiHCeKUX onep 20-x pokie XX cm., OUIHKY peXxucepcbKux piuieHs
M. boeonoboea, O. YnyxaHosa, B. Marzis, E. KOHzeans0-Xinekesuua, 0. Jliwarcskoeo, C. bBymoecskozo
MOo2OYACHOIO My3UYHO-KPUMUYHOIO OYMKOIO ma nepioduyHoio npecoio. [losedeHo 3Ha4eHHs NOCMAaHo-
80K yKpaiHceKux onep 20-x pokig XX cm. 0718 nocmynasnsHo20 po380io HAYIOHA/IbHO20 ONepHO20 Mucme-
umea ma ykpaiHcbkoi onepHol pexucypu.

Knrouyosi cnoea: ykpaiHceke onepHe MUCMeUmMeo, YKpaiHCbKull My3u4Ho-OpamamuyHruli meamp,
ONepHa pexucypa, My3udHa Kpumuxa.

UseapuHa E.H.

OnepHas pexunccypa B yKpauHCKOM My3blKasbHOM TeaTpe 20-x rogos XX BeKa

B cmamese packpoimol npednocul/IKU (OPMUPOBAHUS YKPAUHCKOU OnepHOU pexuccypsl Ha OCHoge
mamepuanos pedkux uséarull, My3woikaneHoU Kpumuku 20-x 20008 XX 8., B0CNOMUHAGHUU CO8peMeHHU-
KO8, CO8peMeHHbIX Hay4HbIX Ucciedo8arull. PaccmompeHa mecHas Ces3e6 YKPAUHCKOU onepHoll pexuc-
Cypul ¢ MpaduyusaMu pexuccypel YKPAUHCKO20 MY3bIKa/leHO-Opamamuydeckozo meampa. OceeujeHo
YCB8OEHUE onbima U meopyeckux 0oCMmuUXeHUl pexuccépos «meampa Kopugees» M. Cmapuukoezo,
M. KponusHuukozo u M. Cadoeckozo. [IpoaHanusupoeaHsl 0C0OeHHOCMU CUeHUYeCcKol XU3HU onep K1ac-
CUYecKo20 penepmyapa Ha ykpauHckol onepHoli cueHe 20-x 20006 XX 8. [TokazaHs! pacnpocmpaHéHHsle
OMJTUYUS PEXUCCEPCKUX UHMepnpemayull KNaccu4yeckux onepHolx npouseedeHull Ha38aHHO20 hepuoda
€ Yesiblo MaxK Ha3bl8deMoz0 «0CO8peMeHUBaHUS» U «npUbIUXeHUS K 3pumenior». [IpueedeHsl xapakme-
PUCMUKG CYeHUYeCKUX NOCMAHOBOK YKPAUHCKUX onep 20-x 20008 XX 8., OUEHKA pexucCepcKux peueHul
M. boeonoboea, O. YnyxaHosa, B. MaH3aus, 3. KOHeeane0-Xunekesuua, 0. Jluwaxckoeo, C. bymosckozo
MY3bIKA/IbHO-KpUMuyeckol MbIC/1blo U hepuodudeckoll npeccoll amozo nepuoda. [JokasaHo 3HavyeHue
NOCMAHOBOK YKPAUHCKUX onep 20-x 20008 XX 6. 0719 hocmynamernsHoz0 paseumus HaAYUOHAIbHO20
0NepHO20 UCKYCCM8a U YKpauHcKol onepHol pexuccypel.

Knroudeeswie cnosa: ykpauHckoe ONnepHoe UCKYCCMeo, YKPAUHCKUU My3biKanbHO-Opamamuyeckul
meamp, onepHas pexuccypa, My3siKanbHAs KPUMUKA.

lIzvarina O.M.

