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MY3UKA B MY3EI
(Il nonosuHa XX cT1., YKpaiHa)

Y cmammi suceimseHo npobriemMy nowyky 8iOnosiOHUX npuMilyeHs, 8 SKUX 6U CMAapoBUHHA My3UKa
Moena cnpulMamucsa opeaHiyHo, 0e CMuliCmuKa, My3UKa, iHCmpyMeHmapili ma MaHepa 8UKOHAHHS
06'e0Hy8anucs 6y eQUHUT cmuile, SKUU NOCUTII08aG8 OU CNpUUHAMMS KOXHO20 3 KOMNOHEHMI8 My3U4HO20
npouecy. LienumaHHa nocmarno y 36'a3Ky 3npoyecom 8i0podxeHHs CMapo8UHHOT My3UKU, WO po3noYascs
y CPCP 3 60-x pokie XX cm. [Towyku npumiltleHHa npusesnu 0o 3asiie My3eis, pO3MitieHUX ¥ CMaposUHHUX
6yoiensx. Taka npakmuka npose0eHHS KOHUepmi8 CMAapOBUHHOI My3uKu O6ysia po3nosciodxeHa
y 3axioHil €sponi wie 3 nepwioi no1osuHU XX ¢cm., 0e 32a0aHull npoyec po3noyasca paHiuie, Hix y Hac.
Lle i nocnyzyeano npuknadom 0118 Hacsioy 8aHHS.

Knroyoei cnoea: mysel, cmaposuHHa My3UKa, KIIA8ECUH, GHCaMOb/1b, XUBONUC, eKCNOo3Uyis, Cmuis.

Csupudenko H.C.

Mysbika B my3ee (Il nonosuHa XX B., VKpanHa)

B cmamee oceewieHa npobsieMa noucka coomeemcmeayioujux nomeweHul, 8 Komopsix 661 CMAPUHHAS
MY36IKA MO2/1a 80CNPUHUMAMbCS OP2AHUYHO, 208 CMUTUCMUKG, My3bIKa, UHCMpyMeHmapull u Madepa
UcnonHeHuUs 06ve0UHSIUCE Obl 8 eQUHbLIT CMUTb, KOMOopeIll YCUUBasa 6ol BOCNpUSMUE KAaX0020 U3 KOM-
NOHEeHMOo8 My3bIKa/IbHO20 NPOUEeCCd. 3Mom 80NPOC 803HUK 8 C853U C NPOULCCOM 803POX0EHUS CMAPUH-
Hol My3biku, kKomopesill Hadasics 8 CCCP ¢ 60-x 20008 XX 8. [Toucku nomeweHUs npueesiu 8 3as1bl My3ees,
PACNOIOXeHHbIX 8 CMAPUHHbIX 30aHUSX. Takas npakmuka nposedeHUs KOHUepmMo8 CMapUuHHOU My3biKU
6obL1a pachpocmpareHa 8 3anadHoli Espone euwje ¢ hepsoli nosiosuHst XX 8., 20e ynoMsHymMelll npoyecc
Havanca paHouie, 4em y Hac. 3mo U NOCYXUI0 hpUuMepoMm 0715 NOOPAXKAHUS.

Knroueeole cnoaa: Myseli, CMapUHHAs[ My3biKa, K/1G8€CUH, GHCaMbJ1b, XUBONUCb, 3KCNO3UUUS, CMUJTb.

Svyrydenko N.S.

Music in museum (second half of 20th century, Ukraine)

Due to the process of early music revival, started in the USSR from the 60s of the 20t century, there are
searches of the appropriate premises, in which early music could be perceived naturally, where one can
feel a single style in combination of rooms, music, instrumentation and performance style that would
increase the perception of each of the components of the creative process. Such most suitable premises
are found out to be the halls of museums — former mansions, or palaces, which serve as museums in our
time. The practice of conducting concerts in museums was introduced in Western Europe in the first half
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of the 20™ century as a part of the overall process of early music revival and became an example for other
countries including Ukraine.