Opera directing in the Ukrainian Musical Theatre in 20s of 20th

century

Thearticle highlights the prerequisites for the formation of Ukrainian opera directing on the basis of materials
from rare editions, musical criticism of the 1920s, memoirs of contemporaries, modern scientific research.
The close connection of the Ukrainian opera direction with the traditions of the direction of the Ukrainian
music and drama theatre is considered. The assimilation of the experience and creative achievements
of the directors of the «theatre of the coryphaeuses» M. Staritsky, M. Kropiwnicki and M. Sadovsky is covered.
The features of the stage life of operas of the classical repertoire on the Ukrainian opera scene of the 1920s
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are analysed. It is shown the widespread differences between the director’s interpretations of classical
operatic works of this period with the aim of the so-called «<modernizing» and “approaching the viewer”
It possess characteristic of the stage productions of the Ukrainian operas of the 1920s, the estimation
of the director’s decisions of M. Bogolyubov, O. Ulukhanova, V. Manzi, E. Jungvald-Khilkevich, Yu. Lishansky,
S. Butovskiy with the musical-critical thought and periodical press of this period. The importance
of the productions of Ukrainian operas of the 1920s for the progressive development of national opera art

and Ukrainian opera directing is proved.

Key words: Ukrainian opera, Ukrainian music and drama theater, opera direction, musical criticism.
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W3HaueHHA mpobaemm. OrmepHe

MUCTELIITBO AK MMUCTELTBO BUJO-

BUIHEe TO€AHYye B cobi mpamo
pisHUX axiBIiB: KOMIO3UTOpa, MiOpPeTUCTa, COi-
CTa-BOKaJIicTa, BUKOHABILIIB XOpy W OpKecTpy, AUPU-
TeHTa, Xopeorpada, XopMeiicTepa, KOCTIOMEpa, Ma-
mKHicTa cieny Ta iH. IIpoTATOM CTOJITH TOJIOBHOIO
ocoboio B omiepi 6YB ciBak. 3TOZIOM YBary MeJIOMaHiB
i My3MUYHUX KPUTUKIB HPUBEpPHY/IA TBOPUICTL KOM-
[IO3UTOPIB, iHTepIIpeTalis aBTOPCHKOTO 3alyMy JIM-
PUTeHTaMU i1, HAPeIITi, IIpallsl OIePHOIO peXKKcepa.
CrnovaTKy BOHa HaBiTh He Majla Ha3BM, a poOOTy pe-
XHUcepa BUKOHYBaiu abo AMPUTeHT, abo caM Kepis-
HUK TPYIIN.

OTxXe, aKTyaIbHICTh [JOCII)KeHHA IIOJIATaE
V BUCBITIIeHHI TTpo6ieMu GOpMYBaHHS I PO3BUTKY
YKPaIHCBhKOI PeKNUCYPH B HallioHA/ILHOMY OIIePHOMY
TeaTpi. MeTa cTaTTi — PO3KPHUTHU HepeyMoBH (op-
MYBaHHA YKPAaIHCLKOI OIIEpHOI peXXUCYPU Ha OCHOBI
MaTepiaZiB pifKicCHUX BUJAHb, MY3UUHOI KPUTUKU
20-x pokiB XX CT., cllorajiiB Cy4acHMKiB, CYJacHUX
HayKOBMX JIOC/I/KeHb. 3aBAaHHA AOCTifPKEeHHA —
[IpoaHa/li3yBaTu PO3BUTOK YKPAIHCBLKOI OllepHOL
PEOXKUCYPHU, BUCBITJINTU [isJIBHICTD IPOBiJHUX Ollep-
HUX pexxncepiB 1920-x pokiB B YKpaiHi, climpalodnch
Ha MajIoBifoMi ¢akTH, MpecTaBieH] pilKicHUMM
BUIAHHAMM Ta IpalfAMKM CYYacHUX YKpaiHCBKMX
MMCTELTBO3HABILiB.

AHali3 OCTaHHIX JFOCITKeHb Ta WyOTiKaiiii.
[InTannsa omepHOI peXKUCYPH BUCBIT/IIOBAIOCA B IIpa-
sx I1. Kosunpkoro [7], 10. Cranimescpkoro [12],
M. boromo6ora [1-2], A. ConoB’ssnenka [11] Ta Hay-
KOBUX po3Bimkax M. Yepkammmuoi-Iybapenko [13].
HacTKOBO JOCIIIKYBAHUI [Tepiofl icToPil yKpalHCHKO1
OIICPHOI PeXUCYPH PO3IIANABCA Y HNOCHIIKeHHAX
[0. Cranimepcbkoro [12] ta O. IsBapinoi [3-6],
crioragjax M. Boromo6osa [1-2] Ta in. Jlo BuUCBIT-
JIeHHA OKPeMMX OIlePHMX BICTAaB 3BepPTaJIUCh
O. KpaBuenxko [8] Ta JI. JlicoBebkuit [9]. Cnoramm
[IpO Ieplli poKM iCHYBaHHA OIlepHUX TeaTpiB 3aju-
mwta O. YepHosa [14].

Metoponoria gOCHiIKeHHSI TPYHTYETHCA Ha
3aCTOCYBaHHI TaKMX METOMIB, AK [KepeIo3HaBUMA
(11 aHaMisy PIOKICHMX BMAaHb i apXiBHUX JOKY-
MeHTiB, TPUCBIYeHUX TpobieMaM YKpaiHCBKOI
oftepHOi pexucypn 1920-x pokiB); 6Giorpadivnmit
(nns mocmimKeHHA TBOPYOTO NUIAXY BifloMUX yKpa-
THCHKVX OTIepHUX peXUcepiB OKpec/IeHOTo Tepiony);

aHAMTITUKO-JIECKPUNITUBHNIT  (JUIA  pO3IIANY KOH-
KpeTHUX TeKCTiB apXiBHUX JJOKYMEHTIB Ta IX 3icTaB-
JIeHHS 3 IHIMKMMU MaTepialaMu); peTpoCHeKTUBHMI
(11 BiATBOpeHHS iHTepIpeTallilHUX o©CcoGIUBO-
CTell OIepPHMX BUCTAB MOCIIKYBAHOTO Tepiomy);
CHCTeMaTH3aIlil (/L y3araJbHe HHS MaTepiasliB o710
POSBUTKY ollepHOl pexxucypu y 20-ti poku XX cT.).
3asHadeHi MeTOIM FAIOTH 3MOTY BUCBITJINTH Ta IIPO-
aHaJIi3yBaTy MaJIO3HaHi i HeBifjoMi cTOpiHKM icTopil
YKpaIHCBKOTO OIIePHOTO MMUCTELTBA Ta Iis/IBHOCTI
BiffloMUX ollepHUX pexkucepiB 1920-X pokis.

Buxnax ocHoBHoro Martepiaxy. OcHOBHU
PeXNUCYpU YKpaiHCBKOTO OIIEpHOTO TeaTpy ¢op-
MyBaJIMcd B HafpaX HalliOHaJIbHOI K/IacUYHOI
CIIeHIYHOT KY/IBTYPH, Jie JpaMa # ollepa TBOPYO
cuiBicHyBanmyu.  30KpeMa, CTAHOBJICHHA  MY3M4-
HOI PeXUCYpY MOB’SA3aHO 3 TPajMIiAMU YKpaiH-
CBKOTO MY3MYHO-IPaMaTMYHOIO TeaTpy [Apyroi
nojloprHEN XIX cT. 71 iMmeHamu M. Crapuibkoro
Ta M. Kponmsauibkoro. OCTaHHI 3aKIaJIi OCHOBHI
OPUHONIN MY3MYHOI PeXKNCYPH, IO CTajyu Iifi-
I'PYHTSIM YKpaiHCBbKoi omepHoi pexxncypu XX cr. Ile
MifIKpeceHHs eTHOTpadiUHMUX TeTaell, MparHeHHs
aHcaMOII0 BUKOHABIIIB, BIYMJIMBE ¥ IIpaBAMBe PO3-
KPUTTA CIIeHIYHUX 00pasip Ta CIOKeTHUX CHUTYaITill.
Ili pexxucepcpki mpuHINUIM 6yMM TBOPUO ONIpPaIlbo-
BaHi IXHIM copaTHMKkoM M. CajloBCBKMM Ta IOCHIi-
JOBHMKaMM Ha HUBi YKpalHCbKOI OIICpHOI PeXHU-
cypu — M. boronw6osum, O. YnyxaHoBum, Jlecem
Kyp6acowm, I. 1Opotwo, C. Kapranbcexum, B. Mansiem,
E. IOnrBanppg-XinbkeBuueM, IO. JlimaHcbKNUM,
C. ByToBChKMM.