The Museum of Ukrainian Fine Arts was one of the first museums where concerts of early music were held
in 1988. The concert programs featured the music of prominent Ukrainian composers of the 16th—18th

centuries. Since 1989, the «Concerts in Museum» began to be held at the Museum of Russian Art, where

one could hear music from the 18" to the beginning of the 19" century from «The Music Collection

of the Razumovsky Family». Since 2003, the door has opened for concerts at the National Museum

of History of Ukraine, where, in addition to chamber music, the visitors watched the whole performance —
the chamber opera by D. Bortniansky «Sokil». The performance of this opera was also held at other museums

of Ukrainian cities, as well as in Poland.

Ancient instruments in some museums, that have lost its sound and artistic qualities, attracted attention

of the musical experts. In association with scholars and the administration of museums, restoration work
was carried out and brought back the old tools to life, which made it possible to hear the true «voice

of the past «. This happened from the pianoforte at the Museum of Ukrainian History, the Lesia Ukrainka

Museum in thevillage Kolodyazhny of Kovelsky District in Volyn and the Memorial Museum of Maxim Rylsky

in Kyiv.

Nowadays many museums in Ukraine have become centres of culture, both visual and musical. Due

to this process, contemporaries’ views about the past art have expanded, the recordings of ancient

music phonograms initiated film-making.

Key words: museum, ancient music, harpsichord, ensemble, painting, exposition, style.
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H3HAYUCHHS npooIeMIL.
Y Saxigmin €Bpomi y kinni
XVIIT cT. — mepmriit nonoBUHI

XIX cT. Bim6yBaeTbesl 3apoKeHHsI HOBOTO eCTeTUY-
HOTO HaIIpAMY — POMaHTM3MY, a pa30M 3 HUM BUHU-
Kae IparHeHHs BilTBOPUTU KYIBTYPY MMUHYJIOTO —
BiZlPOANTH CTAPOBMHHE MUCTRITBO.

HesBa>kaouu Ha Te, IO IMOYATKKM iCTOPMYHOTIO
HiIXOLY 10 OCMMUC/IeHHA TBOPiB MUCTELITBA 3arajloM
Ta MY3UYHOTO 30KpeMa IIPOCTeXYIoThed e 3 1615 p.
y poborax Mixaens [Ipetopiyca, B ecterniii XIX ¢T.
IpiOpUTETHOIO BCe K 3a/IMINAETHCA JyMKa MIOMO
MIPOTPECUBHOTO CTTOCOOY PO3BUTKY MUCTEITBA.

[Ipote y XVIII cT. y HiMelbKill KTacU4HIN ecTe-
UM GOPMYETHCA ICTOPUIHMI MIAXi 1O BUBUeHHs
IIpeMeTiB MMUCTeNTBa MUHY/IMX eIloX. Bin IpyHTy-
BaBCA Ha peTeJIbHOMY LOCHiIpKeHHI Teopil Ta icro-
pil MucTenTB [1]. 3aCHOBHUKOM ITLOTO MIAXOMY CTaB
HiMenpKuit Buernit V.V, Binkenpman (Winkelmann
Johann Joachim). Hespaxkatoun na Te, mo Bin 6yB
apXeoJIoToM, JOro Teopif Maja KII0UOBe 3HAYeHHA
IIOZI0 OCMUC/ICHHA CTAapPOBMHHOTO MMCTELTBa 3ara-
nom. V.V, BinkenbMaH samepedyBas ifieto IIporpecy
B MUCTELTBI # MOXJIMBICTL I 3aCTOCYBaHHA IO
inmmux mucrents [1].