CBO€pifIHICTh YKpaiHCBKOI OIepHOI PeXUCYpU
[oJIATaa y TicHiN cHiBIpalli KOMIIOSUTOPa 3 PeXHU-
CepoM, SIKMIT TaKoX OYB i mibpeTuctoM omepn. Takum,
30KpeMa, BMABMBCA TBopuMil nyer M. JImcenka
Ta M. Crapuipkoro. [XHs TBopua Jis/IbHICTb IK MUT-
IiB HalioHAJIBHOTO MY3MYHOIO TeaTpy CIpUAIa
[IOABI KUIBKOX OBEpIIEHUX OIEePHMX BMCTaB, AKi
CTaJli CIPABXHIM CBATOM YKpalHCbKOI MY3UYHOI
kynerypu («Pismgpsma Hiv», «YTomwreHna», «Eneima»).
[IpoTte BoHM Oymu juIMe ACKpaBUMM 3ipkamm Ha
TOBOII TEBMAHOMY HeGOCXIWII MIPOBIHITIHOTO YKpaiH-
cbKoro MyspuuHoro Tearpy. Ilopii Ilepioi ¢BiToBOI
BiffHM Ta HACTYIIHOTO IIepiofly peBOIIONIMHUX 3Ma-
raHb IOCTAaBWIM MY3MYHO-TeaTPaJIbHY HNisUIbHICTD
Ha MeXy BIDKMBAHHA, Ha IIeBHMI 4ac CIIPOBOKYBaIN
3aHelaj, [bOTO BUJlY MUCTeITBa.
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Jlutte y 1919 p. HOBa Biajia poOUTH Mepili KpOKu
CTOCOBHO TeaTpaJbHOTO MUCTEI[TBA. 30KpeMa, OYB
HallioHayjisoBaHuit Micbkuil TeaTp i IlepeiiMeHO-
BaHUM Ha Jlep>KaBHMII ollepHUiT Tearp iM. Kapia
JlibxuexTa. [IpoTe HOBa HasBa He cHpusAia AKOCTI
BUCTaB: TeaTp OYB HeCIPOMOXHMI MOCTaBUTHU
OTIepHMUIT TBip, AKMIl OM BifIOBINaB BUMOTaM HOBOI
imeonorii. Tomy 1poro x pokKy DBceykpaiHcbKui
MY3MYIHMI KOMITET ModYaB po3pobIATH KONITOPUC
IJIA OPYroTo ollepHOro Tearpy B Kmesi, AKMM Maja
cratu Jlep)kaBHa yKpaiHCbKa MysM4Ha JIpaMa. Ia
gorti crosimu C. Boupapuyk (mupektop), Jlecy Kypbac,
M. bonu-TomameBcokuit (pexucepn), 5. CremoBuit
(xommosuTop), A. [leTpunpkuit (XymoKHUK-TIeKOpa-
Top), M. barpunoBcekuit (mupurent), M. Mopakin
(banetmeiictep), M.  JIuTBMHeHKO-BOMBreMyT
(cmiBauka), I1. lonuapos (xopMericTep).

Ha mepirutit wiaH y cBoiit po6oTi HOBOCTBOPEHUIA
KOJIGKTMB BJYCYHYB AiUIBHICTH peXKMcepa-IoCTaHOB-
HMKa. PerepryapHa IOJIiTMKa HOBOTO TeaTpy CIIM-
pajlacd Ha TBOPU YKpaiHCbKOI TeMaTUKH, CTBOPeHi
AK YKpalHCBKUMM, TaK i pOCIICBKMMU KOMIIO3UTO-
pamu. Ilepmoo BrcTaBolo YKpalHCBKOI MYy3MYHOL
IpaMu cTana «YTortena» M. Jlucenka (mpeMepa —
28 numus 1919 p.) [lonpu neBHi Hemotiky, e 6yta
OJIHa 3 KpalllUX BMUCTAB YKPalHCbKOI Ollepu Ha TOU
yac. Ha xanb, BoeHHi nopii nita 1919 p. npussenn
IO IpUIIMHEHHA iCHyBaHHA YKPalHCBKOI MY3MYHOI