TakuM 4MHOM, iCTOPMYHMI IiJIXif| 710 BUBYEHHA
TBOPIiB MMCTeITBa 3 PO3YMIHHAM CYTHOCT] €CTeTUKHU
OCTaHHIX, AKi [HOeHaHI CUCTeMOIO MOINANIB, IIpUTa-
MaHHMKX I[IeBHOMY 4acy, BiIKpWIN LUIAX [0 X posy-
MiHHA Ta iHTepIIpeTallil y CYYacHOMY IIpOCTOPi.

Merta cTaTTi — BUCBIT/INTH ITpOLeC BijpoIpKeHHA
CTapOBMHHOI MY3MKM B YKpaiHi Apyroi IOJIOBUHU
XX cT.

AHAJI3 OCTAHHIX JOCT/KEHb Ta TMy0/aiKa-
mifi. Y 3BA3Ky 3 ICTOPMYHMM MifIXO7IOM 710 PO3y-
MiHHS Ta JOCIJ)KeHHA CTapOBMHHOIO MMCTeITBa

y 3axigHiit €Bponi Hanpukiani XIX cT. BUHMKae
iHTepec MY3UKaHTiB 10 TBOPiB KOMIIO3UTOpiB XVI-
XVIIT ct. IIpoTe BUKOHAHHA CTAPOBMHHOI MY3MKU
Y Be/IMKMX KOHI[ePTHUX 3aJIaX Ta Ha CyJacHUX (KiHIA
XIX cT.) iHCTpYMeHTaX He JIA/I0 3aJOBUTHHUX Pe3yIib-
TaTiB. SBYKOBiI MOXKJIMBOCT] OCTaHHIX Ta BeJIMKi 3a1u
3 BifITOBIMHOI aKYCTUKOIO KOHIIKTYBAJIM 3 MY3UU-
HUM MaTepia/loM — BiH TYOMBCA y HeBU3HAUCHOMY
st ceBe IPOCTOPI 1 3BYKOBIH MamiTpi.

BrBUeHHA ecTeTMYHMX NODLAMIB Ta iCTOPUYHMX
¢dakTiB BMKOHaHHA CTApOBMHHOI MY3MKM 3allepe-
qyBaIM CIpoOU 11 «oCyIacHUTH». i1 MoCATHeHHs
H6a)XKaHOTO PesynpTaTy HeoOXimHO OyI0 MaTu Bifl-
MOBIMHWI {HCTpyMeHTapiit (IKIo He OPUTiHATBHI
iHCTpyMeHTH, TO X04a O IXHi KOIIii), BUKOHYBAaTH
MY3MKY B HeBeJIMKMX IPHMIlleHHAX, TAKUX, AKUMMU
6ynu 3aam manaiie abo caJloHiB MAETKIB (HasBHICTB
crenu He 060B’I13KOBA), @ CIyXaui-IJIIAadi posTallo-
BYBaJIMCh OUIS BUKOHABIIB i MODIM BiIyTH Yapis-
HiCTh 3BY4YaHHA CTapOBUHHUX iHCTPYMEHTIB i HaBiTh
6paTu yIacTh Y MY3UKYBaHH], AK Ile 300pakeHO Ha
Kaptuni A. o Mennens «DneiToBU KOHIEPT
B Can-Cyci» [2, 236].

¥ xpainax 3axigHoi €Bponn B Iepuliil Moj0BKHI
XX CT. KOHIIePTH CTaPOBMHHOI MY3MKH IOYalIy NIpO-
BOJUTHUCA Y 3ajlaX IaJalliB, 1o fobpe 3bepermmca
3 MMHY/IMX YaciB, Ta MAETKiB, AKi CTaJIM MY3eAMMU.
MysrKy BMKOHYBaIM Ha OPWUIiH&JILHMX CTapOBMH-
HUX IHCTPyMeHTaX abo IXHIX KOTiAX.

Bukaaa ocHoBHOro marepiaiy. [lepury cipo6y
LIpOBeJIeHHA KOHIIepTY B My3sel 3/lificCHWIA BUATHA
KIlaBecuHicTka Banpa JlanmoBcbka Ha IIOYATKY
XX cT. y Jl3epKaibHiil 3a1i BepcasbchbKoro Ianany
(Opamnisn). 3axig 6ye ycmimuauM. BimToni Taki KoH-
[epTH ¥ Pi3HUX My3edX €BPOIECHKUX KpaiH cTajln
JaCTMHOIO KYIBTYPHOTO XUTTA €Bponn [3].
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Omua  si  coigpobitTaukie (Tymopa Cragine)
Xymo)KHBbOTO My3elo 3 Kmimnesa, AKMIA CBOTO 4acy
BiiBimaB Mysel ITajiil, Tak oIKCyBaB ILieil Ipoliec:
«...XyIO)XHE JKWUTTS B 3ajJlaX My3el0 II0UMHAIOCA
pPaHO — 3 paHKY HPUXOMWIN CHIBpOOITHUKM MY3€k0
i 3aiiManucs CBOEIO CIIPaBOIo, @ BOLHOYAC IPOXOAWIN
MY3MKaHTH i IIOUMHAIN CBOIO PelleTUIII0 KOHIIePTY.
Ile 30BciM He BUIIALANO fAK JOBepllleHe BUKOHAHHA
B KoHIepTi. Ile 6yB po6ounit mporiec, B AKOMY IITOCH
He BMXOAWIO, a IIOTIM, B Pe3y/JbTaTi HaIlOJIeI/IN-
BOI po6OTH, HapellTi BUHMKA/IO 1OCh HEMOBTOPHO
IpeKpacHe, AK Y KUBoIUCi abo B iHIMUX NPOABaX
obpasoTBOopuoro MmcrenTBa. lle 6yno chpaBXHE
TBOpeHHsI IIpekpacHorol.» CrapoBMHHa My3HMKa
Movasa 3BydJaTu y pibMax Ha iCTOpMYIHY TeMaTHUKY,
TeaTpaJbHUX BMUCTaBaxX [UIA BiITBOPeHHA KOJIOPUTY
neBHOT fo6u (AHDIiA, OpaHITisd To1To).

Y kpaimax CPCP mpornec BigpomXeHHA cTapo-
BMHHOI MY3MKH Yepe3 CTPUMYBAHHA IIbOTO HAIIPAMY
B MICTENTBi po3IovYaBcd i3 3aTpUMKOI0 MajbKe
B 50 pokiB — nmine y 60-x pokax XX cr. Bimomo,
mo «Koumeptu B Myszei» BigOyBamucsa y Mocksi
B 1970-x pokax y llepxaBHOMY Mysel o6pasoTBOp-
yoro mucrenTsa iM. O.C. Ilymkina. IHiniaTopom ix
NIPOBECHHA CTaB BCECBITHBO BiOMMI MY3MKaHT
C.T. Pixrep (map. 1915 p. y Kurommpi). Ha mep-
HIOMY IOBepci Myselo, y 3ajJi AHTMYHOIO MUCTe-
ITBa, 6YB BCTAHOBIEHWUN HOiyM A posnio (Jop-
HOro) Ta 6mu3pko 100 Cy9acHMX CTUTBINB (JOPHMUX).
PixTep rpaB My3nky, He IpHB’A3YI0UH ii 10 aHTUIHOT
no6u, mpoTe TaKy X BiUHY i1 mpekpacHy. Lle 6yB j1oro
3aKTIOUHU TTepiofl KOHIepTYBaHHA [4].