IpaMIu.
Y 1920 p. Gyma cTBOpeHa YKpaiHCBKa oOIepa
B llonraBi (kepisamku — pupurent O. €podees

Ta cmiBauka B. Crapoctunenska) [10; 14]. Cepen
OIICpPHUX BNUCTaB, 3MIMCHeHHNMX IIOJTaBYaHAMMU
y cTucnuit TepMin icmypanua (1920-1923), 6ymn
ykpailncbki «IHaranxa IlonraBka» Ta «YToIUleHa».
Y nisomy X yKpaiHCBKMII pellepTyap Ha TOM d4ac
He JIicTaB IOCTIMHOI «IIPOIUCKM» B YKPalHCHKUX
olepHUX TeaTpaXx. OcobnmBoO He IMacTwio «lapacy
Bynubi»: mpeM’epa 11iei BucTaBu Bifbynacs Ha ClieHi
XapkiBcbKo1 pocificbkoi ortepu nuite 1924 p. Onepa
ita B opkecTpoBiit pemakuii JI. IllTepubepra,
MOCTAHOBHMKOM  OY/I0  3alpOllleHO  peXXucepa
M. Boromw6osa. Bin BinMoBuUBcA Bin JIMCEHKOBOTO
3a7lyMy — IOKazaTu K Tapac 3 OcralloM Ta 3allo-
POXILIMU KMIAETHCA Ha IITYpM [lyOHa, i saBepus 11
CIleHOIo cllajleHHA Tapaca, jle BUKOpUCTaB pisHi nipo-
TexHiUHi cnenedexT. 1] mpeM’epa MiMMTOBXHY/A
0 pO3B’sA3aHHA MUTAHHA [IPO CTBOPEHHA lepKaBHOT
MY3WYHO-TeaTpaqbHOl yeTaHOBU. Tox vy 1925 p. 6y710
opranizoBaHo J/lep>kaBHY YKpalHCBKY onepy (XapkiB).
HacTynHoro poxy BifKpwIocs 1e IBa JepXKaBHUX
otepHux TeaTpn — y Kueri i1 Oneci. 3rogom 6ynn
CTBOPeHI Ille YOTHPM TeaTpM — TaK 3BaHi «Iepe-
CYBHi».

TakuM 4MHOM, 3aBepIIUBCA Iepiof] CTAHOBJICHHSI
YKpalHCBKOTO OIIEPHOTO TeaTpy i posnodaBcs Iepiof
itoro QopMmyBaHHA SAK BUpasHMKA HaAIIOHATBHOI
MY3MYHOI KYJIBTYPHU. 3 caMOTO IIOYaTKy PO/Ib PeXKK-
cepa BUIIIIIA Ha IeplIMl IVIAH — caMe PeXUCcepu

o6MipKoByBanu i yKmajianu periepTyap. Jlig onepHux
TeaTpiB HAacTaB Yac IAHYBaHH:A PeKMCYPH: posIoya-
JIUCA eKCTIePUMeHTH, ¥ AKUX Opaju yIacThb BCi piBHI
MY3MYHO-TeaTpajbHOTO BMKOHAaBCTBAa i IIOCTAHOB-
YOTO KOPIYCY (XYMOXKHMKM, COJICTH, XOP, OPKecTp,
MeXaHiuHi 11 eKOpaTOPChKi 1eXU TOIO): «HaAMipHa
CTPOKATICTh CIPAMYBaHb TOIOYAaCHOI OIIePHOT peXKu-
Cyp¥ ACKpaBoO BiffizepKaoBaa OYpXINBe 3MaTraHHA
PisSHMX XYy[NOXKHIX Teuil Ta eCTeTMYHMUX KOHI[eII-
mii» [7, 168]. PexucepiB sakmuKanin «IOTPYCUTH
CTApeHLKY OIlepy, BUTPYCUTU 3 Hel 1i KOHCepBaTU3M,
YMOBHOCTi 1 IIOKasaTM BUIOBMCBKO, CIIB3By4YHe
CyJacHOMY XUTTIo [8, 2].

Pexxicepu  Haue6TO  HaMarajmcs — IepeBep-
IIUTY OfMH ONHOTO Y HOBAaTOPCBKMX TPaKTOBKAX
KIaCMYHOTO OIIPHOTO CIIANKY — «IifIPaB/LAIN»,
«OHOBJIIOBAJ/IM»,  «OCY4acCHIOBaIN»,  «IlepeaKIeH-
TOBYBaJIW», «IIPUCTOCOBYBAJIN», «IIpOJIeTapu-
3yBajJIM» TOIIO. TaKoro «OCydyacHeHHS» 3asHajl
i omllepHi TBOPU KIACUYHOIO YKPalHCHLKOTO pellep-
Tyapy — «Tapac bynpba» (pexucepu M. Boromwo6os,
I I0pa, C. Kapranbcbkuit, E. IOHTBasB-XiNnbKeBUY,
B. Mamsiit) Ta «PispgBana niu» (M. Boitdenko).

3 1927 p. modanu 3’ ABJIATHACH OMlepHi TBOPU Cydac-
HUX YKpalHCBKMX KommosuTopiB. [lepumumu (i He
30BCiM Bflanumu) BUABWINMCA omepu [. PotsenTypa
«Icxpu» Ta B. SIHOBCbKOTO «BHbyx».

Omnepa «Ickpm» 3a cBOIMM XYJIOKHIMU SIKOCTAMU
Gyna MasioBapTicHUM TBopoM. O. YiIyXaHOB Y CBOTH
peXMUCepChbKiil Bepcil OCHOBHY yBary HpUJIUB
[IO0Ka3y PeBOJIOLIMHOIO IIOPUBY Mac, BUJOBUITHOCTI
MacoBMX clieH. IIpoTe ToroyacHa KpUTHKa CXBaJbHO
locTaBWIacd [0 IepBicTKa Cy4acHOI YKPalHCHKOL
OIlepU: «CTajlacd HedyBaHa I HeBUIaHa B icropil
OTIepH TIOMis — TOCTAHOBKA POOITHNIOT peBOIION iil-
Hoi ontepu “Iexpu™ [9; 12].

Ha cBaTkyBaHHi 25-piuus  cBoel  KOMIIO-
3UTOPCBKOI  JiJIBHOCTI  BiIOMMII ~ KOMIIO3UTOP
b. flnoBcpkmil [aB CI0OBO HaNMCaTH YKPaiHCBKY
onmepy — 1 pmorpumas ioro. Kommosurtop cam
BUCTYIMB JiibpeTucToM oIepu. BucraBa omepu
«Bubyx» («Kamnitan Kamranos») Binbynaca Ha cieni
XapkiBcpkoi onepu [10; 12]. B ocHOBY TBOpPY HOKIa-
mero mwecy T. Makap’era «Tumolniepa pyiHs» IIpo
peBomoniyai nopii Ha Houbaci. [IpoTe Hamaranms
aBTOpa IIOKasaTH «peaJibHi KapTUHW» IPU3BEIN
70 HOpYILIeHb TpaJUIIiliHOT OllepHOI JpaMaTyprii —
6y/10 BBeJleHO 3BUYANHY PO3MOBY B CIleHi 3acimauus
PYEKOMY Ta KiHomarepianyu. OCHOBHY yBary pexXmu-
cep B. MaH3ill npuliinB po3KpUTTIO IICUXOOTIUHUX
pyc epcoHaxiB. J[JIsI ClIeHiYHOTO pillleHHS MacOBUX
CIleH II0CTaHOBHUK CKOPUCTABCA BKe TpafulilinuMu
VLA OIIPHOI ClleHU PYXJIMBUMU KOHCTPYKIiAMHY, AKi
JaBaJIM 3MOTY HIBUJIKO 3MiHIOBATH Miclle fIil.