Y Kuesi «Konmept y mysei» Binbysca 29 muc-
Tonlafia 1988 p. Ha BHMCTaBIi iTaJiflCbKOTO cydYac-
HOTO JKMBOIINCY B Jlep>kaBHOMY My3el YKpalHCBKOTIO
obpasoTBopuoro MucTenTBa (HuHi — Harionanpamit
XYAOXKHIN Myseit Ykpainm). Mysuky BUKOHYBaIa
comictka  Pecnyfrmikancpkoro  GyiMHKY — opraH-
HOi Ta KaMepHoi Mys3uku (HnHi — HamioHanpHuI!
GynMHKY OpraHHOI Ta KaMepHOi MY3MKM YKpaiHu)
Haranis Ceupupmenko (xmaBecun). lma BimBimy-
BaduiB BMCTaBKM Oy/la TOMITHa TpPafiMIifHICTh, STKa
CKIaJlacsd 3 JIaBHIX 4aciB y iTaJIifICbKOMY »XMBOIINCI,
i ToMy My3MKa, 110 ITpO3ByYasa B KOHLEPTi — TBOpHU
Ix. Opeckobanemi, b. Mapuemto Ta [I. Ckapnartti, —
OpraHiyHO BIIMCA/JACA Y 3aTa/IbHy KOHIIEIIiIo MOl
Konmepr BimbyBcs mpu anmiasi Ta B arMocdepi
ocobnmBoro migHecenns [5].

Jupekrop Myselo, BiloMuit XyfoxkHUK Muxaivio
PomaHimmH, cXBaJIBHO ITOCTABUBCS JIO iflel 3By4aHHA
CTapOBUHHOI MY3UKM, TOMY He3abapoM posIovanacs
TpUBaja CIiBIpalls, MPONOBXKeHHAM AKOI CTaau
KOHIIePTH IUKITY «YKpaiHcbke Gapoko» B 3aii icTo-
PUYHOTO IOPTPETY, [ie IIpefCTaB/IeHi IOPTPeTH IeTh-
MaHiB YKpailnm.

3okpeMa, yraseTi « Bedepunit Knep» saszHavanocs:
«CreflyeT OTMeTHTDL, YTO IIepBBle KOHICPTH KJIa-
BeCHMHHOJ My3bIKM B mcnonnenny H. Ceupupenko
COCTOS/INCh HeflaBHO B loCylapCTBeHHOM Mysee

VKpauHCKOro u306pasuTebHOTO McKyccTBa YCCP,
UMM OTPOMHBIN yCIleX Y MY3bIKaJIbHOI 061re-
CTBEHHOCTH Halllero ropofa. V BoT Tellephb IoYKTa-
TeNN MIpeKpacHoTo YNy T MMeTh BO3MOKHOCTL BHOBD
BCTPETUTLCSL € MY3BIKOH IIPOIDIOTO, YC/IBIIIAThH
BEJIMKOJIEIIHOE II0BeCTBOBaHUE MCIOJIHUTE/IbHUIIBL
B stom rogy H. CBupuyieHKO IJIaHUPYeT BEICTYIIATh

C TakMMM BedepaMU PperyApHO — [Ba pasa
B MecsI» [6].
3 ciuma 1989 p. PO3NOUNHAKTHCI KOH-

mepTt B Mysei pocifickkoro mucrenTBa (HMHI —
KuiBcbkmil HallioHaJIBHUIT My3ell pocilichKoTo
MucTenTBa). «KoHIlepT B My3see» — Taky Ha3BY
MaB MK/ MY3MYHMX Be4OpiB KIaBeCMHHOI MY3UKH.
[lepmwuit xoHUepT 6YB HPUCBAIEHUI TBOPUOCTI
cim’i M.C. Baxa [7].

Y paMKax HporpaMy KYIBTYPHMX 3B’f3KiB MDX
MicTamm-no6patnumamMn KmeBom Ta bpaTucnapomno
Binbynocs aBa KoHIepTH deckbkol Myauku XVIII ct.
y BukoHaHHI AHaTonis Korana (dieitra) Ta Haraii
Ceupupenko (wraBpecu) [8]. OnuH i3 KOHIIEPTIB MpU-
CBAUYBaBCS 88-pivdto [lep)KaBHOTO My3er YKpaiH-
CbKOTO 00pasoTBOPUOTO MUCTelTBa. B opHOMY
i3 itoro 3aJiB 6YI0 POSTOPHYTO eKCHMO3NINI0 KapTHH
yKpaiHchKMX XynoKHMKiB X VIII cT., 3Bydana My3uka
Yy BUKOHaHHI /maypeara Pecrmy6mikaHCBKOTO My3Md-
HOTo KOHKypcy iMeHi M.B. JIucenka Cepris IOcopa
(ckpunka) i comictku PecrrybrnikaHcbKOTO OYyIMHKY
OpraHHOI Ta KaMepHoI My3uku Hataii CBupujieHKo.
byno BuxkoHaHo TBOpuM M. DbepesoBcbkoro,
M. BOpTHAHCHKOTO Ta iHIIUX BUJATHUX YKPAIHCHKUX
komrnosutopie XVIII cT., a TakoX Cy4JacHUKIB —
Jleonima Ipabomcpkoro, [laynca lande, Anbdpena
Imitke [9].

[TixkaBow cTopiHKOIO B icTOpil IIpOBefleHHsS KOH-
mepTiB y Mysei 610 BUKOHaHHA MY3uKku 3 HoTHoro
3i6panns ciM’i PosymoBcbkux 3 Goupis [enTpanpHol
HaykoBoi 6i6mioTekn AkajieMil Hayk Ykpainm. Bono
BMIITYBaJIO Be/IMUe3HY KUTBKICTh TBOPIB (61M3BKO
2300) s3aXiTHOEBPOIENCHKUX Ta BITUM3HAHUX KOM-
nosutopie XVII-XVIII c¢T1.: omepni, cumdoHiuHi,
KaMepHO-IHCTPYMeHTa/IbHI TBOpHU, 6araTo yid Kia-
Becuny. lle 6yB Bermxuit mpoext. [lukn 6yB HasBa-
umit «Mysuka Bifg PosymoBcbkux». BuxonaBni —
Onera Ilaciunuk (compano), (HuHI BimoMa sipka
eBpoIelicbKkol crienn), Onekcanmp [Iporac (dreitra),
Oner Typuenko (ckpumka), Hatamis Ceupumenko
(K/TaBecVH, Beflyda).

[Ipo mrwo mopiro #nvtocad B «[Ipapme YkpanHBI»:
«CBoeoOpas3HOe ouUapoBaHMe HpuobpeTaeT 3ByYa-
HIe CTapMHHBIX MEJIOOUI B 3aJIaX XY/IO’KeCTBeHHBIX
MY3€€B, Cpefli CTAPUHHBIX TOIoTeH» [10].

3rofoM Ha  KOHIepTW, Aki  BinGyBammca
y KwuiBcbkoMy My3el POCIfICBKOTO MUCTEITBa,
novasa QopmyBaTuca cBod ayamurtopis. Kpim mas-
HiX MIaHYBaJIbHMKIB KIACMYHOI MY3MKM, BCe Yac-
Tillle TpUXOAWIA MOOAs — OaTbKU 3 MITbMU, Mifl-
nitku. [upnit inTepec my6miku BUHMKAE 1 7O TeK1Iiit
(H. CBupupenxo) nepey Ho4aTKOM BUKOHAHHSA TBOPIB.
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[Tiy 9ac KOKHOTO KOHIIepTY 3By4Ya/IM BCce HOBi i1 HOBI
TBOPHY, AKi >KOIHOTO pasy He IOBTOpIoBannca. IIpore,
Ha >Kaib, y 1992 p. uepes meBHi ajMiHicTpaTUBHI
npobreMn KOHIEPTH Y My3el NpUNMHWINCA, IIPO
o ¢BimuuTh my6iikaiisa y razeti «[Ipasma Yipainm»
Bim 15.12.1992 p. Paicu Kympuipkoi (cripaBkHe iM's1
Paica Enyapnisna Kanena, maguepka B.C. Kocemnka)
11i71 Ha3Bow «My3bika oT PasymoBckux. He ymMonkHeT
mu oHa?» [10]. I Mysuxa Binm PosyMOBCHKUMX «yMOJI-
KJ1a».