«Bufyx» HamUXHYB Ha CTBOpEHHS CBO€I CIeHid-
HOI Bepcil mocTaHOBHUKIB: pexucepa E. IOHTBaIb-
XinpkeBnya, XyHoKHUKa €. ApraMKiHa ¥ Jupu-
reta B. VMopuma. CBOepilHUM cTano pillleHHs
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diHany — pexucep BUKOPUCTAB NOKYMEHTATIbHI
KiHOMaTepianu.

Hacrynuum omepHuM TBopoM b. fAHoBChKOrO
cTana «J[yma gopHOMOpPCEKa», abo «Camiivto Kimmkar,
32 YKpalHCBKOI0 HapoOMHOK JIYMOK Ha JibpeTo
JI. Yrnait-Kpacunpkoro. [Ipem’epa onepu Bindynaca
Ha cieHi KMIBCBKOTO OIlepHOTO TeaTpy B IIOCTAaHOBI]
I0. JlimaHchKoro. Pexycep Ha mepinil IlaH BUCY-
HYB HEBOJIPHUIIBKY Macy, 3poOUBIIM I TOIOBHUM
repoeM TBOPY, a He Camilna Kimky

B opmecpkiit moctanosii (pexxncep C. ByToBcpkmit)
HiffKpecloBajacs TAKKa IIpalsd  HeBOJBHUKIB
(MacoBi cIleHNn), 3HYTAHHS TYPKiB-HATIAIAYIB.

Crip 3asHaumMTy, WO CLeHiYHe KUTTA LUX OIep
6y7o HellOBTMM, i 3apas PO HUX MOXKHA 3TajlyBaTH
nuie K Tpo (akKT iCTopii YKpaiHCBKOTO OIEPHOTO
TeaTpy. Ta JyIs CBOTo 4acy iX MosBa Majla BeIMuesHe
sHayenHsd. Haspami omepni TBopum nporopysanu
IDIAX O CIPaBXHIX JOCATHeHbL B YKpPaiHCBKOMY
OIIepHOMY MUCTeITB, AKi He 3abapuaucs 3 ABUTHUCDH

JEPEJIA

y nopobky xommosutopiB b. JlatommHcbkoro,
B. Koctenka, B. ®eminini.

BucHoBku. B Ykpaini 20-x pokiB XX cT. cop-
MyBaBCA iHCTUTYT HallioHaJbHMX OICPHUX TeaTpis
AK JlepkaBHa opMa BMIOBUITHOTO MMUCTEIITBA.
CaMe y 1eil mepiofi MOBHOW Mipolo 6y10 YCBifoM-
JleHO 1 BM3HAHO HeoOXiMHICTL 1 TPOBiHA pOJB
Y IIOCTAHOBII] OIIEPHOTO TBOPY He TIIBKYM IMPUICHTA,
a Il pexxucepa, XopMelicTepa, Xylo)KHIKa. OIepHO0
KPUTHKOIO IiKpecaoBanacsa eQHICTh yciX MUCTelb-
KUX YMHHUKIB JUIS YCIiXy BUCTaBU. HefockoHamicTh
[IepIIMX YKPalHCBKMX OIIGPHUX TBOPIiB 3yMOBJIeHA
HU3KOI0 00’eKTUBHUX Ta CYO eKTUBHUX MPUUNH, SKi
IIPU3BIN JI0 IBUIKOIUIMHHOTO pe3ynbTary. IIpore
I[eil JIOCBiJl IepUINX OIlepHUX TBOPIB Ta IXHLOIO Clie-
HiYHOTO KUTTA HOCIYKUB [IOJaJbIIOMY IOCTYIIaJIb-
HOMY PO3BOI0 YKPaiHCBKOTO OIICPHOIO MMCTEITBa,
POSYMiHHIO HeOOXiTHOCTI CTBOpeHHS (axy omep-
HOTO peXXKcepa.
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