3 2003 p. cBoi nBepi miA KOHIEPTiB BiJIKpWB
Haniomanenmit Myselt icropii Ykpainm: «Y Taki nui
ictopist oxuBae B 3Bykax. lllopasy HOBi mporpamu
IAIOTh clyXadaM yABY IIpO Hally MY3W4YHy CIaji-
myHy. Ilani CBHpMAEHKO CIpPaBeJIMBO BBaXkac,
Mo ISl CIyXaHHS KJIABeCHMHHOI MYSUKM TOTPiOHI
HeBe/IMKI KaMepHi 3a/i, caMe TakKi, B AKUX c/TyXaau
KTaBecuH y MUHYI cTopiaw» [11]. Ho xoHIepTiB
3UIYJJINCA CTY/leHTH KuiBCbKOi IuUTAYOI akaje-
mii MucTenTB Ta comictu HanioHasnbHOTO DynmHKY
OpPraHHOI Ta KaMepHOI MY3MKM YKpaiHu. Y IpocCTo-
POMYy XOJIi IIepIIOTO IIOBePXy IIPO3BydYasja ollepa
J. bopTHAHCBKOTO «COKi».

[TocTanoBKa KaMepHoi omtepu [I. bopTHAHCHKOTO
«Coxkim» Bimbymaca y 1995 p. y KOHIepTHOMY BHMKO-
HaHHi, a y cleHiYHOMY — 1997 p. i 6yma moka-
sama B Myszeax T.I. Illeuenka (Kamis), Jleci
Ykpainkn (fnrta), JliteparypHomy Mysei (Opeca),
B Iramifickkomy mBopuxy (JIpBiB Ta Kpakis
(ITompima)). CroxeT ollepu, MYSHIHMIT MaTepiain
Ta BifITIOBif{He cepefloBUIIe CTBOPIOBaIN IIpeKpacHe
o€ HaHHA, Y AKOMY CIyXad-IIAfiad i3 3aX0IUIeHHAM
CIIpUIIMAaB MUCTEIbKY IIOfIiI0.

He Menm ycmimuowo 6y1a ocTaHOBKa KaMepHOT
onepy itajificbkoro kommosurtopa J[x.b. [lepromesi
«Cy>KHUIA-TIAHI» B IIepeKiajli YKpalHChKOK MOBOIO
B ITasnifickkoMy miBopuKy (JIpBiBCHKMIT iCTOpUIHMIL
My3eit).

ITpoBeieHHA KOHILEPTIB Yy My3eAX IPUBEPHYIIO
yBary HayKOBLIiB 10 MY3UUYHUX iHCTPYMEHTiB-eKc-
[IOHATiB, fAKi MOBY43HO CTOSIM B €KCIO3UIIAX,
AK HiMi CBifIKM IIeBHOI'O 4Yacy, IO BTPAaTW/IU CBOI
3BYKOBI Ta XY/IOKHI SIKOCTi. 3 TOUKM 30PY HAyKOB-
[[iB €BPOICMCbKUX MY3€iB TaKUMl CTaH € HeIpU-
MHATHUM. My3u4Hi iHCTPYMEHTH, 1110 3HAXOHATHCA
y €BpOIENChKUX My3esX, 3BYJaTh i PYHKIIOHYIOTh
AK icTopuuni ¢dakTu. BoHU 3acBimIyioTh BaXkKauBi
[pollec PO3BUTKY KOHCTPYKII IHCTpYMEHTIB
Ta IXHBOTO 3BYYaHHA. AIDKe IUIA KOXKHOIO THUITY

JEPEJIA

iHCTpyMeHTa IIpM3HAYaBCA BifNIOBIHMUI My3u4-
HUI Marepial, AKMI IPUPOLHO 3BydYaB caMe Ha
HBOMY. ¥ 2006 p. 6y/10 pecTaBpoBaHO TiaHO ¢opTe
(Hamionanpamit Myseit ictopii VYxpainm) Bigo-
MOTO aBCTpificbkoro Majictpa Morana Ilanma
(Johan Schantz) ximmsa XVIII ¢tr. mpu cupusaHi
MinictepcTBa KynpTypn Ykpainm [12].

3HauHOK KYJIBTYpHOK Tofiiero 2008 p. g
Bonmmui crasna pecraspania posamo Jleci Ykpainku
B Mysei-camm6i Jleci Yxpainku (Komomsxmue). Ipa
Ha posuli Oyna JUIA BeIMKOI YKPaiHCHKOI TOeTecH
JaCcTMHOI 11 TBOpUOro XUTTA. [lna Yxpainu ¢pan-
myspkuit posuie “Pleyel” 1860 p. 6yB moBoii pimkic-
HUM ABUINEM, a THM OUIbITe TaKMif, Ha AKOMY Tpaja
noeteca. KpiM Toro, Ha pecTaBpoBaHOMY posi 6yno
BifTBOpeHo Ti TBOPHY, AKi BUKoHYyBaia /lecs Ykpainka
B IpMTaMaHHil i1 manepi [13].

Byno moBepuyTOo 710 KMTTA i posib “Schreder”
3 KuiBcbkoro niTepaTypHO-MeMOpPiaJIbHOTO MY3€0
Makcuma Punbcpkoro. HuHI Ha HboOMY IOCTiiHO
BMKOHYIOTBCS KOHIIEPTH, TeMaTHKa AKUX OB sA3aHa
3 moesjer0 Ta IepexIaflaMyi BUAATHOTO MUTIS;
a Takox Oummit posne “Kerntorf” 3 Jliteparypno-
MeMopiasibHOTO  Myselo M.  DyiarakoBa Ha
AmnppiiBcpkomMy y3Boai [14].

BucHoBkn. Y XXI CT. KOHIIePTU B YKpalHChKUX
My3esIX CTaJIi 3BUYHUM sABMINeM. Jlo opraHisamii
TaKUX 3aXOfiB IOMydmwIocsa 6arato MyselB, 30KpeMa
Bapsapu ta boryana Xanenkis, HanionanbHmit Myseit
«KuiBcpka kxapTunHa raynepes», «llokomagamit 6ymu-
HOK», My3el UepHiriBuimau — Yepniriscobkuit obmac-
HUI XyNOXHI My3eit iM. [puropis lamarana, cagntn
y Kauanisni, batypwnsi Tommo.

Orxe, Take Xy#noXHe aABullle, AK «KoHneprn
B Mys3ei» I0Kasajo INMMOMHY Ta BeTMY YKpalHCBKOT
KYIBTYpPHY, 10O JJI0 HOBMI IMIIyIbC I TBOp-
YOCTi:

—  OKMBWIO eKCIIO3UIIilHI IUIOIi;

— TMONOBHWIO 3aJIM My3eiB OaraTbMa HOBUMU
BifiBifyBauaMu;

— iminiroBaso BUKOHAHHA HOBKX, paHillle HeBi-
IOMUX IIpOrpam;

— BMKIMKAJIO iHTepec 10 eKCIIO3ULIIN My3elo;

— iminiroBano sanucu paHillle HeBiJOMOI MY3UKHA
1o QoHJiB YKpaiHChKOTO pafio;

—  CTaJIo TeMAaTUKOIO Te/eBi3iiHUX QiTbMiB.

Huni mpoBefileHHA KOHLEPTIB y My3eAX CTajlo
1A YKpainu IpUpOHIM ABUIeM, XapaKTepHUM JIJIA
6araTbox MyseiB EBpOTIN.
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